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TRANSCONTINENTAL TOUR 


PAUL WHITEMAN 











And His 
oncert Orchestra 
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York City 


An Entertainment in American Music 
VICTOR RECORDS 


F. C. COPPICUS 


} Buescher Instruments 


Direction: 
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Marie Saxon carried off first honors. «amd Marie Saxon kicked the high ’ est. I 
—New York “Evening World” —New York “World” 
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Under the management of MR. LYLE ANDREWS , 
at the VANDERBILT, NEW YORK CITY (indefinitely) . 

} 
“My Girl” has good chorus, tunes and Marie Saxon. | 
—New York “Graphic” , 
é 
t 
(The most satisfying members of the cast are Marie Saxon, etc: 
t 
—New York “Herald” ‘ 
+ 






Marie Saxon hit a speed gait in dancing. 
— ‘Variety’ 
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LONDON TIED UP FOR CASTS 





‘ANGEL'DRUCKER 
LOVED RICH 
‘SUCKER’ 


Confidence Man, Dead, 
Handled $10,000,000 
in 12 Years 


Buffalo, Dec. 27. 
Charles Drucker, international 
confidence man and _  =millionaire 
eportsman, at one time rumored to 
have been the angel of half a dozen 
Broadway musical shows, died in a 
Cleveland hospital. 


Drucker, who was the alleged head 
of a national “pay-oft” gang, is es- 
timated to have handled $10,000,000 
in the dozen years he was active in 
the game. His “parties” in Chicago 
and New York resorts were long 

(Continued on page 141) 


‘Bible of B’way’—Variety 


Chicago, Dec. 27. 
In his theatrical column in the 
“Eerald-Exarminer” last Sunday, 
Ashton Stevens referred to Variety 
@s “The Bible of Broadway.” 








LIBEL ON RADIO POSSIBILITY FROM 
CRITICS’ MIX-UP OVER BELASCO 








Washington 


Newspapermen Steamed Up 


Over 


“Ladies of the Evening’”—Leonard Hall’s Caus- 


tic Comment Termed 





Washington, Dec. 30. 
All is not, serene amongst Wash- 
ington’s dramatic editors.. David 


Belasco, possibly innocently enough, 
is the cause of the rumpus, From 
present indications it is going to 
end in a suit. 

The Monday preceding the advent 
of Belasco’s “Ladies of the Even- 
ing,” which opened on .. Thursday 
at the National, Harold Phillips of 
Hearst's “Times” talked over WCAP. 
Phillips lauded the procucer. Tues- 
day night Leonard Hall of the 
“Daily News” in his talk over 
WRC, which talk is a regular fea- 
ture of that station, put this same 
Belasco on the pan, and some. 

Critic vs. Critic 

This started a rumpus. Delega- 
tions visited the various other pa- 
pers here. The tried and true old 
“Evening Star,” in particular, pro- 

(Continued on page 138) 





DECENT CABARET GIRL FIRED; 
WOULDN'T ATTEND “PARTY” 





Times Square Cabaret Proprietors Taking Desperate 


Chances on Attracting 


Publicity to Accommodate | 


Patroys—Pianiste Instantly Dismissed 





Cabarets in the Times square belt 
engaging women as entertainers or 
chorus girls appear to be doing 
their level best to get the sensa- 
tional dailies on their heels. Cases 
have been previously reported where 
cabaret managements huving chorus 
girls have attempted to dictate to 


the giris the men they should ac- 


company for “a little party,” if the 
men were patrons of the cabaret. 

The latest offender is again a 
cabaret with a floor show, but this 
time the girl who refused to accept 
“party” dictation was the pianist. 
She was instantly dismissed, with- 
out notice or her week's salary, $55. 


*"*“'The young woman had but recently 


“ae to New York and the cabaret 
“her first metropolitan engage- 
Owing to having newly ar- 
he belonged to “* protective 
ation, while the Wqgkien dis- 





missal left the 
and her mother 


girl withcut funds 
and grandmother 


with her. 
Cabaret as “Squawker” 
This particular cabaret, which 


acted so arbitrarily because a girl 
(Continued on page 141) 


CLUB LIDO IN MIAMI 


The management of the Club 
Lido, New York, will open a new 
$200,000 Club Lido in Miami (Flor- 
ida) Jan. 15. The Eddie Davis- 
Harry Akst band from the New 
York Lido goes to Miami 


The Radio Franks (Wright and 








Bessinger) have been signed for 
three months. Maurice and Hughes | 


may also open there, 


+ 
- 


“Sacrilegious”’ 





HARRY PINCUS’ 
$20,000 TEETH 


Tried to Bite Nail in Hotel 
Astor Grille 





Harry Pincus, the vaudeville 
agent, values four of his front molars 
at $20,000, according to a damage 
suit he has filed against Frederick 
A. Muschenheim, the owner of the 
Hotel Astor. 

Pincus, through Kendler & Gold- 


stein, sets forth that on Dec. 1, last, 
he was lunching in the Astor's Hunt 
Room (men’s grille). He ordered cake 
for dessert and encountered a nail 
embedded in the food, which resuited 
in the loss of his four front tceth. 





Phil Romano with Family 
Xmas, First in “7 Years)" ' 





Phil Romano, orchestra leader at} 
the New Kenmore Hotel, eee 
N. Y., spent the holidays last we: 
with his family in New York pve 


ithe first time in seven yeirs 
Rom yno’s professjonal dutt hi 
} and 


itary service abroad another 


RAILWAY MINSTRELS 


Dubuque, [a., Dec. 27. 


The C., M. & St. P. Railway Min- 
strels announce that they are in 
readiness for the opening of their 
sixth season, acheduled for Wiscon- 
sin on Jan. 3. There are more than 
30 men in the company this year, 
under the management of Louis 
Weidner, a veteran employe. 

The show has over 20 dates in 
Iowa, Illinols and Wisconsin. This 
year’s show is being produced by 
Lew Schwartz and Ear! Michel. Joe 
Huber is in charge of the band. 





“MOST OF US ARE”—LONSDALE 


“Most of Us Are,” a new comedy 





by Fredérick Lonsdale, has fbeen| 
acquired for production by CHarles | 
Dillinghar and scheduled r| 
March, 


European sojourn subs-squently as 
director of a Harry Yerkes’ ban i | 
unit, were the cause 





E . 


Peggy’s Many Cars 





Following a story in the 
dailies that a garage was hold- 
ing a Rolis Royce belonging to 
Peggy Hopkins Joyce for an 
unpaid bill, a picture man 
asked Peggy if the story were 
true. 

“Why, really,” answered Peg- 
gy, “I couldn't be certain un- 
til I checked over my list of 
cars.” 


$7,000 WEEK FOR 
THEAUDITORIUM 


Shuberts Set New and 
High Figure 


- 











Chicago, Dec. 27. 

Weekly rent for the, Auditorium 
has been set at $7,000 a week by the 
Shuberts. 

The Auditorium 
theatre in Chicago. 

Long before the Shuberts got ros- 
session of the house, its weekly 
rental was $2,000. 


is the biggest 





TOOMANY ENGLISH 


AGTORS NOW IN, 
AMERICA 


Best of Britain’s Leading 


Men and Principal Play- ° 


ers Have Migrated to 
This Country, in Legit or 
Pictures — Difficult to 
Cast Plays, and Almost 
Impossible to Cast Pic- 
tures Properly—Leading 
Women or Stars Par- 


ticularly Scarce—Can Be. 


Easily Counted—No Re- 
lief Seen. 


MORE MONEY HERE 


London, Dec 


London producers are tied 
casting. ' 


It is extremely 


up im 


difficult to 
plays and almost impossible t: 


cast 


> cast 
a picture, even though anyone were 
making pictures now. 
America is the cause. 
England has more of her best 


actors abroad than at home. 
America pays more, whether legit 
or pictures, and gives more work. 
The actual scarcity over here just 
(Continued on page 128) 








= 005 YEARLY FOR GLORIA, 
-2:| RAIN OR SHINE, WORK OR PLAY 








Pes Other Picture Producers Are After Mis- 


Swanson with Better Terms—Reported Cor 


ing Offers from F. P. and Other Distr*” 





vo eerie ete a i ERE ae 


It is reported practically settled | namely 
Gloria Swanson will leave Famous! work - 
Players-Lasky when her present} .4° 
Contract runs out and in the future 
release her pictures through Jose- 

M. Schenck. 

The contracts not 
been signed, It is underste 
uel Goldwyn is in Paris ! 
that before the final sigh 
place he will be able to s, 
guns and obtain the star hin 

The agreement that M’ 
son has come to with § 
that she is to receiv 
fmuarantee as the amor 
from ] 


$1 


have 





‘ receives 
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3840 CONSECUTIVE TIMES. 
IN 645 YEARS FOR “MR. TOWER” 





Finally Closed at Leads Net Gab of Cast — 
Absent—Archie Pitt F ollowing with “A Week’s 


Pleasure” 








London, Dec. 27. 
Archie Pitt’s reyue, “Mr. Tower of 
London,” has finally ciosed at Leeds 
Empire after a run of over six and 
a half years, totaling 3,840 consecu- 
tive performances. 


The show. was first produced in |}- 


1918 at a smal) provincial theatre. 
An oddity of the achieévement as a 


whole is that not one of the cast|'* 


was ever “off” during the entire run. 
The company. will .immediately 
commence rehearsals for “A Week's 
Pleasure,” Mr, Pitt’s follow up on 
his long distance record breaker, 


PIRANDELLO’S POLICY 


; Rome, Dec. 18. 

Pirandello ‘will not restrict the 

playhouse which he now controls en- 
tirely to. his own works. He has 
appointed Louis How and Enrico 
Raggio, his agents here, for. for- 
eign works and is planning to. give 
“Loyalties,” Dunsany’s “Night at an 
Inn,” “The Gods of the Mountain” 
and a couple of Synge’s works. He 
is also anxious: to introduce “Magic,” 
“The Hairy Ape” and “Shall We 
Join the Ladies” to the Italian play- 
goers if the authors are willing. 

P'randelio would also like to give 
something. by anit Hansum and 
Kaiser here. 

Signorina Bazzi,- who is. half 
American, is to ‘produce “Rain” and 
possibly “Eyes of Youth” in Italy. 

. She has commissioned How and 
Raggio to secure other plays for her 
use, 











ARRIVALS 


Dec, 29 (from Hamburg) Wilhelm 
Furtwaengler and wife; Friedreich 
Schorr and wife; Prof. Carl Flesch, 
Stanislas Zybzko :(Deutschland). 





Rehearsing “Rain” 
London, Dec. 27. 
Basil Dean will. start rehearsals 
next week for “Rain” which will 


4. 
¥ 





4 


 J010°S HAPPY CABLE 


From the London office’ of 
Variety Jolo sent the New 
York office a Yuletide cable 
of good. cheer— 

But he sent it COLLECT. 


oe a | 











Best Wishes for 
A Happy New Year 


FRANK VAN HOVEN 
Direction EDW. S. KELLER 





WARNING TO ACTS 
BOUND FOR AUSTRALIA 


iipbine: Tax Effective With 


_ First Salary—Must Be Paid 


Before Leaving Country 


—_———— 


Syaney, Nov.. 26. 
Acts coming to Australia want to 
make sure before signing contracts 
to find out from the agent exactly 
how they stand: regarding income 
tax. ; 

Some agents have been telling 
acts that they will not be taxed for 
six months, and as they will only 
be in the country three months, 
they will be exempt. 

Such is not the case, The act.is 
taxed on the amount he has earned 
from the momient he received his 
first pay envelope until his con- 
tract expires. The act is not al- 
lowed to-leave the country until in- 
come tav is paid. Before their de- 
parture for here acts also want to 
have a definite clause in the con- 
tract as to what number of weeks 
have to be played in such and such 
a-time. If this is done the actor 
will know then exactly where he 
stands. 

Variety’s Australian representa- 
tive is always ready to assist the 





shortly open at Saint Maftins. 


foreign acts. 





AUSTRALIA 





Sydney, Nov. 26. 

The of the new Christmas 
attractions was produced this week 
by Williamson-Tait. The new show 
is an English musical comedy 
“Betty” with Edith Drayson in the 
lead. 

The production follows lines dear 
to the heart of English composers 
and contains the usual quanity of 
poor heorines, rich heros, dukes, 
earls, etc. With all its weak points, 
however, the show is rich: in danc- 
ing and scenery. The real hit of 
the show goes. to the American 


first 


dancers Cunningham and Clements, ' 


while Alfred Frith and Cecil Kelle- 
way keep the nace going with their 
splendid comedy. 

Williamson-Tait have given the 
production an imposing. mounting 
and the show proves ideal summer 


fare and should play well into the 


new year. 





“The Cousin from Nowhere” is 


‘whing a good run at the Royal. 
eek “Wildflower’ 
‘ea Burke. 





the picture “Chu 
"or a run and-is 


now operating in Australia. . Will 

Prior, from Los Angeles, is. con- 

+remen- | ducting an orchestra of 21. . Eddie’ 
The | Horton, San Francisco, operates the. 


will open 


Miss - Starr is well supported by 
Frank Harvey, Maurice Tuoy and 
Eily Maylon. Altogether “East of 
Suez” can be classed as the dramatic 


hit of the. present season, 





Business is still good at the Tivoli 
with twice daily big-time vaudeville. 
Charlotte Parry proved a real hit; 
Laveen and Cross. got over nicely; 
Hollaway and Austen pleased; Jan 
De Martel got by; Fred Lake, im- 
personator, » pleased; Rosie Lloyd 
went well, and Scott and Whaley, 
colored, are the draw in a new act. 





Seymour Hicks is _ playing in 
“Broadway Jones” at the Opera 
House -under Faller-Ward manage- 
ment. The production suffers sadly 
in. comparison to the original, done 
here many years ago by Fred Niblo. 
Hicks is totally unsuited for the 
part. The quiek speeches, snappy 
curtains and fast climaxes are all 
missed: 

Ellaine Terriss played Josie fairly 
well. The support is fairly good 
and mountings splendid, 





The Prince Edward theatre had 
its opening this week with Cecil 
De Mille’s “Ten Commandments.” 

This.house is the finest theatre 





$50,000 organ twice daily. 


The theatre has seating accom-., 


(Continued on page 134) 
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6 CYLINDER LOVE, 
AT 6 O'CLOCK— 
NOT SO GOOD 


Various Pantos Open in . 


London for Holidays — 





‘London, Dec. 27. 
Xmas Eve at the Garrick saw the 
premiere of “Six Cylinder Love” 
{American) with an inferior cast to 


the original in New York and inade- 
quately rehearsed. Notwithstanding, 
it mever would have had:a chance 
starting a performance at six o'clock 
with an audience supperless, proba- 
bly wanting food rather than enter- 
tainment, with- other expected au- 
diences having. gone .to the food in 
preference. 

“Dick Whittington,” produced by 
Albert de Courville for Charles Gul- 
liver Christmas Eve at the Oxford, 
is looked upon as unsatisfactory ho!- 
iday entertainment. 

On the same night “Treasure 
Island” was revived at the Strand 
by Arthur Bouchier to a very ‘nice 
reception. 

At Prince’s the holiday show is 
“Alf’s Button,” a sort of companion 
story to “Aladdin’s Lamp.” The 
“Button” show stars Tubby Edlin. 
It is funny in spots, but crudely 
produced and suitable only for pro- 
vincial folks. 

Basil Dean’s production of “A 
Midsummer Night’s Dream” yester- 
day at the Drury Lane was en- 
thusiastically received by the au- 
dience but there is an unfavorable 
strain in the reviews. 

“Mother. Gose,” at the Hippo- 
drome, also presented yesterday, is 
a replica of the pantomime 20 years 
ago at the Drury'Lane. The current 
show has Shaun Glenville, who 
scores in Dan Leno’s old role. Wee 
Georgie’ Wood is excellent and 
Dorothy Ward alluring as the prin- 
cipal boy. Fred Conquest is a 
distimet hit as “Mother Goose.” ~ 

“Forty. Thieves,’ - opening — last 
night at the Lyceum, is a popular 
priced panto well received. 

At the Crystal Palace last night 
a Continental.Circus of an old fash- 
ioned type opened. It is considered 
a good show. 


LONDON—DURING 1924 


London, Dec. 15. 

Paradox seems, at first sight, to 
have ruled the theatres during the 
past year. There was a long spell 
of prosperity; at the same time a 
collapse of managements. A strong 
feeling for the drama; also a falling 
off in new British plays. 

This state of affairs can be ex- 
plained. The.boom arrived in the 
| summer, just too late to keep Basil 
Dean in control of half a dozen 
| theatres or save C. B. Cochran from 
bankruptcy. 

The demand for plays of scerious 
interest manifested itself at a time 
when British playwrights, after sev- 
eral years of neglect, were beginning 
to weary of the theatre. Therefore, 
athough 1924 may be remembered 
as the first break in post-war de- 
pression, the return of better con- 
ditiohs, having taken London unpre- 
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CENSORING IN LONDON} 


London! Dec. 20. 

‘Mees time to time the Lord 
Chamberlain or the London 
, County Council swoops’ down 
! on some. show. and orders. 
! portions of it straightway de- 
| leted. The Chamberlain for- 
| bids mention of*royalty, poli- 
, ticlans or well-known people in 
. the plays, etc., and is always on 
‘the lookout for stage § cari- 
catures. It is fairly certain the 
. Majority of his‘actions are the 
results of people who have an 
exalted idea of their own im- 
portance. Others enjoy the bur- 
. lesque as much as the audi- 
ences. 

The latest ‘ghow to get into 
trouble is “The- Co-Optimists,” 
preparing | a burlesque song 
earicaturing Austen’ Chamber- 
lain, Ramsay MacDonald, Win- 
ston Churchill’ ana@ Lloyd 
George. After the number ‘had 
been rehearsed and the . nec- 
essary costumes made the 
thing was banned. One of the 
reasons given was that small 
touring companies might get: 
. the idea and become offensive 
in their desire to. make the 
thing go. 

W. 8. Gilbert got into trouble 
about 50 years ago for cari- 
caturing public men in his play, 
“The Happy Land.” Arthur 
. Roberts was peremptorily for- 
_bidden to use Lord Randolph 
‘ Churchill, but no objection was 
taken to his caricaturing Sir 
| H. M.. Stanley, the journalist 
, and explorer, The, late Jo+ 
*seph Chamberlain, however, had 
: not the slightést objection to 
being burlesqued in a George 
Edwardes Gaiety production 
‘and went several times to laugh 
‘at the nonsense. 

Lloyd George has been a 
veritable God-send to come- 
dians in revue and has had no 
objection. In fact, the greater 
the man the less the annoyance’ 
on his part. 

Another “banning” is that of 
Sunday performances of the 
Cc. B. Cochran ballet -produc- 
tion “woppene’ at. the Troca- 
dero. 


M 2 


Booker of Piccadilly Cab. 


London, Dec. 27. 


The Harry Day Agency has in- 
formed a Variety representative it 
will book the cabaret entertainment 
at the Piccadilly Hotel commencing 
Feb. 9. 

Authoritative but unofficial in- 
formation states Day submitted the 
proposition to the’ hotel manage- 
ment but that no deal has been 
closed up to the present time. 
Harry Foster has definitely signed 
to produce a “floor show” at an- 
other hotel which precludes any 











/| dividend absorbed 





AUSTRALIAN 
BALANCE SHEET | 


Net Profit of $311,385—~ 


_ Assets of $5,363,465 for 


Williamson-Tait 





Sydney, Nov. 26. 

Williamson-Tait have issued their 
first balance sheét since the firm 
was added officially to the stock ex- 
change list and the report reveals 
a net profit of $311,385 for year ends 
ing im June.’ 

Undivided profits ae $131, 990 were 
brought forward, from which «a 
$92,750, leaving 
balance of $38,245, which has been 
transferred “to reserve fund. Al- 
lotted out of current pféfits was 
$92,750 for interim dividend of 25 
cents per share and $1,790 paid as 
interest, leaving balance of $210,800 
carried forward. 

Paid-up capital is $1,875,000 in 
ordinary shares and $447,000 in 
preference shares. Reserves amount 
te $1,220,085, creditors and sundry 
credit balances, $1,109,310, anda debit 
bank balances, $451,270. 

Assets amount, $5,363,465, and in« 
clude debtors and bills, $351,700; 
war loan and fixed deposits, $50,000; 
scenery, wardrobe and theatrical es< 
sentials; including expenditure on 
plays not. yet produced and goodwill, 
$3,027, 240. 


OUT OF BANKRUPTCY 


Granted to Arthur Roberts—Giver 
Life Pension by C. B. Cochran 











London, Dec. 20. 

Arthur Roberts, famous comedian 
of Victorian days, has been @is- 
charged from bankruptcy, the reg- 
istrar in granting the discharge ree 
marking Is was a perfectly clean 
bankruptcy. 

Roberts failed in 1920 with $8,389 
liabilities and $1,785 assets. A d@ivi- 
dend of five shillings and sixpence 
was paid on proofs of $3,440. 

Roberts, who is 72 years of age, 
attributed his failure to certain un- 
success productions, ill-health and 
lack of engagements. The registrar 
at the time said it was hard that 
the debtor should be compelled to 
come into court after doing so much 
for the public. 

Roberts recently appeared at the 
on his behalf at the Alhambra, Pree 
Oxford prior to a big benefit held 
viously he was the Veterans of Vae 
riety and before that was in C. B, 
Cochran’s revues at the Pavilion, 
Cochran has been announced to 
have given Roberts a pension of 
$5,000 a year for life. 








SAILINGS 











eahh for Christmas holidays. Some 
of theshows about pay their ex- 
penses, with others »elow that mar- 
gin, Another factor is the news 
coming from parts of the. country 
of distress and ruination caused 
among the farmers due to want of 
rain. 

December is expected. to 
trade and amusements. 


raise 





Thursdton Hall and Gladys Web- 
ster sailed Nov. 21 for Australia, 
under contract to Williamson-Tait. 

The revue, 
under direction African Theatres, 
Ltd.; opened Nov. 18 at the Opera 
House. The production is good, with 
weak spots in the cast. The out- 
standing member of the show is 
Renee Sutton, The chorys is. the 
real worker of;the revue. Scenery, 
dresses and dancing were good, with 
the whole show -ably produced by 
Philip D.-Levard. Business: good, 





Fisher Show Disappointed 
London, Dee; ; 20, 
The Al Fisher combination was due 
to open with cabaret at the Metro- 
pole Dec. 15° with the; “Midnight 
Follies,” aut wired at 
ment saying they were notscgming. 
The management will probably } 





(Continued on page 140) . 


take the matter up. eee 





“Little Nellie Kelly,” |- 


the dagt mo-, 





chance of his continuance at the Dec. 24 (Loridon. to New Yorks 
Piccadilly. Jean Bedini (Aquitania). 
Cape Town, Nov. 28. with more money coming in ait the 
November is aways known as a/|matinees, 
lean month for amusements 
throughout the counry, due to the The Tivoli (African Theatres, 
fact that people are holding their; Ltd.) is dark to vaudeville and is 


staging the comedy, “The Rising 
Generation.” The play is done by .@ 
stock cast, who put over some €x- 
cellent work, especially Dick Cruick- 
shanks. The attraction is doing 
well. Dec. 3 the theatre returns to 
vaudeville 

The Cape Town Amateur operatic 
and Dramiatic Society occupy the 
Opera House, Dec: 8-13; staging "Phe 
Pirates of Penzance.” 





There dre several schools for ball- 
roum dancing going in Cape Town 
and more coming along. This class 
(Continued on page 140) 
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VARIETY 








U.S. MUSICALS 
AT PALACE 


Open with “Nanette” in 
London in March 





London, Dec. 27. 

Clayton & Waller have taken the 
Palace here for the production of 
“No, No, Nanette” (Amercan) in 
March. 

.An option on the house for two 
years has been taken by the firm to 
follow that engagement. It is the 
intention to present a series of 


American musical shows. during the 


sey 





iampiies NEW AND 
SELECT GARDEN THEA. 


Converted Stable Home of Bo- 
hemian Troupe — American 
One-Act Plays Being Used 





London, Dec. 20. 


In St. John’s Wood, a London} 


suburb of starched Bohemtanism, 


there has appeared the Garden the- | 


atre. The audiences are specially 
solicited, and the difficulty tn se- 


curing admittance is greatly en- 
hancing the value of the perform- 
ances. : - 

As the name implies, the theatre 
fs a garden. It is a disused stable 
attached to the house of Morley 
Herder, well-known architect, which 
has been converted by him into a 
playhouse with his daughter, Bar- 
bara, as general organizer and di- 
rector. A dramatic salon is in the 
process of formation at which such 
celebrities as G. K. Chesterton and 
J..T. Grein have promised to pre- 
side. 

The theatre is necessarily under- 
sized, holding but 90 people; with 
the chairs too small for some of 
the well-fed patrons. The stage has 
a width of 15 feet. 

The programs are mostly made 
up of one act plays. There being 
very few English pieces of modern 
parentage, frequent use is made of 
those manufactured in America by 
such institutions as the Washington 
Square and Provincetown. Players. 

A recent bill comprised “Mintkin 
and Minikin,” by Alfred _Kreym- 
bourg, a puppet. play of quaint 
charm Following came “The Crier 
by Night,” credited to Gordon 
Bottomley, a dirge of symbolism. 
“Sham” was the concluding work 
and revealed itself a social satire 
by Frank C. Tompkins. 

No definite company has as yet 


been formed, but the interest it 
has attracted in certain theatrical 
circles hae resulted in several 





MANY PLAYWRIGHTS 
WITH AN ITCH 


London, Dec. 16. 
Since Somerset Maugham 
. gatirized the sexual smart set 
in “Our Betters,” and Fred- 
erick ‘Lonsdale pilloried the 
' fashionable’ .monkey folk in 
“Spring Cleaning,” some of the 
young potential playwrights 
have had an itch to show up 
the wickedness of the “world. 

Thé worst characteristic of 
present day degenerates on 
this side is that they want to 
be talked about. The women 
dress like men and the “men” 
dress like women. They appear 
at first nights and night clubs 
in this regalia. Occasionally 
they are turned out of res- 
taurants or followed by rude 
urchins. But this never upsets 
them. The more notice they 
attract, the more pleased they 
are. When described as 
“pretty—and pretty foul,” they 
are delighted. 

In consequence, they are 
overjoyed to find their ways of 
life set upon the stage. They 
are shrilly clamorous in their 
praises of the young authors 
who specialize in portraying 





degeneracy. In fact, great 
semi-official influence is be- 
eing exercised to persuade 


managers to present such plays 
over here. 

Newspapers have been re- 
cruited into the campaign on 
representation to them that 
such pieces’ should be boomed 
and encouraged on the ground 
that it is necessary to encour- 


age native’ playwrights as 
against the enormous foreign 
invasion. 


Some of these authors are 
very influential. 











“GRI-GRI” SO-SO 
Paris, Dec. 20. 
Paul Lincke’s operetta, “Gri-Gri,” 
by Jules Chancel and Henriot, in 
three acts, was presented at the 


Gaite Rochechouart, being - mildly 
received. The music seemed to 
please. 

It is the story of a white daugh- 
ter of a black monarch somewhere 
in Africa, and unlike the colored 
father in the cigaret poster there is 
no doubt of paternity or trouble in 
the family. 

The French governor makes | up to 
the white princess, designated as 
Gri-Gri,, but does not consider his 
colonial marriage binding until he 
meets the girl in Paris, where. the 
king has come to claim certain priv- 
ileges and: they are then legally 
wedded. 

Bever impersonates the coloréd 
king (blackface), with Gaby Basset 
in the title role. 

The production is creditable. for 
the music hall on the Boulevard 
Rochechouart, neighboring Mont- 
martre, and should attract musical 
comedy fans to that outlying dis- 
trict. 





Prominent luminaries of the stage 


-_~- 





» LONDON NOTES 


“Stage Work” is a new monthly 
publication issued by the ted 
Knight. Productions, a firm mainly 
devoted to.the designing of scenery, 


As the name implies, the journal: 


14 given over to the actual work 
involved in the mounting of. plays 





There is a run on Noel Coward 
after the .flare of hés play, “The 
Vortex,” when down at the Every- 
man theatre. at Hampstead. Julian 
Frank has jumped at another of 
his’ efforts “Easy Virtue,” and BaSil 
Dean still holds “The Rat Trap” for 
future production. . 

Dean also holds the American 
rights to “The Vortex.’ Gilbert 
Miller had first call and several 
other New York managers bid fo1 
it. 





South Africa is asking for better 

f from London, According to 
Johannesburg critics the play 
wanted is “Saint Joan.” Instead 
Gertrude . Elliatt. has given. them 
“Paddy, the Next Best Thing,” and 


She sails Jan. 2. 


A. W. Baskcomb 


Vivien-Rees. 





and Ronald 


Michaet Arlen’s comedy, “Dear 
Father.” They may do this on their 
own or dispose of it to Sir Geraid 
du ‘Maurier, who thinks one of the 


parts might suit his own particular 
brand of acting. 

“The Wandering Jew,” at. the 
New, looks none too well’in revival. 
Matheson Lang is hard pressed for 
a play to follow. He has the rights 
of Brieux’s “L’Avocat” but ia hes- 
itating about trying an English 
version. A play on the subject of 
“Secret Egypt,” by Sax Rohmer, is 
under consideration. 





Ben Greet, the Shakespearian, 
goes to Paris with a company next 
month. He has a whole bunch of 
the bard's works to be done in 
English in the French capital. 
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GEORGIE WOOD 


International Entertainer 


At present playing “Jack,” in 
“Mother Goose,” Wylie Tate's 
Christmas Production at the Hippo- 
drome, London, Eng. 

Happy New Year to All 
(A Richt Guid Hogmanay) 


25TH BIRTHDAY 
LONDON HIP 


London, Dec. 18. 

On Jan. 15 the London Hippo- 
drome celebrates its 25th birthday. 
There will be a souvenir in the shape 
of a short history of the house. 
Written by Will A. Bennet, it is en- 
titled “Round and About the Hippo- 
drome.” 

The Hip was built by Sir Edward 
Moss as “a circus show second to 
none in the world, combined with 
elaborate stage spectacles impossible 
in any other theatre.” Under the 
site on which it was built flows the 
river Cran Bourne, This rapidly run- 
ning stream was tapped to provide 
a lake in the arena for aquatic spec- 
tacles. With one of these, “Gidly 
Ostend,” the house opened on Jan. 15, 
1900. 

“Siberia,” produced six months 
later, was the most successful of the 
series. For the opening scenes, the 
stage and the arena were combined 
to make a representation of a Si- 
berian landscape with a procession 
of exiles being driven through the 
snow by Cossacks. For the spectacle 


the flooring of the arena was taken 
up. Underneath was the tank of 
water. Exiles, escaping in a sleigh, 
drove their horses from the back of 
the stage, through the water across 
to the arena entrance amid a heavy 
downpour of imitation snow. 
Charlie Chaplin was in “Giddy 
| Ostend,” and Lupino Lane in “The 
Zuyder Zee” (1907) in which he was 
mearly drowned. Several other celeb- 
rities appeared at this house at the 
beginning of their careers. 
Nevertheless, the most popular 
performer was Marceline. The man- 
agement knew his value well. When 
he asked to take a holiday in 














“The Chinese Puzzle.” The next | 
will be Iris Hoey, whose company 
includes Campbell Gullan and Joan | 


Squire have acquired the rights of | 


America they refused permission, 
| knowing well that if ever he crossed 
ithe Atlantic he would never return. 


They guessed right. 

} Other not: able Hippodrome attrac- 
| ti ons. were Chinese cormorants which 
| fished in the lake for their masters; 
| pigmies from the Hurl Forest; Rai- 
lsuli's brigands from Morocco; de 
|Rougemont’s turtle-riding exploit; 
| Houdini’s handcuff act; 76 polar 


bears in “The North Pole” spectacle 
and the Boxing Kangaroo. 

In 1909 the arena was abolished 
to increase the size of the stage and 
auditorium. The style of perform- 
ance changed and after a year or 
two the Hippodrome became a. home 
of revue. So it has remained. 


ANTIPODE PICTURES 


Australian Films, Ltd., Import F. S. 
White as Director 











Sydney, Nov. 26. 
Australian Tilms, Ltd. have 
brought Mr. F. S. White from Amer- 
ica to produce Australian pictures 
with world wide distribution possi- 
bilities for their company. Pro- 





} 
| 
} 
{ 


duction will start almost at once. 
Although several films have been 

made in this country, very few of 
them have found their way over- 


CABARETS OF LONDON 





London, Dec. 20. 
Cabaret, the youngest of all Lon- 
don’s amusements, has come to stay 
and is increasing in pepularity 
nightly. Beginning in a small way 
with a couple of exhibition dancers, 
the night clubs began to stage 
shows to liven up the general de- 
pression of their patrons and get 
things going, so to speak. Then, at 
last, theatrical managers began to 
take notice of the hew “stunt,” a 


“L’EGALE” WEAK 


Paris, Dec. 15. 

Last Tuesday saw the premiere 
at the Odeon of a four-act melo- 
dramatic effusion by Gabriel Reuil- 
lard and Rene Wachtausen, entitled 
“L’Egale” (The Equal). It is on the 
lines of A. Thibaud’s “Rivale de 
l’Homme,” recently withdrawn from 
the Arts, demonstrating there is 
little difference between a woman 
and a man in business capacity 
when actually put to it. But the 
present Odeon demonstration is 
feebly presented. 
. A manufacturer returns from 
captivity in Germany when peace is 
signed to find his wife has been 
running their factory as well, if not 
better, than when he was in charge. 
He is a bit disappointed and gets 
mixed up in an amorous intrigue 
with an adventuress. However, the 
faithful wife is patient, lets him 
have a fling and then gently leads 
Kim home, withdrawing from the 
managament of the factory so that 
the real owner may not feel humil- 
jated. The wife has shown herself 
the equal to her husband at the 
head of the business, but resumes 
her ullotted role of a mother. 

Oettly, Andre Carnege, Jeanne 
Briey, Roanne Erly and Henriette 
Moret get some applause for the 
authors, who meant well. But how 
“L’Egale” got into the Odeon reper- 
toire is not quite clear. 


Ziebel and Societe in 
Mixup Over Mogador 


Paris, Dec, 17, 

The Societe des Music Halls 
Parisiens, the company nominally 
owning the English ‘built theatre 
known as~the Mogador, leased the 
house to Ziebel in 1922 at a rent of 
10,000 frs. per week while awaiting 
the constitution of a corporation by 
the said Ziebel to take over a lease. 

However, no corporation was con- 
stituted and Ziebel did not pay his 
rent so that the Societe des Music 
Halis obtained a judgment to re- 
cover possession :*nd locked the 
doors of the Mogador one day during 
his absence. When Ziebel brought 
action to be reinstated, counsel for 
defendant pleaded the incompetence 
of the courts to judge the case and 
this was confirmed last week by a 
beard of arbitrators. Meanwhile, the 











Societe des Music Halls sued for 
212,000 frs. owing by the tenants, 
and the plea of incompetence was 
alco accepted by the Tribunal of 


Commerce before which 
was brought. ’ 

On appeal this latter judgment 
has been reversed and the owners 
will be empowered to again bring 
their claim for arrears of rent in the 
original court. 


the case 





Miss Dunfee Elopes 


Syracuse, N. Y., Dec. 27. 

A kid day romance culminated 
here when Margaret Dunfee, young 
professional pianist, in vatdeville 
as accompanist for her mother, Jo- 
sephine Dunfee, contralto, eloped 
with Jack Thomas Albrighter, 19. 

The couple were married by the 
Rev. Dr. ‘Bernard C. Clausen of the 
First Baptist Church. The mar- 
riage came with bombshell effect to 
the bride’s family, but later, after 
a& second ceremony by the Rev. J. 
J. Sheridan at St. Lucy’s Catholic 
Church, the family blessing was 
given. 

The day following the marriage 
the bride left with her mother to 
continue her vaudeville 
Wilkes-Barre, 

The groom, a machinist, re- 
mained behind. 


Robey at Palladium 


London, Dee. 27. 
George Robey has been engaged 
for the next revue at the Palla- 
dium, 
Another revue engagement is 
Stanley Lupino for the next one 








at the Hippodrome. 


tour ati- 


thing already aged in America and 
France. Before the war, Ciro’s ran 
cabaret and is practically the pio- 
neer of this form of entertainment 
here. It was popular for some time, 
then died out, but its activities in 
this line recently have been revived. 
Of the new entrepreneurs, George 
Grossmith was the first to put his 
schemes into definite form, and in 
partnership with other far-seeing 
people created the “Midnight Fol- 
lies” at the Hotel Metropole. It was 
the first really important step to- 
ward “brightening London,” and the 
county council was aghast. Here 
was wickedness open and un- 
abashed, and in a determinedly con- 
crete form. Grossmith and his chief 


diately found trouble with their fel- 
low West End (legit) managers, 
who argued that if hotels were al- 
lowed to stage vaudeville acts they 
should be allowed to serve hors 
a’oeuvres and smoked salmon in 
their auditoriums, 

The L. C. C. started crippling the 
new form of entertainment with 
restrictions which threatened to 
send it back into the night clubs. 
They stipulated the number of art- 
ists appearing should be only six. 


Cabarets’ Battle 

The cabaret management fought 
and argued until they were permit- 
ted 12 people and stage costumes, 
but in a few weeks’ time the old 
order came in again and back went 
the order for six people only, and 
no stage costumes. 

The battle reopened with verstie 
fortunes until now the Metropole is 
employing fairly well what it thinks 
fit and’ is recruiting its acts from 
the leading lights of' vaudeville and 
musical comedy. 

Recently at the Qoliseum, the 
“Follies” “topped the bill” in their 
entirety. The only real thing proved 
by this engagement, which left Lon- 
don vaudeville-lovers cold, was that 
cabaret was a strictly intimate show 
and had no place in such a huge 
bullding. The chorus was “tinny,” 
while the band accompanying the 
show could be compared to a tin 
whistle with the watching Coliseum 
orchestra representing a super- 
saxophone. 

The ice once broken, cabarets be- 
gan to spring up in various forms 
all over the metropolitan area. Some 
put on good shows with artists and 
chorus, others confined themselves 
to a jazz band and a single singer 
and perhaps an exhibition dancer 
But they all called themselves caba- 
ret. The name was the tmportant 
thing. It promised the blase youth 
and senile old age something new in 
wickedness. 

Unexpected Respectability 

Exploration into cabaret - land, 
however, discloses an unexpected 
air of respectability and despite a 
few bare legs and backs the whole 
affairs are subjected to a grave de- 
corum while strict management tis 
apparent everywhere. 

The Queen's Hall Roof started an 
excellont cabaret which is now de- 

(Continued on page 133) 


Moscow Decree Remodeled 


Paris, Dec. 20. 

For the first time the French gov- 
ernment has remodeled the famous 
Moscow decree, signed by Napoleon 
while warring in Russia, which or- 
ganized the Comedie Francaise as a 
state theatre, The decree of the 
present Secretary of Fine Arts has 
been issued, whereby no further 
foreigners will be admitted as. so- 
cietaires (members sharing in. the 
profits). Other changes is a stricter 
observance of leave of absence for 
private touring purposes, which is 
to be much restricted. owing to 
abuse in the past, and distribution 
of roles in future to be controlled 
by the manager and not a commit- 
tee. 

The reading committee, accepting 
plays, will henceforth be composed 
of 12 membera, with the adminis- 
trator (or manager) as president, 
six to be named by the president 
and six by the troupe at —— 
general moeting. vj? 
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THE FAULT OF THE EMPIRE 








London, Dec. 18. 


There is a2 moral to be drawn 
from the collapse of the variety 
policy at the Empire. It is not, 
however, ‘the moral drawn by Sir 
Alfred Butt or by the local press, 
neither acquainted with the science 
ofthis branch of showmanship. 

Over here they say the lack of 
talent is to’ blame. It is believed 
that directly Butt declared his in- 
tention to revert to variety, his ri- 
vals cornered all the stars avail- 
able. That view, however, is 
grossly mistaken. 

Instead of looking upon the re- 
vival of variety at the Empire as 
opposition, the heads of the big 
music hall circuits rendered every 
assistance, even to the extent of 
waiving the ‘barring clause and 
lending acts whenever there was a 
disappointment. There was noth- 
ing altruistic about this attitude— 
merely business. Had the Empire 
proved successful it would’ have 
created a healthy revival of inter- 
est in that branch of amusement 
catering. 

The callapse will set back the re- 
vival of vaudeville in England for 


at feast a year, but it is bound to/ 


come sooner or later, despite such | 
misadventures. 

The failure is not altogether the | 
fault of the Empire management, 
although they have much to. be 
biamed for,.They were handicapped 
by , inability to guarantee American 
turns. over four weeks. . Whén an. 
act has to pay fares and lose about. 
four weeks going and coming,, it is 
dificult to get them over at any- 


thing approaching a normal salary q 


at any other time of year: excepting 
in. the summer. 

The two big drawing cards were 
Nora Bayes and Frank Tinney, 
both of whom were kept there too 
long and began to wane. Had either 
been reinforcéd with another draw- 
ing topliner, after their first month, 
they might have femained the _bet- 
ter part of a season. - 


Attitude of V. A. F. 


One of the main obstacles to. a 
happy restoration of vaudeville in 
England is the attitude of the Vari- 
ety Artists Federation, which or- 
ganization is consulted whenever 
application. is. made’ té the Home 
Office for a labor permit, which is 
required before ‘alien artists can 
play here. The V. A. F. takes the 
attitude that. a “large influx of for- 
eign artists deprives its home talent 
of employment.: Apparently. they 
would rather see the Empire closed 
or utilized as a cinema than to have 
one or two imported acts on the 
bill supported by. seven or. eight na- 
tive turns. Nothing can make them 
realize the 


necessity. for novelties, 
and that every. novelty imported 
means the nucleus of a variety bill. 


Gulliver’s failure with the Oxford 
was pretty much along the same 
lines as that of the Empire. 


New Variety House in West End 


The logical -people who can be 
looked for to establish variety in 
England: are the officials. of Moss 
Empires; They have the largest 
eircuit—in the matter of weeks— 





PAUL WHITEMAN’S 
COMEDY COVER AD 


Take a good, not a hasty, 
look at the front cover design 
of Paul Whiteman’s of this 
issue. There is a lot of fun 
in it. The more you look the 
more you may: laugh. 

The sketch is by Ed Randall, 
who created the percentage 
style of illustrated (cartoon) 
criticism on the New York 
‘Daily News.” .Mr. Randall, if 
he didn’t ‘suggest the design, 
assuredly caught Mr.’ White- 
man’s idea, 

It appears to tell of the top- 
sy-turvy thoughts that might 
float through a customer's 
mind at a late cabaret how. 

Geographically and  other- 
wise the Whiteman-Randall 
sketch is upside down. It has 
the Antarctic Circl: where the 
Equator is supposed to hang 
cut, while the Equator is 
pushed northward, toward the 
spot where you may see Mr. . 
Whiteman in a motor launch 
leading his orchestra near the 
North Pole. ~ / 

Incidentally, the Pacific 
Ocean has been shifted entire- 
ly across’ the earth. For con- 
venience Berlin is sent to keep 
company with the South Pole. 

The Tower of Pisa may be’ 
seen to the left, somewhat 
twisted about, while the Trepic 
‘ of Capricorn has been shunted 
about 32,000 ‘miles off of fits 
route, that leaving the Rocky 
Mountains doing the best they 
can below the Red Sea, along 
with other misplaced points of 
interest. 
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but have no house in the West End 
where they play variety. On the 
authority of one who’ should ‘know, 
it can be state@ that at this writ- 
ing active negotiations are in prog- 
ress for a house in'the horrt ec 
London, where variety: will be 
played at popular prices; with suffi- 
cient seating capacity to warrant 
this policy, that: house to become 
a sort of-producing centre for na- 
tive and imported novelties. 

Should ‘the V. A. F. place any 
hindrance in the way of such a 
proposition, varicty will have to 
work out its own salvation without 
the assistance of a powerful Cir- 
cuit, and there is no telling how 
many years wil] be occupied in such 
a devout consummation. 

ENGAGEMENTS 

O’Hanlon and Zambuni for 
Lee.” 

Mary Nash for “The Heart Thief.” 

Harry Forbes, Chester .Herman, 
“Betty Lou” revue (vi nr 

Grace Durkin, “Stepping Stones” 
(Boston company), (Georgia Wolfe). 

Georgie Hale and The Command- 
ers (orchestra), “Puzzles” (Dilling- 
ham). 


“Betty 








| 





RALPH WHITEHEAD 
A Happy New Year to my friends” 
in this country and abroad . 


LONDON ALSO HAS 
ITS GANG FEUDS 


“Race Course Gangs” Mainly 
Concerned in Blackmail- 
ing Bookmakers 











"London, Dec. 20. 
' While the audience was leaving 
a suburban theatre recently a 


‘pitched battle suddenly began be- 


tween two gangs of. men. They 
used révo'ver, knives, sandbags and 
botties. The fight lasted only a few 
minutes dnd, as the police-arrived, 
the ~.ngs retreated in cars, leaving 
two men seriously -vounded. Neither 
of the injured have given any in- 
formation nor are they expected to. 

Hooliganism has practically been 

killed by the “cat-o’-nine-tails” and 
the “gangs” only ‘wage war against 
each other or those who try to in- 
terfere. Every now and again there 
is an armistice and the different 
gangs unite to attack the police 
and others. who have interfered 
with them. 
! The two best known gangs in 
London operate in the Kings. Cross, 
“Little Britain’ (the Itallan quar- 
ter) and Soho. They are the Sabini 
and the “Birmingham” gangs. The 
former is the more powerful. It is 
commanded by .Darby Sabini, an 
elderly man -with the appearance 
of a prosperous small tradesman. 
His leutenants are relatives and 
several of them are doing time. 

A little while ago a regular reign 
of terror existed among the minor 
clubs of Soho; members of the dif- 
ferent gangs used to raid them, hold 
up officials, and visitors and clean 
up all money, take what liquor and 
cigars they required and retire un- 
molested.- 











EDDIE LEONARD 


OUR MINSTREL 


in 


“OH1 DIDN'T. fT RAIN” 


hae hs 
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HOLIDAY GREETINGS TO. ALL . 








The principal weapons of the 
i gangs are revolvers, knives, knuckle- 
dusters, sandbags and a peculiarly 
| a angerous weapon made from filling 
lthe foot of a long stocking with 
| broken glass. For rows in clubs 


and public-houses they all favor a 
heavy glass broken roughly on the 
edge of a bar and used for jabbing. 
When an opponent is downed he is 
kicked to death or into insensibility. 
It is against their code to use vitriol 
or other corrosive fluids. 

Their real function in life is to 
blackmail bookmakers and other 
professional race course habitues 
under a pretense of giving them 
protection. They also insist on the 
bookie. buying marked cards and 
“tips,” both of which are of course 
useless, and are at any time open to 
go over to the~highest bidder. Their 
“battles” are private quarrels. 

The East End has .its own 
“pangs,” on a minor scale, and all 
is well until one gang invades an- 
other's district. These “protect” 
minor bookmakers and stall! holders 
(street traders). 





“Co-optimists” Dillingham 
London, Dec. 27. 

Clifford Whitley, one of the di- 
rectors of “The Co-Optimists” at 
the Palace, and “The Midnight Fol- 
lies” at the Metropole, denies the 
report published in some American 
papers that “The Co-Optimists” 
will appear in America under the 
joint management of Al Woods and 
Laddie Cliff. 

Laddie Cliff has left “The Co- 
|Optimists” for. some time and is 
lnow at the Hippodrome. 

Negotiations are, howeve-:, rend- 
ing whereby the troupe wi:! a4|-pear 
over your way next autuma for 
| Charles mage ne ca ae af: A terms can ke 
arranged: ‘56: < ¢t Dan. 
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“Mr, A2s” 


. sive. Sweetie Is 


Writing of Herself Every Sunday 


5 





Fleet St. journalese tell the usual 
would-be seducers.® 


Sunday paper. 
moved rapidly. 


managers did look kindly upon 


appear, the V. A, F. threatening 
if he did, 


been equalled. 

Hunnable, a mad politician, who 
at elections, was for a brief spell 
the same fate. 


‘never reached real popularity. 





Mrs. Robinson, the heroine in the “Mr. A.” case, has discovered 
she was an actress in her youth and a good one, therefore she is 
writing her reminiscenses for a Sunday. paper. 


Her first installment terminates on‘one of her 
admirers faking a train-call so she would be stranded and at his 
mercy. In her next issue an expectant world is promised the story 
of how a now famous actor wanted her to become his mistress. 
Dolores, the Epstein and Augustus John model who recently 
got the bird at the Little theatre, is writing her life for another. 
From her own confessions she appears to have 


Dolores has had her shot at theatrical honors, her assets being 
a figure the public did not care about paying to see. Mrs. Robinson 
(assets notoriety) is trying to get hers. Agents are being circularized 
with a view to get her engagements, but are not eager, and it is 
doubtful whether they would find managers willing if they were. If 


Variety Artistes Federation would undobtedly have much to say 
and it is fairly certain she would not be allowed to appear, 

Time was when notorious people of all sorts found a weledme in 
vaudeville, but the engagement of Woods, a man accused, but found 
innocent of a particularly beastly murder to top the pill at Olympia 
Shoreditch, put an end to that sort of thing. He was not allowed to 


Violet Charlesworth, a remarkable adventuress who after running 
up huge debts and getting big sums of money under false pretenses, 
engineered a motor accident in which her car crashed over. a clift 
and She was supposed to be killed, appeared. at Collins-on-the-' 
| Green for one afternoon only. The “bird” she received ‘has never 


Earlier, Billington, the public hangman, appeared as a vaudeville 
turn to demonstrate how his job was done. 


London, Dec. 18. 


These- in perfect 
story of “stage door lizards” and 


the lady of expensive love, the 


to withdraw every other artist 


used to provide the “light relief” 
at the Holborn Empire, but had 


He lasted longer, but 








"HOW THE PUBLIC BUYS PLAYS 








London, Dec. 20. 


Ever since the charge was made 
that they were not “literary,” play- 
wrights have been paying more and 
more attention to thé publication of 
their works. After 30 or 40 years 
of stern endeavor they have at last 
induced the public to read plays. 
Today the market in such wares is 
closely studied by booksellers. At 
present, however, managers, as well 
as journalists, are not interested in 
the facts of this trade. Yet there 
are many lessons to be learned 
from the fluctuations of prices and 
sales. 

Only to a certain extent fs it true 
that the sale of plays in published 
form is governed by their success 
when performed. There are au- 
thors who, though eagerly bought, 
are unknown to the playgoers of 
London. There are others who, 
though eagerly sought after by 
managers, interest the reading pub- 
lic but slightiy. Nevertheless it is 
true that Barrie has, so to speak, 
the best of both worlds. In the the- 
atre he commands success. In the 

apne ae 3ee% on page 136) 


Moulin Rouge Cabaret 


Paris, Dec. 27. 

The success of the Hoffman girls 
at the Moulin Rouge is assured. 
They are the main feature of the 
J. Charles’ revue here, booked for 
three months, with an option for a 
further 13 weeks. 

There is to be a cabaret show at 
the new Moulin Rouge music hall, 
after the regular evening perform- 
ance, in which some of the Hoffman 
girls will take part. 

The Moulin Rouge music hall is 
not the ballroom in the basement, 
which is a separate enterprise and 
has been open for the past four 
years. ; 


Charlot Figuring on 

‘Annie Dear’ and ‘Boots’ 

London, Dec. 27. 

As the result of his American 
visit Andre Charlot, besides arrang- 
ing with Flo Ziegfeld for . Jack 
Buchanan’s appearance in New 
York in the fall, hopes to. present 
Billie Burke in “Annie Dear” and 
Eddie Cantor in “Kid Boots” on this 
side. 








Hodges as “Lightnin’ ” 
London, Dec. 27. 


+ 





Horace Hodges, .. author of 
“Grumpy,” and. creator of the part, 
has. been selected for the title role 
of “Lightnin’,” over here. 

It was. understood when Charles 
E. Evans sailed last Saturday for 





London. he would play Lightning 
Bill Jones ‘in ‘“lightnin’*’ in London. 


VIVIAN MARTIN’S NOTICE 


Business Not Good With 
Married” in London 





“Just 





London, Dec. 27: 

Vivian. Martin has given 
notice by the management of “Just 
Married” (American); recently open- 
ing 

It may. be the hint that the show 
is preparing to drep from: the run- 
ning. Business for this piece has 
not been good. 

“Just Married” was produced by 
Ernest Edelsten in 
Jules Hurtig 
interest. 


been 


here. 


London with 


reported holding an 





William J. Martin, 64 Wall ‘street, 
New York, has been appointed: ref- 
eree to immediately try the issues 
in the suit of Anne Nichols and 
Adelaide Matthews; authors of 
“Just Married,” against the Hurtig 
and Seamon Theatrical. Enterprises, 
Inc.;. “What’s Your Name?” Co., 
Lee and J. J. Shubert, Jules Hurtig, 
Harry Seamon and Ernest Edelston, 
The latter must post a $50,000 bond 
and the temporary injunction 
which Miss Nichols and Miss Mat- 
thews was awarded against them is 
set aside. 

The authors (Miss Nichols. is 
best known as author and producer 
of “Abie’s Irish Rose”) sought to 
restrain the London production of 
“Just Married” because of some 
contractual differences. 
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HELEN: BRODERICK 


of 
Crawford and , Broderick 
Sends Season’s Greetings to All 
Direction: 





Ray Hodgdon and Chas. Morrison 
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NEW GARDEN CONTRACT SIGNED: 


SEATING 23,00—COST $2,500,000 





Jas. Stewart and Company, Contractors—Eighth 
Avenue Front Reserved to 100 Feet Depth, Giving 
Plot 200x100—May Be. Two Theatres on It 


+ 
. 





—_———_ 


The preliminary contract for the 
construction of the new Madison 
Square Garden was signed on Fri- 
day by Tex Rickard and James C. 
Stewart, president of James Stewart 
& Company, Inc., builders. 

The new garden will occupy ali 
but the 8th avenue front of the New 
York Railways carbarns between 
49th and 50th streets, extending 
westward more than half way to 
Sth avenue. Plans are now being 
made for the erection of an inde- 
pendent Structure, probably for 
theatre purposes on the 8th avenue 
front, although the officers of the 
Garden company say no announce- 
ment can be made concerning these 
plans for at least another month. 

The plans for the new Garden, 
prepared by Thomas W. Lamb pro- 
vide for a seating capacity of 23,000, 
10,000 more than the old Garden. 
The new arena will be about 25 feet 
ionger than the present Garden en- 
closure and about the same width. 
There will be two balconies extend- 
ing around the entire interior. 
These will be so constructed that 
not a pillar will be necessary, thus 
avoiding obstruction to vision from 
any part of the house. 

Entrances will be provided from 
the centre of the block on 8th ave- 
nue and at.Jeast two each on 49th 
and 50th streets. The basement will 
cover the entire area and will be 
80 built it can be used for exhibi- 
tion purposes, automobile shows 
and similar events. Provision is 
made also for a hockey rink. Thete 
will be no swimming pool. 


Fully Financed 

The work of demolishing the old 
buildings on the site is now under 
way and the new structure will be 
ready for use in October, 1925. The 
estimated cost of the building alone, 
with the seating and hockey facili- 
ties, is $2,500,000. The entire opera- 
tion is fully financed. 

By reserving the entire front of 
the 8th avenue block (200 feet) and 
a backward depth of 100 feet, the 
Rickard group believe they have in 
the 100 x 200 plot, space for two 
theatres. It is said proposals have 
been made to them for two theatres 
on the site, 100 x 100 each. Were 
it let for one or two theatres, the 
Garden wobuld still demand an en- 
trance from 8th avenue. 

Another proposition, but turned 
“down by the Rickard people, was an 
eutright offer of $985,000 to purchase 
the 100-200 front. 


BILLY BOSTON DIES 
Los Angeles, Dec. 27. 
3oston, said to be a vaude- 
actor, died today at his home 
in straitened circum- 


Billy 
ville 
in G 
gs :ances. 

He was formerly of 
Boston and Von, 


BOBE-ARMSTRONG ENGAGED 

Edith Bobe, the victim of a recent 
motorious jewel yr bery, and Lee 
Armstrong are reported engaged to 


lendale 


the team of 


be married. The latter is of the 
Flarry Watson, Jr., act. Miss Bobe 
is a mod te 
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Compliments of the Season 


SLATER rom BLANCHE 
BROCKMAN and HOWARD 


In Their 
ORTPrAITS or 
Vith : 
UNG: MQDELS 


1925” 
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LIBEL ACTIONS DON’T 
FRIGHTEN SIR JOSEPH 


Sticks to His Assertion That 
John McCormack, SJr., Does 
Not Class with Him 


Eugene Howard made Sir Joseph 
Ginzburg a flashy Christmas pres- 


ent, three of them. One was 2 
necktie and the other spats. On 
the necktie in vertical order was 
emblazoned 

SIR J. G. 


and on the spats the same lettering. 

Sir Joseph said Eugene had 
decorated the spats as this is the 
winter time. If he should button 
up his coat in the cold, hiding his 
necktie, the public could still see 
the spats and know who was wear- 
ing them. ° 

Sir Joseph came into Variety's 
office to “denounce” this paper again 
mentioning the name of John Mc- 
Cormack, Jr., in the same story his 
own name was mentioned. Sir 
Joseph said Willie Howard had told 
him that was a crying shame and 
Sir Jos. almost cried while telling 
it. 

In Variety’s office Sir 
introduced to one William 
frey, represented as the attorney 
for young McCormack. Mr.. Mc- 
Caffrey demanded $20,000 in cash on 
the spot under a threat to bring a 
libel action immediately against 
Variety and Sir Joseph for $100,000 
for defamation of McCormack’s 
name and character. 


“Professional Jealousy” 

Sir Joseph persisted in referring 
to John McCormack, Jr., as an 
amateur and a very bad amateur, 
too, said Sir Joseph, with the 
knighted international entertainer 
claiming it was “professional jeal- 
ousy” that caused young Mc- 
Cormack to butt in on his free pub- 
licity. When Mr. McCaffrey stated 
he would seize Sir Joseph’s first 
week's salary for his client, Mr. Mc- 
Cormack, Sir Josepn asked the “‘at- 
torney” to talk it over with him. 

Shortly before Sir Joseph said he 
would not play a big time theatre 
at less than $1,000 a week. When 
informed Mr. McCormack would ac- 
cept a big time engagement at $400, 
Sir Joseph said that that was his 
business but that if McCormack in- 
tended to cut the scale, it cinched 
his opinion of him. Whereupon Mc- 


Joe was 
McCaf- 


Caffrey scowled properly and 
threatened the attachment proceed- 
ings. 

Sir Joseph left Variety’s office 
pleading that never again should 


Variety-mention the name of John 





McCormack, Jr., in an article with 
his own. He also mentioned in 
leaving that Willie Howard had 
suggested that he do “concerts,” 
“vaudeville concert,” that Sir 
| Joseph is too good an actor and 
| drawing card to appear for only 
| 20 minutes or so. He should do an 
i entire evenings ente iinment 
Sir Joseph said it sounded ce a 
good idea to hin 


When the enforcement 
aided and abetted by Col. William 
Hayward's legal staff, indulged in 
prolific padlocking proceedings last 
spring, and did away for the rest 
of the year with seme of the high- 


brought into existence an offshoot 
of the cabaret—the supper, or 
night club. 

The “clubs,” on side streets, aim- 
ing for and catering to “exclusive” 
clientele, have been flourishing 
rather prosperously ever since. 

The elimination of the Salvins 
also paved the way for an influx of 
new managements with “personal- 
ity” attractions to promote the new 
enterprises. 

Thus, Harry Richman at the club 
bearing his name put 





over: at short notice. Whether it 


that place} 
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SEASON’S GREETINGS 


MISS LINDSEY 
“SULTAN” 


Touring Orpheum and Intersiate 
Circuit 








FRED ALLEN IS 
ANGRIFIED AT 
SIR JOE 


—_— -— 


Wrote “G. V. F.” Come- 
dian Threatening 
Letter 


New York, Dac. 26. 
Editor Variety: 

Am in receipt of enclosed letter 
from one Sir Joseph Ginsburg. He 
intends denouncing me in Variety. 
Kindly reserve judgment until you 
have heard my story. 

In one of my monologues in the 
“Greenwich Follies,” I refer to a 
Launcelot (not Landslide as_ the 
enclosed letter states), Ginzburg. 
Sir Joseph thinks that calling him 
by any other name is grounds for 
argument, 

A copy of his letter is now in the 
hands of my attorney and we are 
claiming libel and slander. My law- 
yer has never lost a case, not due 
to good packing, but through his 
skill and ability as a barrister. The 
Pekin, Ill, court records will show 
what he did in the memorable case 
Dandruff vs. Lapel. In the Mu- 
seum of Fine Arts you can find a 
picture of the Danbury hatters bare- 
headed after my attorney finished 
his plea. 

Sir Joseph Ginsburg is an im- 
poster; he has no right to the title. 
He is-apt to be deported if we can 
get in touch with the consul from 
No Man’s Land. We will prove that 
there is no such thing as a Gins- 
burg (spelled with an s). I have 
looked up the word in the diction- | 
ary. Sir Joseph is using an alias 
and still owes the interpreter who 
introduced him to Willie Howard. 

The Launcelot Ginzburg (spelled 
with a z), I mention is an old Vene- 


~ RADIO—THE “SPONGER” 





Radio still 
its relation to show business. The 
thorough showman at first and last 
thought condemns radio as a bane 


of show business. He cannot see 
any good in the gratis ether enter- 
tainment and in many instances 
sees harm. 

As regards election night, for in- 
Stance, radio was not felt as much 
as the anti-broadcasting show peo- 
ple would have liked to see it as a 
positive proof to support their the- 
ories. But it so happened that de- 
spite the importance and close na- 
tional interest in the presidential 
race, for cnce radio's holding-in 
power in relation to big news events 
was greatly counteracted. The the- 
atres all did big business, as in the 
past. 

It leads to a conclusion, often 
advanced to Variety's representative 
by the broadcasters themselves, 
that radio does not deter the habit- 
ual theatregoer, cabaret habitue or 
other amusement seekers who find 
their nightly pleasures outside of 
the hearth and home from pursuing 
such diversions. Radio, they con- 
tend, has merely appealed to a cer- 
tain large class of always “stay- 
at-home” folks who from inclina- 
tion or circumstances contented 
themselves with an evening by the 
lamplight with a newspaper or 
periodical. 


Elaborated Diversion 
Radio to them has merely been 
an elaboration of such diversion. 
The paper is still read in the com- 
fortable morris chair and carpet 


remains a paradox in- slippers, but now merels 





to the ac- 
companiment of some orchestrai or 
vocal music. 

The showmen like Tex Rickard 
for instance, who recently put down 
an official ban on ali broadcasting 
of his fight events, point to the 
fact that radio has allegedly kept 
down the attendance at bouts. For 
the last two or thre> years title 
bouts and other important fisticuffs 
have been fought before the micro- 
phone with the thud of the gloves 
and the shouts of the fans plainly 
distinguishable to the vast “invisible 
audience.” With the assistance of 
expert critics and efficient word- 
painters of the action before their 
eyes, which is passed on through 
the “mike” to the large army of. 
listeners-in, many a radio fan has 
maintained the encounter is made 
equally, if not more, enjoyable than 
the actual viewing, not to mention 
the saving of the admission fee. 

At any rate, Rickard is reported 
to have lost $5,000 on the Wills- 
Firpo contest at Boyle’s Thirty 
Acres, Jersey City, last summer, 
which was broadcast. Only an at- 
tendance of 40,000 as against the 
75,000 that were anticipated paid 
their admissions at the gate. This 
fact, along with others, probably in- 
fluenced Rickard considerably in his 
decision. 

Radice “Dead-Heads” 

The “live” radio fan, who is not 
numbered by the show people 
among the “dead-heads” who benefit 
by radio without contributing in 
any wise to the business of public 

(Continued on page 136) 





ALF T. WILTON AND ADVERTISING 





Alf T. Wilton among the artists’ 
representatives of vaudeville has 
been Variety's most consistent ad- 


vertiser. Mr. Wilton spends more 
money advertising in Variety 
yearly than all of the other big 


time agents combined. 

No one could explain why one 
agent out of 40 or 50 or more should 
see the advisability of continuous 
advertising in a paper that all of 
the others fail to see. 

Yet Mr. Wilton expresses himself 
well pleased, orders renewals of his 
weekly advertisement which is con- 
tracted for by the year, and in this 
issue, he has the double page 
centre, at the time of taking it also 
asking for a reservation for him 
of the same space and place in 
Variety’s Anniversary Number next 
year, 

Wilton the Wiz 

Called “Wilton the Wiz” for his 
exceptional booking ability, yes 
Wilton, the agent, seemingly con- 
tinues to believe that advertising 
for the agent as well as any other 
showman is the kind of publicity 
that brings returns, 

Wilton may base his calculations 





the big time agents in numbers of 
acts handled, nor did the Wilton 
office of that time seek to greatly 
increase its business. 

Today Alf T. Wilton ranks among 
the first two agents on the big time 
in numbers of acts handled, if not 


(Continued on page 136) 





Yorke Made Honorary 
Life Member by Legion 


Omaha, Dec, 27. 

At the conclusion of a week's 
engagement at the Orpheum, Omaha 
Post, No. 1, American Legion Drum 
and Bugle Corps, Roscoe Conklin, 
director, presented Chie Yorke 
(Yorke and King) with an engraved 
medal, denoting him as a life mem- 
ber. Rose King (Mrs, Yorke) was 
not forgotten through a huge box 
of candy. 

Omaha Post No. 1 ts the largest 
Legion post in the country. The 
Omaha drummers were the prize 
winners at the Legion's national 
convention in St. Paul this fall 





upon the records. They do show Mr. Yorke aided the corps in get- 
that when Alf 7's Wilton started to | ting across for its professional de- 
advertise in Variety some years | but, ind its appreciation was made 
ago he was not ranked high among j mn inifest in the presentation. 








tian friend of the Allens. We had 











jihad 


}proud to mention, 


to task him to stop coming to the | 
house, he was so damp that we all} 
rheumatism during visits 

He is a man name I am| 
His family may 


his 
whose 


(Continued on page 136) | 
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THE NIGHT CLUB 


officials,, was Richman's success at the Club, 


or his radio following, and any of 
the other qualifications which have 
been discussed intermittently, the 
Club Richman has been 4a speedy | 


| winner. , 


lights of Broadway's night life, it| 





The Parody’s Success 
A freak success is the Parody 
Club on West' 48th street, probably | 
one of the stuffiest and most un- 
comfortable interiors in the city. 
Having considerable else against it, 
and also because it is “on the 
wrong side of Broadway,” accord- 
ing to the “dope,” its success is all! 
the more astonishing. Ted Lewis 
and his band were booked to open 
for two weeks solely for <plotta- 
tion purposes. The management} 
figured thereafter on dispensing! 
with the expensive dance feature 

(Continued on page 139) 
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MURIEL KAYE 


RED DANCER 


WITH 


KARAVAEFL & CoO 


Touring Orpheum Circuit 


SEASON’S GREETINGS TO.ALL 



























































































































sao Sait Oe lhe os a 
ee ee ee ‘= 








Pry 





: 


: 


Wednesday, December 31, 1924 


j 


ee ek ee ee ad SR ES Ce eR 
‘ ae 2¥Te eMac ae 








BOOZE—MORE OR LESS 





’ Today in the metropolitan cities 
there are more cabarets, night clubs 
and restaurants than there were 
in any of the same cities in 1919, 
before Volstead threw his ax into 
the whiskey barrel. 

Just what kind of an argument 
that is, is up to you. 

‘And prohibition is a success! 

Yes, sir! 

And why? 

Because there isn't a politician in 
any city of consequence in this 
Union that wants to see prohibi- 
tion abolished! 

Take it or leave it. 

Biggest Graft Narcotics 

There is only one bigger graft 
than prohibition in this world— 
Narcotics! 

When you can send trucks loaded 
with whiskey in cases from New 
York to Chicago, over state lines, 
through ¢ities and counties, and 
deliver it in Chicago at New York 
prices—Kid, there’s something do- 
ing somewhere. 

And the booze—good and bad, 
‘Much and scarce. 

As one proceeds inland from the 
seaports the price of booze is up, 
even on thé Canadian border. 

“Booze on the Mexican border 
ain't—it’s poison down there. 

-? Prohibition and liquor in New 
York at $35 a case. Page that Vol- 
stead guy. i 

| Overtime in Great Britain: 

It's up a little ow (whiskey and 
wine) through the holidays, but ‘it 
will, go back to $40 and maybe $35, 
Hind: $60 for champagne... Because 
the \ distilleries . throughout.. Great 
Britain. are working overtime. to 
quench the: great. American thirst. 
. But no booze at $35 or $40 in 
Syracuse, -Buffalo, Cleveland, Chi- 
cago and other points west. The 
farther you go the higher the price. 
In Chicago at $80; on the coast at 
$110, and the higher the price the 
more rotten. the liquor. 

. Prohibition! ..What the United 
States government has lost on 
Jiquor. taxes. during these past five 
years the distillers and the boot- 
leggers have.irebled and tripled. 

Some Profit Figures 

One case Of Scotch, $40 to a cab- 
a@ret. Maybe~$50; 12° bottles, prob- 
ably fifths; 16 drinks to a bottle: 
192 drinks in a case. Sold over the 
table at $1.50 a drink’ in the night 
Places. One case wholesale, $40; 
one case retail, $288, 10 per cent. 
off for the head@waiter or the fall 
guy. Net, $260. Only 600 per cent. 
profit for the night club or cabaret 
or restaurant. — 

Or by the bottle, $20 a quart “to 
accommodate a customer”; $240 for 
a case by the boitle. Often no 10 
per cent. off, as often there’s no 
fail guy waiting to take the pinch. 
Same percentage. 

700 Per Cent: on Wine 

Broadway cabarets. or night clubs, 
with champagne $60 a case (was 
down to $50), 12 quarts, all quarts, 
by the boitile, $30 each—$360 
Oh, Mr. Volstead! 

Before prohibition—Best 

wine, $42 a case, with other brands 
» neal $36. Since prohibition, low- 
est champagne quotation by beot- 
leggers, $50, $8 increase in five 


retall: 


| uptown’ with Broadway from the 


‘House bar and drink their whiskey 


| gang don’t meet any more. 


vintage | 


years, with the list of “stakes” to 


be included, 
Protection Scales 

Protection scales: from $2 to $5 
a case, depending where and when, 
whom and how. May go through 
two or three, with $5 collector act+ 
ing for all. Or one man in charge 
of a district, “protecting”. every- 
body. Are you listening, Mr. Vol- 
stead? 

Pinches—Seize 300 bottles, return 
12 if ordered. Who got the rest? 
How do I know? 


Whiskey and Water 
By the barreli—Seize 100 barrells 
of whiskey and return (if ordered) 
100 barrells of water. Who made 
the shift? How do I know? 
Prohibition! 
Made of America a nation of 
whiskey drinkers. 
Some towns and states say there 
is no whiskey around them. 
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— VAUDEVILLE UP T0 DATE 


By PAT CASEY 


\ (GENERAL MANAGER VAUDEVILLE MANAGERS’ 
PROTECTIVE ASSOCIATION) 





box office I don’t. know, 


back-stage, no kicks. 


poppepentaten body, V. M, P. A. 





NEW YEAR’S GREETINGS 


INEZ COURTNEY 


“A SEE EI a real complaint. 


DIRECTION ROSALIE STEWART 





They should know! 








BROADWAY—DOWN AND UP 


* 





_ ‘Say, do you remember Broadway 
before the Yellow Peril struck it?” 

It was an old timer talking.’ One 
of those fellows that had moved 


time that the gang would meet 
every afternoon” in the ‘Hoffman 


straight. He had come along the 
street along to, Trainor’s at 33d 
street, the Aulic at 35th, and then 
up to the St.. Cloud at 42d, with 
possibly a stop over along the way 
at the places that John L. Sullivan 
has between 27th and 28th streets, 
James J, Corbett’s near 34th and 
Kerrigan’s at 38th street. 

The old timer had moved with the 
gang. Just as the theatre district 
moved so moved the places where 
the crowd held forth at the cocktail 
hour every night also changed. Of 
course, after the St. Cloud was re- 
moved and the Knickerbocker took 
its place at the 42a street corner, 
then the gang formed the 42d Street 
Country Club and within the shades 
of Maxfield Parrish’s “Old King 
Cole” fought the battle of the 19th 
hole over and over again. Later 
they moved to the bar that was in 
the Astor, 

That was all in those glorious pre- 
prohibition days. The days when it 
was a case of “two for a quarter” 
and how the gang did kick when 
some place made it “15 straight,” 
and what a howl there was when 
Regan at the old Knic shoved the 
tap up to 20 cents. 

But it’s all changed now The 
There 
isn’t any place to meet. 

he story itself is best told by 
the old timer in his own way. 


dime, a dollar or a thousand, they 
were good fellows, 


“Look at it today! Take an amble 
down the street and use your eyes. 

They are there to see things and I 
tell you you'll see ‘em. There they 
are, the pitch men selling sd¢ks on 
the curb; the medicine Show boys 
flashing lectures in the stores; the’ 
auctioneers slipping the bunk: over’ 
the counters with a bunch of shills 
working in the joints; the phony 
stock grifters also working store 
joints and taking the’ sappodills 
right and left. _And_ you call that 
Broadway! 

“Listen, I remember in the old 
days when you'd walk into the Hoff- 
man bar down at 25th ‘street you'd 
see all the gang. Théy were the 
fellows of Broadway and everyone 
knew éveryone else. Afternoons as 
a regular thing even at the old Fifth 
Avenue bar there'd be Charlie Hoyt 


manager, 


Where the artists 


Between the two of u: 
fair play. 
But all of this is sc 


Nothing else to spout about. 
P, A, 


method and policy. 
But the V. M. P. 





there’s their own association, N. 


Vaudeville is running. like a machine, 


But as far as 1 can see and hear from this inside office of the 
Vaudeville Managers’. Protective Association, vaudeville, 
our own speciality, as far as the managers and artists are concerned 
with it behind the footlights, it looks pretty good. 

We get the gauge through the kicks. 
When not, plenty. 

This has been the working out of years, following a theory de- 
veloped into practice and coming out a success, 
through the intimate business and social relations between the 
artists’ organization, National Vaudeville Artists, and the managers’ 


Harmony Plus. 


Harmony plus has been the solution. 
ing along the business path of vaudeville arm in arm. 

Now in nine cases out of ten when the artist complains, he has 
No more imaginary kicks, no more walkifig into 
the stage door with a chip on the shoulder—that’s all out. 

And the manager feels pretty much the same. 
thing some act did the manager looked upon as a pretty severe 
breach of contract or etiquette before we ‘hear about it, 

That may be because both know that the N. V. A. and the V. M. 
P, A. are here, ready tc receive and pass upon complaints. 


~ Mutual Good Fellowship Feeling 


Personally, though, I lean toward the general opinion, that there . 
is a mutual feeling of gooa fellowship between the actor and the 
“What's. thé use of scrapping? 
how” seems to.be the ¢ommon thought. 
many @ minor matter coming before us, 

Still, that i: what we are here for, to receive any camplant any 
artist may have against any manager or management. 
it out, look into it, investigate, and if the manager has a grievance 
-| against an artist, that’s for us, too, if he thinks it’s sufficiently im- 

portant to attract our attention to it. 

j Action and Fair. Play 


may have a difference between themselves, 
V. A. "That takes care of that. 
the artist and the manager gets action and 


generally understood at this day 
all of the show business, it sounds like repetition. 
any harm to let everyone know what the same old organizations in 
the same old places keep right on the game job year in and year out. 
As most of our 
is carried on quietly and without. noise, there is not a 
instance of 1924 of anything that came before the Vaudeville Man- 
ager's Protective Association that I want to mentign. 


A.. does want to wish you, all of you, 
a most happy and prosperous 1925, 


How it is running at the 
Which is 
When everything is lovely 


That was achieved 


Artists and managers stroll- 


It must be some- 


We can fix it up some- 
great for us, as it saves 


It’s 


We'll iron 


throughou’ 
Still it doesn’t dc 


work in the V. M. 
single 
That’s our 


in and out 





Pat Casey. 





and all the gang from the Madison | | °f the show business, 
Square theatre. Everyone talked to 

everyone else and everyone was} \ 

ready to heip the other guy. But it 

isn't that way now, no sir! MARRIAGES 


In John L’s Place 


“I waiked down the. street. the 
other day and I saw a sign over a 


“Little 


of the Greenwich Village theatre 











Mike Scott is 60 and still dancing for his living, upon the stage, 


he has been doing for 45 years. 
he can, 





Bowery Uptown 


“Broadway isn't Broadway 

more. It’s the Bowery moved 
town, that’s what it is. There, was 
a time when it was a regular street, 
inhabited by regular fellows. It 


didn’t matter whether they had a 


any 











The Season’s Greetings 


MISS PATRICOLA 


“THE SCINTILATING MELODISTE” 


Wocalion Records—Keith Vaudevili¢ | | 


ae ae 


Direction GLADYS BROWN 


Ip | 


definite. Mike plays here and there, where 
country ‘In 1902, first appearing at Tony 
|} reappearing there 11 times within five years 
responsible for Mike coming over here, 
Staunch, honest and true as the color he loves, 
ter of American vaudeville, unheralded, unsung 
by the vast majority. 
The word, “Performer,” 
Mike Scott. . He goes his way, 
probability the same way. 
Meanwhile, annually Mike writes a poem to Variety and: his presen 
| one is below. This little poem that may 
| four months of concentration by Mike Scott. 
| ing off, Mike is mentally framing his yearly 
should not be forgotten that when Mike 


The late Tony Past 


Mike Scott is 


used and mis-used for years in variety, 


earns his. way 





Well or fil, 
poem for 


Variety. And i 


mother in his mind. 


living at 15 and in Ireland, he had nothing but a 
Mike is a clog @ancer, a lost art today in vaudeville, where a step 
daneer is a rarity, either man or woman. You see the tricky dancers, 


most able to dc 


of them not being 
n follow suit. 


ealled eccentric or acrobatic, with the 
one single step of real stage 
j is a dance < 


dancing. But they ca 


fron 


Herewith -is the entire letter and poem Mike forwarded to Variety 1 
|, Philadelphia Dec, 26: 
i Editor Variety: 

It would never do for The Roving Irishman (Mike's billing) to give 


up now while he is in good health. 


nearly 19 years ago when you saw me for the first time. 


of his hard fights in life. 


and hope tobe in New York by that day. 


MIKE’S “VARIETY” POEM 


bape Everyone’s Favorite the World Over 
MIKE SCOTT 


| Variety came out nineteen years ago with 
Told you then Mike 








seen, 


Herman” Fallik, treasurer 


was married to Dorothy Redpath of 


theatre which read ‘Dante’s Inferno.’ | Toronto, Dec. 24, at City Hall, New 
(Continued on page 136 York. 


as 
His salary is not big and his work not 
He came to this 
Pastor’s theatre on 14th street, 
r was 


a charac- 
and perhaps unnoticed 


fits 
and will. pass away in all 
~ 


t 


catch you either way marks 
working or lay- 


t 


Skott started to make his own 


) 


Mike 


I shall still send you my humble heart's best wish on the 19th anntf- 
versary of “Variety” as I have done since you gave me your kind words 


. 


For those kind words some day when my mind and body are at rest, 
when Mike won't have to roam as he has been doing for nearly 45 years, 
+he will then write you a story from time to iime and tell you of some 


I know I will have the good wish of you al) Jan. 21 when I will be 61 


its cover the color of green 
Scott could make the cioas talk_as fine as ever was 





awe 


COLORED DANSEUSE FOR ACT 

Mara Bazil, the colored danseuse 
with “The Demi-Virgin,” left 
and may go into vaudeville. 

It is reported that Evelyn Eliis, 
starred in the same show, will not 
be with the cast-when it opens at 
the La Fayette next month. 

The show has an all-colored cast 
and has been playing road dates be- 
tween here and Baltimore. , 


iJ 

New Albee About Jan. 19 
Aecording to the latest report the 
new E. F. Albee theatre in Brook+ 


has 








lyn, N. Y., will open around Jan, 19 

Jan. 5 has been set as the pré+ 
miere date. 3uilding delays. .aré 
said to have caused the postpones 
ment. 


ILL AND INJURED 
James Ten Brook is convalescing 
at the French Hospital, New. York, 
after an operation on his throat. 




















+ SAM LANIN 


Director: of: Lanin’s Roseland Orch. 
COMPLETING, HIS SIXTH YBRAR 
ON . BROADWAY 


EXTENDS ‘THE SEASON'S 
GREETINGS TG HIS FRIENDS 
In’ ana Out of the Profession 
Sam Lanin and His Orchestra 





Variety knows Mike, the Roving Irishman, from Dublin catled Paddy’s 
| Land 

| That's why I wish success to Variety with its cover of 

| Green, the color that forever will stand. 

BE APG BE sts: 3) 4 | Mike Stott. 
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. ® ETHEL BARRYMORE’S CREATION 
’ =, dee At the Ritz the other evening Ethel Barrymore wore a 
for the stunning creation of silver and blue. Her slippers par- 
ticularly struck my fancy. They were of French blue 
suede with straps and heels of silver kid. Cinderella 









































































































































would have coveted them. 

. aes. 4 

a HAPPY NEW YEAR at Barney’s opening a few nights ago—it was a long RECOMMENDED SOAP 

4 Now that the bells are through jingling and your straight piece of intense rose velvet bound with chin- Is there anything more luxurious or necessary to the 

i] Christmas gifts are assorted. and youknow whoforgotto « chilia which spiralled up. around the figure ending in toilette than a’'good soap, fragrantly scented, lavish of 

s forget you—you will now breathe freely again, and once one sleeve, the other end making the train. This was lather, soothing and delightful to the skin? j 

b more take up the cross-word marathon, topped by pearl earrings—I was about to say two yards Deeva is all this and more, for it is not only the per- : 
z ' May I suggest that you begin to plan early your real long, but after all that may be a slight exaggeration. fect cleanser. but it is absolutely lyeless and non-irri- 
: 4] Shopping, filling out the gaps with the things you want Page Sherlock Holmes! . tant. I use it and really, it is unexcelled for keeping the 
[a during the January weeks when the shopping is the best ; skin clear and preventing chapping these wintry days. 
é ie and the most reasonable. NAT LEWIS’ SMART SHOP You can get it at most of the department stores and 
: There will be endless sales, so use some of your spare I do so want'you to know about the smart Nat Lewis larger drug stores, or write me. A box of four cakes, $1. ff 


moments to list your needs—and I am sure in my column 
each week you will find suggestions to help you. 7 


As to your New Year resolutions keep them secret. : ' : 
Personally, I have found it wiser, for as they are $ 
broken one by one, there are no embarrassing explena- 


tions to make. 


' That's the only tip I have on this eve of what I hope || 
: j will be the happiest New Year you have ever had, BY MA ORDER FROM OUT-OF-TOWN 
ul i , - 

3 RUSSIAN COLOR AND CHARM y | 
” “Now it can be told”—to the many readers who have 
; asked—The Russian Inn is at 33 West 37th street. it 
is the original and oldest Russian res- 
4 taurant in New York. 

Here you get the real color and 
charm of the Russian. In a great gay 


[ room uniquely decorated by Boris 
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Girls of the show business, I shall be happy to help service of this kind for the girls. This is it, 
you in your shopping wants if you wish, and right If you should want me to make a purchase of any 
here in New York. amount for some One thing a consultation may be 
There will be no charge for the service. It ts needed over, suggest you write first so we can get 
Variety's Shopping Service, for the girls of the show down to a basis when I can tell you the cost or other 














Artzybasheff (son of the famous novel- business while they are outside of New York City. details. If sending for articles you know, make out 
k ‘| 6ist) you are served the most delicious Variety Guarantees Every Purchase check or money order payable to Variety, 154 West 
a and imaginative dishes. How could it There will be a guarantee with every purchase I 46th street, New York City. Do not send money é 
4 4 6€be otherwise, when they are prepared ‘ order, that the girl giving the order through me is to (currency). a 2 
& } under the personal and loving care of : have thorough satisfaction, in fit or material or Though shops do not, as a rule, care to send goods 
q jj the favorite chef of the late czar. article, or correction made or money refunded. Cc. O. D., if you prefer it that way, it may be done, if - 
2 The Russian Inn is an informal and friendly gather- ) Variety demands that I procure that guarantee you will fully identify yourself when writing to us. 
UE ff tetris ne Sn earn Reh tenon! co teaie eoemans abide in Seana Deg. Aon Bra Rvevemnerarenre 
And the music—but words can't describe it, I'll’ just benoit ae pages gad Mase art a Variety's Chopping Service 18 enheNnes sreky Be 


without charge to any girl in any branch of the show 



























































wie ae one hint—Songs of Gypsyland. é Protective Service Needed business (taking in pictures) anywhere in the United 
uncheons, 60 cents. Telephone Fitzroy 6567 for sup- : 
per reservations. The show business always has needed a protective States or Canada. Annabelle Lee. 
4 . a 
4 I am: afraid if you haven’t succumbed to the severe an " 
stark coiffure you are passe. It is sleek, without a Shop, 1578 Broadway (between 47th and 48th streets). NEW BOB AND NAPOLEONIC 
tense and without curl. As one wag of fashion says, “It Many of the most prominent stars of the stage and Here is the latest in bobs! . Don’t you like ft? It is 
displays the naivete of the super-spphisticated woman.” screen buy their bags and yanities there. called the Napoleonic—invented by the fashionable Rob- 
j — What a variety—from the most beautiful French steel ert, 675 Fifth avenue. It is parted 
33 1-3% DISCOUNT ON FURS bags for $75 to a most’ demure little black silk one for down the back of the head and brushed 
Do hurry! $4.95. saclay on over the ears, with long un- 
Now is the time to buy furs at that reliabl The vanities are just as varied. Cunning little pairs of Over Hangs. . 
the Hudson Bay Fur Shop, 662-Sixth avenue. weer i lipsticks and rouge boxes in amber, coral and jade with It “4 an excellent style for ae ae 
having an extraordinary New Year's sale. There is a bands of rhinestones, former. $1.25, latter $2. ne ee eee bridal nd Boy 
reduction of 33% per cent, on every coat, The shaded Jouvin French suede gloves with beaded, long enough to take a beautiful curt. 
Think of that, plus the 10 per cent discount to all pro- braided and embroidered cuffs for $4.85 and up are a mw Agua ; nore for Fag eee 
3 _- fessionals; Isn’t it wonderful! delight. poh © .CeReeery — se lic aa 
3 I find it too difficult to try to describe their creations, : ri ’ 
CT 4 for the variety of beautiful models and skins is too un- SPIRO’S BEAUTY EYEBROWS PS psc ee sino Joy. rice set - he " 
3 i limited. ; t or Robert le Diable” for $1. Its a favor 
sted Considering the skins, lining and workmanship of their There is nothing that gives that well groomed look so ite of Lenore Ulric’s, 
eft raccoon sports models, for both men and women, for wala Lapierteaiere | pag nd ae Puseaey ore: heer ; ’ 
only $175, they are one of the “best buys” in town. You'll You can achieve it at either of the Spiro Beauty Par- If there is anything about the New York shops you 
jis, love them. oe, : lors, 26 West 38th street or 34 West 46th street, where would like to know, write me, 
ot 2 there are five specialists doing eyebrow work exclusively, anhwn kibane often 
at 4% ’ 1 for about 50 cents. BEAUTY SUR 
i — reams hea dec $2.50 MAGIC BOTTLE Or if you are out of town I car™send you a box of their One of the best ways to start the New Year is by 
ist 4 — a " aoe dogs cee cag remarkable eyebrow darkener, “Caloura,” for $1.10, I'm making a visit to the noted and reliable “House of 
e- = fea Tatts wide tha tale ns rece Te ee & Health,” 140 Bast 22nd street. 
we rary at $2.50 a ~— . WCrkKS oe There you will receive the most expert advice from 
. magic in removing puffs from under F the most prominent beauty surgeons in America, 
iJ 3 the eyes and is splendid for the eye- BARNEY’S RED LETTER OPENING At the “House of Health” they not only guarantee face 
i9 4 lashes. What a red letter night was the 23rd! If you weren’t lifting for five years, but all nose corrections for life! 
ié Eva Clark, of “Madame Pompadour,” at Barney’s opening down at 85 West Third street, I must All other imperfections and blemishes are removed by 
Ks always has a bottle of Mme. Renna’s tell you about it. Barney has lived up to his promise these famous specialists, and the skin restored to its 
dah ; Beauty Milk in her dressing room and of creating the most lavish night club in America. It is natural beauty. 
rus says she wouldn’t use anything else the Ritz-plus, for it has the round corners, the quiet but Their charges are most moderate, You may make an 
et It holds the powder and protects the exquisite decore—in short a bit of the new Continent in appointment between 9 a. m. to 9 p. m. Telephone, 
és skin from chapping. Really delightful Eva wark old America! Gramercy 1368 
and but $1.50 a bottle. It was some evening! Never have I seen such perfect 
If you are on the road and cannot have one of Mme. taste. And to name a few at the tables: Lowell Sherman, 
5 3 Renna’s truly remarkable treatments at the Hotel Lang- Wanda Lyon, Sam Shipman, Tom Burke, Brox Sisters, 
q well, 123 West 44th street, write me for these splendid Ernest Boyd and many others. 
ig lotions—I shall be more than happy to send them to you. There was Barney’s famous volunteer entertainment 
rk, q contributed by well known artists, in addition to the 
‘ I am still wondering who wore this marvelous creation regular show. Telephone, Spring 8191 for reservations. : 
ii , 

























































q é American Beauty velvet and the mink coat with skins running all ways : ° 
THE DRESSY SIDE wrap around style, also very good. Harry Hines Marries 
— Dresses of satin crepe, chiffons, silver cloth, mostly all low backs, high Seattle, Dec. 27 
fi i - round necks, one-piece and others slightly draped, worn with bandeaux Arete, Ge 2% 
| By SALLY of contrasting colors and silver and satin slippers, matching costumes Harry Hines was married here 
Ee » |i Vas Sw and nude stockings, gave the Piccadilly’s creation much color. last week to Virginia Cook, non- 
, ' - Coen ee ele ne Revue” — professional, of this city. Robert 
For laughs and entertainment the “Music Box Revue” is the place—a “The Bully,” Crude Meller M:; Foreman, formerly in- vaudeville 
Sorking shew, eid oF as? weeuvitul girls and interesting scenes go to Julie Helene Percival’'s idea of optimism, new thought obsession in /| with Hines and now & ladies’ wear 
: make this one of the season's best amusements. her play, “The Bully,” at the Hudson, make a crude melodrama. Emmet | trayeli , 
Fannie Brice in “The Garden of Eden” wears a nearly gown of autumn , ng Salesman, was best maa. 
a leaves, highly colored. The garden’s best decoration ure the luscious Cyrrignn: potde the Binge TCeR how Sat ele ee ree Mrs, Hines has been a bayer for 
. Soakkinae (it not tasty) apples is The a gre Pps hong always forced, is distressing. The simple set-/a Salt Lake City department store. 
y . ngs are in goo ste. 
j A good effect is the sparring ring with an entire background of black. |  waude Franklin and Margaret Cusseck looking well in V-neck Slightly pain re p age i — a 
The Brox Sisters dance in their usual good style and look very pretty | 4 n aftedbeah trotkn, GnaGlivs Deeatan rt ai ar nths ago on business and stop 
in blond curls and blue dresses. ret ee, wee yr . = 6 nner dross of | ping at the Hotel Commodore, she 
, long waist fashion, round neck and sleeveless, met her husband. Her father is 
The Kimona Girls wear enviable kimonas, beautifully embroidered, as “The Bully” is not even mildly entertaining, with very little d i & 
do the Geisha Girls in their reds, blues, yellows and headdresses of combs. : y © Gressing. | realty operator of this city and con- 
Claire Lace, the bathing beauty, has a peach bathing suit. Grace Moore ‘ age sidered wealthy. 
wears one good looking gown, white with brilliant and carries a huge fan. Strand’s High Class Program Mrs. ‘Hines will travel with her 
} Ula Sharon’s ballet dancing is unusual. Her costume is of very much The Strand has a high class program for a holiday offering. “The | husband over his vaudeville route. 
pink fluff and rosebuds for head decoration is simple. Palace of Toys” was an attractive feature, extremely well dressed. The 
, soldiers wear white trousers, scarlet jackets, trimmed im gold and brass ’ 
Piccadilly’s Novelty Fashion Show buttons, blue cuffs and black leather boots, blue hats. The male quar- Mullers’ Tea Shop 
The Piccadilly’s novelty outclasses everything this weex with a fur and | tet’s costumes are grotesque. Los Angeles, Dec. 27 
e fashion combination feature. It created a furore among the men as well| Mademoiselle Klemora’s outfit of white tulle, decorated in red poppies, Carl and Lillian Muller, k Sao 
cf Ee as women, entirely an innovation in the Broadway movie world. is dainty. . arl an an Muller, known in 
: The models wear luxurious wraps, exquisite furs and have for a back- vaudeville as the juggling Mullers, 
ground a gold mesh drop curtain with a huge holly wreath and two Eye-Feast at Met have retired from the stage and 
S candlesticks for center stage. Puccini’s always delicious music made the Christmas matinee at the {opened the Muller coffee shop on 
The models’ parade through the audience was the occasion for ap- | Metropolitan of “Tosca,” with Jeritza, Chamlee and Scotti, a perfect | Hill street, close to the Hill street 
plause and enthusiasm. Yuletide offering to a crowded and responsive audience. theatre, 
A leopard coat is: particularly stunning, made in the straight line with Jeritza, an eye-feast in an elaborate white jeweled gown, wearing a Both are active in the operation 
neces serge and icams, with = small leopard toque and brown pumps | wide coronet of pearls for a headdress with silver slippers and her silver | of the place which seats. 400 per- 
and stockings. A wrap of ermine with huge -vhite fox collar lined in , tones, seemed never more perfect, as well as her plirasing. sons. fh ee 
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"RAST AND WEST IN MANILA 


By WALTER ROBB 


ia. 


YEAR IN VAUDEVILLE =f 
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Vaudeville virtually has stoo@ 











(Mr. Robb is an American newspaper man. 


for several years, and is Varicty’s 
Manila, Dec. 1. 


The never-ending charm of Ma- 
nila (and the other points of pleas- 
ant interest in the Philippines) is 
the constant social change in prog- 
ress from year to year and almost 

’ from month to month. 

In Manlia the East does not re- 
main merely the East: the impact 
of Western institut.ons resounds 
upon its citadels and subjects them 
to a leisurely but persistent muta- 
tion. There results a blending of 
new and old; a commingling of 
blood, and an adhesion of exotic 
notions to inherited customs. The 
whole presents a whimsical pano- 
rama of life permeated with that 
acme of reward to the traveler, so- 
cial interest—a culture, a sociology 
and a society that are somehow. 
and very attractively, different if 
not distinctive, 

Manila is the Oriental city where 
Bast and West meet, like each other 
immensely, bow cordially and be- 
come fast friends. To know the 
true meaning of hospitality is to 
have visited the Philippines. Poli- 
ticians, of course, obtrude upon 
the general contentment, but en- 
during custom sets them indiffer- 
ently apart—as politicians, and 
therefore little responsible for what 
they do. They are good, poor or 
fair fighting cocks; the one who 
acquits himself the best takes the 
money. 

Changed Manila Theatres 


The versatility and friendliness of 
the Philippines, the constant 
change, are noticea’le in the Ma- 
nila theatre, which has had a curi- 
éusly typical development since the 
American occupation of_the islands 
in 1898. In the old “empire days,” 
the period of the military govern- 
ment under Generals Merritt and 
Otis, theatres were music halls, and 
quite naturally overcrowded with 
soldiers and sailors of the Amer- 


ican army and navy. In these 
music halls the boys had lots of 
fun—sometimes rough fun, but 


nearly invariably good-natured— 
and from the beginning the town 
was adequately policed. 

Lassies of Highland lineage and 
vivacity came up an lazy steamers 
through South Sea channe:s, from 
Australia and Tasmania, to furnish 
entertainment for vigorously appre- 
tiative audiences. No manager of 
those quaint times thought of look- 
ing for talent among the Filipinos. 
The fact was not suspected, from 
the crude Moro-Moro shows the 
people staged in connection with 
parish fiestas, that Filipinos really 
have unusual histrionic ability. 

What a contrast today, with a 
whole original score of a delightful 
operetta composed by a Filipino 
musician for the screening of the 
film-play “Cleopatra” at the Grand 
opera house, where the picture, fine 
as it is, was not the chief attrac- 
tion, but the acting, the singing, the 


1 Hutchinson. 


He has been in Manila 
representative for that country.) 


haunting, seductive melodies born 
ef the genius of Professor Estella. 

What happens today coujd not 
have happeed yesterday. That is 
to say, the talent upon which the 
composer can now rely is young 
talent and born of American times 
—free times, that waken and arouse 
the people. The talent, of course, is 
a natural gift; but only people with 
good wages, salaries and incomes, 
can lend it patronage. 

New Type of Native Girl 
The hospitality of the Philippines 
and the native charm of their 
dalagas, young ladies, were by .10 
means lost upon Mr. Infantryman 
and Mr. Sailor from Yankeeland. 
Nor, for that matter, are they now. 
There was many a romance, many 
a union of the stalwart West with 
the yielding East—and no. little vi- 
vacious beauty in the fruits thereof! 
The type is a girl of fair skin, 
a supple and superb figure, and 
the dark langourous eyes and raven 
hair of the bronzed tropics. The 
first hint of a smile, on lips re- 
vealing a voluptiality that will not 
repent, illumines the shadowed eyes 
with a most dazzling and dangerous 
coquetry. After all, soldiers are but 
human. The girl just described has 
a Malayan mother, an Anglo-Saxon 
father; thrones have been frittered 
away for women of less comehith- 
erness. There is a fugitive, wild 
(Continued on page 134) 





Chorister Wanted Job 


To Earn Fare Home 

Binghamton, N. Y., Dec. 27. 
A tale of woe by a chorus girl, 
stranded with “The Gayety Girls,” 
@ nondescript company, about two 
weeks ago, came out when Clarice 
Charmento applied for a job of any 
kind in order to obtain enough 
money to go home to her mother 
in Albany. 
The y'-" was given a loan .f a 
sufficient amount by an official to 
whom she applied for a job. She 
did not want to accept the loan, 
but was informed there was no job 
open to her. 
Miss Charmento had had a pre- 
carious existen ~ since the show 
closed. She did not appear to know 
what had become of her stranded 
companions or the principals of the 
show. 


HOUSES OPENING 


The Palace, Red Bank, N. J., is 
now being booked through the 
Keith pop-priced department by Bob 
The house plays pop 
vaudeville, split-week policy. 








BIRTHS 
Mr. and Mrs. Richard Moon at 
their home in New York, Dec. 24, 
daughter. The father is assistant 


treasurer of the Eltinge, New Work. 
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‘SEASON’S GREETING 








ROSALIE CLAIRE 


Comedienne 
“Greenwich Village Follies” 
Winter Garden, New York, Now 








RED HOT 


(MUTUAL CIRCUIT) 


Straight.............-Francis T, Reynolds 
Ingenue ee de¥eoeans oem Dolly La Salle 
Principal. teeeececceseecess+»- Mattie Sullivan 
Soubrette.......eseseee-..Vivian Lawrence 
Character........ sevesevecsssssbert Lester 
Prima Donna....... CCbcwcede’ Libbie Hart 
Comedian........... sevceseeee+-Max Gealer 
Principal Comedian..... .--Frank Harcourt 





Frank Harcourt’s “Red Hot,” with 
Frank Harcourt in the principal 
comedy role, is a first-class Mutual 
show from the comedy angle, mostly 
due to Harcourt’s strong comedy 
contributions. 

The book contains numerous fa- 
miliar bits, but they are done dif- 
ferently, due to Harcourt’s indi- 
vidual delivery. He is an eccentric 
comic depending upon legit 
methods, quiet delivery and an un- 
usual ability for pantomime, mug- 
ging, etc., to get across. Harcourt 
is versatile, for he is a bit of a 
juggler, magician, card manipulator 
and a good dancer, in addition to 
being ‘a first-class comedian. 

Max Gealer, a young Hebrew co- 
median, is his ~ first assistant. 
Gealer is mechanical but a hard 
worker and young enough to im- 
prove, which he has been doing 
steadily since his donning of the 
crepe. This in itself seems to be 
a mistake where this youth is con- 
cerned. Crepe hair is usually as- 
sociated with middle age, but 
Gealer betrays his youth to such an 
extent his hirsute adornment is out 
of the picture. He could get the 
same results with dialect sans 
shrubbery, Gealer handles a cross- 
fire bit with Dollie La Salle, the in- 
genue, getting good laughs with old 
material and is prominent through- 
out. His funniest bit was as a con- 
vict in a prison bit, which was well 
handled hokum. In this bit Har- 
court injects much original clown- 
ing for big results. His “dummy” 
imitation is surefire for anywhere, 
and his mugging up to anything of 
its kind in burlesque. 

The women in the cast are Lib- 
bie Hart, a veteran prima donna 
who knows how to wear tights and 
lead numbers; Dolly La Salle, a 
slim vivacious ingenue with a good 
pair of pipes; Mattie Sullivan, a 
pretty principal, and Vivian Law- 
rence, a hard working jazzy, shim- 


UPTOWN HOUSES WILL 
BECOME SPLIT WEEK 


Alhambra and Royal Start 
Jan. 19 With Pop Vaude- 
ville Policy 





Both the Alhambra (Harlem) and 
Royal (Bronx) will reduce admis- 
sion and revert to a small time pol- 
icy Jan. 19. On that date six acts 
and a feature split week policy will 
replace the present big time policy 
at both houses, with about a 50c. 
top for each: 

Both houses are booked by Law- 
rence Goldie in the Keith office. The 
houses had been playing the Hip- 
po@rome policy and with Keith’s 
8ist Street were considered the Ju- 
nior Hippodrome circuit. 

Last summer both houses tried 
a small time policy for several 
weeks before switching to the Hip- 
podrome policy, which called for a 
permanent house chorus and pres- 
entations. 

Both houses have intense neigh- 
borhood tompetition, the Royal 
from Loew's National, Willis and 
Moss’ Franklin, all at a lower box- 
office scale. The Alhambra is just 
around the ccrner from Loew's 
Victoria. The week of the switch 
both houses in addition to the six 
acts will have the latest Harold 
Licyd film comedy, “Hot Water.” 
The small time policy will make 
it imperative for each house to 
show strong feature pictures, due 
to the proximity of the two Loew 
houses which play first -un Metro- 
Goldwyn and Famous Players. 


NEW EARLE OPENS 


Washington, Dec. 27. 

The Earle onened here today, first 
with an invitation performance and 
two performances for the genera) 
public. 

The Cosmos Theatre Co., with 
“Daddie” Brylawski, in show busi- 
ness since the Civil War, and his 





son, A. Julian, as its directing 
heads, are sponsors for the new 
house, the upshot from their old 


Cosmos on Pennsylvania avenue, 
now known as the Mutual. 

It is pretty generally understood 
here that the Stanley Company of 
America has a piece of the new 
house, the program carrying a line 
to the effect that the house is under 
that company’s direction. 

A feature film is equally featured 
with seven Keith “pop” acts, Harold 
Kemp is doing the booking. 





K. K. BUILDING BURNED 


Portland, Me., Dec. 27. 
Fire last week destroyed the 





mying soubrette, who works over- 
time on the “varicose special” (run- 
way). Vivian does a “strip” num- 
ber and caused unusual excitement 
by tinkering with her shoulder 
straps after she had stripped down 
to a one piece bathing suit, which 
showed her plump but shapely fig- 
ure without reservations. 

Most. of the bits, although recog- 
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nizable, are given an individual 
twist that make them enjoyable 
leven to a repeat spectator. Francis 
T. Reynolds, an old school straight, 


building erected here last year as 
a headquarters for the Maine Ku 
Klux Klan. The structure included 
an auditorium seating 1,600. It was 
burned to the ground in less than 
one hour. The totai loss is esti- 
mated at $75,000. . 
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Minsky’s Pretty Sign 








deserves brackets for most of this. 
He dominates at all times, and is a 
tower of strength to the two 
comics, 

One of the funniest bits in the 
show was the old gag of using a 
cute dog for a decoy in getting ac- 
quainted with dames. Harcourt 
owns the dog and extracts a flock 
of laughs from the “invites” he re- 
ceives from the animal's admirers. 

The show harbors but two spe- 
cialiies, one of them a singing and 
dancing duet by the Lawrence Sis- 
ters. The songs didn’t get much, 
but the girls danced themselves to 
safety with a routine of eccentric 
and acrobatic stuff. 

Bert Lester handled character 
bits well and showed to. advantage 
as a tramp convict in the prison 
bit, which was his greatest oppor- 
tunity. The old “shoots pistol” bit, 


There’s a sign on 125th streef 
in front of Minskys’ Apollo 
which reads: “See the show 
Keyge was raided.” 








i 





where the convicts turn the tables 
on the guard was a laugh getter 
here, and also Harccurt’s ven- 
triloquism, which seems.to be orig!- 
nal with this comic. 

“Red Hot” is a good comedy opera 
constructed for that purpose. It’s 
production is up to the wheel aver- 
age, as is the chorus, which con- 
tains a couple of non dieting chor- 
isters, who are kept for shimmying 
purposes only. A couple of pick 
out numbers gave these babies an 
opportunity to “jell,” which taey 
hopped on heavy, running the re- 
calls into double numbers. Con. 
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By Con 


BOUT. 





| Babe Herman vs. Billy De Foe... 


FRIDAY, 


PROBABLE FIGHT WINNERS 


\ AND PROPER ODDS 





Luis Kid Kaplan vs. Danny Kramer.......eeessee- Kramer 1-2 


Score te date—Selections, 5; winners, 5; losers, 0; draw, 6. 


JAN. 2 


Conway 
WINNER. ODDS. 


AA, Sere seeeee-De Foe 8-5 








still during 1924. 

Nothing startling has developed 
in the playing or operating end of 
it. 

What seemed for a time feasible 
as a new kind of bill, “The Hippo- 
drome Policy,” did not live up to 
expectations—excepting at Keith’s 
Hippodrome, where the style origin- 
ated with the reopening of that 


At the Hippodrome the new pole 
icy is established: It’s an age 
grandization of a customary vaude- 
ville program, aided, embellished 
and built up by the house manage- 
ment. Besides it would appear 
from after-results of tries else- 
where, the size of the Hippodrome, 
also the size cf its stage, contributed 
to the whole effect in that theatre. 
Elsewhere and in the. average 
house, such as the Royal in the 
Bronx, and Alhambra, ' Hariem 
(both Keith's theatres in neighbor- 
hoods thought most likely to take 
to the innovation) the Hip policy. 
fell flat. 

Had it succeeded uptown, other 
Keith’s theatres out of town would 
have taken it and the vogue would 
have spread throughout all of 
vaudeville. The public might have 
said: “Here's a new kind of show.” 

Big time vaudeville has pursued 
its way, looking for name and mov- 
elty attractions, helped somewhat 
through Keith’s importations so far 
this season, that being new within 
itself, but in toto, not proceeding 
much beyond the conventional lines 
of “booking shows,” placing or 
playing them. 

No Progrese Here 
The small time and independent 
(Continued on page 134) 


2 NEW FOR INWOOD 


The Inwood section of New York 
is without a vaudeville theatre, the 
nearest house being the Coliseum, 
181ist street and Broadway. The 
only theatre in the Inwood com- 
munity also often referred to as the 
“Dyckman section” is the Dyckman, 
playing pictures and mainly inde- 
pendent subjects. It tried pop 
vaudeville at different times but 
missed at the box office. 

As the section is fast growing in 
population through new apartments 
being built, two new houses planned 
to house vaudeville and films are 
announced for that part of the city. 
Sol Brill’s offices have a site for a 
theatre and B. S. Moss, who built 
the Dyckman originally, follows 
with a purchase of several lois on 
Broadway near 204th street 











Theatre in New Temple 


The new Shriners’ Temple on 
West 55th street, New York, will 
be dedicated Dec. 29. The Temple, 
one of the most pretentious and 
costly edifices of its kind, and a 
constant source of wonderment to 
architects and builders because of 
the expensive inlay work on its ex- 
terior, contains a theatre seating 
4,500. 

The auditorium will be used for 
ritual purposes primarily. 


house with B. F. Keith’s vaudeville, . 
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JOE JACK 
McGRATH and DEEDS 
A song for the old year, 

A laugh for the New, 

A share of good fortune 

Is our wish for you. 

Regardless of color, 
creeds, 

Whether you eat matzoths or carr) 

Rosary beads, ‘ 
We wish you a Happy New Year 

—McGrath and Deeds 

Booked solid Keith Circuit by 
Harry Weber 
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This issue of Variety went to press 
Sunday at midnight (Dec. 28). Va- 
riety’s usual press time is Tuesday 
night. 





Joe Laurie, Jr., in Chicago, has 
gained a reputation as an orator 
and toastmaster. During his recent 


_engagement here with “Plain Jane” 


he delivered an address at the 
Temple Sholom, with his subject 
being “The Theatre.” He also ad- 
dressed the Forty Club, Chamber 
of Commerce, American Legion, 
Newspaper Photographers and 
numerous other organizations. 





Franklin De Armo and Co. will 
open a tour of the Loew Circuit 
J:n. 12. Franklin was formerly half 
of the Frank iin-Charles turn, which 
dissolved. 





Fred Allen’s idea of a “Scotch 
Xmas card’—to -stratch off the 
name of the sender to you, write in 
your own name and send it to some- 
one else. 

Fiynn & Kenny are the vaudeville 
agents for Sallee and Robles. Vari- 
ety last week spelled the name of 
the agency as Flynn & Kennedy. 





NEWS FROM DAILIES 


Florenz Ziegfeld denies he will 
bulla two theatres in association 
with William Randolph Hearst. 


Margaret R. Taliaferro, picture 
actress, was held in $5,000 bopd in 
Yorkville court, charged with pass- 
ing worthless checks. Franklin 
Simon & Co., Waldorf-Astoria 
Hotel, Hotel Biltmore, Hotel Ala- 
mac and the Hotel Wellington ap- 
peared against her. 





Jack Clifford, former dancing 
partner of Evelyn Nesbit Thaw, 
filed a suit for divorce. When Miss 
Nesbit filed a counter suit, he mort- 
gaged his health farm of 7,200 acres 
in the Adirondacks to pay William 
M. Ayedellotte, who was to take 
care of the case. The agreement 
between them was, if Miss Nesbit 
contested the suit the lawyer was 
to get $3,000, and less if she failed 
to contest the suit. While the case 
was pending, Ayedell.tte was dis- 
barred and the case given to Regi- 
nald Schenck and later to Joseph 
Shalléck, who obtained an inter- 
locutory decree when Miss Nesbit 
failed to appear. Before the decree 
was granted, Miss Nesbit went to 
court to present her case and a pe- 
tition. was granted. Miss .Nesbit 
mamed Juanita Hansen and Ann 
Luther as co-respondents. Thé case 
will be heard after New Year's. In 
the meantime Ayedellotte had given 
the mortgage to Arthur Jordan, who 
filed a petition for foreclosure. 
Clifford and Shalleck charge that 
as Ayedellotte did not work on the 
case the mortgage is invalid. 





Sir Alfred Butt is en route to New 
York from London to try to sell 
the Empire theatre in Leicester 
square. Butt plans to build a new 
theatre, seating 4,000. 

Milton Henry Hall, veteran black- 
face minstrel, died in Denver last 
week. Hall wrote “Down Where 
the Cotten Blossoms Grow” and 
“Cuban Star March.” For the last 
twelve years he was a dishwasher 
in a Denver hotel. At one time he 
was an intimate friend of the late 
Lew Dockstader and of Al G. Fields. 








Rafael Sabatini won the $10,000 
prize offered by Adolph Zukor, Fa- 
mous Players-Lasky, to the writer 
whose story made the best motion 
picture produced during the year. 
“Scaramouche” was the story. 





Ea Wynn has instructed his at- 
terney to advise him what returns 
he can get from the magazines and 
radio broadcasters who have been 
Sing his gags without consent. 





It is reported Aiice Brady and 


“Kenneth McKenna are to be mar- 


is the divorced 
of Dr. 


Miss Brady 
Crane, son 


ried. 
wife of James 
Frank Crane. 

The Paul Whiteman - Mornings 
World Christmas party at the Hip- 
podrome was a big success: E. F. 
Albee and Mark Luescher were the 
hosts. Six thousand five hundred 
children attended, 


~ VARIETY 19th YEAR 


Here’s another Anniversary Number—Variety's 19th. As this is written 
no one around the dump knows how the 19th will leok. But as we have 
had a couple of flops in 1924, one more will only make the expected third. 








Our other flops were “The Clipper” and the “Times Square Daily.” 
We'll admit “The Clipper,” but the “Times Square Daily” (title regis- 
tered) might be qualified. Anyway, iet it go at two flops, maybe three. 
We have no shame and when we flop, we flop right. ~° 





As an example of what this crew can do when flopping, take “The 
Clipper.” For 71 years that oldest theatrical weekly in America went 
along, for many long years at the top of them all, and uring all of the 
remaining years somehow and in some way it published. In the 72nd 
year, one year after we got hold of it, “The Clipper” folded up. If that 
doesn’t spell rotten newspaper work for us, spell in any other way you 
want to. . 





Lucky that Variety is sticking. Variety in its 19th year doesn’t reveal 
any marked change to. us. Maybe there can’t be muck of a change in 
trade newspapers. The trade doesn’t change, still theatrical, so how 
may its papers? 

Haven’t accomplished a thing in 1924 that we can boast of. That's 
for Variety. If we could boast we would have to think of “The Clipper” 
and the “Times Square Daily.” They are enough in one year to make 
us do a hideaway. 

One thing we want to acknowledge, however, and regardless of our 
many faults—thai is to the newspaper boys all over the country, and even 
abroad. They have been very nice to us during 1924. If they saw 
anything they thoughi worth while reprinting from Variety they usually 
gave Variety credit. That is deeply appreciated. It doesn’t mean circula- 
tion and it’s not for that we express our regard, but it does evince good 
will toward us and we like that. 








For the information of the newspaper boys and asa sidelight on trade 
papers, riaybe we could tell about the weekly wire Variety sent through 
Universal News Service for a year, just to show that hardly anything but 
the trade itself can advance the circulation of its papers. We tried the 
Universal Service as an experiment, to see if it would promote Variety 
with the lay readers of the dailies using the wire. 





“Variety” was liberally employed in the U wire that ran a column or 
so, sometimes appearing twice in a single wire, and seldom cut. Besides 
which many of the dailies split up the wire for headed stories, as fillers 
probably, but used them to that style, carrying the “Variety” mention 
as it may have apneared. 

That U letter ran every week for a year and reached 150 or more dailies, 
but we never got a reaction of one added sale or one subscriber we 
could trace, and at no time did Variety secure an increase in run that 
would indicate anything more than normal. So that was a flop, too, and 
we quit the U. Our wire had been a part of its service, we having 
furnished it without remuneration of any kind from the Universal or any 
other division of the Hearst organization. 








Beyond that, what is there to add of any interest to anyone other than 
ourselves? We hope the set policy of Variety has not changed; we have 
tried to see that it did not; we hope we have the confidence we have 
striven for of our readers; we hope we are turning out the best paper 
we can; we still think it is terrible and we thank those who don’t 
agree with us; we are still stumbling along without anyone on the New 
York staff who ever legitimately saw the inside of a college; we still have 
the dictionary, but can’t use it because we don’t know how to start 
the words we want to find how to spell, and we are still the champ 
monosyllable bunch of New York. 


And after that, we hope your New Year will a most happy and pros- 


INSIDE STUFF 


ON VAUDEVILLE 








John F. Royal not only caught the admiration of Morris Gest, but Mr. 
Gest placed a most advantageous proposition before Mr. Royal, who is 
the manager of Keith's Palace, Cleveland. 

Gest has been in Cleveland frequently of late in connection with his 
production of “The Miracle.” It seems that the group of sponsors for 
the Cleveland showing of “The Miracle” ig headed by a wealthy Cleve- 
lander named Miner or Minor, This group, through Minor, is always alert 
to secure extraordinary theatrical attractions for the town, without 
thought of cost or loss. In fact they figured upon taking a loss of $100,000 
or more on “The Miracle,” but just wanted Cleveland to have the oppor- 
tunity of seeing it. It was Minor who accomplished what was thought 
to have been the impossible conquest of the Metropolitan opera for Cleve- 
land sometime ago. 

Through these theatrical matters always before them or about to start, 
it is understood that Mr. Minor told Mr. Gest he thought they should have 
a showman to handle all of the matters on their behalf, and asked “The 
Miracle” producer to recommend “the best showman in America.” Mr. 
Gest is said to have replied: 

“You have him right in your own city—John F. Royal of the Palace.” 

Gest was commissioned by the group, according to the story, to obtain 
Mr. Royal regardless of figure asked, but Mr. Royal is also reported not 
to have considered the offer. Mr. Royal has been with the Keith-Albee 
organization for many years and in vaudevlile has long since been 
recognized for unusual showmanly qualities. 

Gest, when returning to New York last week after the sensational 
debut of “The Miracle” in Cleveland mentioned the Royal incident and is 
reported to have said that he would like to have Mr. Royal with his 
own organization (Comstock & Gest), but refrained from approaching 
Royal for his firm through his (Gest) friendliness with the Keith people. 





Strenuous “break-in” weeks are said to have tired the gently reared 
Helen Macfadden, daughter of the publisher. She was about to 
a vaudeville trip in a classical dance turn. Miss Macfadden may have 
been reading of the charms of a stage career in some of her father’s 
“True Stories” magazines, but in vaudeville and “break-ins” it’s three 
performances daily. 

Three-a-day and regular meals at home with all of the fireside 
comforts! Maybe and shortly Helen will write a true story about the 
stage for her father. : r 


a me oe om ae 


————— 


Somebody and probably connected with a cabaret in Atlantic City 
sent out a pipe press story that the Ku Klux Klan of Florida had sent 
word to the K. K. of A. C. that it objected to Evelyn Nesbit appearing 
in a Florida cabaret. Whether the story was printed or not is unknown, 
but probably was locally. It may have been that Miss Nesbit stood for 











| it, although the intent of the story appearing to be that it should re- | 


bound for Evan Burrowes Fontaine. 











TOMMY GRAYS LAST TATTLES 


On Oct. 29, last, Variety published the final department of 
“Tommy's Tattles,” written by Tommy Gray, who died Dec. 1. 

During the lingering illness that finally took Tommy away, he 
found strength and time to make up his humor department for 
Variety. Tommy had been doing that for many years, sometimes 
frequently; often sparsely. It was dependent where Tommy was 
and what he was doing. If engaged in active writing in New York, 
he turned in his stuff rather regularly; if away from New York, 
Tommy had an idea .is matter might sound stale when publishe. 

Tommy Gray came to Variety years ago and started to contribute 
the column headed “Tommy's Tattles,” continuing it until the end. 

Here is the last “Tommy's Tattles” as it appeared in Vaviety; 
this is Variety's memorial notice on these holidays for a great and 
regular guy—Tommy Gray: 


TOMMY’S TATTLES 


By THOMAS J. GRAY 
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Publication of income tax amounts proves we ha 
lawyers in this country. 


a lot of good 





Show people will not be injured in any way—nobody believes 
what they say about money anyhow, 





Publicity is going to cut a lot of those super-feature picture 
millionaires down to one real. 

It’s really pathetic to see how badly some of our millionaires 
have been doing. Mighc be a good idea to give them a benefit. 

The list will help out in one direction. 
to deep thinking chorus girls. 





It will be a great help 





The French Subscription Theatre season is on in New York, 
which means that the hired help in some of our “best” families 
are getting a lot of free theatre tickets. 





The engagement of another Liliputian troupe in America 
makes it look as though the managers were trying to cut down 
on their actors. 

There’s a time in many actress’ lives when— 

She “Just missed a great part by half an hour.” 

She just “Turned down a great part because she didn’t 1i! the 
leading man.” 

She was “promised a star lead by Samuel Shipman.” 

She is told “a few years in stock” would do her good. 

She gets “a letter from a newspaper man to a manager.” 

She decides to give the whole thing up. 

She tells her friends if she was like certain other girls, she'd be 
working. 

She makes good in a 

New York. 

She swears she wil! never marry an actor. 
She marries one. 


great part, but the show never reaches 


Nowadays a vaudeville actor needs two acts. One to do on the 
stage which he gets pay for, and one to do in restaurants which 
he pays to do. 


Some of the younger comedians do not mind, though, as when 
they're in restaurants they can do some other actor's stuff. 


3roadway is expecting another flock of padlocks fora Christ- 
mas present, 

Prop Radio speech for Radio Personal Apsearances. 

“Hello, everybody. I do feel nervous up here talking to such a 
vast audience that I can not see. However, it gives me great 
pleasure to be here, and I’m glad Mr. Talker, the announcer, gave 
me this chance to say these few words. I thank you.” 

Then the announcer usually says: 

“I told you we would have some big surprises tonight. Miss 
Strassva, the well-known motion picture star, was one of them. 








Miss Strassva is no* working on a picture at present. She is 
resting up since the hard work she did in “The Birth of a Na 
tion.” Meantime they are forming her own company. We'll hav 
her here at HOGO again. 

! Election week sees the end of a lot of news reel actors. 





it to those who stood for It. 
the Ku Klux or anyone else opposed to liquor selling to themselves, press 
stuff of that character is not a bad way, or if anyone in the show business 
wishes to send out an impression the K. K. is opposed to them for any 
reason, there could be nothing better than a story like the Nesbit one. 


If cabarets want to bring the attention of 


Jack Dempsey’s terms for further playing in the Loew houses are 
said to be a guarantee of $3,500 weekly and 50 per cent split for all 
gross over the average of what the theatre has been doing. Those terms 
are similar in plan to the champion’s agreement on the Pantages time. 

The $3,500 is first to be added to the average, however, for the house 
It figures out this way, When Dempsey Played Loew’s State, New York, 
the house did $41,000 on the week. Dempsey’s flat salary was $5,000 for 
that week. Had it been under the terms now purposed and granting 
the State’s average is $27,000, Dempsey would have split the difference 
between $30,500 and $41,000, or $10,500, he receiving one-half of that: 
amount, $5,250, which, with his $3,500 guarantee would have given him, 
$8,750 for the State week. 

Through the reduction of the flat salary of $5,000 to $3,500 as a 
guarantee, Dempsey is willing te gamble on his drawing power to exceed 
the theatre’s normal gross. On the last trip he played six weeks for 
Loew's. There are about seven other Loew houses he could play. 

Dempsey fared much worse on his Universal serial picture, from 
accounts. In that film he accepted a salary of $500 weekly with a per- 
centage of the net profit the picture might show. Of course Dempsey 
thought it might show a profit. So far, the returns are not ali in. 

The show business thought Dempsey had secured at least an advances 
of $50,000 to go into his first picture, which was apt to use up his draw- 
ing power on the screen, with a weekly salary after that, and then ke 
could have had it without giving a statement to anyone. £ 





They call him “Howdy.” He is a former colored vaudevillian who is 
now devoting himself to a different line of amusements. ~-He Is boostin« 


or Chautauquas, with a big .one scheduled for next summer in the 


It was a bad press story in every way, from the foolish conceiver of | Abyssinian Baptist Church (132 West 138th street, New York). 
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VARIETY 











~~. “THE DAILY DOES-ENS” 


By NELLIE REVELL 





Sunday.—Sneeze! My cold still continues with me. Sneeze! Page 
Helen Ten Broek! She seems to have the mate to it. If I knew where 
I got mine I'd send it back. I’ve never had anything or any one stick 
to mw so persistently. In bed all day and was unable to make my usual 
weekly visit to Bellevue Hospital. 

In the afternoon my gloom is lightened by a visit from Irvin Cobb, 
who commiserates with me for a couple of hours. He brings me some 
new books and also a new photograph of himself. Cough! -‘There’s 
that cold again. Sniffle! 





‘Monday.—Awake early and going through a heavy mail between hand- 

kerchiefs. Received a box of pecans by parcel post from P. Levy of 
' Pensacola, Florida. Christmas cards, ever so many of them, arriving 
already. Tore myseli away from reading good wishes to get out some 
copy for Betty. Holidays or any other time she is hard-hearted. Shé¢ 
gays the paper runs copy and not excuses. She is satistied at last—for 
one more short—very short—week, 

Addressed a few cards and mailed them and then embraced my mat- 
tress enthusiastically, even though it was only noon. Excuse me while 
I sneeze. I think I’m doing it much better now, having had 10 days of 
rehearsal. Wish I could get out to see the shop windows. I had prom- 
ised myself that treat for months. But what a break. For the first 
time in six years my back is well enough to let me go window-shopping. 
And I’ve got such a cold that I can’t get out of bed. 

The riveters’ union gave me a Christmas present; they stopped work 
on the building next door. More packages arriving, all with that 
“Don’t open till Christmas” sign on them. A postcard from Vienna 
signed by Mr. and Mrs, Charles E. Bray. Read a while and then to sleep. 





Tuesday.—Irene Farber’s birthday. More packages. One is from Sylvia 
Hahlo. It gurgles, I wundah! The next mail brings a box of jeily from 
Mrs. W. H. Donaldson, who is dewn at Sarasota, Florida. Mr. and Mrs. 
Tom -Gorman here. Hooray! Sophie Tucker sends a nice, big picture 
of herself. It wasn’t marked “Don’t open until Christmas.” And if l 
didn't love her any way I'd love her just for that. That's Sophie! Now 
you're going to be framed. You may have been framed before, but never 
so effectively. 

These Christmas cards remind me of the two most inspiring cards I’ve 
ever received. One said: 

Who writes the damthings anyway, the Christmas cards they sell? 

They are so full of sentiment, I wonder whythehel 

They can’t fir up some decent ones—that lets a fellow say 

How much he hopes a friend like you will have a happy day? 

And the other: ‘ 

Eve had no Christmas, neither did Adam 
Didn't have soeks, nobady had ’em, 

Never got cards, nobody did; 

Take this and have it on Adam, old Kid! 

Went to sleep wondering if the unmentionables in some of those pack- 
ages will fit me. 





Wednesday.—To be up or to be down? That is the first question that 
presents itself these mornings. A sneeze decides for the down—in bed. 

More cards in the morning mail. This must be all there is, there can’t 
be any more. Plants and flowers! I’m sure the mail man must have 
mistaken this for a check room. Here comes a cable from E. K. Nadel 
from Paris. 

Dear Kate Elinore as ill as she is insisted that Sammy send me a 
Xmas gift and Trixie Friganza telegraphs from Hollywood to have one 
delivered to me here. 

Stephen Rathbun in to tell me he has been trying to match some 
perfume for me. I've got a date with Steve for a first night some time. 
The room is all decorated up with bells and wreaths and even a sprig of 
mistletoe. Doggone it, I can’t even get up to stand under it. Dan Burns, 
Sylvia Hahlo, John Pollock and Mrs. Frank Campbell called. Asleer 
early. Christmas Eve doesn’t mean a thing to a cold. 





.. Thursday.—Merry Christmas! It looks as though I'm going to have to 
dine at the Ostermoor Automat. I wanted to go te Paul Henkel’s to sup- 
per tonight. I hope those invitations to Christmas dinner can be strung 
out over the year, 

This is opening day. One of the first wires I opened today was from 
the Cheese Club. It read: 

“After it was suggested that we send you a Christmas telegram, in 
iess than four hours we had the money collected to pay for it.” 

(Maybe the boys were still in debt for that overall “pereade.’’) 

Harry Hirshfield’s read: “It’s tough to send a 90-year-old messenger 
boy out on a night like this, but I must get this greeting to you.” 

Gifts galore. Candy that I dare not eat. Flowers that I can’t eat, 
but look delicious enough to be eaten. My friends bear me in mind as 
well. I can tell by the absence of bed-jackets and negligees and the 
presence of gloves, writing portfolios and things to wear on the street. 
A beautiful leather writing case from Jenie Jacobs. It has an elephant’s 
head on it. Elephants are Ilvcky. Of course, I’ve had a lot of luck lately— 
but it’s been mostly all bad. Maybe Jenie thought the elephant would 
scare the cold away. 

Another flood of marvelous greeting cards. My nurse has gone out 
to dine with her aunt??? And in spite of the many invitations I had 
I end up by having my Christmas dinner all alone. Kar] Bernstein ar- 
rived just in time to help the waiter serve my dinner. As a waiter 
Karl is a good press agent. Agatha de Bussey, of the “Follis,” arrives. 
to be followed shortly by Mr. and Mrs; Jack Pulaski. I received a jewel 
case almost big enough to hold my pawn tickets. Also a pair of cut-steel 
buckles that Jack Pulaski thought were epaulets. Another friend said 
they were earrings, 

John Flinn came to help serve my supper. I can recommend him as a 
butler. Any one who met John later and he smelled of perfume needn't 
be suspicious, 
spilled it on himself. I hope he wasn’t arrested for speeding on the 
way home. I can see him trying to convince a big Irish cop that even 
though he did smell of perfume, his nam: was Flinn. And picture him 
trying to explain things to a sharp-nosed sergeant at the 47th street 
police station! 

It’s been great fun opening packages. No, the one from Sylvia Hahlo 
didn’t contain what you thought it did. It was toilet’ waer. More wires. 
May Wirth phoned and insisted I come out to supper. I will—when I 
give the siip to this cold. 

The day is over for another year, and, as the late Rennie Wolf used 
to say, forgive us our Xmasses as we forgive those who Xmas against us. 





Friday.—I wish I could get well or something. Invitation to Rube 
Goldberg’s New Year's Eve party. If thé party's as unique as the invi- 
tation it will be good. Hope Izzy and Moe don’t see one. Mrs. Captain 
Bradshaw, ‘Leslie and Allison Bradshaw to see me. Trying to get down 
. to acknowledging wires and writing thank-you notes. But it wil) be 
weeks before I get them all out and I hope my friends will read this 
and know how much fP love them for their thoughtfulness and kindness. | 
can’t write diaries and letters, too, so this doesn’t get written much 
teday. — 





Returday.—Still writing notes and sneezing. I don’t know which is 

worse; a trick back or a bad cold, 

a dollars. They seem ja good deal lighter than the old, elusive “In 

We Trust's.” I wouldm’t be surprised. They don't buy as much. 
pms OS eS So ee ae sf r ¥ 4 sg 





He was opening a bottle of Fleur de Lis for mé and, 





JANET OF FRANCE 


Extends to all A Happy New Year 
Appearing at the Loew’s State 
Theatre this week (Dec. 29th). 








“MADE BOOK” CHARGE 


Strand Bidg. Basement Selected by 
Greenberg, Said Klein 








Frederick Greenberg, 28, who 
claims to be an actor, of 150 
Graham avenue, Brooklyn, N. Y., 
received a warning from Magistrate 
Max S. Levine in West Side Court 
that if he was arrested again he 
would be sent to the Workhouse. 
He was arrested in the Strand Bil- 
Mard Academy, 1579 Broadway, on 
a charge of disorderly conduct. 
The court freed Greenberg. 

The manager of the place, Charles 
Klein, caused the arrest of the actor 
on the charge that he congregated 
in the basement with other men 
for the purpose of “making book.” 
Klein claims he ordered the men 
from the place. They all left ex- 
cept Greenberg, he avers. Greenberg 
promised the court he would re- 
frain from going back to the bil- 
liard academy. 





PEEP SHOW ON 42D ST. 


Another “peep” show has pitched 
tent in Times square, occupying a‘ 
site adjacent to the New Amster- 
dam on 42d street. 

The arcade exhibition carries the 
usual assortment of penny-a-look 
machines and a shooting gallery in 


3 DUTCH TROUBADORS 


. The. three modern Troubadors, 
Mrs. Marguerite Roosekrans, 24, her 
husband, Arend, and,Henrv Door- 
enbos, the latter two Holland jour- 
nalists who are making a trip 
through the States for the Holland 
“Telegraph,” were arrested near the 
Capitol theatre on the charge of dis- 
orderly conduct. Magistrate Max 8. 
Levine, after hearing their story, 
discharged them. 

The trio were arrested by Patrol- 





‘man Tom Mitchell of the West 47th | 


Street station, who charged that 
they caused a crowd to collect and 
refused to move when ordered. 
They denied the charge. 

Arend, who speaks fairly good 
English, explained that they were 
seeking engagements here’ He said 
that they had visited booking 
agents and in one of the buildings 
he lost his imitation Astrachan cap. 
They had gotten outside the build- 
ing, Arend playing a guitar and his 
wife and colleague singing Xmas 
carols, 

Because of their picturesque cos- 
tumes and sabots a large crowd 
cellected. Arend said that they had 
visited agents for private engage- 
ments. 

The Dutch journalists stated that 
they left their country in Septem- 
ber. They had been here two days 
and are to complete their trip be- 
fore Christmas, 1925. They cable 
articles to the various Dutch pa- 
pers of their itinerary and will re- 
ceive 6,000 guilders when they re- 
turn. They have scrap books and 
newspaper clippings of their jour- 
ney. 


Hestesses Asked to 
Sell Tickets at $1.50 


About 40 hostesses in one of the 
Broadway dance places have been 
offiered 1 rize by the management 
for the gir] amongst them who shall 
sell the most tickets for’a ball in 
the place, with the tickets priced at 
$1.50 each. 

What the prize will be has not 
been stated by the management. 
No commission is given to the girls 
on the sale. Each is expected to 
dispose of at Jegst 10 tickets, the 
first allottment. 

Some of the girls are reported 
making a fair salary as hostesses or 
dancing instructor, or just hostess, 
while the majority, according to re- 
ports, are fortunate to average 








the rear, 


around $22 weekly. 





the old ones the eagle was flying. 
dollars will fly just the same. 
by the Volstead act. 

the new national bird. 
the turkey took its place, 


the other side. She looks younger. 
face lifted. I notice they still don’t 
We Trust” right below. 


Farber’s birthday. 
salied today on the “Olympic.” 
And that’s that for another week. 


Maye they’re not so hard to look at, 


On looking closer, I believe this bird is a turkey. 
last more than one performance nowadays. 
Or if it’s the old one, she has had her 


That's a fine thing to say to a lady’s face. 
must have been over at the mint when they selected the model. 
way of getting circulation is putting a pretty girl on the cover. 


Char 


but they’re just as hard to get. On 
Now he’s sitting down. But the 


Perhaps his wings have been clipped 
Or he’s jealous of the airplane, which seems to be 
Or was until Thanksgiving and Christmas when 


A dollar never does 
And there’s a new lady on 


trust her face, for they put “In God 


But she looks fine. Ziggy 

One 

Conhie 

Told Mr. and Mrs. Chas. E. Evans bon voyage. They 
lie to play in “Lightnin’” in London. 











Have just seen one of the nice, new | 














| SEASON'S Unce TINGS 


EDITH CLASPER 


Touring Orpheum Circuit 
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Season’s Greetings From 
“B. B. B.” 


The Human Broadcasting Station 
“Telling Tales and Tuneful Tunes 
that Tickle the Toes” at 


STATION F.U.N. 


Cafe Martin, New York Avenue and 
the Boardwalk, Atlantic City 








Good Santa, George 
Webster, Lost Out 


Pawnshops, curio stores and rum- 
mage shops are being combed by 
Paddy Flood and Paddy Maney of 
the West 47th street station for the 
Scotch tweed Norfolk suit of Harold 
Webster, actor, which was stolen 
by a ragged youth befriended by 


Webster. Thus far the sleuths have 
searched in vain. Webster resides 
at 65 West 49th street. 

Webster’s story is a sad one. He 
is through, forever playing Santa 
Claus, he told the detectives. The 
suit, a rare cne, was purchased by 
him in Dundee, Scotland. 

The story is replete with pathos, 
Webster accosted by a youth about 
22 years old, thinly clad, with no 
overcoat asked Webster for the 
price‘of a cup of coffee. The youth 
stated that he came from Philadel- 
phia. He was down on his luck and 
eold. 

The actor. repaired with the 
Scotch lad to the Automat and fed 
him plenty. Webster told the boy 
to wait until he returned and he 
would give him shelter for the 
night. 

Webster took the laddie to his 
apartment and permitted him to 
share it, The next day the youth 
said he wanted to get work. How 
could he without an overcoat? 
Webster loaned him his best grey 
spring coat. The Scotch youth re- 
turned that night jobless hungry 
and footsore. Webster again fed 
him and gave him a bed for the 
night. 

During the night while Webster 
was dreaming of what a wonderful 
Kris Kringle he had become, the 
youth went to the actor’s wardrobe 
and took his suit. In the morning 
laddie And suit were gone together 
with spring topper. 

“Never again,” said Webster. 
Carrying a sample of the goods he 
urged the sleuths to locate the suit. 
He said the youth gave the name 
of John MacGregor. 


DULL XMAS NIGHT 


Times square Christmas night was 
so dull the taxicabs retired to their 
garages long before theatre closing 
time, with the supposition the chauf- 
feurs had invitations to radio or 
cross. word puzzle parties. 

Never before within the memory 
of the biggest grouch along Broad- 
way (i. e., theatre manager with a 
poor house) had Christmas night 
flopped so badly on the box offices. 

Along the Broadway lane it looked 
as though only the advance sale had 
come out. Some of the shows had 
heavy advances, which accounted 
for their good attendance. 

The real gauges were the Paloce 
(vaudeville) and Columbia (bur- 





lesque), dependent mainly upon 
transients. Both heid iess than ha)? 
a house. 


Christmas day matinees for the 
few given were light, as looked for. 


Xmas Tree in Times Sq. 
For the first time a Christmas 
tree adorns Times square at the 
43rd street junction. ‘Merry Christ- 
mas to All New York” is the in- 





candescent slogan on the giant 
evergreen. 
Formerly,. Madison square and 


Columbus circle had the Xmas em- 
blem. featured. There is one. this 
year in the center of Madison square 





park. 
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+ SCENIC ARTISTS’ UNION BACKS DOWN 





WHEN BURKAN CHARGES CONSPIRACY 





Proscribed Against Flo Ziegfeld Over Alleged In- 
debtedness of $1,900—Held Up “Comic Supple- 
ment” Scenery—Union Composed of Employers 
—District Attorney’s Office Entértains Changes 
Presented by Counsellor Burkan | 





An alleged conspiracy on the part 
pf the scenic artists of New York 
was exploded Saturday afternoon 
\...en through the office of District 
Aitorney Ferdinand Pecora, maki: + 
an investigation of the facts laid 
before himuby Nathan Burkan, the 
local lifted’the ban it had proscribed 
against Florenz Ziegfeld, Jr., permit- 
ting the work on the scenic investi- 
ture for his production of “The 
Comic Supplement” to be continued. 
Whether the District Attorney will 
continue his investigation now that 


the ban has beén lifted is a: ques- 


tion. ‘ 
In making the charges against the 
United Scenic: Artists Local Union 


No: 826 of the Brotherhood -f 
Painters, Decoratcrs and . Paper 


Hanyers of America it was stated 
that this is not the first occagsjon 
in which it has exercised arbitrary 
power in compelling producers t6 
make settlement of accounts, under 
the pain of having. their production 
held -up. 

According to the facts placed be- 
fore the. District Attorney by. Mr. 
Burkan, the local union on. Dec. 17 
informed Ziegfeld that despite he 
had a contract with Norman Bel- 
Geddes to furnish the. sketches, 
scenic investiture, effects and other 
stage material for the production of 
“The Comic’ Supplement” none of 
the.‘members:..of: the organization 
would consent: that Mr. Ziegfeld 
have that scenery unless he first 
made'a settlement of certain claims 
alleged pending against the produ- 
cer by Reginald Marsh, Rothe- 
Teichner and John Wenger, agegre- 
gating ip all $1,900. Marsh claimel 
he ‘had $1,000 ‘due him for sketches 
furnished fer “The Comic Supple- 
ment” through having been com- 
missioned by one of the authors of 
the’ piece to present them. Ziegfeld 
claimed that he did not owe Marsh 
anything, as he had not ordered the 
sketches. The Rothe-Teichner 
claim was for $600, while that of 
Wenger is for $300, 

Local Union Interfered 

Qn receipt, of -the latter. Ziegfeld 
called on Bel-Geddes to perform his 
contractural obligations, but ac- 
cording to the manager ,the infor- 
madion he. geceived from the artist 
waa to the effect that while he was 
willing to do: the work as contracted 
he was unable to do so because of 
a ban that the local union had 
placed against Ziegfeld which pro- 
hibited any member of the organi- 
Yation working for the manager. 

The letter of demand which was 
Bent to Ziegfeld was signed by 
Charles E. Lessing, president of the 
local..union, signed as manager of 


the claim and adjustment depart- 
ment. 
In reply to: the information re- 


ceived from Bel-Geddes Ziegfeld took 
the matter to Nathan Burkan, who 
wrote Lessing: demanding that the 
ban against the producer be lifted, 
otherwise the manager would have 
to taice the necessary steps to pro- 
tect. himself. In return the infor- 
mation ‘was forthcoming that the 
local union would have to stand by 
its previous attitude. Thereupon 
the!'matter was placed before the 
District Attorney, who assigned As- 
sistant District Attorney Abraham 
Harris in charge of the matter. 
Lessing was summoned to the Dis- 
tract Attorney’s office. . 
[Injunction Papers Drawn 

With the inyéstigation underway 
Burkan drew the necessary com- 
plaint preparatory to bringing suit 
for an injunction and asking for 
damages to the extent of $250,000 
against the various members of the 
local “union, naming in the com- 
plaivit Charles E. Lessing, president 
of “Tnited Scenic “Artists” Local 
Union No. 829: °P. Dodd Ackerman 
Studios, § Inc:} Pogany- 
Teicliner Studios, Inc.;; H. Robert 
Taw Scenic Studies, Inc.; Gates & 
Moringe, Inc:} Ps Dodd Ackerman, 
Chap’ Chapman, Louis’ Ehrenberg; 
Willy Pogany, Joseph Teichner, H. 
Robert: Taw, Herbert Ward, Frank 
M@ Gates, Edward A. Morange; 





~_ 


LEBLANG AND WARBURG 
$20,000 FOR EDUCATION 


Joe Leblang Toastmaster at 
Dinner to Israel Unterberg 
—$200,000 Raised 





Vincent, Ackerman and George W. 
Korb, €o0-partners doing business as 


the Beaux-Arts Studios; “John” 
Cirker and “James” Robins, as 
Cirker & Robins Studio: “John” 


Kennel and “James” Entwisel, co- 
partners; “John” Connors and 
“James” Bennett as co-partners; 
Robert Bergman, William Odenwal- 
ler; Mark Lawson; Joseph Wicks, J 
Wood McLane;, Karl Armend; 
“Henry” Landishman; Joseph 
Physioc; Theedore Kahn; Carmine 
Vitolo; Josef. Urban; “Phinip” 
Rothe; Wiliiam Castle; Ernest Mit-. 
tinen; John Wenger; Norman Bel- 
Geddes; Triangle .Scenic Studios, 
Inc.; Rudolph Adler; Michael Car- 
michael Carr, and Reginald Marsh. 
The j..pers w - being finished 
when the word came from Ziegfeld 
the ban against the producer. had 
been lifted by the Local Union. 


Burkan’s Allegations 

Attorney Burkan in his complaint 
alleged the defendants*named ‘in the 
action had entered into a conspiracy 
to“ prevent. Fhoreng * Ziegfeld from 
continuimg, to earn his livelihood as 
a producer of theatrical productions. 
Further alleging that while the 
Brotherhood of Painters, Decorators 
and Paperhangers of America was 
an organization that comprised jour- 
neymen laborers, Local No. 829 was 
not an organization of journeymen 
laborers but of contractors, who 
were mémbers of corporations and, 
which corporations as well as them- 
selves personally were made part of 
the local union, an unincorporated 
and voluntary organization. 

It is possible tlat Ziegfeld may 
bring an action because of delay 

(Continued on page 137) 


Joseph Leblang and Felix M. 
Warburg started the Jewish Educa- 
tion Campaign with. a contribution 
of $10,000 each at a dinner given 
last week. at the Hotel Majestic, 
New York. The dinner was a tes- 
timonial to Israel Unterberg, presi- 
dent of the Jewish Education As- 
sociation ‘of *0 Fifth avenue. 

The purpose of the campaign is 
to raise $1,000,000 for religious 
school buildings. Mr. Leblang was 
teastmaster at the dinher and at 
the close. announced $200,000 al- 
ready had been pledged.to the 
movement. 

Among the speakers were Mr. 
Warburg, Judge Otto A. Rosalsky, 
Rabbi David de Sola Pool, Arthur 
Lehman and Judge Samuel D. Levy, 
all of whom paid tribute to Mr. 


rendered the cause of Jewish edu-+ 

cation. : 
The campaign will continue until 

about the middle of January. 








“WINDOW PANES” LATER 


Franklyn Underwood's production 
of “Window Panes” has been post- 
poned until February. It had been 
scheduled to bow in next week. 

A tentative cast chosen were-told 


rehearsals later, 


WOODS’ SHOW AT ELTINGE 


A. H. Woods’ production of “Four 
Knaves and a Joker,” ‘starring Li- 
onel Barrymore, will get under way 
at Stamford, Conn', tomorrow 
(Thursday). It will follow “Dawn” 
at the Eltinge,; New York, Jan. 12. 
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LILLIAN SHAW 
HOLIDAY GREETINGS 
“Peace on earth—good will to men” 





Unterberg for the service he has |’ 


they -would be notified-to report for. |’ 











: Tracing Famous Line | 


The origin of Ethel Barry- 
more’s famous line, “That's 
all there is—there is’nt any 
more,” is jin a, play called 
“Sunday,” and produced at the 
Hudson, New York, in Novem- 
ber, 1904, according. to Lode- 
wick Vroom; of the. Charles 
' Frohman Company. Mr. Vroom 
Says that it became popular- 
ized when an impersonator of 
the day slipped it into her 
act, 5 

The script of “Sunday” 
doesn't show the line.. It is 
safe to surmise. Miss Barry- 
more stuck it in herself or that 
the bound script new in the 
Frohman library altered 
after the opening. 

The script line reads, “That's 
all” and comes when Miss 
Barrymore, in the role of Sun- 


was 











day, is reading a letter from 
four: men on a ranch upon 
which she’ was’ reared. 

\ J 


Georgie Hale in “Puzzles” ° 
Georgie Hale has left the Green- 


wich Village Follies” to join Elsie 


Janis in ‘Charles 


“Puzzles.”’ 


Dillingham’'s 


STAGE PLAY NO 
FILM FOLLOWER 


Proven with “Welcome 
Stranger” on Coast 








Los Angeles, Dec. 30. 
The effect that a previous picture 
presentation has over the production 
ofa play was shown with “Welcome, 
Stranger.” The play was presented 
at the Playhouse here by Louis O. 


Macloon after the picture had been 
shown, and proved to have no draw- 
ing power whatever left. 

The toss here on the four weeks’ 
engagement was $3,900, without the 
cost of production figured, 

The piece, however, was sent to 
the .Curran, San Wranciseo,;. because’ 
Macloon, who holds: that house, did 
not have anything.else in readiness 
for the house. 


MARGARET BIRD PLAYS 
ROLE DESPITE ACCIDENT 


“Yellow Bird” Tripped and 
Fell on Stage of Yorkville 
__., Finished, Performance. 

Margaret. Bird; 44° West’ 46th 
street, appearing in “Not Tonight, 
Dearie,” at the Yorkville theatre, 


broke her wrist when she fell on 
the stage during the ‘performance 
Christmas Eve. 

Despite this 





oa ee 


handicap, Miss 
Bird completed her performance 
after a short delay. Dr. 8S. H. 
Basch, ‘1190 Madison aventie, who 
was in ‘the audience, improvised &” 
splint *for’ the injured wrist, enab- 
ling the. actress to continue the 
performance. 

During the play Miss Bird, who 
plays “Mrs. ‘Mason;” takes a few 
steps backwardin surprise as she 
observes her son standing in a 
doorway. It was while stepping 
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Extends 





ED WYNN 


(THE PERFECT FOOL) 
Heartiest Holiday Greetings to 





back-she tripped and fefl. Those in! 
ithe audience were unaware ‘the fall 
was necidéntal. Following the per- 


formance the actress was taken 
home. 

Miss Bird, who claims to’be a 
{ Sioux Indian’ and ‘is known as 
“Yellow Bird,” recently gained nv- 


toriety when she was arrested on 
a charge of grand larceny. She 


was accused of having taken a dia- 


mond ring valued at several hun- 
dred dollars from G. V, Stoeber, 
a wealthy realtor, The couple had 
attended a party at. 201 West 54th 
street. When Miss Bird: left, unac- 
companied by Stoeber, he charged 
she had taken the ring, which she 
previously had borrowed without 
his permission, 

In court the case was dismissed 


when one of those attending the 
party produced the ring and said 
it had been found’ in the apart- 
ment where the party was held. As 
a result of the drrést Miss Bird in- 
structed her attorney, Edward YV. 
Broderick, to start'an action for 
$100,000 against Stoeber for false 
arrest, 

At the home’ of the actress it 
was said she would probably be laid 
up séveral “weeks. Meafitime ant 
understudy has been assigned to 
her ‘part, 





38. IN “OUT OF STEP” 


“Out of Step,” a new comedy by 
A. A.. Kline, has been selected as 
the néxt production of the Dra- 
matists Theatre, Inc. 

It is being cast and will go inte 
rehearsal next week under the di- 


- Te a " 
of James Forbes, 





rection 
Cast of 38 players. 
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EGAN NOT IN WITH MacLOON 


Los Angeles, Dec, 27. 
Frank Egan states he is not in- 
terested with or in the: Lovwia, 
Macloon production of . “White 
Collars” at the Capitol, San. Fran- 
cisco. Mr. Egan says he has had. 
no business dealings with Macloon 





since last January and does not 
anticipate fo ever have any again. ,_ 
Mr. Egan's “White Collars” pro-. 
duction is now at the local Kg iN 


' - . , 
j theatre, in its 50th week, 
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TOMORROW'S PLAYSHOP 


By MARC KLAW 





If you're one of the human flotsam 
moving along in the crush of things 
today, you may be in the center of 
things theatrical and not know what 
it’s all about. In throwing a risley, 
the performer at the fine moment 
ef the circular crisis knows less 
about what’s happening to him than 
the pop-eyed boy on the top tier. 

The thing most cognizant to a sea- 
goned watcher on the sidelines of 
the profession at this hour is the 
velocity of our progress. Speeded 
up doesn't half express it. Compare 


Hop back 30. years, or, better, two- 
score times 365 calendar days, and 
you'll see that we of now are in a 
different wor!d. 


One Hundred Years Hence! 
Prophecy is a lively pastime if not 
an exact science. To say in this 
year 1924 what our theatre will be 
in 2024, a hundred years hence; re- 
quires less inspiration than common 


}that try to establish its pedigree. 
The Zoroaster, whose sacred fires 
are lightly babbled of by the amuse- 
ment park fakirs of today, was a 
real god to the ancient Arabs, the 
race a product of a Semitic and As- 
syrian Luther Burbanking. 

The lost cities of tne Far East had 
their theatres or forms of gathering 
and diversion that served as such. 
Hidden away in the dense jungle of 
the northeastern part of the island 
are the remains of the two great 
Ceylon cities, Anaradhapurs and 


stockaded by square hewn granite 
columns, assumed from the charac- 
ter of its exhumed impedimenta to 
have been a coliseum for exhibitions 
of pilgrimaging seers. Showdom’s 
Indian basket tricks, bamboo gym- 
nastics and aerial rope climbing hail 
from thence, 


We're speaking of modern when 
we bring to our study the theatre 


QETMS 

















ALBA TIBERIO 


the theatre of today with the play-| Pollonnaruwa. Within the latter . $100,000 loser as expected is going 
house of even a decade ago, and note| city’s zone of excavation was found " a as kk ene to be the outcome of the engage- 
the difference. Bound back 20 years, | lately the remains of a brazen palace The Most Versatile Girl in Heywood Broun just can’t ment of “The Miracle” at the 
and be astounded by the changes.|of nine stories, with a courtyard, the World understand how “Abie’s Irish Auditorium. 


‘now playing with great success at 
the Coliseum and Alhambra, Lon- 
don. 

Next year’s arrangements are 
South Africa and America. 
AMERICAN REPRESENTATIVES 

H. B. MARINELLI, LTD. 
226 West 47th Street, New York 


TINNEY IN “SOMETIME” 
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amd 





$50,000 PROFIT—NOT $100,000 LOSS * 
“MIRACLE'S” $375,000 IN 3 WEEKS 





$24,000 Gross Opening Night at Auditorium with 
6,600 People Attending—$18,000 Second Night 
—Cleveland’s Biggest Theatrical Event tewiall 








Broun Can’t Understand 





Rose” has been running for 
nearly three years and “Close 
Harmony” only ran two weeks. 

As the show business’ self- 
inflicted mnose-stocker-in, Va- 
riety must inform Hey that he 
gave a bad notice to “Abie” 
and a good notice to “Har- 
mony.” 

Hey without his High Hat 
mentioned his perplexed crit- 





Cleveland, Dec. 27. 
A winner of $50,000 instead of a 


It opened Monday with 6,600 peoe 
ple in the audience, full capacity, 
and the gross receipts for that 
evening were $24,000. -The next 
night, two days before Xmas, the 
Morris Gest spectacle played ta 
$18,000, and so on, up-to-date With 
all indications as outlined. 

Cleveland’s citizens who backed 
and brought “The Miracle” to this 
city under a guarantee of $215.000 


sense. The sum is rather one of aj of the Egypt of Nero, the Rome of 

lead pencil and figures than of a|Anthony, the Britain of Shakespeare, ical condition in the usual to Gest, with a necessary gross of 

erystal globe. the France of the jongleurs and London, Dec. 27, space he daily hogs in “The $325,000 to break even, are now 
To forecast. our 2024: playhouse | troubadours. “Sometime” with Frank Tinney World.” figuring. upon what disposition to 

should be a pleasing diversion for Coming Up to Date and produced by William Wilson Mr. Broun has about 12 | | ™@Ke of the profit. It likely will 


the self-appointed seer. 

The prophecy necessarily takes on 
the character of radiography. Not 
an element of our existence, past, 
present and future, but must be con- 


In riding through ‘the traditions 
and records of amusement or the- 
atrical history from its nebulous 
nights to its middle ages, and to the 
periods familiarly related to our the- 


26, 


will open at Folkestone January 
It is due at the Vaudeville 
Theatre, London, February 2. 

Previously the same show had 


‘been announced and with Tinney, 





doubles on Variety—always 
making errors, too lazy to look 
up records or just plain indif- 
ference to accuracy. Hey said 
he couldn’t wnderstand why 


be contributed to charitable institu- 
tions. No profit is desired by the 
financial sponsors and Gest is- not 
sh@ring on the gross, taking: his 


| guarantee in full séttlement. 


A big man in Cleveland is Maury 


sidered in the judgment. Just as but under other production arrange- “Close Harmony” only ran 
. atre of today, we cannot check the st. a 
the aerial carriers of the past few thing up in AP nid The sum is too ment. It was abandoned and just two weeks, whereas “Close pean ag en Lagvbsr gia a 
seasons opened up vast regions for}... But we can, in a way, assay |"¢Vived with Wilson in charge. Harmony,” Hey, ran three | /i3ng and the Be Sate "5 : ecal 
us, so tomorrow, tonight, startling |, qualities that maavied the human “Sometime” is the Arthur Ham- weeks. Even give a flop a THAT'S a big se 520. AOR 
‘discoveries of other kinds must be tace from the quaint little modern merstein musical success from the break, Gest gave Cleveland “Th 
anticipated by anyone who would theatre of, say, Hans Sachs, to the States, where Tinney also appeared Mr. Hey is playing this Miracle’ Monday ni ht. aA ae 
undertake even so light a prediction Metropolitan O H -f the | in it. “Abie’s Irish Rose” thing eo 3 gat, a ty ,0P 
as the stage in which theatrical ac- p n Opera House; from the = i = three .weeks beyond, He gave it 
tivity will be prdcessing a century | ™metic versatility of Colly Cibber Porhape it takes a while in the | |‘, tte @s no other city in the 
hence. + . ~~ | to the stage charm of Laurette Tay- Lillian Foster Going in bi sia Z a8 “ whi in ba > world has ever had it, because he 
cee eeihled ea we from the wayfaring troubadors pases va eauae moet Ad = a Ping had the Public Auditorium to stage 
noise, Truth reveals itself as such|°! the Paris that was a huddle of New Play, ‘Tin Gods stoked Seieohs my FO dete sre Rx it in. The cathedral set can. only 
without heraldry or fanfare. Science, eek? the attain Cereal aie tettines Lillian Foster, featured in “Con- lot pr finan : be compared to the sets used in 
broadly interpreted, is the digest of “earl Broaliway. Cc so eatre science,” will not accompany the Still, Heywood gave “Close Robin Hood” and “Intolerance.” 


knowledge of the special field it 
may be assaying. To know tomor- 
row’s theatre, we who would foresee 
must be familiar with the theatres of 
the past. All that has been, the 
transits and evolutions from the 
beginning to now. must be familiar 
to us before we can prognosticate 
conditions to come. 

And isn't it a stimulating pano- 
rama we behold, we who would judge 
the future by what has gone! 

Where did our method of being 
amused, the gathering of peoples for 
amusement or instruction, begin? 

Science says in old Mongolia. Sci- 


But history does give us general 
principles. From these we may im- 
ply certain possibilities. But the 
possibilities, again, are subject to 
dissipation by other possibilities. In 
viewing the theatre of 2024, we find 
ourselves pretty much like the ultra- 
modern Einsteins who aver that no 
one can scientifically prove any- 
ees since all things are relative. 

Predicting for 2025 


2025 








In all the theatres of New 
York will be round within the con- 
fines of Central Park, the center 
then of a community. of 15,000,000 


piece on its road tour, but will as- 
sume the lead in “Tin Gods,” which 
Lewis and Gordon will produce in 
association with Sam H. Harris. 

Miss Foster is under a three-year 
contract to A. H. Woods. The latter 
is reported as having gone in on 
the new piece, which may account 
for Miss Foster’s change. 

The play is due to go into re- 
hearsal next week, when William 
McGuire .is expected back from a 
visit to his mother, who is ill in a 
hospita} at Rochester, N. Y. 





“Chauve-Souris” To 49th St. 


Harmony” a whole department 
in ‘The World” and after that 
had increased “Harmony’s” 
gross $16 for that week, it 
folded up. 

And yet, when Hey slips in 
the name of theatre “Abie’s 
Irish Rose” is playing at, after 
slipping “Abie” a proper pan 
in its third year, one.can’t just 
determine whether Hey is 
growing thoughtless, trying to 
square himself with Anne or 
just filling up the 2-cols. 
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Monday all the tuxedos in this 
burg were working. Six thousand 
six hundred persons filled the pews 
at Gest’s shule; 6,600 persons sat 
open-mouthed gaping at the unbe- 
lievable scenes before them. "They 
were told and retold by the feature 
writers, but they didn’t believe. 
Monday midnight there were 6,600 
Gest converts. 

‘The night was a triumph for 
Maury and his troupe of silent ac- 
tors. Lady Diana Manners and 
Rose Pinchot scored personal vic- 
tories. As the last arm was flung, 
the crowd stood up and cheered. 


ence admits it may have to alter; population, with Tarrytown its 
its findings, as its archaeologic vota-|northern boundary and Staten| Nikita Balieff’s “Chauve-Souris,” Brooke Substituting for Lonergan) 5... 4 sce thc leit cinscoiherd 
ries add to its material. Island and Jersey linked by subways. | having completed Paris and London Clifford Brooke has been called in|haq them baffled, and ‘ihe andience 
The First Show Shop The stream known as the East River | engagements, sails for New York|to stage “Two Married Men,” the} sat with their hands knotted. The 
Which is but another way of say- will have surrendered to the neces- | Dec. 31 from London, due to arrive| Vincent Lawrence comedy which pent up feelings stirred by “the 
ing that no one knows the location| Sity of building space, filled in from | Jan. 6. Wiliam Harris, Jr., is producing. |spectacle couldn't stay put. They, 
of the first authentic show shop.|the Battery to Spuyten Duyvel. The show opens Jan. 12 at the} Lester Lonergan, Harris’ general! just had to let loose. Gest was be- 
Mongolia’s place in the search for Revolutionary as the prognostica- | 49th St., New York, the same house |stage director, recently suffered a@|siegea by critics, audience ‘and 
the seed of primitive man dates back,| tion may appear at first blush, the | in which it first made its metropo)-|nervous breakdown and is resting| everyone of his local backers. Lob>y 
according to strata and fossils, to (Continued on 138) itan debut. at his farm. seamed like a committeé on the ed 
something like 15,000,000 years. Man — turn of a national hero. 
wasn't fooling around in those days; PEST Pt Ba ‘ret “Yer eee e ; Ae When the actors started shooiing 
that is, not in his present stage of at the audience from every en- 
development. But the Roy Chap- trance, the paid pew holders were 
man Andrews’ Nattiral History Mu- startled. They had not been tipped 
scum excavations in Mongolia did off to any of the action. 
include certified dinosaur eggs 10,- Seventy-five musicians were 
600,000 years old. seated way above the heads of the 
Old stuff is’ the theatre maferial of audience. When they all got into 
vellums and libraries; toé musty action with the assistance of the 
for a place in this sibyl mixture. monster hall organ the vibration 
Proofs obtain of a histrionism, such seemed to shake the edifice. 
as it was, among the buried Incas; The story is too well know to 
among the builders of the pyramids, waste space on. .The same metho 
sind eenturies before the Christian of alternating -perfefmances and 
era; among tne anc lent Persians, roles between Lady Diana Manners 
with its Persian New_York in Per- and Rose Pinchot will be fo)! 1 
seopolis, a prehistoric center so raw here during- the stay. 
and crude that _vast_pillared halls, M OE, oe 
carvings, § lipture Ss, libraries, silver- T iy eee oF Set 
roofed palaces, weré but part of its Bas ae < tt oc hos = _~ 4 
exhibits of ignorance; among the ohne lee veo gyal 


Chinese, who.were recording the 
passage of comets 1,600 years before 
the advent of Alexander: among the 


Chaldeans, who possessed a super- 
refined culture; among the Hammu- 
rabi, their forbears, who were devel- 


SS .. =. => “2 hk =f. Z . 
oping an art of their OWn more thai 


+2,000 years earlier; ameng the races 
of extinct. Egyptians who iong be- 
fore 4,000 B, GC. had developed their 
recreations -to-a* degree that play- 
acting, dancing and juggling. were 


4 ag their. amusement features. 
Biow-Pipes.in 4,000 B. C. 


: The. blow-pipe. in -glass making 
meen in; today’s - sideshows. got its 
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THE MARTIN BECK THEATRE, 





NEW YORK 


fate the little producer is 





ing 14,000 cut down to 6,600. The 
rest of the space-is taken ut! 
the scene. 

The opening night was another 
personal triumph for Gest. If any 
pergon so much as dared to insinu- 
7 ihe 
biggest. man in Cleveland he wouli 
be marked as nuts, and some oné 
would sell him the radio rights t? 
“The Miracle.” 


“The Stork,” Adapted 


Schwab &  Mandel’s next oné, 
“The Stork,” will get under way 4 


wiih 


oe 
aie 





first . workout back in--those_ 4,000 Albany, N. Y.,"Jan. 12. The piece 
‘B. C.. Egyptian days when the people | which opened November 11 with the Charles Diilingham-Martin Beck International Musical Success! %” adaptation from the Hun- 
of that place and period invented it.| “Madame Pompadour” is the crowning achievement of Martin Beck’s career. | Sree by -Lasala Fedor, by Een 
Trick horse riding was a common Hecht. “i, 
exhibit of the horse fairs of ancient r oo eae. ao, seen to by nth sates hhy. Times as “The hands8mest playhouse in New York” and: by the | The: cast. includes Geoffrey Kerry 
Arabia Similarly the pseudo- ew Yor orld as he most beautiful theatre in the United States.” Over night it established itself as | pafnertne’ Alexander, Mdére: Wald 
kathain he ry" ad fai ith hig Broadway’s premiere playhouse. Smart society has already made it its favorite theatre, and out of town |, , 2% tds) sonee 
rabian seer of state fairs, with his} visitors are including it on their programme as one of the show places of New York. The Martin Beek | ‘°°* Thomas, , , M: eLarnic ee ae 
vaunts of foretelling, is a heritage | Theatre isa classic example of good taste and artistic achievement and a mcnument to its creator, designer | Sanford, Eleanor. Griffith, Herry 








ef an Arabia older than the books| and decerator, Martin Beck. Plimmer, Garlotta Irwin. 
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| niles Fell Down All Along Line—Exceptions 


Few—Radio Held Accountable for Poor Xmas 


Night: Trade at Theatres—May Be Crossword 
Puzzle Working Against Shows Likewise 





Ordinarily the week before 
Christmas is bad “for amusements. 
Last week with the holiday falling 


.on Thursday, the going was excep- 


tionally weak. Not only on Broad- 
way, but reports from out of town 
indicated the worst business ever 
encountered in the legitimate field. 
- Along Broadway some show peo- 
ple contend the matter is with high 


prices. It is true there nave been 
large numbers of such attractions 
which opposed each other through 
the fall. That does not explain con- 
ditions out of town however, or if 
50, only partially. 

» The more general impression: ap- 
pears to blame the inroads of radio. 
It is the second demonstration that 
the free aerial entertainment is 
distracting attention from theatres. 
At election time the demonstration 
was unmistakable and the counts 
against radio are piling up. The 
crossword puzzle craze may be also 
mentioned. 

Producers with hits (principally 


musical shows) were of mixed 
opinion about radio last season. 
Bome broadcast and _ business 
jumped. The same shows on tour 


this season have been away off. 
Current musical attractions here 
and in Chicago are having the best 
mumbers sent over the. air via 
dance orchéstras. It is believed 
managers will recognize the fact 
the numbers will soon become stale, 
but it may be too late. 

Not until Friday was there any 
real holiday business in New York 
last week, always leaving out the 
few exceptions. Even most of the 
leaders were badly affected the first 
three days. Christmas matinees 
where given were poor and the 
hight trade as bad. 


There was no change in the 
Btanding of the leaders. ‘“Rose- 
Marie” held to capacity, counting 


in two extra matinees, and in the 
10 performances grossed close to 


$45,000. “The Student Prince” was 
next, rated over $35,000, but off 
early last week. “Music Rox 


another cerking gross, 
nearly $33,500. “The Follies” got 
$30,000; “Kid Boots” esti- 
$27,000; “Annie Dear” 
some improvement with 
“Lady, Be Good” stood out 
among the best of the fall's musi- 
tals, again reaching $23,000—not far 
from capacity. 

The dramas were off on the whole, 
too. “Glory” worked in an _ extra 
‘matinee and got around $19,000 after 
feeling the depression early in the 
geek. “The Firebrand” was rated 
next at $17,000, but Belasco has two 
shows approximating that gross, 
with “The Harem” and his newest 
production, “Ladies of the Evening.” 

“Silence” counts among the first 
three non-musical money dfaws and 


Revue” drew 


showed 








COMPLIMENTS OF THE 
* SEASON 
MAYBELLE PALMER 
AND 
ARTHUR WANZER 


(Wanzer and Palmer) 
“One Saturday Night” 
L Di- 


He" Cireut— 3 Chass" Bleryeuse 





was rated over $17,000 last week. 
“Abie’s Irish Rose” got its share, the 
run leader being estimated at $14,000. 
“The Guardsmah” was credited witk 
nearly as much. “Quarantine” 
seems to have a fair chance, again 
getting $9,000. 


Last week’s new arrivals had two 
or thrée likely money shows, led by 
“Ladies of the Evening” at the Ly- 
ceum and “Old English” at the Ritz. 
The latter was credited with $14,000, 
showing up very strong Friday and 
Saturday. 


Two New Musicals 


The two musicals in the new crop 
did not show full strength. “Topsy 
and Eva” opened Tuesday at the 
Harris, playing an extra matinee, 
however, and grossing between 
$13,500 and $14,000. While that is 
under the Chicago pace, the attrac- 
tion is expected toclimb. “Betty Lee” 
was a Christmas arrival, drawing 
favorable notices. 


The balance of the new shows line 
up mildly. “Bluffiing Bluffers” at 
the Ambassador was gaited between 
$5,000 and $6,000, but may pick up. 
“The Youngest” at the Gaiety got 
$6,000 its first week. ‘“Milgrim’s 
Progress” was estimated around 
$4,000 at Wallack’s. “The Habitual 
Husband” started Christmas Eve at 
the 48th Streeet to negative results. 
“The Bully,” a Christmas card at the 
Hudson, was indicated having no 
chance either, Several of the above 
attractions are guaranteeeing. 

Eight or more shows will depart 
at the end of tse week. “The Mag- 
nolia Lady” stops at the Shubert 
making way for Walter Hampden 





in “Othello.” Hampden is showing 
at the Century for the twa holiday 
weeks in “Cyrano,” but the repeat 
was reported-away off. “The Lpve 
Song” will enter at the Ceéntdry. 
“Dixie to Broddway” will tour from 
the Broadhurst; which will get 
“Simon Called .-Peter,”--now. at the 
Klaw. The latter. house has been 
leased by the Theatre Guild, and 
“They Knew What They Wanted” 
will be moved there from the Gar- 
rick. The “Greenwich Village 
Follies” tours from the Winter Gar- 
den,” which gets Al Jolson in “Big 
Boy”; “Vanities” starts on tour 
from the Carroll, “The Heart Thief” 
succeeding; “Conscience” tours 
from the Belmont, which will get 
“The Mongrel’.-(moving from the 
Longacre under a guarantee); the 
Longaere will receive “High: Tide”; 
“Parasites”. leaves the 39th Street, 
and “Is Zat So” succeeds. “S. S. 
Glencairn,” which was moved from 
the Village to the Punch and Judy, 
will be taken off. 





Reports Brulator May 
Buy “Pompadour” 


Persistent reports. are to the ef- 
fect that Jules Brulator proposed 
taking over. “Madame Pompadour.” 
It appears, however, the matter was 


dropped following activity on the 
part of counsel for Wilda Bennett. 
The latter is understood having a 
run of the play contract. In the 
event of a bona fide sale of the 


show contracts of the company 
might be affected. 
Hope Hampton, who is the wife 


of the film man, wes originally in 
“Pompadour.” Her replacement by 
Miss Bennett prior to, the. Broad- 
way opening was a keen disappoint- 
ment to Brulator. That is the prob- 
able basis of the stories rumoring 
his purchase of the show from Mar- 
tin Beck and Charles Dillingham. 





To step into a new field and 


ring the bell is no ordinary 
accomplishment. Sammy Lee is 
credited with doing just that. 

Well known as a_ standard 


vaudevillian, Lee is now among 
the leadifg stages and dance dl- 
rectors of revues and musical 
comedy on this side of the water. 
Within-the p:st two years Mr. 
Lee has directed no less than 12 
musical shows, a record said not 
to have been equalled heretofore. 


Sammy Lee exhibited creative 
genius even as @ kid actor and 
was virtually brought up in the 
theatre. He is one of Gus Ed- 
wards’ juvenile discoveries, and 
started with Edward’s “Postal 
Telegraph ..Boys,”..a production 
turn in which was hidden much 
talent. Besides Lee were Julius 
Marx (Four Marx Brothers), Belle 
Blanche (now retired), Herman 
Timberg, Charles De Haven and 
others. All those youngsters were 
paid $15 a week in New York and 
$18 when the act was on the road. 


Upon leaving the act Lee 
teamed with Irene Lee (mother 
of the Lee children}, who was 


then married to Sammy’s brother. 
The team went to London for six 


weeks and remained a year in 
the English music halls.. Upon 
returning the team split, Lee go- 


ing with Harry Evans for a time 
and then Sammy Kessler. This 
latter duo got the name of playing 
more engagements at Hammer- 
stein’s Victoria in ene season than 
any other act. 

The combination of Lee and 
Ruby Norion was then formed and 
the star of that team rose rapidly 
and became parred with standard 
acts like Norworth and Bayes and 
Brice and King. It :was_ while 
playing the famous Hammerstein's 
Victoria that Arthur Hammerstein 
saw the team and initiated them 
into musical comedy, entering the 
cast of “The Firefly,’ and remain- 
ing for two seasons. Remaining 
in the legitimate field Norton and 
Lee went to the coast to appear 
in G. M. Anderson's) musical 
comedy, “The Girl at-the Gate” 
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/ SAMMY LEE’S RAPID RISE AS 
MUSICAL COMEDY DIRECTOR 





later claled (“How Do You Do”). 
They were featured along with 
Bickel and Watson and Walter 
Catlett. 

Returning to New York they 
were engaged for the London pro- 
duction of “The Girl from Kays,” 
known there as “The Belle of 
Bond Gtreet.” -Norton and Lee 
replaced Gaby Deslys and Harry 
Pilcer in the cast. In London Sam 
Bernard was starred, with the 
team, featured alnog with Ina 
Claire. They last appeared to- 
gether in “Nothing but Love,” a 
musical comedy produced by 
Charles Maddock, being featured 
in that show with Andrew Tombes. 
Lee entered the army, which split 
the team. 

Lee’s First Staging 

Lee's first Broadway staging and 
directing assignment was “The 
Gingham Girl.” He was selected 
for the job by Schwab & Kussell, 
then a new producing firm and 
result was fortunate both ways. 
Lee won such good results with 
his peppy chorus that a flood of 
staging offers came his way and 
he has been continuously indus- 
trious since. 

Many important musi were 
entrusted to him—the first “Vani- 
tfes” added to Lee's growing 
reputation and then the “Music 
Box Revue” of 1923. Then carne 
“Sweet Little Devil” and “Mary 
Jane McKane.” 

Mr. Lee also _ staged 
Tabarin,” which, however, never 
arrived in New York, also 
“Peaches,” which lkewise failed 
to come in. But this season his 
direction has paced additional 
successes, “No, No, Nanette” 
and “Lady Be Good” among them. 
He staged “Marjorie” and “Be 
Yourselt” and has just completed 
directing a special “Nanette” com- 
pany. 

Mr. Lee is going to London with 
Alex Aarons and Vinton Freedley, 
who produced “Lady Be Good.” 
The trip is primarily designed to 
give the busy staging boy a resf, 
but it is understood “Nanette” 
will reach the boards in London 
before Long and Lee wil! stage it. 
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regulars a new one to dissect and 
emblam; for the Leblanger a red 
letter event; for the players hys- 
‘teria; for the producers another 
gamble. ’ }* 

First nights in‘ New York are of 
several sorts. There is the pre- 
miere of the preliminary season, in 
August, that attracts a wholly dif- 
ferent audience from a first night'a 
few months later. 

The August foregathering is 

human goulash, an anthropological 
stew, made up of all sorts of peo- 
ple, from all sorts of places, in all 
sorts of make-up; the race track, 
the beach, the cafeterias, the wait- 
ing and idle acting ranks. 
. An. epening in the height of the 
theatrical season, at the time when 
society is at home again, is a 
pageant, rich in color of its fabrics, 
as well as in its human entities, 
for with the class now back in 
town are other classes of New 
York’s flotsam not to have been 
found in the earlier August as- 
semblies. 

When the first guns of the new 
season are shot with the advent of 
August, the business men that com- 
pose the major strata of New 
York’s regular season theatre popu- 
lation is off somewhere hibernat- 
ing. He doesn't remain away as 
long as his social factor in the 
city’s roster of people who count, 
but he stays away long enough to 
make his presence missed even by 
the girl shows of the _ season’s 
early ones. 

This business man factor, whose 
name is Wall Street as well as 
Green, Mercer and University place 
and their Broadway arms, turns out 
in force with his legal or other 
censert when the regular season 
does get under way to rub shoulders 
with the notables from Park ave- 
nue or the side streets above the 
60's, that elbow Fifth avenue. And 
with these two distinctive compo- 
sitions of a New York theatrical 
opening at the height of the sea- 
son, are to be found in broad and 
conspicuous layers, New York's in- 
betweeners, meaning they are not 
qualified for entry in the social 
register nor socially positioned for 
a place in the city’s records of the 
town’s prominent business men and 
their families. , 

Bootleggers and Their Camilles 

This in-between layer to be seen 
at New York’s premieres at. the 
height of a season are the city’s 
Billy Bootleggers, Jimmy YValen- 
tines and their Camilles. And New 
York’s quota of these strata is a 
large and impressive array. The 
linking of the symbols doesn’t 
mean that Jimmy or Billy always 
goes to first nights with the lady 
of the yellow blooms; nor she with 
him. But, singly, or with a con- 
sort, innocent or wise, each is there 
to lend a picturesque fillip to the 
city’s dramatic cocktail of human 
character. 

No first night In New York is 
such without its quota of success- 
ful. and unsuccessful playwrights 
or moulders of the material of the 





L T WEEK, BEFORE AND AFTER XI FIRST NIGHTS. 
WAS TERIFFIC SETBACK FOR LEGITS ......” "02 


visionists, song writers and fringes 
of these several units. 

The first night of a new play by 
a new author has in addition to 
the above inventory, friends of the 
playwright and friends of these 
friends. 

The different. producers of the 
city are also represented, either in 
themselves or by a representative. 


Damning the New Work 


The audience that greets a pre- 
miere at the preliminary period of 
a season isn’t the sort that help 
make bricks without straw. Every- 
thing at this stage of the season 
conspires to damn the new work, 
Appetites for playfare had been 
satiated before the prior season 
ended, but a few weeks earlier the 
calendar shakes a hot night out of 
the chance box; the smart alecks 
who are present wish they might 
be somewhere else, where it is cool, 
and they would be elsewhere but 
that some chance held them captive 
in town; the race track follower {fs 
always self-hypnotized by his own 
sport; it is next to impossible for 
him to disengage his mind from 
occupation with the concerns of the 
track; as a class he doesn,t believe 
much in the theatre anyway, save 
for its glittering expositions of 
feminine anatomy, encased or just 
beach tanned. The professional 
element in showdom's own players, 
song boosters, song writers, play- 
wrights, theatrical attaches and 
executives, come to the opening 
with a surgeon's optimism—the 
patient may survive but he would 
be better dead, anyhow, we'll take 
a look. No one can write a good 
play any more; let’s see how much 
worse this is than the last best 
worst one we saw! 


Authors as Wrecks 

Most authors on the opening 
nights of thelr own plays, when 
present-at premieres, are fit sub- 
jects for psychopathic wards. Their 
focus is dreadfully twisted at this 
stage of their product. First they 
spent some part of a year turning 
the darned thing out; then they 
revised it so many times they lost 
count. Then they got the glad call 
to come on in and get a contract. 
Then they thought the ptece over, 
the characters, the situations, the 
lines, the actors to be gotten to 
interpret the play, etcetera. Then 
came the rehearsals. The shell 
Shocking that developed their 
psycho etates Into ethylene gas ef- 
fects on the premier night began 
at rehearsals. 

And these first-time authors at 
these rehearsals! 


What had happened to their 
Script? Surely those lines weren't 
in it. Had someone the effrontery 
to amend, modify, change, supply, 
substitute? That stage passed, with 


the producer the czar and his stage 
director Nero, the first-time author 
goes through the woolles every new 
author gets when he sees the peo- 
ple his producing manager has en- 
gaged for the play’s fulfillment. 
He passes from this phase of his 
(Continued on page 140) 
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- MAYBE 8 SHOWS 
LEAVING 
BYWAY 


Two Other Early Arrivals 
May Decide to Leave 








Saturday night eight attractions 
were definitely listed to leave at 
the end of this week, but indica- 
tions pointed to a possible addi- 
tional couple. It would not sur- 
prise were the latter among the 
new shows of last week's entry. 
Several in that class are regarded 
as having no chance, 

“Conscience,” produced by the 
Cherry Lane theatre but taken over 
by A. H. Woods before it opened, 
will leave the Belmont for the road. 
It has played 17. weeks. The aver- 
age pace was between $6,000 and 
$7,000 weekly, that figure being 
profitable both ways, the house be- 
ing small and the cast limited. 





“CONSCIENCE” 


_ Dailies held tug-of-war, al- 
though acquiescing on the fer- 
formance of Lillian Foster, 
who received outright “raves’’ 
from some of the first string 
men. “News” (Mantie) quoted, 
. “grip te this drama,” while 
“Sun-Globe” (Woollcott) op- 
posed with “flatulent rubbish.” 
Opened Sept: 11. 
Variety (Abel) said: “For a 
popular success it misses fire.” 
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“Dixie to Broadway,” produced 
by Lew Leslie, with A. H. Woods 
and Lee Shubert interested, departs 
from the Broadhurst after 10 weeks. 
That engagement is considered ex- 
cellent for a colored revue, the first 
to be booked in the Times Square 
section during the regular. season. 
The average pace was around 
$15,000 weekly. Top takings were 
about $17,000 and recently the pace 
Was approximately $13,000. The 
latter figure was satisfactory, but 
the show can make more money on 
tour 
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“DIXIE TO BROADWAY” 


Approved by the majority, 
all agreeing this colored show 
was “lively.” Orened Oct. 29. 

Variety (ibee) said: “Strong 
business for a time at least.” 
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GREETINGS FROM 


RUSSEL MACK 








« 


3 


the Garden several wee! ago, 
starting off well, then easing off. 
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“GREENWICH VILLAGE 
FOLLIES” 


Brought forth the usual 
laudatory camment ali big re- 
vues elicit from the New York 
dailies’ reviewers. “Bulletin” 
(Macisaac) predicted, “Will 
satisfy New York for full sea- 
son.” Opened Sept. 16. 

Variety (Ibee) said: “Should 
remain longer than tast year’s 
show.” 
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“The Magnolia Lady,” produced 
by Henry Miller, with Lee Shubert 


also interested, will stop at the 
Shubert in its sixth week. It is a 
musical version of “Come Out of 
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“THE MAGNOLIA LADY” ) 


Critics again at odds with 
many passing up definite opin- 
sions either way. “World” 
(Broun) was definite with “not 
very good.” Ruth Chatterton 
received much consideration. 
Opened Nov. 25. 

Variety (Fred) said: “Hardly 
rrobable show will be able to 
stand up.” 
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the Kitchen.” 
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The piece never got 


started, averaging around $10,000 
weekly. 
“Vanities” goes out of the Earl 


Carroll at the end of its 18th week. 
Carroll’s revue started at the Music 
Box, where it did moderately, aver- 
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“VANITIES” 


Well liked by the newspaper 
men, “E. World,” “looks like 
an all season New York show.” 
Opened Sept. 10. 

Variety (Skig) said: “Too 
far behind other big produc- 
tion shows to equal previous 





“Greenwich Village Follies,” pro- 
duced by the Bohemians, Inc., goes 
out after playing 16 weeks. It | 


originally openéd at the Shubert 
and averaged $22,000 or better the 
first two months. It was moved to 


edition’s run.” 








— J 
After drop- 
it was 





| aging $17,000 weekly. 
|} ping well under that figure 


at the end of its seventh week. The 











Greetings to All 


" HARRINGTON SISTERS 


ELEN 


“PASSING SH 


After a run at the Winter Garden, 


pal cities under, the direction of the 
The reviewers of the dailies ‘av 
heartily of our harmony singing an 


OW OF 1924” 

New York, now touring the princi- 
Messrs. Lee and J. J. Shubert. 

e been very kind to us, approving 
da special dances. 


We — an especially Happy New Year to our friends, MORAN and! 


WISE 
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moved and picked up, cut rates 


counting. 
by the 


“Parasites,” 
Shuberts, vacat the 89th Street 








“PARASITES” 


Mostly bad 
“E. World” ( 


sta 

“News” (Mantle) 
opinion, sa saying, 9 general! en- 
tertaining, orld” 
( frees} - K rN with, 


Nov. 19. 
Variety ( ) said: “Im- 
pression is negative. 


led by 
me. 
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of different 
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piece was a light draw, averaging 
$7,000 until the pre-holiday slump 
sent it lower. 

“Cyrano De Bergerac” returned 
for a repeat of two weeks at the 
Century and is going off, Walter 
Hampden turning to “Othello.” “S. 
S. Glencairn,” a group of O'Neil 
Playlets, was moved from the Vil- 
lage to the Punch and Judy; the 
attraction goes off Saturday also. 


CRITICAL DIGEST 


Milgrim’s Progress 
Louis Mann ran away with the 
notices which stressed his perform- 
ance, but typified the play as “fair.” 


Bluffing Bluffers 
Conflicting opiniens by the second 
string reviewers. Comment gener- 
ally rated it light. 

















* The Youngest 
“American” (Dale), “one of. the 
very worst plays of the season.” 
Many others agreed. But as many 
disagreed and gave the show a neat 
send-off. Critics were about evenly 
split on a decision, 


Old English 
Superlative columns for George 
Arliss with “Herald-Tribune” (Ham- 
mond) of the opinion this is the best 
play Arliss ever has had. Those 
taking exception were “Post” (An- 
derson), Sun-Globe” (Woollcott), 
and “News” (Mantite), 








Ladies of the Evening 
Comment in reviews concerning 
this show’s “dirt” enough to guar- 
antee the play healthy run One 
paper specified it as the “rawest”’ 
ever produced. 








Topsy and Eva 

“World” said, ‘Chieago was right,” 
and “Herald-Tribune” was of same 
frame of mind. “Times” oppesed 
with “discouraging musical play,” 
and one daily vehemently panned 
Rosetta, the comedienne of the 
Duncar sisters, 


The Habitual Husband 
Generally donated bad notices, al- 
though “American” (Dale) thought 
dialog monotonously good. 


The Bully 
Thumbs down from 
some of the reviewers 
what it was all about, 





all. angles, 
wondering 


Betty Lee 
Commended for its dancing but 
deprecated by criticism leveled at 
cast for thespian. efforts divulged. 
Lack of comedy outstanding note 
in reviews. 


‘MEET THE WIFE’ CLOSED 


The Southern company of “Meet 


the Wife,” headed by Mabel 
Brownell, closed in Alabama Satur- 
day. 


| financing of 





HELEN BOLTON 


COMPLIMENTS OF THE 
SEASON 
COMEDIENNE, “MY GIRL” 


Vanderbilt Theatre, New York 
Management—LYLE ANDREWS 











Casters’ Dismal Yuletide 


Christmas was none too 
bright nor will New Year's. be 
much happier for a number of 
Broadway casters whose weekly 
remittanees of commission from 
actors placed in road attrac- 
tions were consumed to pur- 
chase holiday gifts, with the 
casters receiving greeting cards 
carrying notations that on ac- 
count of the stress of holiday 
shopping, they would have to 
carry the amounts due “on the 
cuff’ until the actors had re- 
adjusted their financial.status. 

Consequently the casters had 











to call off proposed holiday 
celebrations, not having the 
wherewithal to go through with 
them on account of delayed 
commission. 

A check up along the line 
brings the retort that Xmas 
was just an ordinary Thursday 
with them. 

- 





DR. KOLL’S STATEMENT 
Chicago, Dec. 27. 

Koll of thi; city dis- 

participation in the 

“The Lady of the 
Streets” by his wife, Mrs. Irvin 
Koll. That play at the Central is 
being backed enly by Lester Bryant, 
according to the doctor. 

Another error committed last 
week by Variety in referring to this 
play was to mention that Mre, Koll 
had ever been the wife of Ed. Weil, 
reported as co-producer of the show 
with Bryant. 


Dr, 
claims 


1. 


all 


“NAKED MAN” NEXT SEASON 


Lewis & Gordon have deciécd to 
hold their proposed production of 
“The Naked Man” over until next 








season, through a decision to keep 
Otto Kruger on tour with “The 
Nervous Wreck.” 

| The piece was originally tried out 
las a vehicle for Wallace Eddinger 
land was taken off to hold in abey- 
ance for Kruger. 








YOU'RE NOT THE TYPE 


By DOROTHY STICKNEY 
(With the “Nervous Wreck’) 





plished, 


I looked and looked 


He 
My 


awned and said, 


You're not the type. 


Perhaps, if I am very 
And play my harp 
St. Peter will-be kind 


They'll say, 





Then from the Pearly 
“Oh, go to Hell. 


(Verses representing the mental and spiritual reactions of a girl from 
Georgia in managers’ offices for weeks awaiting an interview. 
representing what the manager said when the interview was accom- 
The effort won a prize in “Liberty’ ): 


I looked for work in the early fall 
And could not find a part at all! 
I looked and looke@ and looked and then 


And@ looked an@ looked, and it’s near spring 
And still I haven’t anything. 

Too fat, too thin, too shert, too tall, 
Too blonde, too dark, 


An office boy my dream would thwart. 
“You’re not the type,” I heard him snort, 
So then I asked a big producer, 
“Oh, let me play a part for you, sir.” 
And as my eye he saw me wipe, 


oes worn out, my money spent, 
The agent smiled and said, “My dear, 


For doubtless then we'll be engaging.” 
And I departed, madly raging. 


So here within my furnished room, 
At last I face my awful doom. 

I'll starve and go (I hope) above, 
And this is what I’m thinking of— 


And lend me once his Golden Key. 


I hope to see upon the Stair 
Imploring for admittance there, 

Producers, playwrights, 
And all the deadly office crew, 

When my familiar face they see 

“Don’t you remember me?” 


You're not the type,” 


Also 


and looked again. 


too large, too small. 


“You're not the type.” 


Come in next year, 


good 
as angels should 
to me, 


agents, too, 


Gates I'll pipe, 


, 


Treasurer’s Affairs 


Chicago, Dec. 27. 
The fifth annual ball of thé 
Treasurers’ Club of Chicago will be 
held in the Sherman house Feb, 19, 


At a meeting the following of. 
ficers were elected to serve for the 
ensuing year: Leslie Wilcox, presi« 
dent; James Sheehan, vice-presi« 
dent; Gene Wilder, treasurer; Louig 
Winkelman, financial secretary; 
Tom Maloney, recording secretary, 
The board of directors will con« 
sist of Ray West, chairman; Carl 
Randolph, Ray Farrar, John Mee 
Manus, Robert Edney and Ralph 
Grossberg. 











Philadelphia, Dee. 27, 


The newly organized Theatre 
Treasurers’ Club of Philadelphia 
are nothing if not ambitious/in their 
plans for their initial public show 
to be stage@ under the name of 
“The Midnite Frolic’ at 12:30 on 
Feb. 22 at the Walnut Street thea- 
tre. The most notable step taken 
by the box-office men is the pros 
curing of George M. Cohan to of« 
ficiate as master of ceremonies: 

» Edward Loeb is president of the 
club and now secretary to Mayor 
Kendrick. 
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L. A. GROSSES 
oe Les Angeles, Dec. 27. 
After grossing $8,000 in its first 
week at the Majestic, the Margaret 
Mayo-Aubrey Kennedy farce, “The 
Darlings,” will be withdrawn Satur- 





day to allow “Just Married” to open 
Sunday. 

The final week of “Ti’s a’ Boy” at 
the Morosco was $5,200. “Bringing 


Up Father” with $1 tcp in the Phil- 
harmenic Auditorium grossed 
$6,200. “Merton of the Movies” in 
its third and final week at the Bilt- 
more got $9,800, while Pauline Fred- 
erick in “The Lady” got $5,000 in 
three days at the Playhouse. 


MIKE GOLDREYER ON HIS OWN 


Mike *Goldreyer, formerly of 
Mindlin & Goldreyer, may go it 
alone with a revival of “Pansy” the 
eomedy by Herbert Hall Winslow 


which the former firm produced for 
a trial showing two years ago. 


IN LIGHT OPERA, 


Los Angeles, Dec. 30. 
Betty Blythe is to make her debut 
on the light operatic stage. She has 


signed a contract with Louis O. Mac- 
loon here and will make her debut 
under his management. 





“UNDERCURRENT” SOLD 


Barrie, Inc., a new producing 
group has taken over “The Under- 
eurrent” from Charles Mulligan and 


Paul Trebitsch, retaining the 
‘original cast. 
Harry Beresford will be starred. 


BANGOR’S 3 PER CT, DIVIDEND 








Bangor, Me., Dee, 27. 
The board of directors of the, 
Bangor Opera House, Inc., declared 
this week a semi-annual dividend 
of 3 per cent., payable Jan. 1. 
Gordon’s Musical, “Sleep” 
Kilbourn Gordon will sponsor @ 
musical version of the Mark Swan 
farce, “She Walked in Her Sleep.” 
Swan is at present adapting the 
piece, listed for produttion early in 
January. 











PHIL ROMANO 


and His New Kenmore Hote! Orch. 


Extend their best wishes for the 

New Year to all their friends in ane 

out of the profession. 
Harmoniously yours, 











PHIL, ROMANQ 


f 
a 




















































































































a 
ir 


of 
n 
l= 


je 
f« 


16 
or 


st 
et 
ne 
r~ 
on 


at 
as 
i]- 
ed 
in 
it. 
d- 
in 


ut 
as 
Lc- 
put 


yan 


rch. 
the 


anu 














































: Wednesday, December 31, 1924 


VARIETY 








SHOWS IN N. Y. AND COMMENT 








mediocrity or toss. The variance 
house capacities, with the varying 


play is also considered 





Figures estimated and comment point to some attractions being 
successful, while the same gross accredited to others might suggest 


with consequert difference tn necessary gross for profit Variance 
in Susiness necessary for musical attraction as against dramatic 


is explained in the difference in 
overhead Also the size of cast. 


* 








Estimates for Last Week 


“Abie’s trish Rose,” Republic 
(137th week). Business first part 
of week and including Christmas 
(Thursday) worst ever; Friday 
showed life, with Saturday good 
but plenty of squawks. “Abie” 
better than most; with extra per- 
formance not far from $14,000. 


“Annie Dear,” Times Square (9th 
week). Came back partially with 
last week around $20,0u0 mark. 
Normal pace of this musical bas 
been $27,000 weekly. 

“Artists and Models” (1924), Astor 
(12th week).~ Business reported 
not much different than experi- 
enced along Line. Holiday at- 
tendance helped but nothing ex- 
ceptional; estimated $18,000 to 
$19,000. 

“Badges,” 49th Street (5th week). 
Entrance of new feminine lead 
expected to bolster weak trade 
experienced during first month; 
business between $5,000 and 
$6,000. New “Chauve-Souris” will 
succeed after another week; 
“Badges” may get another house 
or tour. 

“Betty Lee,” 44th Street (2d week). 
Opened Christmas Day, getting 
favorable comment from critics. 
Business thereafter satisfactory, 
but too soon for definite indica- 
tion. / ; 

“Bluffing Bluffers,” Ambassador (2d 
week). Came in under guaran- 
tees with Christmas week gross 
indicated $5,000 to $6,000. Wrong 
house for show of this kind, but 
producer has faith in attraction. 

“Carnival,” Cort (ist week). A 
Frohman production starring El- 
sie Ferguson; opened in Boston 
last month, Reported same play 
in which Godfrey Tearle (English) 
starred here several seasons ago. 

“Conscience,” Belmont (17th week). 
Final week; going to road and 
ought to make money. Trade here 
moderate but profitable. “The 
Mongrel” listed to succeed, mov- 
ing from Longacre. 

“Cyrano de Bergerac,” Century (2d 
week). Final week; Walter Hamp- 
den as repeat date first week 
reparted away off. Star appears. 
as Othello starting next Monday 
at Shubert. “The Love Song” 
succeeds here next week. 

“Dancing Mothers,” Maxine Elliott's 
(21st week). Season's earliest 

sy @ramatic arrival and rated real 
success. Last profitable enough 
with gross estimated around 
$12,000. 

“Dawn,” Eltinge (6th week). Moved 
from Harris last week under three 
weeks’ rental arrangement, Busi- 
ness last week little different from 
field. Pace $5,000 to $6,000. 

“Dixie to Broadway,” Broadhurst 
(10th week), Final week. Col- 
ored revue’s successful engage- 
ment here, with first six weeks be- 
tween $14,000 and $15,000. Un- 
der that figure recently, but hit 
as high as $17,000 and will close 


well. “Simon Called Peter” 
moves over. 
*Foilies,” New Amsterdam (28th 
week). Finished strongly, ap- 


proximate $30,000 for last week. 
Considerably under gait of first 
five months, but Ziegfeld show 
always figured in money. 
“Greenwich Village Follies,” Winter 
Garden (16th week). Final week; 
drew fairly but not exceptional 
business when at Shubert. Started 
big when move here; engagement 
about what expected for Broad- 


way. Next will be “Big Boy” 
with Al Jolson. ; 
“Grounds for Empire 





Divorce.” 





PAGANA 


“The Girl with the Piquant Per- 
sonality.” 

The season’s greetings, 

Completing a 50-week route of 
the greater Keith theatres and 
booked ‘solid until May, 1925. 


(15th week). First three months 
played to excellent business, wtih 
pace easing off after Thanksgiv- 
ing. Ought to stick through 
January and possibly until Wash- 
ington’s Birthday. 

“I'll Say She Is,” Casino (33d week). 
Pace after this week will decide 
length of engagement. Stood up 
to big trade during fall, dropping 
away off after Thanksgiving. Bet- 
ter last week; quoted over $12,- 
000. 

“Kid Boots,” Selwyn (53d week). 
Picked up somewhat after first 
part of last week with total esti- 
mated $26,000 to $27,000. Only 
few musicals able to stave off 
pre-Christmas slump. 


“Lady Be Good,” Liberty (5th 
week). Indications are for hit. 
Attendance big from start. Last 
week gross figured around $23,000 


again. 

“Ladies of the Evening,” Lyceum 

(2d week). Drew fire of critics but 

not unusual for Belasco show. 

Risque idea looks Nke sure box 

office success. First week prob- 

ably over $15,000. 

“Madame Pompadour,” Martin Beck 

(8th week). Estimated at $14,000 

or better last week. Operetta did 

not land and l_ngth of engage- 

ment much beyond holidays ques- 
tionable. 

“Milgrim’s Progress,” Wallack’s (2d 

~yeek). Press appeared to like 

dialect comedy starring Louis 

Mann, but first week not ind‘ca- 

tive of success. Probably $4,000, 

sum guaranteed house. 

“Minick,” Bijou. (15th week). In- 

serted two extra matinees last 

week with disappcinting results.‘ 

Gross estimated not over $38,000. 

Ought to do better this week. 

“My Girl,” Vanderbi‘t (6th week). 
Rated very good musical enter- 
tainment and figures to stick for 
good engagement. Not expens- 
ive show and $12,000 counted good 
money last week. 

“My Son,” Bayes (16th week). Cast 
understood to be in on profits; 
show does not cost much and cut 
rates of considerable benefit. $4,000 
or more. Roof hous) gua_anteed. 

“Music Box Revue,” Music Box (5th 
week). No dent in takings. Extra 
matinee inserted with later part 
of week seeing full stancce trade 
permitted. $34,000, only “Rose 
Marie” and “Student Prince” 
reached better figure. 

“New Brooms,” Fulton (7th week). 
Management expectant this com- 
edy will land. Did not get good 
break at start but cast chang? 
helped (Frank Craven in). Prob- 
ably $8,000. 

“Old English,” Ritz (24 week). New 
production with George Arliss at- 
tracted attention and night bLusi- 
ness late in week over $2,000. In 
eight performances, estimated 
nearly $14,000. 

“Parasites,” 39th Street (7th week). 


Final week. Started off fairly 
with normal pace indicated 
around $7,000. Under that prier 
to holidays. “Is Zat So” slated 


to succeed next week. 
“Peter Pan,” Knickerbocker 
week). Capacity business for 
matinees after Christmas with 
night trade still comparatively 
weak. Last week estimated $15,- 
000 to $16,000. 
“Pigs,” Little (18th week). Going 
along satisfactorily. Grosses rather 
good for house of size. Normal 
pace $7,500, though better than 
that at times. 
“Quarantine,” 


(9th 


Henry Miller (3d 


week). Expected to register fair 
run to profit. Pace around $9,000 
again last week with better tak- 
ings in sight this week and there- 
after. 

“Rose Marie,” Imperial (18th week). 
Gave two extra matinees last week 
which sent gross to new high 


mark of nearly $45,000; nothing 
in town approached that money. 

“Seeniya Ptitza,” Frolic (1st week). 
Russian revue headed by Yushny 
and presented by Wendell Philips 
Dodge. Opened Monday; engage- 
ment for roof house limited. 

“Silence,” National (8th week). One 
of big money shows among non- 
musicals. Last week around $17,- 
600, which pace or better should 
be normal after this week, 

“Simon Called Peter,” Klaw (8th 
week). Moves to Broadhurst next 
week, guaranteeing house. Has 
made some money but takings 
rather ordinary. 

“Student Prince,” Jolson’s (5th 
week). “Heldelberg” show is 
change from revue type of musi- 
cal which gives it strong standing. 
Has gotten $35,000. Balcony off 
early last week. 

“Tame Cats,” Princess (ist week). 
Listed to open under name of 
“Collusion,” going to Yroad for 
week under that title. Premiere 
Monday. 





MILTON WALLACE 


Comedian 


“ABIE’S IRISH ROSE” 
Mepublic Theatre, New York. 
Still making them laugh. 
Seats nine years in advance. 


Meet me at the Commodore Tetel, 
at the greatest ball in the world. 
Wow! what a show, February Ist, 
1925, for the Jewish Theatrical 
Guild. 





comment distinctly unfavorable, 
and liable to be withdrawn. Pro- 
duced by Mrs. H. B. Harris, 


“The Farmer’s Wife,” Comedy (13th 
week). Never got good money, 
but claimed to have made money; 
good support in cut raies. Aver- 
age trade $7,000 to $7,500. Title 
changed to “Many a Slip.” 
“The Firebrand,” Morosco (12th 
week). Could have gotten more 
last week but takings considered 
excellent at $17,000 in light of 
general depression. One of non- 
musical leaders. 
“The Grab Bag,” Globe (13th week). 
Among best of musicals. Ought 
to ride through season to impor- 
tant money. Affected last three 
weeks through somewhat better 
last week at about $25,000, 
“The Guardsman,” Booth (12th 
week). Held up surprisingly since 
removal from Garrick. Last 
week rated between $13,000 and 
$14,000, with an extra matinee. 
\“The Habitual Husband,” Actors’ 
theatre (2d week). Opened Christ- 
mas eve with first nighters not 
impressed. Indications are for 
succeeding attraction before long. 
“The Harem,” Belasco (5th week). 
One of Belasco’s two money 
shows. Capacity. since opening 
with quoted weekly gross around 
$17,000. 


“The Magnolia Lady,” Shubert (6th 


week). Final week. Originally 
produced by Henry Miller; Ruth 
Chatterton starred, About $10,- 


000 weekly, meaning heavy loss. 
“Othello” next week, 


“The Mongrel,” Longacre (3d 
week). BHEstimated around $4,000 
last week; guarantee figure. Due 


to move to Belmont next Mon- 
day; “High Tide” listed here, 
“The Sap,” Apollo (3d week). An- 
other week will see this one on 
way; about $6,000, though more 
this week through New Year's. 


“The Valley of Content,” with 
Marjorie Rambeau Jan. 12, 
“The Show-Off,” Playhouse (48th 


week). Got share of business 
though under normal like most of 
others; $9,000 to $10,000 last week 
but more hereafter. 


“The Youngest,” Gaiety (2d week). 
Another new attraction. Did not 
impress favorably. First week 
estimated about $6,000; pace after 
this week will determine engage- 
ment. Guaranteeing house, 

“They Knew What They Wanted,” 
Garrick (6th week). Earmarks 
of another winner for Theatre 
Guild, which has leased Klaw 
theatre and will move “They” 
there probably next week, 

“Topsy and Eva,’ Sam H. Harris 
(2d week). Opened Tuesday but 
with extra matinee gave eight 
performances first week; business 
moderate, by Saiurday trade very 
good; $13,500 to $14,000, 


“Vanities of 1924," Earl Carroll 
(18th week). Final week; Carroll 
taking revue to Boston. “The 


Heart Thief’ next week; Sacha 
Guitry’s comedy produced by Arch 
Selwyn. 


“What Price Glory,” Plymouth (18th 


week): Extra matinee inserted 
helped show maintain leadership. 
Kariy iast week off. Ciaimed 
around $19,000. 

“White Cargo,” Daly’s 63rd St. 
(61st week). Pace affected here 
last week. Show good money 


maker and averaged $9,000 dur- 
ing fall. t two weeks prob- 
ably around $7,000. 

Outside Times Square 


“8S. §S. Glencairn’ moved from 
Village to Punch and Judy, taken 
off Saturday; “Desire Under Elms,” 
Broadway possibility, continues at 
Greenwich Village; “Patience” re- 
vived at Provincetown Playhouse; 
“Little Clay Cart,” Neighborhood 
Playhouse; “Uncle Tom's Cabin,” 





_— YEAR IN LEGITIMATE 





Nineteeen: hundred and twenty- 
four started off with the plair in- 
dication there would be no adjust- 
ment of the differences between the 
Producing Managers’ Association 
and Equity A strike was foreseen 
as early.as New Year's day. Shortly 
thereafter at a P. M. A. meeting, 
to which representatives of the ac- 
tors association were invited, a 
legal opinion, furnished by former 
Judge Nathan Miller, was read. It 
was to the effect that a proposed 
agreement between the two borciles 
was illegal and might leave both 
associations open to the charge of 
conspiracy. 


Equity claimed to have obtained 
an opposite legal view of the agree- 
ment. At the time it was quite evi- 
dent that the P. M. A. would be split 
over the Equity dispute. With Lee 
Shubert and others conferring with 
Equity leaders and insistent that 
the situation be cleared, other man- 
agers started to caucus at the office 
of Sam ‘H. Harris. This group, 
which became known as “the round 
robins,” pledged themselves to fight 
closed shop among actors, While 
the Shubert faction continued its 
negotiations, it was claimed and 
later proven in the light of events 
that no agreement which smacked 
of closed shop would be adopted by 
the P. M. A., because the round 
robins represented enough votes to 
defeat its acceptance. 


As early as February unsettled 
conditions in the actors’ matter was 
reflected in little spring production 
activity. That was borne out later 
when so few try-outs reached the 
boards that it was patent the man- 
agers were holding off on ac:aunt 
of Equity. February was the peak 
month of Broadway's business, the 
takings during Washington's birth- 
day week amounting to a total gross 
of $960,000. That concernei the 


? 


ing in big productions which might 
be closed by Equity. 


Shubert’s Signed in May 
Early in May the Shubert faction 
signed the 80-20 agreement with 


gone conclusion. Equity issued an 
ultimatum to the other managers, 
classing them as independant pro- 
ducers after May 31 and declaring 
they must use all Equity casts or 
join the Managers Protective Asso- 
ciation which is the incorporated 
Shubert faction, the members of 
which may engage 29 per cent in- 
dependent actors (Fideiity players 
and others), as against 80 per cent 
Equity members in good standing. 
Equity proscribed 10 Broadway 
attractions that must show 100 per 
cent Equity casts or close May $31. 
“Kid Boots” and “Beggar on Horse- 
back” were made exceptions of, 
Ziegfeld declared himself an inde- 
pendent manager and presumably 
guaranteed that if the legal actions 
started by the managerial interests 
favored Equity, his attractions 
would be all Equity. In the case of 
“Beggar” Lee Shubert proved 50 per 
cent owneri ein and the attraction 
was withdfawn from the lst of 
“marked” shows. The affected at- 
tractions, including some of Broad- 
way's biggest successes were: 
“Rain,” “7th Heaven,” “The Step- 
ping Stones,” “The Nervous 
Wreck,” “The Outsider,” “Loli- 
pop” and “Hell Bent for Heaven.” 
Because the shows were hits Equity 
never believed the managers would 
permit the shows to go dark. Not 
only did that happen but the pro- 
duction activity of every manager 
concerned ceased. Including stage 
hands, musicians and other’ theatre 
employees about 1,000 persons were 
thrown out of work. 

Charges were filed in the P. M. A, 
against the seceding group who 





takings at 55 legitimate attractions 
plus grand opera. During January 
the going was so bad that two for 
one tickets were plentiful. That 
sort of cut-rating is usually prev- 
alent at the end of the season. 


Slump in March 

In March a distinct slump set in. 
Strike talk was rife and coinciden: 
to the falling box office figures. Nox 
only New York but other cities 
blamed the volume of newspaper 
reports on the Equity matter. Only 
20 new shows' were in sight for the 
first of June. In April an attempt 
to settle the managers-actors dis- 
pute by arbitra-.ion tookcd rosy for 
a time, and the threatened split tu 
the P. M. A. was held off. Equity, 
however, rejected the idea, contend- 
ing the managers were only willing 
to arbitrate provided they would 
win. The show map continued to 
reflect condition, a flock of dramatic 
shows arriving during the month, 
whereas, lighter amusements and 
musicals would have been in tune 
with the season. The introduction 
of the dramas then indicated that 
producers were discounting the 


signed up with Equity and the 
bickering over the charges culmin- 
ated this fall in the decision to dis- 
solve the P. M. A, During May 
several proposals were made to 
avoid the strike. One plan called 
for the P. M. A. going over to the 
new M. P. A. which was promptly 
rejected. Another was to dissolve 
the new association and turn the 
80-20 agreement over te the P. M. 
A. It looked as though that plan 
was ateeptable but at the last 
minute it fell through and the 
walk-out oceurred, 
Equity’s Shubert Tie-up 

The surprise of the 80-20 agree- 
ment was the tying up of Equity 
with the Shuberts, whereas Equity 
had blamed the Shuberts for the 
troubles that initiated the 1919 
strike, and during the last five years 
most of the complaints handled by 


the P, M. A.-Equity arbitration 
board concerned Shubert attrac- 
tions. Equity, however, stated tt 


believed that move would force the 
other managers to fall into line. 
Leaders of the actors’ association 
further admitted it was not their 





chances of the strike and refused 
therefore the added risk of invest- 





purpose to have two opposed mana- 


(Continued on page 146) 
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Direction NORMAN JEFFRIES 


“The Bully.” Hudson (2d . week). 
Opened Christmas night. General 


Triangle; “The Way of the World,” 
Cherry Lane, 


BEST WISHES 


Direc’t’on M 





TO EVERYONE. 





WHITE 


In a new act by Cliff Friend that has received the commendation of 
the press everywhere; VARIETY, saying (in part): 
the stand-out turn. Next-to-closing, her dialect song routine roused the 
hounds to whistling plaudits, and there were no contenders for the score, 
Miss White looked well, and is carrying a clever girl accompanist (Esther 


“Elsie White was 


‘ota’ te 


Equity and the strike was a fore-~ 




































































































































































THE THEATRE GUILD 





» 

In 1918 the Theatre Guild started 
with a few subscribers. 

Its first play was a failure. 

Now, at New Year's of 1925, the 
Theatre Guild has two of the big- 
gest dramatic hits current in New 
York City and will, within a few 
weeks, have three theatres filled 
with its products. 

In addition a subscription list of 
over 12,000, or more than 2,000 above 
the quota assigned when the drive 
began this year for new subscribers. 

In addition, the Guild's call to 
raise $500,000 for its new 52nd street 
theatre met with an oversubscrip- 
tion on a bond issue which offered 
6 per cent. from the date of issue. 

Not Rich Organization 

These are the physical achieve- 
ments of the Guild: ' 

But it isn’t a rich organization. 
It operates economically. Theresa 
Helburn, executive director, says 
its’ expenditures are figured on a 
basis of six failures to the season 
of.six productions.*In other words, 
when a hit does come along that 
is so much velvet poured back into 
the treasury. é 

The play producing record of the 
Guild’s career is: 

“Bonds of Interest,”. by Benevente, 
failure, 31 performances. 

“John Ferguson,” by St. John 
Ervine, 156, and road tour. 

Second season: 

“The Faithful,” 
field, 48. 

“Rise of Silas. Lapham,” 47, 

“Power of Darkness,” 40. 

“Jane Clegg,” 177. 

“Dance of Death,” 
formances. 

Third season: 

“The Treasure,” 35. 

“Heartbreak House,” 129. 

“John Hawthorne,” 6 (special). 

“Mr. Pim Passes By,” 232, and 
road tour. 

“Liliom,” 327, and road tours. 

“The Cloister”’ (special). 

Fourth season: 

“Ambush,” 98, 

“Wife With a Smile,” 40. 

“Bourbouche”’ (on same bill), 40. 

“He Who Gets Slapped,” 308, and 
road tours, 

“Back to Methuselah,” in: 75 per- 
formances of 25 cycles. 

“What the Public Wants,” 24. 

“From. Morn to Midnight,” 56. 

Fifth season: 

“R,-U. R.,” 184, and road tour. 

“The Lucky One,” 32. 

“Tidings Brought to Mary,” 33. 

“Peer Gynt,” 121, and tour. 

“The Adding Machine,” 72. 

“The Devil’s Disciple,” New York 
run and tour. 

Sixth season: 

“Windows,” subscription period. 

“Failures,” subscription period. 

“Saint Joan,’ for New York run 
and tour. 


by John Mase- 


special per- 


“Fata Morgana,” for New York 
run and tour. 
“Race With the Shadow,” special 


matinees. 


Seventh season. 

“The Guardsman,” now at Booth 
in fifth month, 

“They Knew What They Wanted,” 
at Klaw soon, in third month. 
“Professional” opening Jan. 12 at 
Garrick. pA 
In addition Eugene O’Neill’s “The. 


season, as is Pirandello’s 
You Are if. You Thinke You Are.” 
Profits and Losses 

The Guild hasn’t made a lot of 
money. Productions like “Saint 
Joan” haven't turned profits. Al- 
though its large cast worked at a 
large cut, the magnitude of the 
production made profit impossible. 
“Back to Methuselah,” the Ber- 
nard Shaw cycle in three parts, was 
a loss of $10,000 to the Guild even 
after the subscribers kept coming 
strong enough to fill the house. In 
other words, at capacity they 
couldn’t break even and knew it. 

“The Guardsman,” this year's 
prime success, is a different matter. 
It’s salary list can’t be over $3,000 
with everything in. The actors are 
paid on a minimum guarantee and 
a percentage, but even with that 
percentage, the Guild hasn’t yet 
gone over $1,000 in a weekly stipend. 
Its minor parts are filled by people 
who get about the same they would 
receive uptown. 

Miss Helburn knocked into a 
cocked hat the theory that the 
Guild had an easy proposition in 
the Garrick. 

30 on Yearly Payroll 

“This theatre,” she said, “houses 
an organization of more than 30 
people who must be kept on the 
Salary list during 52 weeks of the 
year. That expense has to be ap- 
portioned among the various shows. 
Figure it out—because they must be 
paid—and regularly. 

“We figure on at least two suc- 
cesses a year. And we don’t know 
whether they'll be successes or not 
before they start. ~ Quite frankly 
‘The Guardsman’ surprised all of 
us. ‘He Who Gets Slapped’ we 
thought would be a flat failure, and 
‘Liliom’ didn’t give us a great deal 
of encouragement. That also goes 
for ‘They Knew What They Want- 
ed.’ We didn’t think it would last 
much over the subscription period. 

“No play is produced here unless 
the six directors all report favor- 
ably and enthusiastically upon the 
same play. Those directors are 
Lawrence Langner, Philip Moeller, 
Lee Simonson, Maurice Wertheim, 
Helen Westley and myself—widely 
different types. We feel, though, 
that if we all agree on a play, it 
must possess some appeal and merit. 

“Once we were a little distressed 
at some failure. We made an appeal 
(and the only time we have ever 
done it purposely) to the box office 
with Arnold Bennett’s play, ‘What 
The Public Wants.’ It was one of 
those quick flops—and since then 
we’ve gone along pretty-much in the 
old path.” 

















With the Guild renting the Klaw 


Fountain” is on the list for this}' 
“Right |) 
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“MISS: PHYSICAL CULTURE” 


Wishes {4-thank Mr’ FE.’ PF.’ Atbeée! MP “Dayton ‘Wegefarth: and Mr, C. 











EMIL BOREO 
“The International Pantomimist” 
Avec mes meilleurs amities est 
bon regards a tous mes amis bonne 
est heureuses anniles. 
Which Means |. 
BEST WISHES FOR A HAPPY 
NEW YEAR TO ALL MY 
FRIENDS — 








and soon opening the new Guild 
House, it will retain. the Garrick as 
a part of its organization. This was 
the mother house, the one in which 
the start was made, and ‘it holds 
memories. 

The Guild offices at the Garrick 
are in reality prett” shabby affairs, 
much unlike the palatial suites of the 
uptown managers: The little rooms 
harbor quite a few ‘people with the 
office of Miss Helburn (the executive 
head of the whole works) about big 
enough for herself and two callers 

Advantages of Guild’s Plays 

The Guild admits it doesn’t pay 
the uptown salaries to the actors 
But it claims it offers them more 
than the uptown managers. It of- 
fers them at the minimum five weeks 
in New York, as the subscriptions au- 
tomatically keep every show on that 
long. It also gives them the oppor- 
tunity to impress every. first line 
critic, for a good press attends the 
Guild’s first nights. It saves them 
the uncertainty of many weeks of 
rehearsals and then a quitk flop. 
Once established ina Guild hit, there 
is always the Garrick or the Guild 
House to come back to and study 
new roles. 

Despite the way the Guild turns 
out short cast, economical high 
gross money getters, Guild people 
try to.do decent things by the the- 
atre. Money figures only as a 
necessity. 

And that’s pretty funny in New 
York—but it’s true. 

The Guild never gets much money 
ahead. It is spent on new plays. 
But its subscription Hst always 
grows—and, therefore, by operating 
economically and carefully, it can get 
through every season, even with @ 
string of failures. Sisk. 











OPERA AND CONCERT 


Verdi’s “Falstaff,’ not heard in 
the Metropolitan since Feb. 21, 1910, 
is to be revived at the New York 
Met Jan. 2, 





Socrate. Barozzi_ will be soloist 
with the Syracuse (N. -Y.) Sym- 
phony Orchestra Feb. 28. This will 
be the first time the violinist will 
play the Mendelssohn Violin Con- 
certo in this country, although hav- 
ing played it. several times. in 
| Europe, 





Julia Claussen is éngaged to sing 


in Pittsburg, Kan., at the State 
Teachers’ Festival to be held there 
three days, April .29-May 1. Miss 
Claussen returned to New York 


from Europe last week. 





The Bohemians (New York Musi- 
cians’ Club) at the Hotel Biltmore 
Dec. 27 tendered a complimentary 
dinner to Walter Damrosch as a 
mark of appreciation for his serv- 
ices during his 40 years. as con- 
ductor of the New York Symphony 
Orchestra. 





N. Y. SYMPHONY’S TOUR 
The New York Symphony Or- 
chestra, Walter’ Damrosch, con- 
ductor, leaves. New York Jan. 26 
for a long tour that will extend as 
far south as. Havana,’ where four 
concerts will -be given under the 


Musical 
of the Cubah government. 


Wesley: Prdzer and all'the Keith hookers, for’ booking my agt solid for 
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jypeasonus 21924 and 1925), ‘F wish’ them. all: health, happiness_and 
4st! om i! “ie Re rr %Q (Signed). MISS PHYSICAL GUL TURE. 1 
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‘for the occasion. An engaged couple 


auspices of the Socfodad Pro-Arts 
and by special] invitation 


Twenty. concerts -will be played 
before’ the ‘orchestra returns here 3 








Wednesday, December 31, 1924 
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” FHE DARLINGS . 
b gt? Los Angeles, Dec, 2%. 


! “owers and Fish” is as signifi- 
‘eant a title as “The Darlings” for 
| the three-act farce presented by the 
-Majestic stock Sunday night, The 
‘opus is credited to Margaret Mayo 
fand Aubrey Kennedy, who seem to 
;have delved into the fields of rem- 
-iniscence. They have concocted a 
‘sort of ‘Parlor, Bedroom and Bath” 
orgy, with situations from “Twin 
/Béds," “Baby Mine,” “Ladies’ 
Night,” “Little Jessie James” and 
‘even “The Torchbearers” in mind. 

From the standpoint of a_ stock 
audience they hit on cll eight cylin- 
ders, with low comedy quick-fire 
gags and a bit of acrobatics. The 
most hilarious moments in the play 
were when Winona Wilkes made her 
entrance into a bedroom where Ed- 
ward Everett Horton and Barbara 
Brown were having trying moments 
against their will, She used the 
transom route and then again when 
‘Horton made his escape from the 
police from this room he again used 
the transom. 

The story is that of a young mar- 
ried couple who are celebrating 
their first anniversary. Things are 
‘not so pleasant. Fish is on the 
menu and the man has an avowed 
dislike for fish. But he has for- 
gotten to even give his wife flowers 


_ 








appear and the girl announces her 
fiance on their first anniversary 
-was thoughtful enough ‘to give her 
jewelry, That stirs up the trouble 
‘as the premise of the plot has been 
‘established, and the balance is ob- 
vious, with the audience easily real- 
‘izing situations before they are 
jreached. It is all a matter of horse- 
play from this point on with the 
‘authors evidently angling for laughs 
regardless of their construction or 
applicability to the story. 

For Broadway this hodge-podge 
would hardly be a relishable prod- 
uct but for the stock field it looks 
like a sure-fire money-getter. 

Mr. Horton has opportunity as 
the husband who neglects to fur- 
nish his wife with floral gifts and 
gives it superb treatment, keeping 
the piece running along at ‘fast 
tempo, as the time he is absent 
from the stage can be counted in 
minutes on one, hand. Barbara 
Brown and Dulcie Cooper did re- 
markably well, but Winona Wilkes, 
having what is a good comedienne 
‘part, enacted it as an automaton 
might have. Tom Chatterton and 
Henry. Hall did not fit so well. The 
other two male members made en- 
deavors at comedy but missed. 

“The Darlings” no doubt is good 
for four to six weeks here, but at 
the $2.50 top would perish quickly, 
as fast as the fish and flowers 
talked about. Ungar. 


ON BROADWAY | 


Ladies of the Evoules | 


Four-act comedy drama by Milton Her- 
bert Gropper, produced by David Belasco, at 
the Lyceum, New York. Opened Dec. 23. 
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2) Bs. See ay H. Dudiey Hawley 
TOM Stamaiah. .cccecsceceteocs Vernon Steele 
SOFTY StrONKecvcceccevveces James Kirkwood 
| Kay Beatty..ccessecs ovoedcose'e Beth Merrili 
SP BAOs cocccccccetsces Bernard J. McOwen 
CIAIS® BERMGIOR, ccccccescecesos Kay Strozzi 
Dot Miiler....... Becedccrcse Bdna - Hibbard 
rank Forbes..........Robert KE. O'Connor 
Andrew Kenney..cecccesssas John Carmody 
Daddy- Palmer....+....+.-Thomas Reynolds 
A Waitress....... Cc eSeeccssece Allyn Gillyn 
A Head Waiter..... eescescoss Jose Yovin 





This bird, Dave Belasco, has gone 
and done it again with ‘Ladies of the 
Evening,” a comedy drama con- 
cerning itself with a couple of 
prosties in about the most exhaustive 
and frank manner yet. Milton Her- 
bert Gropper, the author, has given 
both gals post graduate courses in 
cussing that make the oaths of 
“What Price Glory” sound like baby 
talk. 

Beth Merrill as Kay Beatty is one 
of the leather lunged ladies, remind- 
ing: at all times in mannerisms, de- 
livery; etc.,-of Jeanne Eagels in 
“Rain.” ‘The other is Edna Hibbard 
as Dot Miller, Kay’s girl friend. Miss 
Hibbard walks away with the hit in 
a part that.is a comedy classic. She 
has been handed a flock of fat and 
witty lines. Her stage jag in the 
studio scene will go down as one of 
ithe most realistic and finished bits 
of character work seen in ages. 

The story concerns itself with a 
bet made ‘between Jerry Strong 
(James. Kirkwood), Tom - Standish 
«Vernon: Steele), ahd Calvin King 
(H. Dudley Hawley). Strong is an 
artist with decided theories-about the 
regeneration of fallen ladies. . His 
theory is.that many aré not touched 
Spiritually by their experiences and 
can be reformed, given the proper 
incentive and environment, To prove 
his theory to his cynical and skep- 
tical friends he picks up Kay. 

They go to a hotel, but Kay is 
suspicious when her cavalier fails to 
respond.to her amorous .advarices, 








————~» 


Gropper doesn’t know about the vice 
squad}, Jerry succeeds in arousing 
her Curiosity and offers to pay her 
$2¢0 a month to pose for him. At hig 
mentién of her mother. she flies into 
a rage and calls him everything on 
the calefidar, using thé strongest 
language heard so far in this open 
season, linguistically, ef 
Her girl ‘friend gums things up 


after Kay has about decided to be des 


cent, by ‘telling her atiout the bet: 
She heard of it while on a party with 
Calvin King. Kay leaves in a raga 
without allowing Jerry to explain, 
In the next act the two broads 
are ensconced in a swell suite in an 
Atlantic City hotel. They have a 
$380 nut in the form of an unpaid 
hotel bill. Kay has crabbed four or 
five chances to trim suckers by not 
playing ball and weakening at the 
last moment. Dot bawls her out to a 
fare thee well and she promises to 
behave. Dot calls up a room and 
cons a couple of jaspers from Water- 
bury into dropping in. At this stage 
Mr. Belasco shows ke knows his 
hokum and ‘vaudeville. The Water- 
bury gents are a couple of the fun- 
niest looKing Babbitts seen off the 
two-a-day. 

After making advances the 


wise 
cracker of the clown, pair nearly 
swoons when Dot hanus him the 


hotel bill. The boys go into con- 
ference and finally add up enough 
jack to settle it. Kay weakens again 
at the “crucial’’ moment. 

Fyrious, Dot phones Tom Stand- 
ish, telling him Kay wants to see him, 
Tom is very frank about having a 
strong yen for her—and not spir- 
itually. -Jerry arrives, but doesn’t 
see her, Standish tells him he is 
going to take her to the coast with 
‘him, Jerry is so sure of her he 
tells Standish if he can get her to go 
ahead. She tries to warm up to 
Standish in order. to punish Jerry, 
whom she realizes she’s in love with, 
but again balks, Standish leaves, 
The long arm of coincidence is a 
bit fractured in the fourth act, to 
bring the pringipals together. It is 
a restaurant downtown, with booths, 
Dot is there dining with her latest, 
a middle-aged banker. She has flex- 
ible bracelets on up to her shoulder. 
Jerry, Tom and King arrive. They 
are discussing the mysterious dis- 
appearance of. Kay. Dot leaves 
with her sap after telling him “those 
men are staring at me so.” Kay is 
a waitress in the joint and appears 
to relieve another girl. She and 
Jerry clinch at the bell. 

Kirwood labors hard and dili- 
gently to make Jerry seem human 
but misses by a couple of fathoms. 
The play is stilted and unconvinc- 
ing in several spots but the faithful 
portrayal of the two girls saves it 
from complete rout. 

It looks like a natural for the box 
office, and even with the aaths 
edited Miss Hibbard .will probably 
make it stand up. Don’t. be sur- 
prised if her name goes out in 
lights before the end of the run. If 
we must have plays about prosti- 
tutes, this girl deserves the palm, 
for she is the cutest and most lov- 
able fallen lady who ever stubbed 
a toe. Don’t fail to get a load of 
this before the wagon backs in. fon. 


MILGRIM’S PROGRESS 


Comedy in three acts by B, Harrison 
Orkow, produced at Waliack’s (Frazee) 
Dec. 21 by Jack M. Welch in Association 
with Hill-Strausea, Ine.; . Louis Mann 





starred; directed by Mr. Mann and Edwin 
Maxwell. 

Mary Murphy... .ccccceccs Priscilla Knowlés 
Frances Milgrim..ccecccse: Jeanne Greene 
Jennie Nathanson............Bella Pogany 
Izzie Nathanson.....see+.-.-Charles Halton 
Clara Milgrim...... ereeessMarie Reichardt 
David Milgrim...... ©00ceceste Louis Mann 





Sam Milgrim:...... eevee. Robert Williams 
James Fitzmaurice.........Douglas Wood 
iO Di <.ocenseceebeenhs Mildred Wayne 
Rev. Dr. Weisman....... Edward Broadley 
Judge Harris.......seee6+. William Corbett 
Arnold Harris. ......-ccerees George Baxter 





“Milgrim’s Progress” was orig- 
inally slated for production by L. 
Lawrence Weber, but differences 
with the author, B, Harrison Orkow, 
caused a managerial switch. Jack 
Welch, named as the producer in as- 
sociation with Hills-Strauss, Inc., is 
the business adviser, the latter con- 
cern being the real backer and new 
to show ..business. .Orkow is con- 
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nected with the staff of a New York 
Jewish daily as dramatic critic. 

The play tells the story of the rise 
of a Jewish family headed by an 
obstreperous father, from the medio- 
erity of a small Connecticut village 
to affluence in New York. The 
matter of intermarriage is quite an 
important side issue in the play, the 
author, however, being unconcerned 
with technical objections. He shows 
that the young Jew and Gentile will 
marry regardless of phrental objec- 
tions—it's love instead of religion. 

David Milgrim is a maker of dolls 
and contented in his little home. at 
Woodbury. Frances, the daughter, 
has been to Vassar and Sam Mil- 
grim, the son, has graduated from 
Cornell as a lawyer. The young 
people declare themselves refusing 
to be buried in the village. They are 
going to New York, where there is 
opportunity. 

The old man fights against the 
ideas of the kids and actually turns 
down an offer wherein he will. par- 
ticipate in the manufacture of a dye 
of his own invention. But when his 
wife sides with the youngsters David 
consents to leave for the big city. 
But in 18 months he is not content, 
goes off in one of many tantrums, 
gives away a quarter of a million 
and goes back to Woodbury, The 
daughter. has married the son of a 
judge, while the son has taken a 
“Follies” flapper, but a very good 
one, as his wife. David finds it isn’t 
so easy to return to small town ways 
and is only too glad when the family 
arrives to fetch him back. 

There are a number of side issues 
written into the play and that makes 
for a general slowness. A _ peppier 
pace might give the performance 
something which it seems to lack. 
“Milgrim’s Progress” is a _ dialetct 
comedy throughout and such plays 
are-usually limited in appeal, unless 
heavily freighted with laughs. This 
one is moderately equipped in that 
direction. 

Louis -Mann, starred, is on the 
stage almost throughout the play. He 
has plenty of chances to get excited 
and he seems to like that. Long 
speeches from him are not infre- 
quent, being an; objector to every- 
thing others advocate. Perhaps the 
best comedy scene is between the 
star and Mildred Wayne, the “Fol- 
lies” flapper, whom he calls a “gold 
shoveller.” Mann later rejects a pro- 
posal to live in Philadelphia, saying 
“All my life I’ve been hearing jokes 
about Philadelphia, and I won't go 
there,” 

There might be traces here and 
there of the contrasts between the 
Jew and gentile as in “Abie’s Irish 
Rose,” but the stories are not similar 
and Milgrim is the undisputed lead- 
ing character with all others sub- 
merged. When a Catholic institu- 
tion asks for toys for its orphan 
asylum, he orders 1,000 toys sent, 
but at the same time sends 2,000 to 
the Jewish orphanage. 

“Milgrim’s Progress” is in its 
gsecend week at Wallack’s (formerly 
the Frazee) and is guaranteeing the 
house. It had been out on the road 
four weeks. Under the arrange- 
ment between the star and the back- 
érs, salary for 10 weeks was placed 
in bank for Mr. Mann. : Hills and 
Strauss also displayed an inclina- 
tion to give the show every chance. 

Perhaps no true line was indicated 
last week when Christmas trade was 
very bad on Broadway. Friday night 
saw a small congregation on the 
lewer floor and the week’s takings 
were considerably under an even 
break. 

The new comedy may spurt this 
week, but it is doubtful of register- 
ing a success. Ibee. 


THE BULLY 


Meiodrama in three acts by Julie Helene 
Percival and Calvin Clark. Produced Dec 
25 at the Hudson by Mrs. Henry B. Harris. 


Emmett Corrigan. featured. Directed by 
Walter Wilson. 

Grace Moare....cecsseeess Margaret Cusack 
Sennie Kellar. ..csecesecees: Maude Franklin 
John Kellar..cnccscecesses Howard Sinclair 
Billy. Thornton, ......¢ James Broadbury, Jr. 
George Dadrierit Moare...Emmett Corrigan 
Stanley. Winton... ..ccecccesees Barry Jones 
Mrs. Winton. .....cccess eoesens Olive Oliver 
AM OPPCEF..cnccceresdecdeces Earle Mitchell 





Mrs:. Harris’ second production of 
the season, her first, “Out-a-Luck,” 
having felded up after two weeks 
on. the road, This one, however, 
was taken by Mrs. Harris after she 
had seen it played -in stock in. 
Waterbury,..Conn.. . 

It 1s out-and-out gentleman crook 
-melodrama of an old fashion: Not- 
withstanding, it has interesting mo- 
ments. If all of the play maintained 
the pace of the latter second act 
atid the latter third, and with much 
reeasting and ‘rewriting, it might be 
a hit, As it stands, there are dull 
stretches and dull acting—but not 
by Mr: Corrigan, James Broadbury, 
Jr; Or Margaret Cusack, The others 
are pretty much so-so 

Corrigan plays an old crook mar- 
riéd to a young girl. He really 
loves ‘her and therefore doesn't let 
her in on his racket, but by the 
force of a dominating personality 
she is wheedled into obeying his 
wish. When the opportunity comes 
for him to gain entr-3 to a fash- 
jonable Tarrytown home where he 
knows. the loot’ will be good, he 


makes the girl pose us his daughter 
and he goes in as a secretary. 

The young man of the house falls 
in love with the girl. It also de- 
velops that the young man is intent 
upon finding the murderer of his 
father, a man known as Whitey 
Flynn. In reality Moare (Mr. Cor- 
rigan) is Whitey Flynn. 

The second act finale is thrilling. 
The same thing goes for some oily 
moments when Corrigan steps in on 
a third act safe-cracking scene, but 
the absurdity of the dialog handed 
young Winton (poorly played by 
Barry Jones) and the direction 
given the mother spoil much of the 
good effect, 

The first act is very draggy, and 
not even Corrigan can help it. 

The show belongs to Mrs. Harris 
and the house also. It may be that 
she intends to do some plugging 
and keep it in. On its merits, how- 


picture. Its picture possibilit’ : are 
good but much care will have to be 
taken cto» to keep it from 
k melodramas. 
Sisk. 
























y Dana Burnett 
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Theatre (Equity 
by Dudley Digges 


Mrs, Stannard...... arion Barney 
Anne Kingsley....... ale Gillmore 
Hilda Frank....... : Pattison 
Rodney Kingsley.. nt Mitchell 
was EDs. 0.0.0's-0 646 o0 e Derwent 
Edward .......65 é Stallard 


Equity Player 
the corporate n 
Theatre, started 
tion season Ch 
the presentation 
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pression around 
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organization's s 
was dissipated 
which looks fat 

“The Habitua 
former New York n 
Dana Burnett, now a wr 
stories. His idea of a near triangle 
is good enough but Burne@ failed 
to make much of it.-A young couple 
have made an- agreement ts frankly 
tell each other if either should fall 
in love with someone else. The 
young wife has an attractive girl 
friend visiting the apartment and 
friend husband takes a shine to her; 
in fact it looks like a.. affair after 
he had kissed her on top of the 
Woolworth building. 

All three discuss the new love, 
the wife showing no _ resentment. 
But just as hubby and the girl are 
about to walk out on her, she insists 
on going along with them, figuring 
she’d be too lonely in the apart- 
ment. So the trio get in an inn 
at Riverdale, which is a popular 
place with some people who don't 
elope—much. 

All that occurs in the fitst act, 
but there’s nothing very amusing 
about it. There is much chatter in 
the other acts through which the 
play slowly unfolds. Husband and 
the girl friend depart together but 
he parks her at the Martha Wash- 
ington hotel and the next day is 
back at the inn. Of course the 
couple don’t separate but the hus- 
band makes the sagacious remark 
that a man should keep his wife in 
one place and his lady friend in 
another. That is as naughty as the 
play gets, although the clever wife 
tries to inveigle the girl to con- 
tinue as her guest, so she can keep 
an eye on her at home, 

Grant Mitchell is the husband, 
taking things as a matter of course. 
And the handsome brunet Diantha 
Pattison fell for him, too. Margalo 
Gillmore played the clever wife very 
well but the part is nothing to get 
excited about. 

“The Habitual Husband” seems 
to be farce but is played too slow 
for that type of comed7, which isn’t 
the director’s fault. A thin comedy 
which shouldn’t deter the Actors’ 
Theatre, Inc., from immediately 
getting a new. play ready. Ibee, 


BLUFFING BLUFFERS 


Three-act comédy by Thompson Buchanan 
and John Meehan. Produced by James P. 
Beury at the Ambassador, Néw York, Dec. 
22. Directed by John Meehan. 


DROEIOEED Voccsccckeetess Reina Carruthers 
Breckenbridge Bright .......... Roy Gordon 
Josephine Dawson.........+s-. Enid Markey 
2 ge” re Edward H. Robins 
Mrs. Harriet Fitzherbert....... Mabel Acker 
Bishta ..... eeteteduce eoceccsese Rollo Lloyd 
Duffy. ...0. 280% e eeseee- JOKn T.-Doyle 





seve, Stanley Jessup 
ceccesees- rene Homer 
-Helen Travers 


Rev. Pringle 
>. ¢cchane oacan tae 


Mrs, Henry Hards. 


Henry Hards..... ooseseeessFranklyn Hanna 
Geoffrey Bacon ...ceeseceseesess Henry Hicks 
RROOG: os ecccce Skt cenee esdedoees Dana Desboro 





This. play marks the second. pro- 
duction try of James P. Beury, 
owner of the Walnut Street theatre, 
Philadelphia, and also producer of 
“Pll Say She Is” at the Casiné&. His 
new play, however, is straightaway 
comedy minus musical trimmings 
and also minus comedy skill. This 
play is out of luck two ways—dia- 
log and plot. The.cast is fair, but 
its biggest name is Enid Markey. 
and it is unlikely she has much box 
office pull. 

The story concerns the theory all 
politicians are crooked and that the 


great game of biuff is the only ons 
which leads to real success. It is 
written with the sophomoric skill 
of a cub reporter who is shocked 





when he discovers that a policeman 
does accept free meals from ihe res- 


ever, it should fade soon from the /- 


| up at all. 


' 





JACK BENNY 
Working-So What? 
Greetings ?-Alright. 
Anyway, 
Direction TOM FITZPATRICK 





taurant on the beat. Here the au- 
thor, Thompson. Buchanan, raises a 
great to-do about a straight young 
doctor who is fatefully thrown into 
a town where women control politics 
and where the doc soon becomes a 
power. Then the ward heelers anc 
bosses begin to notice him. to the 
extent of trying to intimidate and 
frame him.. But the women, includ- 
ing the straight daughter of the 
crooked senator, come to his bed- 
room at 3 a. m., and there he is 
found by the ward heeler. But the 
scandal is stopped when the rich 
woman admirer buys ‘the town 
newspaper. That’s how strong the 
doc stood in with the women, but 
even the doc’s prowess and his mix- 
ture of East Indian mysticism to 
bolster up the bluff end don’t stand 
Except for Edward Rob- 
ins’ work as the good doc, the acting 
is on a par with the play. 

Two sets, both interiors, are used, 
and neither looks like it broke the 
bank, although they are tasteful to 
the degree demanded in the play. 

As a Broadway proposition this 
one is hopeless. It isn’t even a good 
cut-rate show, for laughs are infre- 
quent and puny while its plot sus- 
yense and interest are reduced to 
the point of oblivion. 

As a picture proposition, however, 
it should have takers, for a film di- 
rector wouldn't have to labor under 
the handicap of the inane dialog. 


Sisk. 
BETTY LEE 


Rufus LeMaire presents this three-act 
musical comedy founded on the Pau! Arm- 
strang-Rex .Beach play, ‘Going © Some.’’ 
Musical libretto by Otto Harbach on the 
‘book’’ and collaborating with Irving 
Caesar on the lyrics; music by Louts A. 
Hirsch and Con Conrad. Dialog, directed by 
Bertram Harrison; dances and efisembles 
by Dave Bennett. Opened Dee.-<5 at the 
44th St. theatre, New Zork. 


DOC .cccrccessees Codccrcoseceses Jack Kearns 
SUM scccccves PTUTTITTTITiT tte Ed. Poole 
HyP@ secscos eeccesceeessees Willlam Brandt 
Silent Pete cvcccccccvecsseess Harry Sievers 


-Howard Boulden 
‘James §. Barrett 


Stover ..++sescee woeeeses 
Willie Wolf . eee 


CAFAra ..cccescies TYITiTet Tie Paisley ‘Noon 
Mra, Lila Keep.. »Charlotte Woodruff 
Jeanne Chapin ...esses: Madeline Cameron 





Berkley’ Fresno....+- eee eAlfred Gerrard 
Betty Lee ....cescececoscoscssesss Gloria Foy 
Maridetta s....+e2+e »»-Dorothy Barber 
Wallingfofd Speed ..ccsevseeees- Hal Skelly 
Lawrence G1ASS ..cesesesteces Joe EB. Brown 
BU css cecdsecvccndss Clifford J. O’ Rourke 
Gabby Gallagher ......ees0+ James Kearney 
Culver Covingtom ..+.+e....-George Sweet 
SKINNE cecvvccecsesssseses Anthony Hughes 
Whitey cesccoscetccoces .Carlo 
Conchita cscccsecesss .. .. Kathryn 0 Hanlon 
CHICO «  cccdedsccccscvccesess Theo. Zambountf 


The Betty Lee Girls—Dorothy B. Fitzgib- 

bon, Grace M. Smith, Olive Lindsay, Edna 
Luce, Ada Winston, Helen Orb, Betty 
Colker, Madeleine Dare, Verdi Miilt, Lu- 
cille Arden, Kay Karyil, Florence Court- 
ney, Neida Snow, Isobel Graham, Yvonne 
Kent, Claire Daniels, Frieda Fitzgerald, 
Kathleen McLaughlin, Ann Page, Etiza- 
beth Wallace, Marjorie Bailey, Harriet 
Hasbrook, Nancy Lay, Marion Swords, 
Pearl Bennett, Jeanne West, Kathlyn 
Brown, Penelope Rowland. 





“Betty Lee” is a musical comedy 
of the popular-appeal type. It has 
all the sure-fire necessary to click, 
and the favorable impression is fur- 
ther insured by a couple of popular- 
ly pleasing melodies, one of them, 
“Retty Lee,” particularly outstand- 
ing. 

To this reviewer the La Maire show 
is a disappointment only because 
one of Variety's out-of-town critics 
(Syracuse) turned in a notice that 
was a “rave” from start to finish. 
“Raving” is something trade paper 
reviewers are not prone to, hence 
the impressiveness of that highly 
laudatory “notice.” 

No questioning the merits of this 
show. The late Louis A. Hirsch, 
ever a tuneful songsmith, started a 
score that Con Conrad slaborated on 
and completed in good style. The 
Harbach “book” and the Harbach- 
Caesar lyrics further add to it. 

Gloria Foy needlessly handicapped 
herself in the initial interpretation 
of the title role by essaying her 
metropolitan premiere while in a 
weak physical condition. A second 
act curtain ¢xplanation by a house 
attache on the second night of the 
show had it that Miss Foy was not 
capable of even attempting the dress 
rehearsal in view of her handicap of 
high temperature and doctor’s or- 
ders. Miss Foy opened none the less 
Thursday and played Friday, her 
performance being naturally ragged 
and her voice “off,” although, as 





explained, pardonably so. The 
speechlet included a doubt if Miss 


Foy could finish the week out. That 
she is suitably cast for the part is 
obvious despite her shortcomings 
for reasons mentioned. 

For Hal Skelly, however, it was a 
different experience. In the leading 
male role he impressed fairly well. 
although one looked for an Oscar 
Shaw rather than a Skelly in such 
romantic casting. Joe E. Brown 
handled the principal comedy role 


as Wally Speed's athletic trainer. 


The action is set on a southern 
California ranch. One cowboy fac- 


ition is vieing with the other through 


‘the medium of a footrace. Wally 
Speed arrives on the scene, boasting 
of his athletic prowess. The cow- 
punchers back him to win, and 
threaten capital punishment if he 
loses. The dilemma occupies the 
three acts and is finally settled by 
Speed and his opponent in framing 
the issues when the latter proffered 
to “throw” the race for a considera- 
tion. 

Dave Bennett has evolved some 
novel effects in staging the dances. 
His chorus of 27 are likely “look- 
ers,” about a half dozen real beauts, 
which, combined with their obvious 
willingness and aptness, makes for 
corking results. The routines will 
improve_with time, some of. the end 
work béing still a trifle ragged. 
Bennett has built up his numbers 
by shifting the chorus groups in 
sections, and then caps each climax 
by working Carlo and Inez and 
O'Hanlon and Zambouni, both dance 
teams, into the scenes for solo and 
duet efforts.. All the dance special- 
ists are bell-ringers, Misses O’Han- 
lon and Carlo of each team standing 
out particularly. 

“Betty Lee,” the theme song and 
the big number, is introduced early 
and reintroduced on several occa- 
sions. “Sweet Cactus Rose” is a 
comedy highlight. “Daily Dozen” 
had a dozen of the girls in suitable 
gym attire going through a choreo- 
graphic daily dozen. 

Charlotte Woodruff contributed 
effectively with her high soprano, 
but particulariy in -‘‘Monterey,” a 
tune of real substance. “I’m Gonna 
Dance at Your Wedding” also stood 
out among the individual numbers. 
‘Sweet Arabian Dreams” was 
built up by scenic flash-backs and 
fade-outs with a succession of “pic- 
tures” in keeping with the theme. A 
“cheer” number had the chorus go- 
ing through the respective college 
cheers of Columbia, Fordham, Cali- 
fornia, Army and Yale. 

The costuming is one of the out- 
standing features. It will satiate 
any and all feminine demands on 
that. score because the several 
chorus costume schemes are a suc- 
cession of beauty in design and nov- 
elty of execution (Charles Le Maire 
is credited for the designing). To 
augment the “straight” costuming 
the cowgirl! atmosphere permits for 
an opening flash that sets a winning 
pace from the start. The athletic 
costuming, the rah-rah sartorial de- 
signs et al. are psychologically inter- 


polated. 

Alfred Gerrard (so long with Flor- 
rie Millershin) is cast for a light 
role he handles well. Dorothy Bar- 
ber is a “looker” as a senorita. 


George Sweet, making his initial ap- 
pearance in the last act, impresses 
with what he did. Madeline Cam- 
eron ig another principal who gave 
a good account of herself. A cow 
boy quintet takes the place of th 
usual male chorus. the absence of 





which is another something to be 
thankful for. 

“Betty Lee” should stay in these 
parts for several months, at least 
for a moderate run, for if Le Maire’s 
“Marjorie,” the preceding incum- 
bent at the 44th St. lingered for four 






months, “Betty Lee” surely can par 
‘her comparatively weak sister. 3 


TOPSY AND EVA - 


Musical comedy in three acts by Catherine 
Chisholm Cushing based on ‘‘Uncile T@m's 
Cabin.’’ Starring the Duncan Sisters. 
Music and iyrics by the Duncan Sisters. 
Staged under direction of Jack Holland. 
Settings desigmed by Dickson Morgan, 
Costumes designed by Madame Keeler, 
2 rengtege by Tom Wilkes, 








CRIOGs Fs auses cd ewbdccensecansn Aimee Torriant 
Harry. occreccoessvecevesse Glory Minéhart 
Uncle GOON; -i'siase dee cs oo kds Basil Ruysdae!l 
George Shelby.............-Robert Halliday 
Mrs. Shelby......... cocccess++sHelen Case 
Friends of Mariette~ 
Helen. ..ccccecessccesessss renee Lowrie 
ADDN. cccccscccccceccsccesseses Lea Swan 
JANE. .ccccccessececcese BGItN ._Maybaun 
Bessie... bp eseodnce -.-Antoinette Boots 
Augustine St. Claire...... Wilbur Cushman 
Henrique «..... AS cid been e.ce' ee Harriet Hoctor 
Simon Legree............Frank K. Wa'lace 
Gee Gee....... Pry Tri Peres. Davis Goodman 
Eliza. oeecccccscsssess Florence, Martin 
Mariette.. Handeboneeaeseneenen Nydia D’Arnell 
Erasmus - Marks..........+..-.Ashley Cooper 
Ophelia St. Clare..... «es--Myrtle Ferguson 
TORRY 6 o's once casaneccedes »» Rosetta Duncan 
Eva St. Clare......eseee++-sVivian Duncan 
Danseuse Premiere.... ..- Harriet Hoctor 
Rastus..... PPP TVTTyT TiriT Ross Himes 








The Duncan Sisters in “Tepsy 
and Eva” came inte the Sam H. 
Harris, New York, Dec. 23 fresh 
from an 1l-month run in Chicago 
with west coast triumphs preceding. 

Just how this opera managed to 
please the prairie dwellers for so 
long will ever remain a conundrum 
hereabouts, unless it was the un- 
usual publicity which the show re- 
ceived in Chi. If this be true, some 
astute producer should corner that 
remarkable press agent and start a 
serfes of 30c. musical comedy re- 
vivals of "Wedded and Parted,” 
“Across the Pacific’ and “Bertha, 
the Sewing Machine Girl.” 

“Topsy and Eva” contains. more 
hokum than a Mutual burlesque 
show, hasn’t more production than 
necessary and is dull, dreary enter- 
tainment save wh... Harriet Hoctor 
is stopping the show with her toe 
or kicking dances. 

, Rosetta Duncan as Topsy has her 
moments, clowns and ad libs all 
over the stage, but she spreads out 
mighty thin over more than two 
hours. Rosetta, however, is mis- 


‘tress of about every standard hoke 


low comedy piece of business re- 
leased in the last decade, even unto 
Joe Jackson’s mistaking the damp 
spot on the stage for a quarter. 
The’ Duncants’ biggest moment 
was with their double songs, “I 
Never Had a Mammy” and “When 
It’s Onion Time in Bermuda,” a 
comedy double with a fun..y dance 
idea, The dance has the time hon- 
ored business of Kicking each other 
in the posteric*, Topsy losing the 
duel and hanging crepe on her rear. 
The show plays in three full stage 
sets, probably hold overs from the 
Chi run, although the costumes of 
the choristers and principals ap- 
peared new. The chorus Is a divided 
one and includes 10 ponfes, English 
giris from the London Palace (al- 
leged) and 12 native show girls. 
The limies were all under cork and 
cast as picks. Their dancing 
smacks and savors of the Wayburn 

















March 23.—Orpheum, Seattle, 
March 30.—Helig. Portland, 
= April 6.—Orphenum, Frisco. 

April 13.—Orpheum, Los Angeles. 
April 27.—Orplheum, Oakland. 
Many thanks to MR. 
GREENWALD and our 
FERDIE MAYER and all who are 
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school, a tap buck ballet getting re- 
turns from the first nighters. The 
picks were applauded upon every 
appearance and certainly helped the 
show. 

Ross Himes and Davis Goodman 
erupted into hoofing occasionally, 
getting results with fast tap and 
buck dancing. They shared the 
honors of this department with the 
picks and Miss Hoctor, the latter a 
find who will bea fixture around 
here in musical comedy circles, This 
girl has youth, technic and unusual 
abflity. One of her toe acrobatic 
steps would be worthy of a Paviowa. 
Doing a half-back bend, she main- 
tained perfect elevation and danced 
ofi across stage, flooded from an 
overhead baby spot. It stopped the 
show cold. ~ 

The book stuck to “atmosphere 
for about one act, just long ago 
enough for Uncle Tom and Topsy 


two children of whom, Phyllis, is 
a favorite with “Guardy” as old 
Heythorp is -addressed. Phyllis 
eventually discerns the blood tie. 

Rosamund Larne, her mother and 
an impecunious, squandering Laura- 
jeanlibbey authoress, was the wife 
of Heythorp’s illegitimate offspring. 
Heythorp is willing to recommend 
the purchase of the vessels by his 
company if he is given a 10 per 
cent brokerage fee for his efforts. 
This’ sum is immediately placed in 
trust for the use of the children. 
Charles Ventnor, solicitor and a 
creditor to the extent of $1,500, is 
anxious to make a private settle- 


being a shrewd lawyer manages to 
ferret out the arrangement. 

The old man is shown the centre 
of a malestrom, opposed on several 
sides by his creditors, the carping 


transplan sister, the squandering authoress 
tote gy et owe on ~~ _— and others. That he is equal to the 
Orleans. task is evident throughout until, 


cracks and locals whenever it suited 
her, not forgetting a couple of 
nifties about Cicero, Ill, where she 
sustained a broken nose from a po- 
liceman. Her grip at the curtain 
of the first act was decorated with 
a sign “Cicero,” and in a double 
number with Vivian (Eva) she ad- 
mitted shé was vaccinated in Cicero. 
The Duncans will mo doubt do as 
much for Cicero, TL, as the Gans- 
Nelson. fight and Tex Rickard did 
for Goldfield, Nev. +4 wer 

Nydia D’Arnell, the prima donna, 
ingratiated herself early and_ held 
up through the perform: ce. She is} 
a pretty brunet with a likable sing- 
ing voice and a personality. As the 
= ave telanags, | ake wee 
by . (Robert '; was 

liday acquitted himself manfui- 
ly and creditably in a role buried 
under the avalanche of business and 
hoke piled up the comic of the Dun- 
can duo in her efforts to carry the 
comedy burden solo-- * ~~ 

“Rememb’ wring,” ~ judging from 
the “reprises,” is adjudged the song: 
hit of the show. It received a healthy 
plug on -several occasions, but. will 
never be whistled by the departing 
commuters. “Do-Re-Mi,” a trio 
‘number, gave Topsy another oppor- 
tunity for clowning and hoke, which 
she bore down on heavy. 

The production nut will never 
wreck Tom Wilkes, who is also the 
lessee of the Harris, which may 
mean several. weeks’ further occu- 
pancy than the ordinary grosses 
would allow. The chorus. doesn’t 
make over six’ changes and the three 
full stage sets, while adequate, will 
never cause Bélasco to bite his fin- 
ger nails. 

“Topsy and Eva” is a novelty in 
one way: it is the first time any 
legit producer has shown courage 
enough to try and sell Manhattan 
village a composite burlesque show 
disguised under cork, and expect it 
to live up to a-reputation manu- 
factured in the broad open spaces, 
where space. and more space seem 
the only answer to this cross-word 
puzzle of the show business. [If 
this one clicks, a tea-house on the 


Bowery. ought to clean up. Con. 
OLD ENGLISH 
Winthrop Ames’ production of John 


Galeworthy play, starring George Arliss. 
Staged by EB. Lyall Swete. In three acts 
and five scenes. Opened Dec. 23 at the 
Ritz, 


whether by accident or design, he 
dies in the last scene. He dresses 
himself carefully in formal evening 
attire, orders a sumptuous repast 
and indulges too well in a mixture 
of liquers, and stoically passes 
away, still independent and proud 
as he has been throughout the 80 
years of his mortal existence. . 

It’s a part that comes rarely to 
the average character’ star. Mr. 
Arliss is equal to it. If there is 
enough of a paying theatre-going 
public that dotes on this type of 


fs } theatre fare, “Old English” may be 


with us for some little time. 
The title is derived from the nick- 
mame ascribed old Heythorp by his 
employes. Besides Mr. Arliss, 
Deering Wells, Stafford Dickens, 
Cecile Dixon and Ivan F. Simpson 
impressed individually. 
'. The staging~-by E. Lyall Swete, 
who mounted the original London 
production in early November, and 
was brought over by Winthrop 
Ames to officiate similarly, is ade- 
quate and impressive. Incidentally, 
the east seunds like an all-British 
line-up. 
Arliss is the prime attraction in 
“Old English.” The play will live 
or die by him. It will probably eke 
out a couple of months chiefly on 
the “name” draw, although too prim 
and stoic for mass popularity. 
For pictures, fhe possibilities are 
there as with any other thread- 
bare plot if the ingenious con- 
tinuity writer contrives how to elab- 
orate on the romantic eiements. 
Abel. 
} 


| FOREIGN REVIEWS 
DEAR FATHER» 


London, Dec. 1. 
Comedy in three acts by Michael Arlen. 
Presented by the Play Actors for one per- 
formance only at the Scala Theatre, Sun- 
day, Nov. 30. Stage direction ty Franklin 
Dyal!. Stars: Isabel Jeans, H. R. Hienett, 
Herbert Marshall. 
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The time has come to recognize a 
new school of playwrights. Before 
the war the young writers for the 
stage clustered round Miss Hornl- 
man at Manchester, Today, as the 
easiest way to get a play prcduced 
is by means of the Sunday night 
societies, a London group of authors 
has been formed. Just as the pre- 


Sylvanus Heythorp.......... George Arliss} war youths wrote of humble Man- 
Gilbert Farney.s.ssvcoseees Frederick Earle chester life 80 these post-war 
PR SUI ow 6 Rab apeceasesecs Deering Wells} — , writi f the fast set 
Charles Ventnor...eccesss: Stafford Dickens} YOutNS are writing oO 16 fast set 
Mr, Brownbee.......eees++sNorman Cannon| in town. They will be referred to 
Clergyman,. . «sevcegeees- ustace Wyatt | in future as “the West End school.” 


Rosamund Larne Becee elececes Irby Marshall 


PWY]]IS sme cc cceccgececoceceses Cecile Dixon 
SOG. -« 6 cccctébcvvece Seeers George Walcott 
Joseph Pillin..... eecceses Ivan F. Simpson 
Adela Heythorp..syeccesesoss> Ethel Griffies 
Two Clerks....+s< «eovess UBGmund George 

§ Victor Weston 
A Directér... ..s260 coocee,»- Langford Hayes 
Mr. Batterson..... eedbssceon James Hughes 
Mr. Westgate. .ccosessecsess Horace Cooper 
Mr. Winkley...«+<se«+-M. Murray Stephens 
Mr. Budgeon. -cccccsderesise Arthur ViNare 
Mr. .Appleby.<..eceseee+-Thomas Donnelly 
Tetty ccccccvdceccetes «Henrietta Goodwin 
Meller scsesces Jonedasceneoed Henry Morrell 
MOONY ccc cvsicncess svccdatsess Molly Johnson 


Directors, Shareholders, Creditors, etc. 





“Old English” recently opened in 
London. As a Galsworthy offering, 
while it does not rank with, his best. 
it’s a fine. piece of stage writing and 
affords George Arliss wide . ep- 
portunities. 

Arliss’ dramatic interpretation of 
the 80-year old chairman of a 
navigation company grips from the 
very start. Its effect on the auditor 
is magical One becomes: lost in 
the action which harks back to 1905 
for the period in a manner that is 
all the more astonishing on re- 
trospection. Only when the final 
curtain: descends and the physical 
movements to don one’s overcoat 
are completed; does one realize to 
the tuiiest jusi.io what ¢xient the 
play has gripped. 

Only an Arliss could carry the 
role of Ivanus -Heythorp. His 
weak phys condition as becomes 
a man of $0, who has had a para- 
nO erchaie, ane abe EE wae 
legal marriage, WhO, Stilt 15 | 
bane of his righteously holy sister 
‘because of his weakness for port 
wine and brandies, is topped by a’ 
keen mind and an active brain. The 
proof is that he is directing the 
destinities of a navigation line and 
is capable of railroading through a 
$300,000 purchase of some steam- 
ship property despite strenuous ob- 
jections of a conservative board of 
directors of the Island Navigation 


Michael Arlen has joined them. He 
has learned their slick way with 
dialog, their frantic eagerness to be 
up-to-date, their cynicism with re- 


unofficial daughter-in-law, and her; 


ment behind the others’ backs and} | 





Greetings to All Friends 
Here and Abroad 
CHEVALIER BROS. 
“ENTERTAINING 
ENTERTAINERS” 
Our 40th week of the Bastern 
Greater Keith Theatres, ranging 
from. the Hippodrome and Palace, 
New York, to the Palace, Chicago, 
with 25 weeks more to play. re 
ew 


B. F. Keith's Riverside, 
York, this week (Dec. 29) 
Direction, H. B. Marinelli Agency 








gard to the reality of emotion and 
their desire to make fun of al) the 
things held sacred by their fathers. 
This state of mind, it so happens, 
produces light,, effervescent enter- 
ment. It may even produce come- 
dies as . sparkling. as Somerset 
Maugham's. At present, however, 
the interest of such plays is local. 
In * Father,” Michael Arlen 
ridicules the ways of modern fash- 
ionable women. His héroine;' Julia, 
ie married to a- magnate of the 
newspaper world. She elopes with 
one of his editors, Geoffrey Allen, 
who happens to be the son of her 
father’s butler. Even the shock of 
this discovery is not great enough 
to make her return to her husband, 
but when the butler confronts her 
with a drunken woman whom; so he 
says, is Geoffrey's mother, she turns 
her back on her. lover, Directly she 
has. gone, the butler discloses the 
fact. to his master that he has hired 
the drunken woman at a “mother’s 
bureau.” 
The ending ts spoiled by the au- 
thor’s inability to realize the audi- 
ence should have been'in the secret 
of the butler’s strategy from the 
first. As it is, the scene is painful 
instead of comic. But even when 
this altercation is made, the play is 
too much a matter of. finesse to 
please any but the fashionable set. 
It should be added, however, that it 
would gain in effect very consider- 
ably if Julia's father, the leading 
part even though he barely comes 
into the story—were played by an 


ceived by motion picture actors 


office reports gathered from the first 


Fan Mail and Variety’s B. O. Reports 
Set Playing Value of Film Players 





Los Angeles, Dec. 24. 
‘Fan Mail,” meaning letters re- 


from their admirers among the 
public, and “Variety's” picture box 


run houses in the “key” cities are 
important factors‘and the barometer 
of determining the popularity and 
value of picture stars and featured 
players to producers. Though the 
picture industry is rapidly develop- 
ing and stars are being made over 
night, little thought has been given 
as to how the producer figures the 
selling possibility of a player as far 
as the public is concerned. 

For the past ten years “fan mail” 
has been arriving at the homes and 
studios of the thousands of picture 
players who have in some way or 
other made an Impression with the 
public to the extent that the latter 
wrote to them inquiring for an auto- 
graphed picture of the player or 
some information about themselves; 
the picture they had been seen in, 
or advice regarding the picture 
business. At first this was taken 
as a joke by many of. the players. 
They would simply say, “look at 
these nuts, they pester me for a pic- 
ture of want to know this or that 
about myself or the picture. They 
are a nuisance.” 

However, all of the picture actors 
did-not feel the same way about the 
letters and requests. They had a 
sense of reasoning which caused 
them to realize that if they catered 
to these fans, satisfied their wants 
and answered their inquiries, that 
these people would be their boost- 
ers, and naturally as well be the 
means of elevating their position. 


Bill Hart First Saw It 

One of the first of the picture 
actors to figure this way was Wil- 
liam S. Hart. He, at the begin- 
ning, got an average of 100 letters 
a week. He answered every one 
himself and those who requested a 
picture would get one. In time the 
correspondence of Hart became so 
voluminous he had to engage a 
secretary and then another. It was 
nothing at all for 300 to 400 letters 
a day to arrive at the studio for 


him. Each one was read by the 
secretary. The desired information 
was given; photographs as re- 


quested were sent out, and in cases 
where the correspondents were 
among the persons who wrote Hart 
during his early career on the 
screen, they were answered in per- 
son by Hart: Among some of the 
early admirers of this actor was 





actor of mellow age. Herbert Mar- 
shall is excellent but he does not 
carry out the {fllusion. 
however, Isabel Jeans is perfection. 
Her sense of the comedy of femin- 
inity is delightful. The butler is 
played by H. R. Hignett, an expert 
in butlers, and G. H. Mulcaster fits 
the part of the editor. 

Michael Arlen watched the per- 
formance from a box with Gladys 
Cooper, who tis to produce his stage 
version of “The Green Hat,” and 
Noel Coward, who is the leading 
spirit of the West End school. 
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ANQ HIS WIGWAM CLUB ORCHESTRA 
Two years at the Club Wigwam, Broadway, New York, and also making 


and Pathe Records and Banner Records and Regal Rec- 
for Rosamund Larne, his’ ords and Domino Records, too, so with them all my time is occupied, 


As Julia,' 


Will Hays, now known as the “Czar” 
}of the motion picture industry. He 
jand Hart corresponded for five 
| years before they ever met and 
ithis correspondence resulted in a 
|warm persona) friendship for each 
other. Though exact figures as to 
the cost of Hart’s “fan mail” are 
not available it is said to have aver- 
aged during the past six years 
about $125 a week, and is still be- 
ing kept up though Hart has not 
been so active on the screen of re- 
cent years. 

Mary Pickford at one time got as 
many as 10,000 letters a week. She 
had three secretaries handling this 
mail and is said to have expended 
as much as $250 a week for that 
purpose. Douglas Fairbanks is also 
one who takes a keen interest in 
his fan mail. After the letters are 
answered by the secretary they are 
taken into the office of Fairbanks 
where they are kept for him to look 
over. In many instances he has 
been able to get valuable ideas that 
are later developed into his pro- 
ductions. 

Rudolph Valentino, at the present 
time, is getting as much mail as 
any of the stars. He has two people 
handling it for him. - Practically 
every inquiry calis for his picture. 
These are sent without cost to the 
“fan,” and cost about 3 cents each 
They are six by eight-inch photo- 
graphs. Should the person ask for 
@ larger one an eight by ten is 
sent for a nominal fee, usually 25 
cents. Most of the stars have the 
two sizes of photographs, the one 
sent without cost and the other 
for which the fee is charged. This 
fee helps reduce the expense of 
operating the fan department and 
many of the stars and featured 
players find it most advantageous. 

“Fan Mail” and Engagements 

Producers consider fan mail most 
important, especially when they 
eonsider the engagement of a star 
or featured lead player. The first 
thing they ask the agent or artist's 
representative is “How much fan 
mail do they get?” The representa- 





to answer.. Should the quantity be 
large enough the producer generally 
does vusiness, and if not he seeks 
another player. He always figures 
that a serecn personality hag sales 
value througif his popularity with 
the public. The only gauge he has 
of ascertaining it authentically is 
through the amount of correspond- 
ence the player may have with the 
public and the amount of money 
drawn by the pictures they had 
appeared in for a period of six 
months to one year previous. 
Recently a picture’ featured 
player who was to ke elevated to 
stardom by a national releasing or- 
ganization was called before the 
executives of the company in Los 
Angeles to discuss salary, etc. He 
was told that he would get a cer- 
tain salary. The actor replied he 
felt that he was worth considerably 
more. The officials at the meeting 
asked him how he figured it out. 
His response was by drawing from 
a portfolio several sheets of paper 
on which were pasted Variety’s 
box-office figures. The first page he 
turned to contained the receipts for 
a picture he had appeared in about 
a year ago. He started reading off 
in New York, it drew so much; Chi- 
cago so much, and then read off the 
amount the . icture did in the first- 
run houses in the key cities of the 
country. Then he turned to an- 
other sheet and read off the amount 
of business another picture had 
done in the key cities. Before he 
finished he showed the executives 
that six different piciures he had 
appeared in had done most profit- 
able business in the key cities and 
Variety’s report in most of these 
instances stated that the actor had 
aided in the draw. 

New Way of Setting Value 
This means of business negotia- 
tion was something new for the 
film executives. They were not 
prepared for it, with the result when 
the actor had completed going 
through the list he was informed 
that he had pulled something new 
on them; that they could. not 
counter on his argument so the 
salary and terms requested for the 
new contract to run three years 
were granted without further ban- 
tering. 

Another thing brought to Hght 
by this start was the manner in 
which a screen actor obtains his 
prestige and popularity. He stated 
that it takes two years for any fea- 
ture toa -get its full circulation 
through the national distributing 
organizations. From the start the 
mail commenting on or discussing 
matters pertaining to this particu- 
lar picture to the actor comes from 
the fan. It keeps up for the entire 
two years, with the result that the 
correspondence the actor may have 
on this one piciure will mean as 
many as 25,000 to 50,000 letters. 

Each of the letters is a mark of 
approbation from the buying pub- 
lic, with the result the actor has 
built up a following who demand 
his presence on the screen. Nature 
ally the producer satisfy the de- 
mand by keeping the favored actor 
or actress working. 

It is pointed out by this star that 
should a featured player. or star 
appear in six or seven pictures that 
are released a year they will get 
12 or 14 years of circulation anda 
if their performance is commend- 

(Continued on page 139) 
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tive is kept posted on it and ablej Direction THOS. J. FITZPATRICK 














gn || ll 


Se A ee ed ee ee ee Oe ee ee el 


'eorrnrs ww rere f 


S@2@eegererikthwweenwnwt wee of 


'w@ tt & 


". 


‘heer we 





WE ye lt the - : AGT! 


Wednesday, December 31, 1924 





aot ih orl 2 RS ae as cae ES er A 


VARIETY 


21 














“THIS IS MARRIAGE” AT $4748 
HIT HIGH ON BYWAY LAST WEEK 





Week Started Following 


ness” at Strand, $27,300—Moss’ New Colony 
Gets Off Flying, $12,446 in Three Days 


Ximas—“Love’s Wilder- 








Broadway's picture house busi- 
ness came back with a bang last 
week immediately after Christmas 
Eve had passed and the holiday 
spirit really got under way. There 
was a lift in the receipts all along 
the line, with Hobart Henley’s “So 
This Is Marriage” leading them all 
at the Capitol, where the business 
showed $47,948 on the week. The 
Strand, with “Love’s Wilderness,” 
ran true to usual form and took the 
second place with $27,300, while the 
Rivoli‘ with “Argentine Love,” had 
$19,950. 

The new B.S. Moss Colony, which 
opened on Christmas afternoon, 
‘showed remarkable box office 
strength, getting $4,345 the first 
day, Friday $3,223, while on Satur- 
day it got $4,678. Total on the 
three days, $12,446. 

At the Rialto Thomas Meighan 
in “Tongues of Flame,” in its second 
‘week on the street, got $18,250, 
while the Piccadilly, with “Sandra” 
anda Fashion Show, did $14,300. 
The Fashion Show was given the 
credit for having picked up the re- 
ceipts. 
‘*& comeback was noticeable in 
the features in for a run. “The 
‘Ten Commandments” showed the 
strongest, $9,590, a jump of almost 
$2,000 over the previous week. “The 
Iron Horse,” at the Lyric, also took 
a slight tilt, as did “Romola,” at the 
Cohan, which, with the aid of ;pe- 
cial school tickets, got $9,200. 

“The Last Man,” at the Central, 
showed with $8,200, while the 
Cameo, with “Hot Water” for its 
fourth week on the street, got $5,814, 
a $500 jump. 

The Cosmopolitan, with “Greed” 
entering on its last week there, did 
nothing much to speak of. 

Estimates for Last Week 

Cameo—“Hot Water” (Lloyd- 
Pathe) (546; {>-85). Finished fourth 
week at this little house with satis- 
factory showing, better than week 
previous owing to holiday. $5,814. 

Capitol—“So This Is Marriage” 
{Metro-Goldwyn) (5,300; 650-$1.65). 
Hobart Henley production proved 
corking box office attraction for 
Broadway's biggest house. In addi- 
tion to strong feature, S. L. Roth- 
afet-had strong holiday bill which 

helped materially, figures on week 
showing $47,984. 

Central—“‘The Last Man on Earth” 
(Wm. Fox) (922; 50-75-99). Held 
up remarkably well as soon as holi- 
day crowd got out again and did 
almost $8,200 on week, but few hun- 
dred above week before. 

Cohan—“Romola” (Inspiration- 
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LITTLE THEATRE 
IN FILIn HOUSE 


——_— 


Played Before Audience 
—Cost House $300 





Rock Island, Ill., Dec. 27. 

The performances of “Suppressed 
Desires,” the first stage play to be 
attempted before a public audiencé 
by- the Rock Island Little Theatre 
organization at the Fort Armstrong 
theatre in connection with the 
showing of the regular house pic- 
ture program, was a success. 

“The Fort Armstrong theatre 
management was well pleased with 
the maiden effort of the Little The- 
atre Players,” Manager M. L. Over- 
man said. “We are meeting the 
total expense of the undertaking. 

“The staging cost the Fort Arm- 
strong $300, but we are not com- 
plaining and will have no reason 
to do so, if the Little Theatre plays 
bring enough additiona: business 
to. our box office to clear us for 
our investment in the Little Thea- 
tre movement.” 


BIG BILLING FLASH 


Broadway's greatest billing flash 
right in the center of the town was 
accomplished Saturday night and 
Sunday morning wt.en the west side 
of the street from 42d to 46th streets 
and the east sid: from 46th to 50th 
streets were wired along the electric 
light poles, carryin_ on the average 
of 30 triang lar banners to each 
block announcing that it was “Peter 
Pan” Week. 

The billing crew started to work 
on the actual job of wiring and 
hanging at 3 o’clock Sunday morn- 
ing. Harry Reichenbach was on 
the job with a permit, and the cops 
let the boys go ahead. It got too 
cold for Harry, however, and he 
went home. When the new platoon 
of cops was turned out on the job 
they caHed a halt on the job, and 
--arry had to be pulled out of bed 
and back again with the permit. 





‘ 





Show last week in conjunction with 





Métro-Goldwyn) (1,158; $1.10-$2.20). 
Last week did not help here, with 
holiday busines not up to what it 
should have been, 
likely to remain 


seem beyond first 


eight weeks house taken for, al- 
1 zh option held for additional 
eight weeks. Last week’s receipts 
were $9,200 

Colony—“The Thief of Bagdad” 
(Fairbanks-United Artists) (1,860; 
mats., 35-50-99; Eves., , 60-85-99. 
Onened Thursday. Now furtheresi 


north of Broadway's regular de luxe 
picture hotses. Policy play big pic- 
tares after run in legitimate houses 
ind to continue runs as long as pic- 
ture holds up. First three days busi- 
ness showed $12,446. 

Cosmopolitan — “Greed” (Metro- 
Goldwyn) (1,162; $1.65). Moves out 
at end of week. Business on four 


weeks unsatisfactery.. Last week 
neighborhood of $4,500. 
Criterion—"“The Ten Command- 
ments” (Famous Players) (608; 
$1.65). Last Monday this picture 


entered into second year of run on 
Broadway. Special advertising 
splurge called. attention and helped 
business to certain extent. Re- 
ceipts showed $9,590. 


Lyric—"The Tron Horse” (Wm. 
Fox) (1,406; $1.65). First three 
days last week little off, but last 


half picture came back with blast 
as far as upper lofts were con- 
cerned for balcony and gallery busi- 


ness built right up on strength of 
school campaign waged, business on 
ek going to little better than 
7.600 
Piccadilly—"Sandra” (Tirst a 
1 . : F ur 


(1,389: 50-85). Fashion 
7 7 3 ‘ 


i 
, 


Picture does not | 


picture sent business up. “Sandra” 
could not have stood gaff on Broad- 
way alone. Daily papers panned it. 


‘FEDERAL HEARINGS ENDED |] 





INVESTIGATION 
OF FP. NEARLY 
TWO YEARS 


—— 


Started in April, 1923, with 
Federal Trade Commis- 
sion Examining All Over 
Country Until November 
—Defense Started in 
January, 1924, Ending 
Last Week—17,000 Type- 
written Sheets of Testi- 
mony. 


—_—_ 


DECISION IN FUTURE 





Variety Bureau, 


Washington, Dec. 27. 
An exhaustive hearing by the 
Federal Trade Commission into the 
operation of its 300 or more picture 
theatres throughout the country by 
Famous Players-Lasky ended last 





week when the defendants rested 
with their defense. 

Over 17,000 sheets of typewritten 
testimony Lave been transcribed. 

The hearings have been over a 
period of nearly two years. 

No findings are expected to be 
handed down by the commission 
for some time. They will follow 
the.citation for final argument and 
briefs before the commission in this 
city. 

Nothing can be learned here of 
the opinion of the government’s 
counsel, headed by Chief Counsel 
Fuller of the Federal Trade, who 
was seconded by Gaylord R. Haw- 
kins as special attorney for the 
commission. 

Found Comretitive Condition 

General opinion is that the com- 
mission's counsel found a condition 
in pictures over the land greatly 
varying from the common supposi- 
tion. Picture people say they have 
brought out that every branch of 
the film industry is in ccmpetition. 

However, it is also stated by at- 
torfreys familiar with the proceed- 
ings that the nature of the Federal 
Trade’s inquiry was not to ferret 
out any sign of a monopolistic con- 
trol, but to bring to the surface 
the manner of operation of the 
F, P.-L. individually owned picture 
theatres. The 
| to uncover if those F. P.-L. theatres 
were being operated unfairly on in 
restraint of trade as against other 
and independently owned theatres 
in the various sectio..s covered. 

Points for Findings 

It is only upon these points as 
affecting theatres wiil the commis- 
sion hand down findings, either. for 
or against the dependfants, accord- 





Fashion Show consisted of a Prizma 


Review in color of fur wraps, and inj} 

| addition 12 live models, who pa-| 
,;raded through audience. Week 
showed $14,300 

Rialto — “Tongues of Flame” 

| (Famous Players-Lasky) (1,960; 

| 50 85-99). Moved from Rivoli after 

| doing $21,256 there first week on 

| Broadway. Second week, $18,250. 

| Rivoli — “Argentine Love” 
(Famous Players-Lasky). Pulled 
brisk business latter half of week, 


getting good play on opening Sun- 
day and then dropping off until 
Thursday. Showed $19,950. 

Strand — “Love's Wilderness” 
(First National) (2,900; 35-65-85). 
Joseph. Plunkett had about best 
holiday show on street, according 
to report. Picture, however, not 
very strong, so business on week 
did not hold particularly high. Re- 
turns were .$27.200. 
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Box Office Reports 


Because of the fact that the 
Anniversary Number of 
Variety went to press on Sun- 
day night it was impossible to 
obtain the box office receipts 
of the motion picture theatres 
in the cities outside of New 
York that are usually reported 


Next week the full reports will 











q be resur al] 





|ing to understanding. As with all 
matters under investigation by the 
Federal Trade Commission, no ad- 


| vance inkling is allowed to escape 
| of any opinion formed by the coun- 
sel or investigators of the com- 


mission. 

Hearings Started in April, '23 

The commission 
hearings in the F. P.-L. action in 
| April, 1923, taking evidence at vari- 
| ous points over the continent until 
November, 1923. In January, 1924, 
the defense started offering evi- 
dence in rebuttal and continued 
until last week. y 

A period of nearly two. years, or 
20 months to be exact, 
consumed, It has been one of- the 


government's business prober. - 








'Filmland City Reopened 


Lynn, Mass., Dec. .30. 
ford, near here, has reopened, . Re- 
now under the control of the Na- 


tional Motion Picture Bureau. 
Through litigation the studios 





were closed for two yvears. 
A couple of companies are 
studios, making 


work- 
edie 


St-guari (res 


has been’ 


lengthiest inquiries instituted by the. 


Filmland City, the studio at Mei-.: 


named the National Studios, it is) 


F. P. WILL PLAY M-C’S “GREED”; 
“NO CLOSED DOOR’—FRANKLIN 





Director-General of F. P. Theatres Issues Statement 


—“Greed” Booked in 


Houses 


STAMFORD, CT. 
OPENS SUNDAY 


Pictures Allowed from 7 
to 10.30 P. M. 








Stamford, Conn., Dec. 27. 
After several attempts theatre 


owners and patrons of Stamford 
theatres are at last to have motion 
pictures between the hours of 7 
and 10.39 Sunday evenings. 

This result was realized Wednes- 
day after Mayor Alfred N. Phillips, 
Jr., had signed the resofution pre- 
sented him by Counciiman Edward 
J. Denning or a commiitce specially 
appointed by the Mayor some weeks 
ago to handle the situation which 
arose from a petition by the theatre 
owners and patrons on the issue, 

The presentation of pictures Sun- 
days will mark the end of the war 
waged against their showing here 
for several years by the different 
churches. 


Vera Nye, “Friend,” 
Named in Artist’s Will 


Los Angeles, Dec. 27. 

Vera Nye, picture actress, was 
named the sole beneficiary of An- 
tonio Corsi, artists’ model and pic- 
ture actor, who died Dec. 5 at the 
age of 58, according to the will of 
the deceased, which was filed in the 
Superior Court. Some of the be- 
quests Miss Nye is t. receive are 
rare relics, works of art and pic- 
tures and a twelfth century cru- 
sader’s sword. 

Corsi left three children, naming 
them in the will by mentioning that 
his ‘faithful friend,” Vera Nye, 








| 
| 


commenced -its | 
e 


would carry out his wishes in re- 


: |}gard to them 
commission wanted | 
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21 of Famous’ Southern 


+ 





Harold B. Franklin, director gen- 
eral of the Famous Players theatres, 
enters a denial of the story in Va- 
riety last week to the effect the 
Famous Players theatres around the 
country would not play the Metro- 
Goldwyn production “Greed” because 
of fear that the tone of the picture 
would offend the sensibilities of 
some of the patrons of the houses. 

The picture is booked in a number 
of Famous Players theatres, ac- 
cording to Mr. Franklin, who gave a 
list of the bookings in 21 theatres in 
a like unmber of southern towns, the 
total booking amounting to 49 days. 
The dates run from a single day’s 
booking to four days. 

In addition to this it is stated that 
other dates are to follow. 

In denying the story printed Mr. 
Franklin sets forth that at no time 
does the Famous Players organiza- 
tion close the doors of any of its 
houses to any meritorious product 
that might be offered and that they 
also always hold open time for the 
product of producers other than the 
producing organiztaion with which 
they are affiliated. 

“Greed” is to finish at the Cosmo- 
politan, New York, at the end of this 
week. There is at present consid- 
erable wonderment among the ex- 
hibitors of Broadway whether or not 
it will be placed at the Capitol for 
a run following the Cosmopolitan 
closing, 


T. O. C. C, BALL 


The T. O. C. C. has made a tie- 


up with the “Evening Journal” for 
a popularity contest to start New 
Year’s Day to determine who shall 
be king and queen of the Chamber 
of Commerce Ball, to be held at 
the Hotel Astor Jan. 17. Last year 
Marion Davies and Rudolph Val- 
entino were elected. Both of these 
players are now on the coast. 





The Vincent Lopez Orchestra 
will furnish the dance music for 
the occasion. Samuel tothafel, 


Dr, Hugo tiesenfeld, Joseph 
Plunkett and Lee Ochs are on the 
ball committee and will contribute 
to the entertainment through the 





supervision of the scenic effects 








BERT 





LEWIS 


“The Southern Syncopator” 


Wishes You-all the Best of 
Appearing .twice nightly at the 3S 
ired attraction, 

Personal Directio: 


Everything for the New Years 
rand Foe New York, aga the fea- 
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VARIETY | 


Wednesday, December 31, 1924 
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i mart Distributor Building | Paramount’s Peter Pan P ° 
Ho S Distributor Building Up | aramount's Peter Man arty 
t } 3 
i Good Will in Picture Business | 
4 ill in icture USINESS “Do you believe in Fairies?” was the query tossed about at the 
| “Peter Pan” Christmas tree, y, which the Famous Players gave 
: In almost usjness when the annual statement is drawn at ‘the Plaza on Tuesday ‘night of last week, ‘the party ‘at which the | 
n almost every bus é é it ji ] < ’ | 
there is ah item entitled “good will,” and that item is'usually credited screen Peter Pan: in’ the’ hep of. Bae seb ais Was introduced ~ 
ipal ts. In'picture business, however, it seems to ‘the. film press of Néw ork, and incidentally where for the first 
as one of the principal asse Pp ; ‘time ‘Adolph | Zukor met thé newest aiid’ latest star of Paramount” wi 
to be different. Good will as far qs the majority of picture producers .} Pictures. mi 
y ast ; 
sale agp Atay RAS CONC RE PED ie tre eneeken ‘dp k Soca “It was ‘an dinaduiat’ party in more ways ‘than one.’ "Thére wis gy th 
when their transaction’ wit Be = evtablian thi AM important j Christmas tree, a real Santa Claus, gifts for everybody, a half dozen en 
ote ripe ~ eg thoke’ Knenoaai 4 charming little Peter Pans and a like number of Fairy Queens to to; 
asset as rt o 

Here and there in the business there is someone who is smart gett he ere as they were taken from the tree, and all had bin 
arabe to Sage what a tremendous factor “good will” is and they Although on the stroke of midnight Peter Pan was hiked away en 
capitalize it. 

For instance, a couple of nights ago one of the big organizations yg og gama and gaiety by her mother and tucked away in : bes 
gave a “party.” It was a real party where everyone present was It must have been a remarkable day for a little girl who has not of 
remembered with some gift or another, and everyone present was yet reached 17, for in the morning when she arrived at G ‘ge 
ia atese way’ coangeted with the sewspager ines ppperewid Ge Central there were hundreds of eon bands and nadbiees’ to Erect ‘th 

me- - * 

aare baad an do the product of the company sume good, 80 ze Ee : her, There was a lunckeon party for her in the afternoon. There -m: 

The party must have cost at least $10,000, but it was $10,000 well ANN PENNINGTON phar dice ‘fuaity ‘“ aight a party for Nde ie tis weet. a horace F , 

i better feeling between the producer- ‘ ties 

invested in the establishing a bet € P SEASON’S GREETINGS Incidentally in regard to her mother, mother doesn’t like the the- ‘Mi 
distributor and the scribes who passed on its weekly output of - 

pictures ZIEGFELD FOLLIES atre. She wouldn’t put her foot into one, it is asserted, so that when jan 

es. E daughter is present at one of them for a personal appearance, she | in, 

There are mighty few in the business of making or selling pic ea is under the guidance and chaperona f Dorothy Rich ‘on 
tures that would think that far. The majority would say “If the 2 Pp ge of Dorothy Richardson, “ 
notices are bad we'll take our ads out,” and let it go at that. The v 
other way, however, is the smart way, and the way that bears the : ; th 
greater fait i the tong ru ; LESSER’S NEW THEATRE |LAEMWALE AFTER c 

‘The. Greatest Good Will : Pe M: 

The real-idea of getting the greatest amount out of good will is to OCCUPYING ATTENTION BRO ADWAY HOUSE als 
establish it» with thé people to ‘whom the producer-distributor is ‘Da 
sellig its product. It is the exhibitor after all that is the con- oY Bed | 
necting’ link between. the producer-distrfbutor and the public and it || joe j . ‘ : ; 
remains with'the exhibitor to either pass on to his public that feel- | cg pies Leaving Picture Production to| Offers $156,000 Year ly for bu 

‘ing of “good will” or to inform them’ ‘that the producer- -distributor oe ‘. WDrataile: $3 000.000 ; 5 ab 
eares for nothing ‘else extept what coin it can get a hold of and |) Executor of Estate Details Partner ees tts oF Build- Piccadilly—Also Cohan ; or 
| when it has’all that’ it ¢ati get'from either public or exhibitor |) Present and Future ° ‘ing Fund. ag 
3 wi bey abit peptic iI sath S r di : i Cari Laemmle seems determi A f wi 

grt rey r P ndin ermin 4 

b+ ie Wrong. Attitude. aE ' ee Stal cing: ; Los Angeles, Dec. 27, to invade Broadway... He wants a = 
es That. eceminety, ia. the attitude the biggest part of the sales exeon=|it. ere , picture house on the big street, so 

tiyes jake in regard to the exhibitor .and:the: public. --. - HOS Me fai Jutbesr 2 ies fas Sol Lesser is curtailing his pic- ‘that he ,will be able to. give the - 

. One instance of.a producingrdistributing carrying on that polite j Los Angeles; Dec. 27,° || ture production and devoting prac-| Universal. product the prestige a wr 
‘over a period.of years has ‘shewn. conclusively that: Mea: is a bad Ingail Carpenter, executor of “the | tically all of his time to the West Broadway pre-release achieves for 4 
one. The stars..of the company have~gone up and‘ down the land | |Thomas Ince estate,’ has informed Coast Theatres, Inc. with Irving a picture. To that end he has haa .. na 
howling to the effect that they were! unable to: get their pictures ||]}a Variety representative there that ri . several scouts out looking to lease -. 
played, that they were being discriminated against by the bigger the Ince company had finished its Lesser and Mike Rosenberg taking} a house. an 
producing-distributing organizations, but in reality they had no one last two productions for First Na-|C#re of the Principal Picture af-| Among those that have been ap- = 
to blame except the person that laid out their sales policy. It was tional, “Enticement” and “Playing | 4's. proached are Lee A. Ochs, who has in 
a case of,take till it hurts the other fellow and then let:him go | |with Souls,” and that the firm’s con-|| Lesser and the Gore Brothers) the new Piccadilly, with an offer di 
hang. Exhibitors all. over the country were stung time and again tract with F, B. O. simply ran from | ‘With whom he is associated in| of $156,000: annual rental for his of 
on the product, of the stars and as’a result they slowly; but surely picture’ to. picture. Mr. Ingall..also West Coast), are forming a cor-/ theatre, which seats about 1,360 
closed, their, doors to their pictures. ©” said there is still: an outstanding | P°OTation which will have about: people. Ochs is said to have turned hy 

Destroyed Valuable Good Wil! contvact with the Producers: Dis- nonce nae to operate with, for new/down the offer, a $3,000 week for fo 
ae ey ; ae theatres. a year for the house. The Picca- m 

One organization which had’ bee lding . ‘ tributing Corp. for three pictures, - sels deat , . e Picca 
to o< stad oye wistsre oahtek et en tie ee: = but no decision: willbe made'as to| A” local bonding house is now/ dilly has just gotten underway, | 
aiaakt taut 4 bad sénntiostin Rabidooak i ka toon afl ° a cee whether they will go ahead or not making the finaricial arrangements} and with a regular grind policy is ne 

, ! sa ms : until the meeting January 15. for this corporation, and it is ex-/| turning up a fair average of busi- wi 
one of the high pressure sales executives it had secured from.another ot f h 

aS winged . There is only one producer now pected ‘that shortly after the new! ness, although it has not as yet as 
organization.’ The head ‘of the organization. when: discovering, what j 
was happenifig.was quick enotgh to,rush into print, after first fir. working-‘on. the. Ince lot, Hunt |¥e@r the plan and'scope will be an-/| managed to turn the corner with st 

as E = 3 - : ouriced, . i 
ing the sales executive, and with his.own money in: paid advertising Stromberg: It is: expected: two in- || 7°" ee! : on) cnr ‘ ph 
let the exhibitors-of the country know that he was doing his best to dependents: will rent the. space this te era ae ae o 
re-establish that good will with the exhibitor, if they would only | | ¥*e™:.C-. Gardner Sullivan, who} iq - . vy <a Sebahen. tee can tia he 
give him a chance to do so, Maybe it wasn't too late to repair. the had been producing ‘there, has} South African Controversy ee aed Be Avene -" 

moved to the #. B. O. studios as and run each four weeks, putting 

damage done, maybe it was, but the future only can give the answer pial aad — a fal sh a ~ 
in this particular case: hig output is releasing through that 0 P Film Sa Special show around each pic- tu 
organization. ver Foor pp ture. That is an eventuality pro- 8¢ 
Good Will. Is: Rare Jewel It is. generally understood here viding that he can secure the th 
Good will is the rarest jewel of the business world, something the decision at the coming meet- number of outstanding pictures. ~ 1 ¥9 
worthy battling for and when obtained should be cherished and ing will be to discontinue further Cape .Town, Nov. 28. Another management ap- P 
protected with the strongest of safeguards, It’s the one thing that || production as regards the Ince com-| 4° case of interest ‘to film: show- proached is that of the Cohan the- 00 
can make it possible for the salesman to go back time and again to pany. Outside of a few. executives ae i atre, the Universal people making in 
the same exhibitor and sell‘him goods, and clerks the entire working, staff men .was recently heard in the Pro-| an offer to take over that house as 
The exhibitor, in reflecting the ‘good will of the distributor, builds | has been let out. It is believed that vincial Division Court at Bloem- | immediately after the present en- ac 
nine up with the public and the result is that all concerned are |Clive Brooks, Charles Ray, Flor-|fontein, Orange Free State, wherein — s of _Romola? is concluded hi 
DApPy: _ ence Vidor, Ian Keith, Bradley King, | African Films, Ltd., applied for an there. the Cohan being a legiti- tt 
The smart fellows in the mGustry will start bullding exhibitor- scenario editor, and Henry»>Sharp, injunction preventing P. Pendopu- sro A igeesg would nite be as well 
Bees eo ner beginning of i925. Those fortunate enough in camera .man, who hold contracts,| los and the Bijou Bioscope Bloem- a mk aS. ” weekly = — bi- 1 
establishing that sort of a mutual basis on which to operate will be will -be released. fontein Exhibiting Co., or allowing ean ve cnange of program as 
the survivors in the end as far as the film business is concerned | A further belief is that several| amy person or company to exhibit} would the aggre especially as 
J J} |large producers are desirous of tak- | lany films not supplied by African} my hr peren ee ee ae o! 
Bi over the studios by purchase or | Filme, Ltd., during the run of a Capitol ang the newly opened Col- ti 
lease, among. these being Christie | contract entered into Aug. 31, 1923.} °?> theatre. , 1 
and. the Warner Brothers, while| This agreement called for a pro- at b 
Charles Ray is being held up in| 8tam of about 6,000 feet of. film ; 4 te 
| independent negotiations pending | thrice weekly for a year, to be sup- Street Ballyhooing in 1) 

| the time. the meeting will take place. | Plied by the plaintiff at a charge Washington Stopped; 

sds. of $12 a week. : 3; 7 
ae , , ze 1] The contents of the contract pre- “White Car” Out ir 
| Dickson Alleges “Incog fader gg eygpmangell maga tecrecad Washington, Dec. 27, n 
i upped =D} y other “0 any, This town is to losé its white ad- A 
| Infringed by Picture Play} ana it naa been agreed the con-| yertising street car. Said to be the ‘ 
Charles Ditkson,.a half owner of | [race ea ay d for the winter | only one of its kind in the country Cc 
the play “Incog” by (Miss) Ro- | ° p > Sor Spee —_ een this car has been used by both the ‘( $ 
—_ eevee ay a whe gree 7s e age Atri an Fil the | Loew and the Crandall houses here q U 
| Sours. proceedings in New: York ‘for bry na Loo x oa 3 of ti ‘ ™mS,! to exploit pictures. The car had {ts } A 
| copyright infringement of the play peer may ma reg nt rc ii = “gr body removed and a slanting bfill- iH t 
against the Arrow Film Corp. Lots hie Aa macs 88 © | board erected in its stead. The front i it 
The latter's film production, -‘‘Meet | further ‘said he was advised the of the car also carried advertising a 

¢ the Doctor,”.ig alleged to’ be an un- | C°O™Plaint would receive attention. 63 ar also Carried adverts ‘ 
authorized . adaptation of *the play | Pemdepulos wrote and wired for the matter, gud when used by the lcm " 
play at 4 ‘ theatres was especially painted. The 3. 
originally copyrighted -in 1906 and decision of the company. Receiv- a tea f bout sae nd 2 
musicalized as “The* Three Twins” |'9&8 no. reply, he sent another wire x. thf miei f 
in 1908. M: Witmark & Sons, the | ©@mcelling the contract and threat- was brilliantly illuminated. | 
music publishers,-own the other half | €™ing action for damages. cae ee OMS Ante: ose SO , 
of the play's rights,- but Dickson| The court refused the application] #™mendment tacked on the police . 
fa je suing individually. >> ‘ for an injunction, but allowed the | Tesulations which prohibits the use 58 
An .injunction and an accounting | utices of motion to stand as a of any vehicle or animal of any kind I 
of the profits te asked for. summons against the respondents. | 0M the public streets when it is de- I 
signed solely or principally for ad- y 

: vertising purposes. This means the 

Fern Gore Can Figure IN PARAMOUNT HOUSE death knell of all outdoor ballyhoo- 
ing on the streets of Washington. F 
Los Angeles, Dec. 27. - Los Angeles, Dec. 27. BD sh et aE i 
Fern Gore, ‘screen actress, in Warner Brothers have entered nM v 
private life Mrs. Vashti Fern/|into a contract with A. A. Kauf-| DR, RIESENFELD’S JUDGMENT + 
Bridges, was granted a*detree of|man, managing director of .the|" py Jqugo Riesenfeld sold’ 2 ¥ 
divorce from James Crawford | Paramount houses here, whers by. afamena bracelet to Milton Lubin 0 
és Bridges by Superior Court Judge} Warners will present eight films at} an@ the’ Provident Diampnd Co., } 
Summerfield on grounds of deser-jthe Rialto, starting January 3. ‘hiIne., last Sépt. 20 for $1,755. Lubin 7 
SEASON’S GREETINGS tion after she had testified that her Warners had a temporary lease paid $500 on account which caused . : 
Ri husband had offered to obtain ajon the Mission for pictures which} Riesenfela to start City Court ‘pro- | 
FROM divorce from her if e would give |expired to permit construction work -eedings against the a@éfendants for - 
MAY WIRTH | him $50: She said she réplied thatjfor erection of “New Orpheum on! ¢; $1,255 hatencd. 7 n 
“ ‘For Fy yy oon get one herseijf,” | site Late latt ‘week a jury awarded 
pasts , x 4! \ [and then, dijed -suit,, et |, SThe, Dark .Swan", starts, off, the] Riesenfeld the full amount plus : 
é3eG and the WIRTH FAMILY There was no defense; ; Paramount; dates. » : costs ‘bringing tke total: to $1,847.97. : 
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YEAR IN PICTURES 





This year of 1924 seems to have 


: been more or less of a “get together” 


in the film industry. It started 


with Rudolph Valentino .and Fa- 


mous Players getting together; 


this was followed by the Independ- 
‘ents organizing; later came to get 


together party of .Metro-Goldwyn; 
then the get together of Ritz and 
Famous Players on the future Val- 
entino product-and the switching 
of Harold Lioyd from Pathe to Fa- 
‘mous, and finally the get-together 
of the United Artists ‘whereby Jo- 


‘geph M. Schenck takes the helm of 


the organization and Norma Tal- 
madge joins the ranks of the Big 
‘Four. 

_The year started with a bang! 
‘Mabel Normand, Edna Purviance 
jand Courtland H. Dines were, hav- 
ing a little New Year’s celebration 
‘on Jan. 1, 1924, and Dines was shot. 
Nobody knew who did it, although 
Mabel's chauffeur was accused of 
the shooting. He eventually beat 
the case for lack of evidence, but 
Mabel was vhe principal eMocer, 


“as over a dozen states immediately 
‘barred all Normand pictures. 


Scandals Cut Down 

However, the scandals of the 
business were cut down consider- 
ably during the year, although two 
or three stars and near-stars man- 
aged to break into the public prints 
With more or less undesirable pub- 
licity. Barbara LaMarr is one, 
Charlie Chaplin another, with his 
marriage in Mexico to a 16-year-old 
school girl. A few of the boys were 
arrested on the coast for having 
naughty parties tn their bungalows; 
a couple of direcotrs were divorced 
and married all over again and 
some of the giri stars also broke 
into print one way and another that 
did help their prestige at the box- 
office. 

As far as the box-offices are con- 
cerned, the first part of the year 
found business only fair, the sum- 
mer and early fall were bad and it 
wasn’t until late in the fall busi- 
ness seemed to hit its stride. But 
when it did come back it appeared 
as though there was nothing to 
stop the business from reaching 
record proportions. This {3 espe- 
cially true of the Middle West, 
where business seems to be on the 
boom. 

Likewise in the selling of pic- 
tures to the exhibitors the year 
seems to have been a record one for 
the bigger organizations at any 
rate. As an instance, Famous 
Players-Lasky has taken up $6,000,- 
000 worth of paper it had outstand- 
ing with the bankers, and it looks 
as though it finishes the year with 
something like $3,000,000 in cash on 


hand, regarded as a record in pic- 


ture business. 

- So all-in all it looks as though 
1924 is in reality a record year. 
With the Producers 
Going down the line of producers 
one finds that they are all optimis- 
tic at this time. All are figuring on 
1925 as.a possibility of developing 
bigger things than any year here- 
tofore. 

1925 is going to be bigger. 

During 1924 Famous Players- 
Lasky has to its credit the break- 
ing of all long-run records for a 
motion picture on Broadway when 
“The Covered Wagon” in May 
rounded out 825 performances at the 
Criterion, New York, and played to 
$568,620 in that time. This picture 
likewise received the Gold Medal 
Award as the greatest screen en- 
tertainment produced and released 
in 1923, the medal being an annual 
award by “Photoplay Magazine,” 
edited by Jimmie Quirk. At the 
same time Famous came to the fore 
with the first of the full length 
features in natural color in “The 
Wanderer of the Wasteland,” which 
it did not release as a special, but 
sent direct to the picture houses. 
It was one of the First Famous 
Forty released in the fall of the 
year. 

First National’s Jump 

The spring found the Famous 
Players’ sales division dropping 
into second place because of the 
vogue of “flapper” stories in which 
the First National got the jump on 

em with. But with the advent 
of the first fall selling campaign 
F. P. leaped into the lead again. 
There are, however, at present a 
number of kick-backs to F. P.’s 
early sales campaign. In a great 
many instances the exhibitors 
claim the Famous sales force over- 
sold and the result is that Famous 
is being swamped with demands for 
adjustments on contracts.. In New 


r 


They say 1924 was big, but 


York the whole exhibitor organiza- 
tion of the greater city as repre- 
sented in the Theatre Owners’ 
Chamber of Commerce has come 
down in a group for a demand of 
money back on a great many of the 
specials Famous sold. 

First National in the way of spe- 
cials handed the exhibitors “The 
‘Sea. Hawk,” “Secrets” and “Abra- 
ham Lincoln.” 
big bets of 1924 of that organiztion. 
Over “The Sea. Hawk” 
an exhibitor squawk because it was 
first sold on the regular contract 


cial. 
madge special, while the “Abraham 
Lincoln” picture was a flop when 
presented on Broadway in a legiti- 
mate house, but seemingly is hav- 
ing some success in certain parts 
of the country as a straight picture 
house attraction. 


M.-G.’s Consistent Pictures 

Metro-Goldwyn after their got- 
together early started producing on 
the Goldwyn lot in Culver City, and 
have been turning out a real con- 
sistent line of box office attractions. 
Seemingly the combination of the 
two organizations has had the ef- 
fect’ of bettering the box ~ office 
quality of the output of both. The 
outstanding picture of their prod- 
uct that has thus far been released 
is the screen production of “He 
Who Gets Slapped.” That picture 
came along and smashed the box 
office record at the big Capitol in 
New York and around the country 
is reported as doing things .to the 
box office. 

Recently the same organization 
has presented for pre-release show- 
ings in legitimate houses two pic- 
tures, “Greed” and “Remola,” both 
disappointments to them. -M:-G., 
however, is holding a big store of 
hope for “The Great Divide” and 
“The Merry Widow,” now in the 
course of making. Of the earlier 
picture of the year before Metro 
and Goldwyn combined the former 
had a corking. box office hit in 
“Scaramouche,” which brought the 
author, Rafael Sabatini, the $10,000 
annual prize for the best story 
sereened during the year, awarded 
by Adolph Zukor. 

No Outstanding Picture 

Universal’s “The Hunchback of 
Notre Dame” was turned loose to 
the exhibitors early in the year 
after a legitimate house run. It 
was the one outstanding picture 
that Universal marketed during the 
year of special proportions. Uni- 
versal incidentally is going to go 
after bigger pictures from this time 
on, and is trying to secure houses 


(Continued on page 140) 


They were the three |: @ 


there. was] 


and then recalled and sold as a spe-|. 
“Secrets”. was a Norma. Tal- |: 





‘ANN FRANCIS 
“The Sunshine Girl’ and her 
DANCE-O-MANIA STEPPERS 
Wally Hayes, John Griffon 
and Bobby Ritz. 
Wishes Everyone 
A HAPPY NEW YEAR 
Booked Solid—B. F. Keith Circuit 
Direction TOM KENNEDY 


MADDERMS AT OTEEN, N. C. 

Paul Madderms is at the U. S. 
Veterans’ Hospital, Oteen, N. C., 
slowly recovering from a relapse 
following his accident while doing a 
dare devil stunt in the Fox serial 
picture, “Fantomas.” 

Mr. Madderms left the hospital at 
one time to prosecute his action un- 
der the Workman’s Compensation 
Law, and received a verdict of $4,000 
against Fox. 

Follewing, the patient had a suc- 
cession of hemorrhages and had to 
return to the hospital. 














MADE ON SWISS ALPS 


The picturization of the ‘1,000th 
Anniversary of the Founding of the 
Monastery of St. Bernard,” photo- 
graphed in the Swiss Alps and 
secured abroad from the Mondas Co. 
in Paris by Jacob Wilk, was dis- 
posed of by him to the Pathe or- 
ganization for distribution in this 
country last week. 

The picture was shown at both 
the Rialto and Rivoli theatres, New 
York, by the Famous Players. 





‘HIS SUPREME MOMENT,’ TITLE 


Los Angeles, Dec. 27. 


“His Supreme Moment” has been 
decided upon as the title for the 
screen adaptation of May Edington’s 
riovel; “World Without End,” which 
George Fitzsmaurice will produce 
for Samuel Goldwyn, with Blanche 
Sweet, Ronald Coleman and Cyril 








Chadwick featured. 


BRITISH FILM YEAR 


By IVAN 





P. GORE 





So Wun, Dec. 15. 
With the end « every year, 
Wardour street has groused about 
the state of industry here as the 


‘narrow thoroughfare has groused 


throughout the months which have 
passed. This year, at any rate, 
there is something to grouse about. 

For months the film business has 
been in the melting pot and the 
refining process is still going on in 
a fierce heat-which threatens to 
leave nothing that can, even by a 
stretch of imagination, be called 
British. 

Many things have. happened in 
‘1924 which will go down in the in- 


‘|dustry’s archives—the undesirable 
‘element, which unfortunately pre- 


dominated, has almost vanished; the 
smaller kinemas have given way to 
big theatres for trade shows, 
“supers” have been built, an agent 
has been heard to speak courteously 
'to an artist applying for work—and 
the Germans have arrived openly 
and entered the renting field. | 

Asti is the first of the big German 
fields to estabiish themselves in 
Wardour street with offices in Edi- 
son House. This firm, handles the 
output. of many German and <Aus- 
trian companies and is backed by 


‘big banking interests. — 


Many small firms haye “gone 
west” in the past months, but in 
their place the House of Springer 
has arisen with not one big shop, 
but half a dozen devoted tothe 
business and its ramifications. 
Springer provides anything from a 
complete kinema to a deodorizer and 
has lately entered the renting side. 
The firm at the moment chiefly 
handles German films. 

Pinnacle is a small firm plodded 
on and now shows signs of taking 
an assured position. It also handles 
Continental stuff and made its de- 
but at the Embassy with “Ned 
Kean,” followed by other films 
which, however, cut little ice. 

The kinema and private theatres 
seem falling into unpopularity’ with 
renters, and those with the big films 
or films they fancy are big, are go- 
ing into the big legitimate houses 
for “premieres.” This vogue was 
set by Graham Wilcox who started 
showing their own productions at 
Covent Garden, “Nibelungs,” the 
best German pictures yet, at the 
Albert Hall; and their own produc- 
tion, ‘Decameron Nights,” at Drury 
Lane. This latter picture was made 
in Germany with a mixed company, 
including fairly well every nation 
under the sun, 

The Stoll firm has broken out 
badly in this direction and, having 
previously used the Alhambra and 





























Now direct 


Hunter’s directorial genius are 





: 


ing “The Flying Buccaneer” 
picture is to be the first of the big aeroplane melodratinas. 
“Trouping With 
J. Parker Read Production, released by Me 
bound,” which was released by the Goldy: 


T. HAYES HUNTER 


0-Goldwyn; 
n Company. 


for The Gabel Productions to be released through Pathe. 


The 


Some of the recent successes to credit of Mr 
Ellen,” a Producers Distributing Corp. release; 
“Damaged Hearts,” 


“Recoil,” a 
released by F. B, O..and “Earth- 





the Scala, have just had almost «a 
season of first nights at Covent 
Garden. 

Throughout the year building tail 
been going on and the first fruits of 
this activity will be seen when the 
Capitol is opened, after many post- 
ponements, early in the New Year. 
For the opening a British picture 
has been chosen, “Owd Bob,” Henry 
Edwards’ production and the first 
of a new company’s output. 


Bad Crashes 


On both the producing and the 
renting sides there have been bad 
crashes, the most important being 
Hepworth and Granger. Hepworth's 
failure is almost too easily account- 
ed for. A pioneer of the industry, 
his firm did not grow with the busi- 
ness. His company was practically 
a stock one and his “stars” were 
the same as when the concern was 
in its infancy. In his choice of 
Stories he always decided on the 
pretty, weak-colored, backboneless 
romance. The story mattered little 
to Hepworth as long as he could 
find scope for his beautiful photog- 
raphy and picturesque locations. | 

For years Hepworth has looked 
upon his art with consummate 
artistry and entirely neglected the 
calls of showmanship. He hated 
publicity and that department in his 
own office was almost pathetic. It 
would issue a bald statement when 
the inquirer had known the actual 
facts for weeks. Many of our lead-. 
ing artists can thank Hepworth for 
their present positions, but he him-- 
self has won little from his work 
but a reputation as a fine photog- 
rapher, 

How Granger Fell 


The fall of the House of Granger 
is more difficult to understand. 
Granger started carefully and well. 
He knew what the public wanted 
and gave it to them. Soon his offices 
moved from a small flat near 
the Alhambra to a big building in 
Wardour street. He launched out 
and sub-offices arose throughout the 
land, 

Then, perhaps the beginning of 
the hard luck, he heard of fortunes 
to be made in production. Losing 
no time, he joined up with Maurice 
Binger of Haarlem in Holland and 
there, in the strangest little studio. 
in the world, made many pictures. 
The best of these was the adapta- 
tion of Dumas’ “The Black Tulip.” 
Other pictures featured Adelqul 
Millar, now a Continental star. 

The stories became worse, and 
when Binger turned author, the 
rock bottom was reached. Binger 
died, regretted by a company that 
had had the time of their lives in 
Holland, and Granger allied himself 
with Davidson. Pictures generally 
of a sporting nature and of the 
Regency period were’ made in pro- 
fusion, with Victor McLaglen fight- 
ing and proving he could also act. 
The firm themselves claimed the 
morbid “Eugene Aram” as its mas- 
terpiece. 

Granger-Davidson came to an end 
anii Granger promptly joined with 
an Austrian company. Nothing 
much was done until Max Lindner 
returned to fame in “Circusmania.” 
That, however, was near the end; 
an official receiver was put in, the 
company wound up, and today the 
House of Granger is awaiting re- 
building. 

Production Lacks 


In production we have made little 
progress toward perfection—we lack 
capital (we haven’t any!}, producers 
of sincerity and knowledge, and 
everything that is essential. We 
have the actors but, after a pic- 
ture or two, America or Germany 
or France claims them. We have 
others, but they require direction, 
and a lot of it. 

We are better off in our women, 
but they get little chance, with the 
exception of Fay Compton and 
Betty Balfour, the latter being prob- 
ably the only English player who 
has ever received good treatment 
from a publicity department; Lii- 
lian Hall Davis, Gladys Jennings, 
and a new-comer, Joan Lockton, are 
also making strides. , 

Today our production islets is 
dead and every studio is dark, al- 
though George Pearson has departed 
abroad with Betty Balfour to make 
some scenes for a new picture, and 
Astra-National has a producing unit 
in Egypt. Beyond these two com- 
panies and a projected picture fea- 
turing Mrs. Russell, of the Russell 
divorce case fame, the producing 
side of the industry seems dead. 

Stoll has throughout the year 


(Continued on page 135) _ 
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| EXPLOITING 
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By JOE LEE 


AS THE BUNK 





‘ 
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y ‘Anyone with an ounce of brains 

@nd a common grammar school 
“expert 
exploiteer” of the silent drama in 
about a month, without a corre- 
But anyone that 
pays a salary for that kind of work 
insane 


education can become an 


epondence school. 


should he 
vary Saturday when I receive 
my modest stipend from William 
I hang my head in shame. I 
fee] that in the event a stick-up 
mob took me for the whole roll I 
should at least give them credit 
for being in an honest business. 
The reason for this is that I know 
how easy it is to get away with a 
‘ lot of “bunk” on the plea it is 
| exploitation and I feel that I am 
cheating the company paying me, 
: for I have seen better bits of work 
| done by billposters than 98 percent 
of the exploitation men put over. 
The other two percent includes my- 
self. 
A D. W. Griffith had a _ picture 
' called “One Exciting Night.” That 
fis where the biliposter shone as a 
champ exploiteer. He landed on the 
front pages of five New York dailies 
fn one day, and, althouzh many so- 
called wise press agents took credit 
for the plant, it was the billposter. 
He says it was a “pipe” to plant 
and land, he can’t Aigure either why 
guys should take money for that 
kind of work. 


How He Works It 


He’s an Italian, so he went down 
into his district on the east side, 
forming a “One Exciting Night 
Club,” ordered some petitions 
printed and got Italians to sign‘ 
them. The petitions were addressed 
to Mayor Hylan and prayed that 
he give his permission for the 
Italians to have one exciting night 
in their clubrooms. A night with 
the lid off, red ink and everything 
fog the boys. Everyone in the 
neighborhood was for the blow-out, 
thousands signed the petition as 
they were told that when they 
joined the club there would be all 
the red ink they could drink on 
“the one exciting night,” and they 
wouldn't have to pay a cent for it. 
It was to be all free and on the 
house. When the petitions were 
handed to Mayor Hylan at City 
Hall a roar went up that could 
be heard for miles, the daily papers 
grabbed the story and went to it 
hook, line and sinker, and the A. P. 
shot it clear across te country. 

It all happened weeks before the 
picture opened. It couldn’t be 
pulled if the picture was playing 
et the time for the tipoff would 
have been right there with the title 
of the club, so the box office really 
didn’t profit by the space that was 
grabbed. 

That “12-Mile-Out Cabaret” 


-Another case of a premature ex- 
Ploitation expiosion was the laying 
of the “12 ile out floating cabaret” 
for the production of “Wine.” The 
“Herald-Tribune” fell for it and fol- 
lowed, with the exception of the 
“Daily Mirror,” as Walter Howey 
can smell a plant a mile off. He 
pegged that one as it came over 
the plate, The “floating cabaret” 
Was a news wow for days all over 
the country, but it didn’t do the 
picture any good. By the time that 
it came along the story had died 
and no one hooked the two __to- 
gether. As a matter of fact, “Wine,” 
with all the publicity, didn’t even 


placed in an 


get a crack at one of the big Broad- 
way houses, but played the Broad- 
way, a combination vaudeville and 
picture house, where Charlie Mac- 
Donald, the manager, is a “Scotch- 








ALFRED H. WHITE 
“ABIE’S IRISH ROSE” 


Celebrating the 1,060th perform 
@fce and wishing you the same. 
Republic, New: York, Now. - 
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man” when it comes to buying films. 

Still another Mstance of how 
foolish it is to “fire before you see 
the whites of their eyes” is the care 
of little Baby Peggy. “They pulled 
that poor kid all over the United 
States, exhibiting her in No. 2 de- 
partment stores, playgrounds and 
other places until the poor kid was 
taken sick. They grabbed a lot of 
space it is true, but what good it 
would do them no one could figure. 
Peggy had not yet even started on 
her first picture of the specials that 
she was to make. When the pic- 
ture was finally completed and ready 
for release all the value of the pub- 
licity had died out, as the picture 
came along months and months 
after the publicity splash. 

Wasted Lion Stunt 
The phoney balcony planting of 
a lion in a hotel on upper Broad- 
way didn’t get “Tarzan,” the film 
anything for the same _ reason 
planted and harvested too far 
ahead. 
The time that D. W. Griffith was 
reported “lost at sea” there were 
at least a dozen press agents walk- 
ing around all swelled up with their 
own importance and claiming the 
credit for the trick. Some eaid it 
was a plant and some others said 
it wasn’t. If a plant, I think I 
know who got it over. He is a 
press agent of the old school: and 
smart enough to keep himself un- 
der cover. Ai that, the story didn’t 
do Griffith any good, for he hadn't 
a new picture on the market at the 
time. 
The Other Kind 

Now for the other kind. 
One of the essentials is make 
whateyer you are trying to :ut over 
effective at the box office. The 
Smart press agent strikes while the 
iron is hot, or, in other words, 
plants his stuff coincidental with the 
Play date fo his attraction at the 
theatre. Then if he publicity has a 
“bite” in it the result should show 
in the statement where the admis- 
sions are checked up. 
In the case of “The Birth of a 
Nation” those injunction proceed- 
ings all over the country fostered 
by Negroes were all the result of 
clever planting. It was ‘smartly 
worked out, carried a “news value” 
and caused the picture to be talked 
about. And as it continued to break 
whilé the picture was playing it 
helped to keep the “Standing Room 
Only” sign in front of the theatre. 
A couple of years ago the late 
President Harding boosted “The 
Covered Wagon” in a speech made 
in Seattle and the plug for the pic- 
ture was consequently carried in 
every paper in this country and 
abroad that ran the President's 








Mr. and Mrs. Maurice Abrahams 
(Belle Baker) ’ 


Present 
“The Pride of the Family” 


. Who Joins Them In 
WISHING EVERYBODY A HAPPY 
AND PROSPEROUS NEW YEAR 


LESSERS’ SIX 
ONLY IN 1925 


All Big-—“Winning Bar- 
bara” Costing $50,000 

















Los Angeles, Dec. 27. 
Principal Pictures Corp. held its 
annual meeting Friday, re-electing 
Sol Lesser as president; Irving Les- 
ser, vice-president, and Mike Rosen- 
berg, secretary and treasurer. 
One decision reached was that 
only six big productions will be 
made during 1925; two Harold Bell 
Wright stories, “Winning Barbara,” 
to cost $500,00, and “The Calling of 
Day Matthews.” Other productions 
will be the adaptation of a Broad- 
way play,‘a Drury Lane melodrama, 
and a vaudeville sketch, “Fagan’s 
Decision.” 
Both of the Lc-ser brothers leave 
for New York “an. 4. 





MISS MINTZ PRODUCER 


Los Angeles, Dec. 27. 

Rose Mintz, daughter of Mrs. 
Belle Mintz, Denver philanthropist, 
is to become a picture. producer. 
Miss Mintz has done both acting 
and business work in pictures and 
feels that the Rose Mintz Prdduc- 
tions will be successful through her 
experience. 

She will shortly start the making 








speech. At that time the picture 
was being road-shown all over the 
country in the legitimate houses. 


Almost every one of the compaines | #3 yet untitled, has been selected 


went up considerably during 
two weeks following the speech. 

McCarthy & Mitchell Did That 

That was planted, I feel certain. 
I likewise feel that the planting 
came as the result of some con- 
niving on the part of some one with 
an office in 1476 Broadway, for just 
before the President started on his 
Westward trip there was a special 
showing of “The Covered Wagon” 
at the White House. Seems to me 
that they’re pretty smart young 
fellers, that McCarthy and Mitchell, 
for they seem to know how to put 
‘em over. 

Now we come to a most impor- 
tant part about “The Iron Horse.” 
Seems that some fellow or another 
figured out a scheme of flying an 
aeroplane with an electric sign on 
it over that pile of lumber known 
as Boyle's Thirty Acres on the night 
Firpo and Wills were having their 
little dance fest there. It was the 
‘only ad. on the lot. Joe Humphries 
talked about it, the radio announc- 
ers broadcast it, the newspapers 
raised the very devil about it, using 
it first on the sporting pages, then 
in the news columns and then in 
the editorial columns. One paper 
continued to pound the stunt and 
said, “Whoever figured it out should 
he sent to jail.” The answer is 
“The Iron Horse” is now in its sixth 


the 





picture was running. 


Admiration Club at present. 
Dividend-Paying Publicity 


Jackie Coogan in behalf of 





month at the Lyric, New York, and 
that publicity was pulled while the 


I'd better stop talking about this 
one, for I have just noticed thet I 
am not fully paid up in the Self- 


Another example of publicity of 
the type that pays dividends was 
the European junket on the part of 
the 
starving children of the Near East. 
It. was publicity. of. the right «ort, 


of a picture at the United Studios. 
A story by Adela Rogers St. John, 


for the first production. 





with a charitable appeal behind it, 
together with an element of religion 
that certainly reflected itself at the 
box office where the Coogan pictures 
were playing. 
The mora! of this little tale is 
that to be a successful exploiter 
you have to give the newspaper men 
credit for having at least as much 
brains as ‘you have yourself. If 
planting a raw one on an editor, he 
is always in a position to “return 
the favor” almost any day. 
Plugging “Iron Horse” 
I wrote this whole darn yarn 
just so as to get over a little plug 
for “The Iron Horse” in Variety. 
Now, there’s a paper for you. Any 
press agent in the world, no matter 
how little brains he has, can always 
slip*one over on that sheet. This 
Variety bunch don't know what it's 
all about—just a collection of 
chumps. To show how easy it is; 
I'm tipping them off right here that 
Ym planting a plug for my show 
on them. They won't know enough 
to blue pencil that part out of the 
story at all. 
So you see what a pipe this ex- 
ploiteering game is. All you have 
to have is a lot of nerve, talk fast 
and slip your boss a lotta bunk 
about yourself being the “greatest 
in the world.” 
I'm getting a little tired. It is 
Friday night and Ill have to go up 
to the plantation tomorrow to sign 
the payroll, so I guess I'll sign off. 
But before I go I want to tell you 











those guys who had to go to work 
in the morning in a 


week. 


phase of amusements that has bene- 


ly features of Variety, “What the 


that I envy those union bricklayers 
and I often wish that I was one of 


4 candy and 
get real njioney for real Work every 
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~ OUR FOREIGN TRADE 
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Variety Bureau, 
Washington, Dec. 30. 


Dr. Julius Klein, selected by Her- 
bert Hoover as “the” man to direct 
the bureau of foreign and domestic 
commerce, has done much to de- 
velop the nationally important func- 
tions this country's foreign trade. 
This is particularly true in the field 
of pictures. Exports of the product 
of this industry is looked upon by 
many experts as a barometer of 
business conditions throughout the 
foreign nations. 
Another development is the com- 
prehensive reports received from 
the several hundred representatives 
of the United States scattered 
throughout the world. These re- 
ports are of inestimable value to the 
producers of motion pictures as they 
“get under the surface” of condi- 
tions to even a greater degree than 
do the foreign press representatives. 
The picture industry is set down 
by the department as fourth or fifth 
of the great industries of the coun- 
try. The handling of the vast de- 
tails in connection with this trade 
has caused the department to con- 
sider seriously the establishment of 
a motion picture section. This, of 
course, is dependent upon the ap- 
propriation of funds for the opera- 
tion of same by Congress. 

Motion pictures are not the only 


fited through the work of Dr. Klein. 
There can be cited one of the week- 


World Wants.” Every phase of the 
industry has secured new connec- 
tions through this service. This was 
the creation of Dr. Klein. As an ex- 
ample of what has been accom- 
plished through this “What the 
World ~“Vants” a survey of some 
4,000 replies to these requests for 
American goods disclosed that busi- 
ness averaging $427 had been se- 
cured by each, which when taken as 
a whole over a period of a year 
reaches into a figure of many mil- 
lions. The governmental agents are 
constantly on the lookout for busi- 
ness for the amusement industry. It 
is seldom that a week passes but 
there is found several specific re- 
quests for either films or amusement 
devices 


Show Business in 1925 

Dr. Klein was asked as to what 
was ahead for show business in 
general in 1925. He replied: 
“There are many evidences that 
general business in the amusement 
industry for the year 1924, both in 
the domestic and foreign field 
showed a considerable improvement 
over 1923. 

“With motion pictures, for ex- 
ample, while detailed production fig- 
ures for the year are not yet avail- 
able, a good index of conditions is 
that up to June 30, 1924, nearly 
$9,000,000 more in admission taxes 
was paid than for the same period 
in 1923. While amusement taxes 
on admissions of less than 50 cents 
were dropped at the beginning of 
the present fiscal year, with a result- 
ant decrease in collections, ~here 
are plain indications that the pros- 
perity of the industry was main- 
tained throughout the rest of 1924. 
This was reflected in increased pro- 


An interview with Dr. Julius Klein, director of the bureau of foreign 
and domestic commerce of the Department of Commerce, 
By HARDIE MEAKIN 





Variety has watched these statis- 
tics closely. It is felt that a rea] 
service is being done the industry 
the paper represents in publishing 
this data as compiled by the. de« 
partment, 

“As an example of the increase 
of 1924 over 1923 it is but neces. 
sary to refer to the figures on moe 
tion pictures. About 138,000,000 feet 
of positives valued at $5,500,000 were 
exported during 1923, but over 141, 
000,000 feet of these were sent 
abroad during the first 10 months of 
1924, with a value of close to $1l,« 
000,000. All told there is little doubt 
but that 1924 will show a measure 
able increase recorded in all types 
of American products coming under 
the heading of amusements: 

“Accurate prophecies are, of 
course, very difficult to make with 
any degree of confidence. Present 
conditions of prosperity, however, 


. certainly hold out high hopes for an 


even greater increase in production 
and sales in 1925, not only in the 
domestic market, but in foreign 
markets as well. 

“With the aceptance of the Dawes 
plan there is reason to believe that 
the markets of Europe will show 
greater »surchasing powers in the 


fact that Latin-America every year 
is proving a better customer of this 
kind, While the factor of competi- 
tion, particularly from Germany, is 
becoming more evident with her 
gradual recovery from early post- 
war conditions, American manufac- 
turers should be able to hold their 
own at least on a quality basis.” 








Arbuckle’s Marriage; 


Los Angeles, Dec. 27. 

Although Roscoe Arbuckle and 
Doris Deane refuse to deny or con- 
firm the report that they are mar- 
ried, an authoritative source says 
the couple were married about 10 
days ago and that the ceremony 
took place either around Monterey 
or Tia Juana, Mexico. 
It is also understood that Ar- 
buckle will start making two-reel 
comedies as a producer at the Bus- 
ter Keaton studios in Hollywood, 
January 5. 





Hollywood Lured Him 


Los Angeles, Dec. 27. 
According to advices, a detective 


from Richmond, Va., will arrive 
here with a warrant for the 
arrest of Stuart Grant, picture 


actor, who is wanted in the former 
place on a charge of failing to supe 
port his wife and child. 

Grant, the police say, is a member 
of a wealthy Richmond family who 
abandoned his wife and child te 
come here several months ago te 
seek a career on the screen. 





BISCHOFF INDEPENDENT 


Los Angeles, Dec. 27. 
Sam Bischoff, former general 
manager Grand Asher studios, has 
returned from the East and has 
taken over the plant to operate as 
his own. Bischoff says he will or- 
ganize several producing units. 








tions were to be noted in nearly all 
branches. Production showed a fair 
increase in such items as organs, 
pianos; and phonographs. From the 
1923 production figures of $9,000,000, 
$111,000,000 and $107,000,000, for 
these respective items there is every 
prospect that conditions in the do- 
mestic field covering these will show 
a further upward trend. 

“In so far as production and sales 
of such items as theatrical equip- 
ment, amusement and playground 
devices and other productions of the 
like nature are concerned it is more 
dffficult to analyze conditions. Ac- 
curate production figures on these 
are almost totally lacking, but the 
consensus in these trades is one of 
decided encouragement over the 
past performances, and a hopeful 
outlock for the new year. 

Encouraging Abroad 

“Quite as encouraging is the sit- 
uation in the foreign field as to the 
possibility of further development of 
American sale of motion pictures, 








ask for ay »ther raise. 


If this gets printed 1 think Ill 


musical instruments, 
equipment and the like. 


duction of motion pictures as most 
motion picture companies were able 
to work to capacity throughout the 
year. 

“In the musical instrument trade 
as well more prosperous condi- | 


theatrical 
I note that 
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WINNIE LIGHTNER 


I take this means of wishing the 
entire profession the compliments of 
the season. 

The third successful year with 
George White’s “Scandals,” Apollo, 
New York. 





coming years, and it is a well known | / 


Starting Two Reelers - 
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INSIDE STUFF 


ON PICTURES 





Sunshine Sammy, the colored kid recently with the Pathe “Our 
Gang” comedies, has been let out because his father demanded a raise 
fm salary from $225 to $300. This Hal Roach refused to give and the 
youngster’s contract was allowed to expire, whereas it would have 
been renewed had the former salary remained. A colored child called 
Ernie will supplant Sammy. 


There seems to be considerable of a jumble over the affairs of the Uni- 
versal-Selznick-Select deal whereby Universal took over the assets of 
the bankrupt organization at a receiver’s sale under the order of the 
Federal Court. There also seems to be a bit of inside stuff that did not 
leak until after the sale was effected. 

Carl Laemmle after the idea was brought to him by Sam Saxe, who 
acted for the U. people in bidding in the assets, got a line on the worth 
of them from one of the members of the Selznick-Select organization. 
That person offered to go in 50-50 with Laemmle to take over the assets. 
Laemmel, so the story is told. stated that he would let him know the 
following morning whether or not they would go in on the deal and then 
phoned all bets were off. Atop of that Saxe’s was given a certified check 
to go ahead and bid the assets in. Then the crowd rushed to the Fed- 
eral Court and asked the judge not to give Saxe the assets, it is said. 

The bench, iowever, refused to recognize it in the matter until Saxe 
was brought before it and acknowledged he was acting as a dummy 
bidder for Laemmle and Universal and that he was to receive a percent- 
age for his work in their behalf. He, however, asked the court to protect 
him in the transaction and the court asked for a $25,000 bond for the 
protectior. of the bidder in. 

Now the U and Jos. Schenck seem to be battling it out over the owner- 
ship of the rights of the old Norma and Constance Taimadge pictures 
with Universal's legal staff assuring U it holds all the rights to the 
pictures and stories that Schenck is claiming. 


In the passing of the late Andrew J. Cobe, the picture industry and 
especially that part concerned in the leasing, renting, managemer.* 
and building of new film houses lost one of the most active yet modest 
and assuming men for years active in New York. ‘Andy” Cobe knew 
big men and was an expert on picking new theatre sites. He swung 
many deals and handled many houses on Broadway himself, being 
the only man to take a theatre considered a “white elephant” in sum- 
mer and making it pay. 

-It was Cobe, who was handling the Lyric when he leased it to the 
Oppenheimers of St. Louis, with Mutual burlesque announced as one 
of its prospective policies. It was Cobe who put over the Chanin 
theatre de.il with. the Shuberts. He figured in many other notable 
theatrical realty movements and at the time of his demise was plan- 
ning to take over a certain Broadway house for a picture policy hs 
had in mind. He was honest in his dealings and stood high with men 
of influence and wealth. 

Andy Cobe is missed along the big street when film deals are dis- 
cussed, 

With the salaries of picture stars at high tide and no apparent slash- 
ing in sight, producers are signing up “names,” planning to make their 
films within three or four weeks at the utmost. This 1s being done and 
will be done:after the first of year through the men and women desired 
holding out for salaries. 

An instance of “names” is best shown where releasing channels will! 
not handle any pictures unless the list of principals is worth while. No 
longer will the exhibitors buy a “one” or “two-star” picture unless the 
“names” be exceptional and those thus marked are now under special 
contract to. one of the other of the big producing concerns, 

A producer made a picture and used five high salaried “names.” One 
New York exchange said the list was “pretty good.” The producer then 
remarked that it would be a a little better then if it had Chaplin and 
Lloyd playing comedy, Valentino and Meighan, the leads, the Misses 
Swanson, Negri and Talmadges as leading women and the heavies by 
Wallace Beery, Lowell Sherman, Lon Chaney and Louis Wolheim. The 
other laconically replied that even then it might flop in certain spots. 


M. A. Malaney, in charge of publicity for Loew’s Ohio theatres at 
Cleveland, would like to have the record accurate on the cross word 
puzzle first time for pictures. Mr. Malaney says that on Oct. 27, last, in 
the Cleveland “News,” the paper had his cross word puzzle on “Janice 
Meredith,” while on Oct. 23 the Cleveland “Press” had another on “The 
Only Woman.” Neither of the puzzles was a paid advertisement, but 
used by each paper as a substitute for its own for the day, 


Despite the reports waftea back to Broadway regarding the progress 
being made on the film production of “Ben-Hur” in Italy, there is evi- 














GREETINGS FROM 


E BROX SISTERS 


Music Ecx Revue Music Box, New York, 
This is the fourth vear for these charming melodists with 
Rox Revue, who also harmonize for Victor Records, exclusively. 
All vocu! scores specially arranged by Arthur Johnston, 
vJenagement, Sam Harris and Irving Berlin 
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dent indication that things are not moving along as well as the execu- 
tives of Metro-Goldwyn would like to have. them, 

As late as Friday of last week it was a matter undetermined whether 
or not Harry Rapf, one of the triumvirate that governs the producing 
destinies of the organization, would go east or west, Europe or California, 
Finally, on Saturday it was set that he leave for the coast and he took 
the train that afternoon. 

However, with the departure of Rapf for the coast, it seems that the 
Italian situation has been straightened out. 


Picture studios in and around New York are all busy at this time, a 
condition regarded as unusual when compared with other years. Things 
as a rule for stage and screen generally slacken the week before and 
during Christmas, yet studio activity is most pronounced, with a number 
of independents seeking studios that are at present being used. In other 
years, where longer periods were taken for the making of big pictures, 
the work now is rushed, with some of the latest features’ being made in 
remarkably short time. 

The directors now work like contractors on stipulated time, with the 
contractural period now on a weekly basis instead of the monthly plan. 


The sudden death scme months ago of John Iris, formerly well known 
to vaudevillians through newspaper work, though latterly successful in 
the moving picture field, was never explained. He was troubled with 
sinus for which he was operated, but Iris is said to have gone out into the 
cold and contracted pneumonia. The direct cause of death, however, was 
belleved to have been erysipelas. 


Picture reviewers on the New York dailies had a much better day 
Christmas in the way of gifts from producers than did the ordinary 
dramatic critics. The dramatic men only got a little booze and some 
cigars, while the picture critics got theirs in real presents, mostly jewelry. 
One of the picture reviewers estimated the list of stuff at home, all from 
film producers, at $500. 


“Hot Dog,” in about one reel, was at the Rivoli, New York, last week 
as a part of the program. It’> a French-made film, with animal actors, 
brought over here some months ago in its full length. Expected to bea 
sensational novelty, nothing developed, and the American promoters of 
the pictures were thought to have forgotten it until turning up the 
current term, 


No more will a big producing company cast a director to turn out a 
picture that depends on outdoor atmosphere with which the director is not 
familiar. It is understood that a recent film costing much money through 
the director's ignorance of an outdoors environment and which resulted 
in the cutting out of the scenes showing his lack of “locale familiarity.” 


* Frank Farnum, out on the coast, refused to be disappointed when his 
wife presented him with a daughter recently when he was in hope that 
a son would be born. To overcome it he held a stag christening the day 
after the birth, invited all his male friends and insisted that the daugh- 
ter’'s name would be Geraldine so that he could call her “Jerry.” 

Tom Blake, with Thoma: Meighan in Birmingham, Ala., making his 
latest picture, came back north Saturday with an upper lip adornment. 
Tom played a miner in the film and to look the part grew the moustache. 
Since then Blake has retained it, 

Lyn Harding is not coming to this country to play in the film version 
of “Declasse.” His London contract to appear in “Pollyanna” will hold 
him abroad until after the holidays. 


Arthur James, who has been connected with picture trade papers in 
his varied newspaper experience, is now city editor of “The Morning 
Telegraph.” 





Coast Studios 


Weber and Fields have joined the 
picture colony. They are at the 
Hollywood hotel awaiting the call 
from George Melford to begin work 
on the screen version of “Friendly 
Enemies” this week at the Cali- 
fornia studios. Lucille Lee Stewart, 
sister of Anita Stewart, has been 
chosen to play the leading feminine 


Writers and Script Mart 


Frank Lloyd, who 
in New York, is casting about for a 


is at present 


sea story. It is practically settled 
that he will do one or the other of 
two stage pieces. One that is un- 
der consideration is “Shipwrecked,” 
while the other is “On Watch,” a 


war sea spectacle of melodramatic 
quality that- was produced at the 
Century a couple of years ago. 
There is still a third that he has 
under consideration, the chances 
being that™he will make a decision 
this week. 

In the late sales recorded of 
stage material for the screen is that 
of the Owen Davis play, “Lazy- 
bones,” which William Fox secured 
from Lewis & Gordon at the re- 
ported price of $17,500. “In His 
Arms,” the piece in which Margaret 
Lawrence appeared at the Fulton, 
has been taken by Metro-Goldwyn, 
with $15,000 as the price paid. 

Several of the screen comedians 
are angling for the picture rights to 
“The Man on the Box,” shortly to 
be revived in musicalized form un- 
der the title of ‘““Home James,” which 
might be the title used for the 
| screen version when it is made. 

3efore sailing for Europe, Jo- 
seph M. Schenck purchased “East 
of the Setting Sun,” a George Barr 
McCutcheon story that appeared in 
the “Satevepost,” in which Con- 
stance Talmadge is to appear. Fer 
Norma Talmadge he obtained the 
rights to the novel, “Obligations,” 
by Elizabeth York Miller, which 
she will make following “Madame 
Pompadour,” adapted from the 
musical play of that title. 

Two stories of the early perfod 
of the history of California, ene 
dealing with the gold rush days and 
entitled “The Splendid Road,” by 
Vingie E. Roe, and the other en- 
titled “The Rose of Mouterey,” 
which deals with the annexation of 
the state by the United States, 
written by Minna Smith and Eu- 
genie Woodward, have been se- 
cured by First National and will 
be turnd over to Frank Lloyd for 
production. The latter story will 
probably be the next feature to be 
made by the director, although he 
personally preferred a sea story. 
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role. 

Bradley King, who has been under 
contract to Thomas H. Ince as 
scenario editor, is now free-lancing 
and doing the adaptation for the 
screen of “Declasse,” next starring 
vehicle for Corinne Griffith, 

Lillian Yeamans Titus is playing 
one of the featured roles in sup- 
port of House Peters, starred in 
“Overboard” by Universal. Director 
Herbert Blache has added to the 
cast Togo Yamamoto, George Kuwa 
and K. Mandu. 

Helen Dunbar is a 
to the cast of “Siege,” which Svend 
Gade is producing for Universal 
with Eugene O’Brien and Virginia 
Valli heading the cast, which also 
has Gertrude Norman, Mary Alden 
and Marc MacDermott, 

Two vacations a year have been 
granted by Universal to all em- 
ployes with the concern for ten 
years or more.’ There are 82 who 
will be able to take the double rest 
period during 1925. 


new addition 


Upon Norma Talmadge’s return 
from Europe she will be at the 
United studios to make two pic- 
tires. The first will be “The 
Woman and the Clown,’ which 
Dimitri Buchowetski will direct, and 
the second “Mme. Pompadour,” 
which Victor Herman is to direct. 
Work on the first is to start during 
February, with the second sched- 
uled for March. 


Kenneth Harlan leaves this week 
for New York, where he has been 
signed to play the male lead oppo- 
site Bebe Daniels in “The Crowded 
Hour” at the Paramount’s Long 
Island studio. 


Bert Lytell will play the lead in 
“The Boomerang,” to bé the next 
B. P. Schulberg production, It is 
just a single picture contract. 
though Schulberg wanted to sign 
Lytell up for three years. 








SEASON'S GREETINGS 
MR. JEAN BARRIOS 


Just completed a six months’ 
headline tour of the Loew Circuit, 
a tremendous hit and box office 
attraction so sensational that he 
was immediately re-booked for a 
return tour of the entire Loew 
Circuit, commencing January, 
thanks to Mr. J. H. Lubin. This 
popular delineator of feminine types 
will offer an entirely new act, new 
songs and timely imitations with a 
series of elaborate gown displays. 
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Judgment for Organ 

The American Photo Player Co. 
has been: awarded judgment for 
$5,872.05 against the New Chester 
Theatre Corp., manager of the New 
Chester theatre, a Brooklyn, N. Y., 
picture house, as a balance due on 
the sale cf a $6,000 Smith-Seeburg 
organ, 
The theatre paid $1,200 down and 
was to have remitted the balance in 
$46 weekly installments until the 
total was satisfied. 





KERRIGAN’S CHILD BURNED 


Los Angeles, Dec, 27. 

Violet Kerrigan, 11-year-old 
daughter. of Wallace Kerrigan, man- 
ager of the Mary Pickford produc- 
tions and niece of J. Warren Kerri- 
gan, is near death as the result of 
burns sustained when her dress 
caught fire from a gas heater, 

She was attending a party at the 
time. Her head and body were en- 
veloped in flames before aid couid 
be rendered, 





COMING EAST 


Hollywood, Cal., Dec. 27. 
Charles Murray is due in New 
York Jan. 15. He is now winding 
up his role with “The Wizard of 
Oz” film on the coast. He does not 
intend to sign for any other pic- 
ture until he reaches New York and 
plans to stay East awhile. 
Dec. 27 (Los Angeles 
York) Frank Egan. 
Jan. 4 (Los Angeles to 
York) Sol and Irving Lesser. 


to New 
New 


Milliarde Returns to Fox 


Harry Milliarde, who directed a 
number of pictures for William 
Fox, is again to return to that cor- 
poration’s staff after having made 
some independent productions. 

Milliarde has been in New York 
for several weeks and has closed a 
contract with Fox. 





of Ralph Rogérs and Elsie Donnely, 
who wishes you the compliments of 
the season, 

It has been a fine year for us, al 
ways booked solid by MARK 





LEDDY and we wish you the same 
for 1925. 
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Srenon ion ted by 
folph Zukor and woe Latky, Adapted 

Willis Goldbeck from J. 

‘Peter Pan.’’ 
assisted by Roy Pomeroy. At 
the Rialto and Rivoli theatres, week Dec. 
a Oe time, 101 minutes. 


Michael.................Philippe de Lacey 
MG 6h 20-00 cao ser ceneneseses «Jack Murphy 


: prone; at the academy, although it’s 
a good tale and neatly told. Rob- 
ertson has done exceedingly well in 
getting the general spirt of the cadet 
corps on the sc®een, and in lifting 
the jargon of the Pointers into the 
sub-titles has enhanced the value 
just that much more. To give an 


* 


Barrie's 
Directed by Herbert 


ei v.evs eeeeee-s betty Bronson 


Hook...«......+-+.Kenest Torwick |idea how far Robertson has gone in 
Bell serene ... Virginia Brown Faire} maintaining a faithful representa- 


eesivd. Anna May Wong 
os eeeeses Esther Ralston 
ceeebesehasss eee. a 

Siccsdisiecre Mary Brian 


tion of the Point it is noteworthy 
that the few hotel scenes the script 
calls for look as if they had actually 
been taken in th2 lobby of the Hotel 
Astor, New York, which for years 
has been the metropolitan head- 





Lighthouse by the Sea 


Warner Bros. . featuring Rin- 
Tin-Tin, Louise and William .Col-- 
lier, Jr. From the stage by Owen 
Davis, Directed by Mal St. Clair. Shown 
at the Piccadilly, N. Y¥., week Dec, 27 
1924. Ruuning time, sixty. minutes, 
Rin-Tin-Tin cane besekephcchrsseeaerm 
Fiova Gale ....cesesececsses ise Fazenda 
Albert Dorn seeccesge ee WHNRE, COUN, Jr. 
Joe Daggett w Zz 
ward Canavan .........Douglas Gerard 
aleb Gale ....++.++..-Charles Hill Mailes 





Little different from the usual run 
of the stories in which the police 
dog stars have been appearing. It 
is a combination of a rum-running 


“Peter Pan” with his Pirates, 
Redskins, Never-Never-Land and 
all the other: accessories that make 
up the dreams ‘and ambitions of 
youth came to Broadway on Sunday 
at both the Rialto and Rivoli. Peter 
Pan, the boy that would never grow 
up, who ran away from home the 
day he’ was born; Peter Pan, the 
pirate killer; Peter Pan, who makes 
you clap your hands if you believe in 
fairies, proved oné thing, if nothing 
else, that Betty Bronson is the find 
of years as far as pictures are con- 
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Bronson will -be: the Peter Pan to 


of screendom, for she is a delight, 


To Herbert Brenon must go a full 


holds the attention. 


pense the director managed _ to 
weave into the fantastical tale of 
the noted English playwright. 

But, above all, it is Betty Bronson t 
who achieves the big things in the t 
public eye as far as the picture is/, 
concerned. At times she remind 
one of Marguerite Clark of 
earlier days of screen histery. She 
has that same dash of youthful fi 
verve; then in another moment will a 
come the gentle hint that she is as/, 
Mary Pickford was, and a combi- ¢ 
nation of those two means only mil- 
lions at the box office in time, pro- ti 
viding, of course, she is properly 
guided. 
Then as 










































Wendy, Mary Brian 
for the screen. 
with a sort of a self-effacing man- it 


front. Ernest Torrence as 
famous Captain Hook, the pirate 


very neatly indeed. 


its beauty, and in it Was an oppor- 
tunity for Brenon to work in his 
mermaids again. 
that scene his memories must have 
harked back to other days when he 
was with Fox. The scenes. in 
Never-Never-Land and the home of 
the Lost Children underground 





the real thrill came with the pirate 
ship and ‘the battle on its deck, with 



















































the little youngsters worsting the| Handicap.” Picturization of Gerald Beau-| "UM-runners are finally brought to 
pirate band. mont’s story ‘‘Dixie,"" which appeared in| bay, arrested and packed off, but 
“Peter Pan” is a picture that will fessiack entre Galen nt tha" Gantear not until the dog has had a hand 
go down the years as a delightful| New York, Dec. 28, 1924. Ruuning time, | !" rescuing everyone of the virtuous 
fantasy and crop up again and again | minutes. members of the cast. He saves his 
as time rolls along, and with each yews. hUbG opabnctdeweenteu Clatre Windsor} master on three or four occasions; 
return be welcomed with a new joy | Jonnny Sheridan... ‘Lioyd. Hughes | S4¥e8 the girl, pulls the old man up 
by a-new band of children, who will | Dexter................eceeecs John Sainpolls when he is about to tumble over a 
join the ranks of the never-grow- | NO8R.-------+++eeecseeeeee nse: Otis Harlan | cliff, and finally runs with a lighted 
ups. ; rhe Maise settee eee eeeens eae Rermete bunch of flaming waste to relight 
On the first de luxe show on Sun- Mr. Bosworth............ Edward Martindel a cay mg egy put out of i Whee 
da “ , FO. Bosworth. .cdcocsetsssevers Ruth King | Sion y e rum-runners, hat 
y the Rivoli started to OE OORT A POUR: oa cccedsscesvegecsiec William Quirk | last trick of getting the dog to carry 

up” as early as three o’clock, and/ A Tout.............. ee eenese ye James Quinn | 4 - 
‘ re must have been about the hard- 

that, after all, is the sure sign Losing Jones.......0+++: -- Loyal Underwood 
0a ’ Cembeeter. sei scccciccsseanes Bert Lindley | €8t feat he could have been made to 
ee “a a not the picture ago omy Sheriff. Re BEELER LD William rlamand ‘accomplish. The dog is there and 
oney. red. TonBtable......-.ssece ecccecoeed ilton Rose | ey. 

Milkkman.....scecses Segcvecss J. P. Lockney even the Broadway audiences go to 



























CLASSMATES 


Inspiration Pictures, Inc., presentation, 
starring Richard Barthelmess. A John 
Robertson production. Releasing through 
First National. Adapted from the stage 
Margaret Turnbull and William 
At the Strand, New York, week 
Running time; 74 minutes. 
BOs iscvscs Claude Brooke 










































Play b 

De Mille. 
of Dec. 28. 
Duncan Irving, 
Duncan Irving, Jr....Richard Barthe}mess 






































Bert Stafford........... Reginald Sheffield 
Mra. Stafford, his mother. .Charlotte Walker 
Sylvia Randolph, her niecé....Madge Evans 
Bobby Dumble......-.....e00. Beach Cooke 
Oo .. eee: Seren James Bradbury. Jr. 
Jones, a West Pointer...... Antrim Short 
Captain Lane (officer in charge), 
Major Henry B. Lewis 









































































It’s haré to see how Richard Bar- 
thelmess can miss with this picture. 
There doesn’t seem to be much 
doubt it’s his best since ‘“Tol’able 
David,” and that’s going back a few. 
The West Point angle alone is suf- 
ficient to have almost put any film 
across. With the addition of Bar- 
thelmess and*the persona! perform- 
- ance he gives they make this release 
a sure thing. 
The story is secondary to the 
































































































































Notables of the Stage and Screen 
“3 you are considering veudevilie, 

_ det me write your. act. 

I SPECIALIZE IN 


SUAL SKETCHES 


and revues molied to your measure and 
talents; on royalty basis or outright sale. 























































(Mr. 
Point and in his third year expelled 
cerned. It is to be hoped that Betty|for striking a plebe, Bert Stafford 
(Reginald Sheffield), 
life and be just a “never grow up” }the home town, a cousin of the girl 
(Madge Evans), 
a love and sure to be the idol of|goads young Irving into striking him 
the children from 7 to 75 who wilijand then feigns blindness to secure 
see her performance in this picture. |his own release. 


nald Barker's opr 


uarters of the Pointers. The cam- 


era work has taken every advan- 
tage of the opportunity, having se- 
cured a few viewpoints the news. 
weeklies have missed. 


The comedy is given over to the 


titles during the time the script is 
localed up the Hudson and in the 
plebes running the gamut of the 
upper classmen. 


It tells of young Duncan Irving 
Barthelmess) entering the 


who is from 


and a snob. He 


After leaving the Point the story 


share of credit for having turned| jumps to South America, where Ir- 
out a picture that with its fantasy|ying searches for Stafford -in order 
At the early/to clear his namie before the girl and 

at the Rivoli Sunday/secure his reinstatement at the 
the children shrilled their delight] academy so he may graduate. 
over the adventures of the Band of| film climaxes with a military wed- 
Lost Children, and the older kiddies} ding party emerging from the chapel] right to build up your dumb hero 
were just as spellbound by the sus-|at West Point. 


The 


Barthelmess blends into the char- 


acterization as if it had been orig- 
inally wiitten for him. 


It’s doubt- 


ul if any other male “name” in pic- 
ures could have done as well with 
he role, even though the picture 
would have carried almost any one. 
Miss Evans sweetly balances as 
the southern miss, while Mr. Shef- 


eld succeeds in making himself a 


etestable cadet and a corking “vil- 
ain.” 


More and capable support is 


orthcoming from Reach Cooke and 
James Bradbury, 


Jr., as the par- 
cular classmate chums of Barthel- 


mess. 


It’s a whale of a picture that has 


proves to be another youthful find already run up sizable grosses out 
Sweet, demure and of town and will do as well wherever 


plays unto foreign countries sim- 


ner she wins the hearts of those in|P!Y om the strength of the West 
gS Point thing, if nothing else. 


“inside” flashes of the government 
leader, is another delight and scores institution are bound to entertain 

. besides, which Robertson has cred- 
The production is remarkable for|‘t@bly kept away from tinging the 
scenes and players with that dis- 
tinct movie flavor which is a habit 
While shooting with most directoxss no matter what 
the location. 


The 


They liked it plenty at the Strand. 
Skig. 


were exceedingly well handled, but THE DIXIE HANDICAP 


Louis. B. Mayer's presentation of Regi- 


ction, “The 


—_ _ 


story. Southern romance, 
along the lines of the racing typ 
hresent-d on the screen [In othe 
seasons. The Maye: Barker com 
bination has devoted : lot of atten 
tion the 1.3, although there i 
a fling at old melodrama when th 
juvenile hero (Lloyd Hughes) un 


from another car that is ablaze, th 


pictured. 


the darkies, 


lan, 


mirably conceived. 
Claires Windsor. 
her “daddy” 
done. 


The gir} 


were 


horse. 


Europe. While there her swee 


‘big * andicap. 


scenes are photographic classics, 
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Dixte 


As the title implies, a race track 
Theme 


couples the car containing the horse 
: THE TURMOIL 


train running as this fire scene its 


The comedy element comes from 
with one character 
handsomely portrayed by Otis Har- 
It was a sort of race, too, be- 
tween Frank Keenan as the old 
judge and Harlan as the old negro. }. 
Both corking characters and ad- 


Her scenes with 
impressionably 


An old judge, proud, owns a race 
That his daughter does not 
have to wed a rich man she does 
not love just to save their home, he 
sells the horse and the girl goes to 


heart has the horse given him when 
it bowed a tendon and he brings 
‘ft back to racing form and wins the 


story. The photography is Al. The 
story’ limps ‘along, but the racing 


theme and the usual melodramatic 
heroics that go with the final vic- 
tory of the virtuous and th» clinch- 
ing close-up that is likewise the 
usual finish. From a money stand- 
point it is hardly a picture that one 
would expect to stand up in a house 
of the type that is presenting pre- 
release showings with de luxe pre- 
sentations, but in the average run 
of neighborhood houses it should 
get by in good shape and pull some 
money, for it has a couple of real 
thrills in it. 

By the same token it is likewise 
full of little inaccuracies in direc- 
tion that could have easily been 
eliminated. One is the spectacle of 
the hero of the story just rescued 
from-the sea and sc weak he can- 
not stand on his feet, yet he has 
sufficient strength to hold a Shep- 
herd dog trying to attack. That the 
hero succeeds is a confession that 
the director, Mal St. Clair, never 
tried to hold one.of those dogs when 
it was up and going. Another touch 
is bringing on an English bull to 
give battle to the shepherd. It’s all 


by having him worst the heavies of 
the cast, but it is bad business to 
stage a dog fight in any picture and 
the chances are that in some locali- 
ties it will mean that the A.S.P.C.A. 
will get after that sequence. Be- 
sides, nobody should pit an English 
bull against a shepherd at any time. 
Then we have the spectacle of an” 
aged lighthouse keeper, stone-blind 
from old age, which means that, if 
he is a day, he’s eighty, yet he has 
a daughter who can’: be any more 
than eighteen. 

The story is on the coast of Maine 
where there is a light known as 
Seville Light. It is in charge of the 
aged and blind keeper, who has kept 
his afflication from the authorities 
so he may retain his position, and 
the light is tended by his daughter. 
Nearby is a village held by a crew 
of rum-runners and the revenue 
authorities are on the -scene. A 
revenue cutter is in use and the 
light must be kept up at all costs 
so th:t the rum-runners cannot 
land their cargo in the .darkness. 
About this time a boat containing 
a youth with his dog, the sole sur- 
vivors of an emigrant ship, are 
cast ashore at the light and the girl 
rescues him only to have one of the 
heavies step in and- start a battle 
in which the dog cc--2s to the 
rescue, 

From that time on the castaway 
becomes part of the lighthouse staff 
as assistant to the aged tender. 
Between the boy and the dog, the 


applause when he is seen dashing 
along to the rescue. 

Louise Fazenda and William Col- 
lier, Jr., do nothing unusual, and the 
balance of the cast is nothing to 
rave about, The scenes with young 
Collier besting the heavy are almost 
funny as it is dead open and shut 
little Collier could never have 
S| handled Betz any day. Fred. 
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Universal-Jewel production directed by 
Hobart Henley. From the novel of the 
same name by Booth Tarkington. Cast 
features George Hackathorne and includes 
Eleanor Boardman, Emmett Corrigan, 
Billeen Percy, Pauline Garon, Edward 
earn, Kenneth Gibson, Theodore Von Eltz, 
inter Hall and others. At the Stanley 
one day (Dec. 26). Runs about 76 minutes. 





It is rather surprising that “The 
is; Turmoil,” released nearly four 
monihs ago as a Universai-Jewei 
specia}], has been as little in evi- 


houses in New York city. 
for an engagement at a few of the 
neighborhood vaudeville 
about a month ago 


t- | Stanley. 


slim exhibition showing around 
Not a great story. The “ex-| New York (whether this holds true 
teriors” are in keeping with the| out of town too can only ~e con- 


jectured) 


joy. 


dence around the larger picture 
Except 


houses 
this reviewer 
had never seen it billed until at the 


Something must have been wrong 
with the exploitation or distribution 
somewhere because in spite of its 


“The Turmoil’ is a film 
that any picture audience will en- 
Taken from the Booth Tark- 
ington novel and in general intelli- 


Hobart Henley, it tells a straight- 
forward story in interesting fash- 
ion. Besides it is acted more than 
capably by a competent group. of 
Universal troupers, whose more or 
less well-known names should be 
another argument for the box office. 
The story, considered one of) 
Tarkington's best, treats of family 
life in a typical manufacturing oy. 
James Sheridan (Emmett Corrigan) 
has been the dominating figures in 
building up the town. A self-made 
man, his creed is work and his 
motto, where one blade of grass 
has grown heretofore, two must be 
made to appear. His two older sons, 
Roscoe and Jim (Edward Hearn and 
Theodore Von Eltz) have become 
imbued with nis hard ideas on life, 
but the youngest, Bibbs (George 
Hackathorne), considered a weak- 
ling by the family, believes poetry 
and art are worthier things than 
smoke and steel. . 

Tragedy comes to the two older 
boys when Roscoe loses his wife 
to an idler who has more time to 
devote to her than he has, and Jim 
is killed in an accident in a dam 
made faulty by his desire to com- 
plete a job in record time. The 
little sister, too (Pauline Garon), 
has eloped with a ne’er-do-well and 
soon it dawns on the old man that 
there are bigger things in life than 


finaneial success and _ industrial 
progress. At the end when Bibbs 
finds his literary efforts crowned 


with success his father is only too 
ready to turn to him as the con- 
solation of his declining years. 
The scene in which the father 
learns the death of his favorite son, 
Jim, Jr., is as well handled as any 
bit of pathos in the films in months. 
The old man has entered the bar- 
ber shop after a day in the coun- 
try, unaware of the accident earlier 
in the afternoon, The manner in 
which he gradually becomes aware 
of the horrible. news awaiting him 
is dramatic fare par excellence. One 
fault, however, either in direction or 
story, is leaving the tangled affairs 
of Roscoe and of the poor, mis- 
guided little sister in mid air as the 
picture ends. 

Corrigan shares the acting honors 
with Hackathorne, who is featured. 
Eleanor Boardman is deliciously 
pretty as the girl forced to chose 
between Bibbs and Jim before the 
latter’s death. All the others are ac- 
ceptable, although Bileen Percy may 
make the role of Roscoe’s wife a bit 
more disagreeable and unsym- 
pathetic than it was intended to be. 
In the face of its meager dates in 
the metropolitan district it may be 
foolish to cal):“The Turmoil” good 
box office stuff. But when the final 
returns from all over the country 
are in its record should substantiate 
that belief. Whether it does or not, 
there's-more meat to it than the ma- 
jority of the films seen in the first- 
run houses. 


WINNER TAKE ALL 


Fox production. starring Charlies (Buck) 


Jones. Story by Larry Evans. Scenario by 
Bwart Adamson. Directed by W. S. Van 
Dyke. Distributed by Fox. At the New 


York Dec. 26 (part of double feature bill). 
eo BREF oer Buck Jones 


Cecil Manners ..csessesecessees Peggy Shaw 
Jack Hamilton ..ceeeeeessss- Edward Hearn 
Felicity Brown .....+++....Lilyan Tashman 
Jim Devereaux. ...cessecesss Wm. N. Bailey 
Charles Dumham.......+eceess:: Ben Deeley 
Dynamite Galloway ...--eeess. Tom O’Brien 


As usual, the camera finds Buck 
Jones a ridin’ fool, but in this one 
much of his time is spent with the 
padded mitts. It is a story of the 
prize ring. Larry Evans wrote it 
for a magazine, and its main theme 
is wrapped up in boxing gloves. 
Jones appears as Perry Biair, the 
shifty fighter, who refuses to stand 
for the crooked game of two un- 
scrupulous promoters. There is a 
girl, a little lady of the city who 
thinks Perry means to take her 
west and not marry her. Pérry 
means all that is sweet and honor- 
able, but there is a slip between the 
parson, the license bureau and the 
girl’s city domicile. 

Buck has his eyes on a ranch, and 
the picture shifts so that Buck geis 
into his riding clothes of the wild 
west to do a little rough riding, not 
the kind Buck generally shows when 
chasing bandits or the bad men of 
the prairies and mining towns, but 
just a ride while the villain, none 
other than the big fight promoter, 
cast aside by Blair when he became 
famous as a fighter, was trying to 
force his attentions upon ‘the hero- 
ne, 
+—It all ends well. with Buck as the 
ring fighter taking all, even the girl, 
away from Dunham. The success 
and strength of the picture rest sole- 
ly on the big fight. It is finely pho- 
tographed and splendidly staged, yet 
it is a question whether it means 
anything at the box office. 

Buck makes a good fighter and 
goes through his stuff most satis- 
factorily. The girl is at the ring- 


taking her west to see the fight and 
give her a vacation. 


was framed, 


ing down to Buck. 


citement. 


side, the villaincus two ring sharks 


She goes and 
has a seat that would make a vet 
sports writer turn green with envy. 

Buck finally wins on a knockout 
when it had been noised around it 
the K, O. to come in 
the fifth round with Galloway lay- 
t goes, beyond 
the “framed” point, with the clos- 
ing minutes arousing the most ex- 





a Buck. Jones windup. The whole 
picture has ita emphasis on the 
fight. Hard to follow at times, but 
as a whole thrilling in a way if one © 
can get a thrill that way. 
It is a fair picture, as the fight — 
causes the love interest to become | 
a secondary if not a submergea 
consideration. When the fight is | 
over the picture is over, although 
the scenarist has tried to make it 
further exciting by having Buck ride 
across the. desert, and get there in 
the nick of time, 

uck is about the. whole show, 
with Miss Tashman doing well with 
a thankless role and Miss Shaw 
working hard to please as the girl, 
Mark, 


Louls B. Mayer presentation releasing 
through Metro-Goldwyn and starring Violg 
Dana. Adapted from story by Nina Wil- 
cox Putnam. 
graham. At 
Dec. 27. 


Directed by Lileyd In- 
Loew’s New York theatre 
Running time, 60 mins. 





Nothing that will make the major 
releases tend to such laurels as 
they gain, but a good picture for 
Miss; Dana and the intermediate 
houses, especially when considering 
usual seenario morsels passed out 
to this feminine light, with which 
she must struggle. 

The picture makes a decided bid 
for comedy, particularly in the sub- 
titling. While the wording may - 
strike the minority as being hilari- 
ous, it befits the story, and for 
those not expecting too much it will 
suffice. Miss Dana frolics through 
the footage easily, passively abetied 
by Pat O’Malley and Eddie Phillips, 
who fail to dent as regards making 
an impression, ; 

Dealing with the national beauty 
contest, annually held as a local 
plug for Atlantic City, the story 
has Miss Dana as a manicurist who 
takes over a client’s Fifth avenue 
home for the summer in the role of 
caretaker. A wise kid salesman, of 
the dance floor type, inaugurates 
the bug for face and form honors 
which breaks off the engagement to 
the boy back home. The winning 
of the title means liitle to the girl 
upon discovering herself appointed 
press agent is after the cash prize, 
but things shape up when she is 
requested to broadcast over radio 
and puts in a call for the home town 
youth to come back. 

Incidentally, that radiocasting bit 
is subject to legal action on the 
part of Sir Joseph Ginsburg, for 
Miss Dana etherizes her conversa- 
tion in the same dress with which 
she wins the beauty title—a_ dis- 
tinct lift from Sir Joseph's original 
conception of singing his fireman’s 
ditty in a fire hat, That Miss Dana 
sends over station MTRO (the near- 
est the director could get to Metro) 
and Sir Joe goes out from the Loew 
State building smacks of a tie-up 
that should hop Ginzy into Variety’s 
office with a healthy squawk. , 
Inserts of what appear to be last 
summer’s genuine beauty contest on 
the boardwalk are used for atmo- 
sphere, while Miss Dana poses 
among a group of entrants, in 
bathing suits, who wouldn't draw a 
dime were they advertisements in 
the flesh for “Artists and Models.” 
A couple of shots actually look as 
if Miss Dana and a few of the com- 
pany had spent a brief period at 
the summer resort. 

Anything resembling a lavish dis- 
play or flash has been passed up, 
not too neatly, to make the film 
register as a not overly expensive 
piece of production. A bit of 
splurging and some attention given 
to the sub-titling might have 
pushed this release up a notch, but 
as it stands it’s mainly indifferent 
fare that should find its level in 
the middle class theatres. Skig. 


CHEAP KISSES 


c. Gardner Sullivan presents ‘Cheap 
Kisses,’’ featuring BKillian Rich and Cullen 
Landis, Made by the C. Gardner Sullivan 
Productions. Released by F. B. O. Di- 
rected by John Ince. Edited by Barbara 
Hunter. Shown at the Greeley Square, New 
Hunter 

Donald Dillingham .........-. Cullen Landis 
Kitty. Dillingham........., Vera Reynolds 


George Westcott....ccesses- Phillips Smalley 
Jane Dillingham ......+....-Louise Dresser 
Gustaf Borgstrom...s.cevsss- Jean Her qolt 
Maybelle Westcott............«Bessie Eyton 


Billy Kendall......scesesss Lincoln Stedman 
Henry Dillingham..........Sydney de Grey 


Nothing to get excited over, ai- 
though the title might lead some of 
the villagers to look for a modern 
story of spice and raciness. The 
story brings nothing new to the 
screen. 

“Cheap Kisses” has a cast that 
looks like a master production, yet 
the cast as a whole flounders around 
with little to do. There are several 
redeeming features, but not suffi- 
cient to label this one as “near 
great.” It misses because of the fail- 
ure of the story to reach. 

Lillian Rich is co-featured with 
Cullen Landis. She should have 
been starred, as Landis does nothing 
to warrant so much type being 
wasted. There are others in the 
cast just as important and with big 
ger names as far as some of tke 
neighborhoods will be concerned. 

Miss Rich has the iooks, an in- 
gratiating personality, and walke 
away with honors, 

The story takes a preity chorus 
girl and marries her to a rich mans 
son. They win the boy’s folks over 
when they get in the good graces 
of a portrait painter, who is more at 
home drying dishes and play!né 











Mark. gently handled by the director, 


aS } : 





ww 


Thpetnale is tame, very tame for 


(Continued on page 26A) 
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“CH Ri STMAS” Presentation 
Singing, Dancing and Musical 
One Hour; Special 
Chicago, Chicago 

Chicago, Dec. 26, 

How to knock 'em dead with local 
talent, whether you believe it or 
not, is illustrated to perfection at 
the Chicago theatre here in the 
Christmas feature of the stage pre- 
sentation program, Whoever staged 
the show evidently conceived the 
idéd there is a lot of embryo pro- 
fessional talent kicking around 
among children and a scotting trip 
to several dancing schools of this 
town proved it. Ten kids, 
in} age from 6 to 12 (at a guess), 
were trained for the Christmas week 
feature. 

\Harry Stoddard jand band , per- 
formed. in their standard vaudeville 
turn, “The Streets of New York,” 
to‘open. A. news reel filled between 
Stoddard and the regular featured 
organ number by Mr. aiid’ Mrs. 
Jesse Crawford. The ‘duo played 
“A Cloister Scene,” classical Christ- 
mas ‘number, . embellished by .a 
beautiful drop on the stage repre- 
senting a chtirch stained 'glass' win- 
dow, with appropriate lighting éf- 
fects. . At the right a. cut out re- 
vealed a harpist, who played, with 
the Crawfords. ' 

Then came the Christmas’ feature 
of the presentaticn. Abit of film 
explained’ the story, accompanied 
by the symphony orchestra playing 
a Christmas carol. The curtain 
rose on the first scene, “A Street 
in Nuremburg.” It had been ex- 
plained on'the screen th‘ ‘the’ story 
to. ,be. depicted was. “A Waif’s 
Christmas Eve.” Before the “Nu- 
remberg” street drop marched a 
German band playing “Holy Night.” 
Behind the band waAlked’'a’ very 
small child. . When the band had 
crossed the stage, the child turned, 
crying, and -bumped. into a+retund 
gentleman, who had been following 
along’ behind. ‘This kindly person 
learned from the little girl she had 
no home and invited ter to. come 
to his -home and.share Christmas 
with his little boy. .He picked. her 
up and walked off slowly; 

The street’ drop went up, reveal- 
ing. another behind it of an attic 
bedroom,. in. which were. a little 
boy and his mother who was. put- 
ting him to bed. The rotund: gen- 
tleman entered with the: little waif, 
introduced to the little boy: Then 
both were put to bed and cautioned 
to,,.g20 tq sleep or Santa Claus 
wouldn't -wisit them. After ‘the 
parents have left and the children 
are’ asleep the ‘lights dim and the 
attic drop rises. In back of it is a 
brilliant “Toyland” drop, similar to 
a Russian Balieff. scene. 

The two children stand in awe 
of their surroundings. In come two 
porters ‘carrying a big box, which, 
when opened, reveals a life sized 
but limp toy soldier. After panto- 
mime comedy business by. the, two 
porters, the soldier is “wound up” 
and proceeds to give as clever a 


ranging 


routine of contortion tricks and 
“wooden soldier” steps. as. this 
writer has ever witnessed. This 


number was one of the big wows 
and the only one which .was as 
e€o0d as the numbers which the 
local talent children gave. 

Following, four tiny girls came on 
ahd would have stopped the show 
with their. acrobatic dance steps if 
alittle colored girl stepper had not 
eticceeded them immediately. This 
dusky mite did a cakewalk that 
was nothing less than a riot. She 
was followed by a diminutive ballet 
of five little girl toe dancers, one 
of them featured, who continued to 
wow them. A midget twin sister 
turn (not locai taieni) was next 
and scored with jazz tunes. 

,Then came three little girls, two 
dressed in bright red bellhop uni- 
ferms in an eccentric dance, which 
preteded the big hit of the after- 


jon, a hula dance and song by ajc 


littie girl no bigger than a minute. 
She put that song and dance across 
asif she had been in the business 
for years. Then a. full grown 
chorus and the entire eompany of 
10°kids appeared for the finale be- 
fore a dazzling drop of silver. 
While they were dancing, 
ef silver tinsel. strands were low- 
ered and then lighted with numerous 
small white bulbs entwined around 


PRESENTATIONS 


(Extra attractions in picture theatres, when not. 
"pictures, will be carried and described in this depart. | 
ment for the general information of the trade.) 


two rows| 
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“PETER PAN” Prolog 
Solo and Ballet rae 
6 Minutes ol ae 
Rivoli, New York a 
New York; Dec. 28. 

John Wenger did the set for this 
prolog and worked out a highly 
fantastical atmosphere for the solo 


and ensemble number that was 
offered. ~The soloist is shown clad 
as “Peter Pan” seated high on a 
rock with an amber spot shining 
down on her figure: A host of 
bright, “twinkling stars are the 
background in a sky of lighter blue 
and a green moon. 

All this is behind a transparency 
in the center ef which a combina- 
tion.of rose and gold and blue lights 
are shot. In the foreground five 
members of the. ballet finally dis- 
port themselves after the solo is 
finished. At the conclusion of their 
number that is lighted entirely from 
the sides another transparency 
drops .dowm as: the lights are 
dimmed out. and the picture fades.in. 

t is at rmospher io in the extreme. 

Feet: 





—— 


“MEMORY LANE OF MUSICAL 
COMEDY” (10) 

Singing | 

15 Mins,; Two (Special!) ” 

Capitol, New. York 

: New York; Dec.’ 27. 

little nickel 

the 

worked 


This 


space 


looks like a 


filler, for although idea 


is good, it is poorly eut 
The. opening has Pierre Har- 
and -the Male 4 doing the 
“Beautiful. Ship from Toyland” 
number from “Firefly.”’ This in. it- 
self is a badly selected quartet num~ 
ber an* failed to-register. Along 
the' same liné either the~*Heidél- 
berg” song from “Priace of Pilsén” 
or “Pretty As a _ Picture”. from 
“Sweethearts”, . would been 
better. 

“When You're Away” from Her- 
bert’s “The Only Girl’. was, next 
with the singer, Florence Mulihol- 
land; perched. high and her pedestal 
blacked out. The effect was good 
and so was her singing, so ft’s'a 
passing mark for.this portion. 

‘I’m Falling in Love With Some- 
one” from “Naughty Marietta” was 
sung next; by Ava’ Bombarger: and 
sung well. He was dressed,.in 
Colonial‘ costume and the set was a 
bench beneath a pretty stage tree. 


here. 
rower 


have 


“The Italian Street Song”.-was 
played in a lively fashion. by the 
orchestra as an introduction, 


hac his. chance 
Chin, Chinaman” 
yeisha Girl’ and 


Frank.. Moulan 
next in the “Chin, 
number from “The 
he had:a chorus assisting. A, white 
silk curtain backed the scene and 
lights were played upon it beauti- 


fully, but the song itself wasn’t re- 
deemed either by Moulan’s fault- 
less diction or the lights, It lacked 


melody and lyrics—two fairly. im- 
portant requisites of a song: num- 
ber. Just because it was a hit once 
doesn’t make it good today ‘and its 
lasting powers were proven tobe 
negligible in spite of Moulan’'s 
hard work. 

The whole. thing was given a let 
down by.the bare staging of the 
*Modiste” song, “Kiss Me Again,” 
sung by Gladys Rice in maid cos- 
tume. The song, however, ted 
nicely into. the picture, which was 
probably the reason for placing it 
last. 

The whole presentation, however, 
wasn't effective because of the waits 
between numbers and also because 
the numbers themselves, with two 
exceptions, have been pretty well 
done to death. There is better 
presentation material in some of the 
older Friml and Jacobi operettas 
than in the material used in this 
one, Sisk, 





them. The pleasure which this 
show gave the grownups in the.au- 
dience was'tripled for the children, 
who squealed with délight through- 
and kept up a din of applause. 
inus the obviously “expensive 
sets for this show'at the Chicago, 
it could .be successfully reproduced 
in smaller theatres, provided chil- 
dren..of. an acceptable 
talent. could be found. 
the appealing 


een 


degree of 
In any event, 
Christmas story and 
a large part of the’ atmosphere ob- 
tained’ in the Chicago productior 
could be reproduced with success on 
a smaller scale. 
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| FOWLER and TAMARA 
Dancing and, Musical , 
25'Mins.; Full (Special) 
Chicago, Chicago. 

Chicago, Dec. 27. 

One of the best in ‘the many acta 
of Spanish and South American 
atmosphere.are Fowler and Tamara. 
The mixed ‘team is accompanied by 
four troubadours and the turn con- 
sists of four numbers, two Spanish 
dances by the principals and two 
musical numbers by the °trouba- 
dours. The dancing is éxceptionally 
graceful, enhanced by the beautiful 
special set of the courtyard of a 
South American hacienda, with 
house and balcony in the back- 
ground. Soft blue lighting cffects 
are effective and complete the illu- 
sion. 

This is among the better inter- 
ludes for presentations and the 
writer suspects it was desigred as 
an aecompaniment for “The 
Sainted. Devil,” at the Roosevelt 
here. If not it would make an ex- 
celient interlude in connection with 
that or pictures of similar locale. 


«(Continued ‘from Page 26) 
woman's protector than. daubing 
with the brush. 

‘ There are some fine scenes photo- 
graphically and mo doubt cost real 
money. 

A few of fhe captfons are bad 
boys, one fn particular out of align- 
ment. 

“Cheap Kisses”, has a notable cast’ 
to help it move along,” ‘And,’ above 
‘all things, the captivating. winsome 
Lillian Rich.’ No wonder Pa 
er abbed yer! ' 








FLATTERY 


Chadwick production “written by H. ff 
Van Loan.  Dtrected by Tom’ Formar ard 
supervised by -Norman. Walker. ; Half the 
bill, at Loew’s Circle, New York, Noy. 17. 


Runs’ about 62 mins. 

Reginald Ma'lury.............John Bowers 

SLOANE 64 os dg Be cb’ ecb alcei eds Lewis . Morrison 

Arthur eee eeeee ...-Alan Hale 

Betty Biddle. . Marguerite ‘De La Motte 
Darmond 


Alleme King... cece cvecuees Grace 





In “Flattery” a more ‘digestible 
mixture of politics and romance. is 
to be found than “usually the case 
in pictures of this désctiption.. HH. 
H. Van'‘Lioin has written a story 
that’ has ‘no’ startling twists, ‘but 
has ‘received expert tféeament at the 
hands Of Tom’ Forman, thd diréetor, 
and a'particularly food cast. 

The film's chief appéal to public 
interest lies in the fact that ifs hero 
is not the usual screen darling, but 
a: ‘vain’ and conceited ass ‘who 
doesn’t get wise to ‘himself’ tntil 
the ‘last few hundred feet. As me 
audience always ‘Knows’ this 
coming, the’ role is’ never meyid? 
pathetic; and as played by John 
Bowers the character is ‘a rélief 
from the usual formula. 

‘Reginald, Mallory _has been a 
victim of flattery all his life. As a 
baby he has been petted and pam- 
pered even more than the Average 
infant, and as. a small boy he is 
made the revered idol of a group 
of worshiping young satellites. 
Growing to manhood and on thé 
threshold of a brilliant career as 
engineer, he {is still too prone to 
lend a ready ear to those who w'sh 
to praise him. Because of this he 
is chosen ,.to become clty engineer 
by a.crooked mayor and construc- 
tion ‘company. official who see in 
his weakness a chance to. put over 
some dirty work on the city. 

By flattering young Mallory they 
manage to have their own way for 
a while. ‘But’ finally he réalizes 
thelr evil designs; and although {t 
means incriminating himself be- 
cause of his earlier negligence he 
supniles .eviderice’ that puts them 
behind’ the bars. ' Meanwhile his 
girl has effectually cured him. of 
his flattery compléx, and when at 
the end she calls him wonderful he 
almost réfuses to Tisten to ber. 

There are several cabaret and 
private dance scenes that sre well 
put on. <A .scuffle between Bowers 
and Alan Hale, the heavy, is of 
flery quelity;: but the scenes: {in 
which the huge city hall topples 
to the ground, because of the rotten 
cement, are obviously faked. 

“Flattery”’ measures up as @ 
rather good program pli:ture be- 
cause the subject hinted, at in the 
title plays an intrinsic part in the 
story and there has been capable 
handling. 


MY HUSBAND’S WIVES 


William Fox Preducfion starring Shirley 
Mason. Script by . Barbara. La Marr. 
Directed by Maurice Elvey. At w's 





bill with-George Beban’s “Greatest Love of 


Ail’ Dec. 19,. Running Gme, i 58 minutes, 

» Vale Harvey ..:.... bacndeneu Shirley Mason 
William Harvey ..... -... Bryant ashburn 
Marie Wynmn.i..... os otbateds Evelyn Brendt 


Madam . Carregio... -Paulette Duval 





Barbara La Marr wrote this story. 
possible from personal experience 
for it seems to be more than a co- 
incidence that she should have ap- 
plied the name of Marie Wynn. to 
| one of her characters and made that 
character a particularly, catty one. 
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New York, New York, on double feature | 











26A 
STRAND comedy entitled “The Siorm.”’ The 
latter is a corking kiddie picture 


New York, Dec. 28. 

Votd of the ‘unusual for the New 
Year's week program, which opened 
with the house orchestra rendering 
the Sixth Hungarian Rhapsody. 
Consuming eight minutes, the com- 
position listened as if judicious cut- 
tinge would havé aided. 

A brief amount of footage with 
good wishes paved the way for a 
scene in “one” which depicted an 
old English tavern and coach with 
painted figures, leaving headroom 
inserts for the singers. The house 
quartet, two more men and a woman 
offered “The Maiden in Grey” and 
“Brown October Ale” to apprecia- 
tion. A Pathe short, “The Pride of 
the Plantation,” followed, and was 
an... interesting description of the 
manner in which pineapples reach 
the consumer from Hawaii. 

The folowing presentation held a 
Violon solo and the Strand. Ballet 
Corps, seven, routining in a‘prettily 
set dance conception in about four 
minutes. This,-in turn; was trailed 
by the news weekly. 

. Ahead, of..the feature, “Class- 
mates,” .was .placed. a -male trie. in 
West Point uniform singing, “The 
Land I. Love,” which. led. into an 
insert of a film review of full dress 
parade at the Point, and.was thence 
trailed by, the title of. the picture. 

Skig. 


RIVOLI 


Res * New York, Dec. 23,:, 
‘Both the. Rivoli, and, the. Rialto, 
this week, 
bills and . relying | on 
“Peter. Pan,’’ rather than. on . the, 
surrounding show... Ags a result the 
bill contains .but a, prolog. for the. 


are giving .the identical j- 
the, feature, j, 


and a wonderful selection to play 
with a feature of this sort 


- ‘The prolog runs 11 minutes, the 
featur@ an hour and 41 minutes 
and the comedy 12 minutes, which 


makes the show just 
two-hour limit. 
CAPITOL 
New York, Dec. 28. 

With the Capitol having a race 
track story of the south, with the 
title and its general continuity run- 
ning to Dixie, the Capitol program 
fell heir this week to the familiar 
stvains of “Dixie,” “Cld Kentucky 
Home,” 80 on and so forth, and the 
result was «. genuinely pleased audi- 
ence. 

The program opened with Frank 
Moulan as Tataer Time -tanding 
atop a cutout of the world, vishing 
e* rybody a Happy l. w Yer. Pune 
Cap’tol crchestra then played the 
overture from “Faust,” and its 
wiusic was finely ‘r crpr ted, 

Caroline Andrews, in fine. voice, 
reudered ‘ Caro Nome” from “Rigo- 
letto,"_and uec recister was, fau t- 
less. The Capitol ballot corps again 


run over the 


Fred, 


presented “Mirch oc jhe Toys,”, 
which had its premicce loust.. wee: 
The. solo’ work was excellently 
danc:c .. by Mi'e. Gambarelli, 


One of the hits of the 
program Wi." ‘the’ “Cycle of the 
South,” used as’... prelude to the 
feature’-film (“The Dixie Handi- 


1usi¢al 


cap”), rendered ‘under picturesque 
and — colorful &tage ‘ athiosphere® 
Singers pleased with. “Old Biack 


Joe’. and “Kentucky Home,” .while 
colored boys danced and eight white . 
tints, added light .terpsichorean ef- 
fect, during, :the. prasentation.. The 
unit was capably staged. ; 

This cycle, weuld. have. been. a 
worthy feature even if rot tied up 





picture (see Presentations),, the fen-, with the main:-seréen feature. > 
ture and an “Out of the Inkwell Mari: 
know that a name very similar to{ wretched, the story. itself being 
that was very much in her life at] worse than that; the photography is 


one time. Possibly Miss La Marr 
intended “My Husband's Wives” to 
be played seriously, but if she in- 
tended it as comedy, then the 
director flopped: im’ trying to: get 
effect over on the screen, and it 
was the only treatment ‘that: the 
story should have :-had: : 
i As. “pieturea “My. Husband's 
Wivyes”:.does not..mean. very much. 
It ds .a little, picture and utilized as 
it. was.in. the, New -York’s “double 
feature. bill..,it. )sufficed...It isn't 
strong enough. to stand. itself, in any 
thing except.the smallest houses. 

The story is that of a girl who, 
marries a divorced man but insists 
that he should not’ tell him any- 
thing about his first wife, inention 
her name or who she was at any- 
time. After her honeymoon shé in- 
vites, a: fornier schoo} chum to visit 
her. The ch 3 the former wife 
and she ar: rith malice afore- 
thouight, determined to win back hcr 
former husband if possible. In. the 
end however the little wife proves 
too much for her. The idéa could 
have been worked out as corking 
comedy material but as it now 
stands it isn’t anything 

The three girls all do well enough, 


but Bryant Washburn as the hus- 
band ‘should "make-.it @ point rf 
to wear.a. moustache on the screen, 
The. one. he wore in this picture 
was terrible 

The picture, looks as though ft 
had been ground out fist as one 
ofthe Fox program filiers and let 
wo at that Fred. 


ee 


Comin’ Thro’ the Rye 


Hepworth Produ¢tion made -tn Ping riand 
Shown to invited audience ‘at W urtitzer Halt 
Dec. 10 No, 4@istributien arranged Run- 
ning time 80 minutes, 

Hepworth of Enf€jang 13 respon- 
sible for this picture. ,The London 
notices fh. the daily presa of that 
city were réproduced in part and 
handed to the. American reviewers 
as they entered the hall. The Eng- 
lish notices were liaudatory in the 





mercial end of, the picture business 
the London reviewers must know 
even less than’ our own New York 
daily paper reviewers on the value 
of a picture, at least for the Amer- 
ican market. 

To quote the London , ‘Dally 
News”: “This picture... will_ap- 
peal to Americans .... just as their 
own ‘The Coyveréd Wagon’ and 
‘Way Dow! East’ appeat to us.’ 


the folder .may -have. taken ,some 


fUberties with,.the. exact review in 


the London paper; if they. Md, not} 
then it must be said that the Lon 
don -reyiewer of the “Daily , Mail" } 
must be off his nut in-his ideas.ag } 
ta what-will appeal to. America, 
“Comip’ Thro’ the Rye” as A ptc- 
ture ia, just. as, much a picture. as 
the average English production was 
back tn 1912 when they were being 
distributed {n this country throwgh 








Those who are mere or Jdess.familiar ! 
with Miss La Marr’s life history j bit. 


Mutual They havén’t advanced 4 
The handing of the 


extreme. After viewing the picture }) 
it must be. stated that from the 
American viewpoint’ and the com- 


Possibly the. peraon who Bion FT 


bad..and, the cameraman certainly 
showed that it is easy to take a 
darn.. good-looking juvenile, as in 
the: ease of Ralph Forbes, and make 
him look his, worst: 

Atop of that the picture ig a cos- 
tume.piece laid in-the period of the 
early fifties, which is enough to con- 
demn it in American eyes. 

With the English clamoring to get 
into the American market. it seoms 
surprising that they would not edu- 
cate themsélves in fhe picture pro- 
ducing field and ascertain: what is 

wanted. Certainly this example. 6f 
production is not what will séll én 
this'side of the Atlantic. 

The picture ig draggy. It is shot 
principally in exterior scenes until 
it gives the impression English must 
live ‘in theif gardens. The photog- 
raphy’ i8¥ what’ might be ternied 
foggy almost through the piceture 
and the actors walk right up to 
the camera as in the old days and 
make faces at is, showing plainly 
they have too much make-up on 
Especially true of the men, 

The story concerns an ugly duck- 
ling of a family becoming betrothed 
to a man who was once’ tricked by 


vgirl. T®e latter, however, has not 
given up hope of winning him and 
through her scheming the existan 
engagement isa broken off and the 
hero and heroine. parted The 


schemer wins the hero and they live 
unhapplly ever afterward, - Finally 
the closing scene of the picture 
shows the heroine reading. a letter 
that her beloved has died as a brave 
soldier on the field of action. 

The story could ‘just as well have 
been modernized. There was no 
reason te plant it back in«the Vic 
torian Gays, but' for some reason 6 
other the, English producer 
ferred.to keep. it there 

As far as thé American 
is Concerned it hasn't a chance 
There is hardly a possibility it will 
even get by in the state rights field, 
out of which the Hepworths. would 
have c hard time to get their money. 

rea 


pre~« 


market 





Si Snyder in Charge on Coast 
Los Angeles, Dec. 27, 

Si Snyder arrived here from New 
York, this week to take over the 
post of western director of publicity 
and advertising for First National 
Pietures. 

Sthyder will make his headquar- 
ters at the United Studios. He is 
Ltaking the, position formeriv held 
by Malcolm 8 Boylan. 

Walter Riyers remai ng in charge 
of the publicity for the Colleen 
‘Moore unit, 
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10c each for Alt Extra Parts 
25c each for Extra Piano Parts 


ARTHUR LANGE, Inc. 


.) UNSURPASSED FOX TROTS WITH MANY NEW EFFECTS, EASY TO PLAY, FOR ANY SIZE 
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By 


| UN Ek” TSCHAIKOWSKY 
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BANDS! on 





' The jazz band craze, even the 
most skeptical will now concede, ts 
not a passing fancy. The syncopat- 
ing orehestra as an entertainment 
unit both on the dance floor and on 
the stage is still very much in 
popular favor, with all likelihood of 
it so continuing fdr some time to 
come. 

The evolution has been, as Paul 
Whiteman evidenced, that -where 
the field no longer holds forth any- 
thing unusually attractive for the 
band, it is up to the orchestra to 
branch out into some other sphere 
to conquer. Whiteman paved the 
way into the concert field, for one} 
thing. His success has_ since 
prompted contemporary orchestras 
to express the desire to do likewise. 

The public determines the demand 
for any commodity. The public is 


| salary of 





still dance-mad. Good dance music 
will always be in demand, and good 
dance music, as distinguished from 
just average jazz, always commands 
unusual attention. Isham Jones in 
Chicago, Gene Rodemich in St. 
Louis, Abe Lyman in Los Angeles 
and others are sample of what ex- 
tent the public will go in support- 
ing and keeping their representative 
dance orchestras ‘or themselves. 

Offers like $2,500 a ~ eek have not 
tempted Jones to forsake Chicago. 
Each is supreme in their respective 
territory and their -espective phono- 
graph recording affiliations (in all 
three cases, by a coincidence, the 
Brunswick) sees to it that the 
supremacy in their particular terri- 
tory is maintained. 


Bands in Vaudeville 

Prac 
vaudeville bills include band attrac- 
tions. For mass popularity, from 
stage presentation, thé band is a 
sure-fire commodity. The answer is 


tically three out of every five 


found in the small houses where 
some of the most ordinary and 
mediocre jazz organizations -click 
with the customers. 

However, the standard. tis un-| 
Sua ly I igh, The vaudeville pat- 
rons for insta demand 
something more lan ji straight 
jazz music. The band must aug- 
ment its stuff with versatile intér- 
judes by the musicians themselves 
or some added vocal or dance at- 
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‘traction. Even the scenic scheme 
such as Vincent Lopéz has been 
identified with must serve as a 
background for variety interludes. 
Lopez solves it through the medium 
of a sympathetic tenor vocalist for 
the ballad renditions and instru- 
mental highlights from the crack 
cornetist, B. A. Rolfe. 


Bands and Presentations 


The picture houses for. their 
“presentatians” are very kindly dis- 
posed toward bands, playing the 
average 12 or l4-piece attraction 
with a phonograph reputation at a 
2,250 to $2,500 a week. 
The investment is oné of dollars 
and cents with the film houses. The 
“weak sister” picture has often had 
the dubious honor(?) of “shatter- 
ing’ a house record solely because 
of the band’s attraction. A “name” 
band (ones with recording reputa- 
tions are preferred) is a good box- 
office investment for the theatres. 

The music publishers who must 
necessarily feel the pulse of the 
nation’s musical tastes are best 
yersed in the situation as regards 
the dance orchestra as an exploita- 
tion medium. One important music 
executive is of the opinion the band 
is a superior form of “plug” for a 
number than an act, Not only does 








the ban@, once it learns the ar- 
rangement, retain the song in its. 
repertory for a greater périod, but 
the appeal through the syncopated 
rhythms has greater effect. Inci- 
dentally this particular music man, 


When it comes to dollars and cents, 
ballroom and hotel and cafe and 
vaudeville managers are human. 
They wil listen to the cheapest 
bidder and often compromise on 
quality for the “right price.” 


Not Enough Money 


The result has been that vaude- 
ville, as a general thing, is no longer 
attractive to any band. The book- 
ers, for one reason or another, as- 
sume t.iat the bands are “doubling” 
with a local dance job, and should 
therefore be content with a cut sal- 
ary on the theory that both engage- 
ments in total shou!d satisfy the or- 
ganization’s income. The average 
band cannot tour vaudeville for the 
money offered, The solution seems | 
to be in cases like “The Rebellion’”’ 
and Ben Meroff’s band acts. These 
are “acts” primarily with the band 
adjunct. incidental, because of the 
comedy or other values entailed 
which the managers seem to value 
more highly. 


Leaders Who “Cut” 

What Whiteman has accomplished 
in elevating the standards for dance 
musicians is slowly being under- 
mined by thoughtless orchestra 
leaders who make sacrifices on 
either end in the instance of a dual 
engagement at a theatre and a cafe. 
Leaders also accept “cut” proposi- 
tions on a single engagement, count- 
ing on phonograph recording and 
other “angles” to make up the dif- 
ference with the bullding of a repu- 
tation. That, too, is a fallacy. The 
disks are now employing many 
bands, but with no consistency. If 
the band sells well, it’s a different 
proposition, but the general scheme 
of things seems to be to have a 
general sectional representation 





for instance, at.one time held forth 
an unusually attractive offer to a 


well-known “professio: manager” 
ito assume charge of his band and 
| orchestra department. The offér 


was refused. 

In connection with the band situa- 
tion, the position of the musical ar- 
ranger has become -very important. 





Arranger-coaches like Arthur Lange, 
Domenico Savino,-W..O. Poila and 
others have been called in by dif- 
ferent bands off. and on for. points 
| on scoring and. proper instraumenta- 
ition: The big bands, of course, each 
| Maintains an exclusive arranger like 


Ferdie Grofe ,or Paul Whiteman, et 
al, althougy -fo# the main the ar- 


| ranger ‘is 


also a *member of some 
orchestra. ' The big. bands, however, 
have found it~ advisable to have 
these arrangers do nothing else 
score and-omit the tedious de- 
|} tail of playing regularly with the 
combination. 
| Whiteman's Concert Success 
| The Whiteman pioneering into 


| the concert field still is a solo suc- 
| céss with Whiteman's own organi- 
zation because his treatment of the 
situation is musically legitimate 
|and so conceded by the highest 
browed music critics. But for the 
professional band of reputation this 
| Same field holds forth a highly att- 
| tractive sphere. What it can bring 
to them is orly to be determined by 
the bands themselves. 

The reason for this prophecy is 
manifold. The concert field is per- 
force limited only to - musically 
capable organizations, The compe- 
tition becomes therefore specialized. 

In vaudeville: or ‘for the. various 
dance cngagements, the yeung col- 
leg bands with their new blood, new 
faces, new Ambitions and willing+ 
ness to make sacrifices at the altar 
of these ambitions preset «2 serious 
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with local bands spotted in various 





parts of the country. 
Subsidized Bands 

The Brunswick. system of sub- 
sidizing bands has its good and bad 
points. It 1s not unknown that 
Brunswick recording combinations 
have weekly deficits on salary met 
by regular remittances” from the 
company which seemingly considers 
this part of their exploitation. Bards 
are kept. in» certain . parts 
|ecountry at financial sacrifices, 
| recording affiliation making this up 
} to the orchestra: On the other hand 











corded unusual publicity campaigns 

One: dance promoter has stated 
that-he would rather book a Bruns- 
wick band for a dance engagement 
or a tour than a: Victor or any other 
band for the reason the Brunswick 
gets behind its recerding artists on 
their ttineraries with prodigious 
display advertising and other ex- 
ploitation’ matter. That this. has 
had its good points [from the 
Brunswick’s viewpoint] has been 
evidenced of late through the large 
turnover of Brunswick disks. The 
label is attracting attention from 
record. buyers who never. before 
knew of anything other than the 
Victor brand, for instance. Big in- 
terests, like Brunswick, seemingiy 
ean operate on such huge scale and 
to ultimate advantage. 

Leader Can't Be: Booker Also 

An opinion, apropos of nothing, 
that should. interest the various 
“name” leaders who also maintain 
band booking offices, is that one 
cannot be a successfu] band leader 
amd a bamd booker, too. There is 
no instance -to refute this. -If a 
band .jeader maintains his own 
beoking: office, it is only to his sole 
}advantage’ on the question of im- 


an a~- * 
<0 





| vessel might be apprehended within 
| the 
| bearing liquor might make. 
|claimed that.the boat 
of the | 
the | 


the bands thus favored are also ac- | 


BERLIN EXPERIMENTING 
WITH FILM HOUSE DEPT. 


Will Develop Word Slides for 
Organ Music—). B. Kalver 
in Charge 


Dec. 
- 4 , * pad 
J. B. Kalver, for the last 18 years 


97 
amie 


Chicago, 


commected with the Remick Music 
Co., has left that organization to 
take over a new department in 


music business for Irving Berlin. 
With the Berlin office Kalver. will 
head a special department to de- 
velop word slides for organ music 
and organize a special department 
for the moving picture business. 


CHAMPAGNE SHORTAGE 





During the holidays the shortage 
of champagne in the bootleg mar- 
ket became a drought. 

Early last week responsible 
hootch dealers advised against any 
purchases of champagne, claiming 
there was none of proper genuine- 
ness to be had. ‘ 

No price fluctuation followed, as 
the leggers said price made no dif- 
ference—the market was completely 
bare, 

As a last hope and the ‘liquor 
men were waiting for it, a shipment 
containing 1,000 cases of champagne 
was seized outside the 12-mile limit 
in New York. The entire cargo 
was valued at $125,000. It con- 
tained liquors. 

The seizure was made 
12-mile limit under a U. S. Treas- 
ury ruling in interpreting the agree- 
ment between this country and 
sreat Britain that a booze-laden 


" 
otner 


‘ tceid 
ouiside 


an hour a boat 
It was 
make 


distance for 


could 
140 miles an* hour. 


the} 


Omaha Maybe Will 
“Lift the Lid”—Maybe 


Omaha, Dec. 27. 

After two years of “sufety first” 
measures when New Year's Eve 
found Omaha restaurants, cafes and 
hotel dining =rooms locked tight, 
Omaha is preparing to open. up and 
celebrate a little this year. The 
Brandeis .restaurant, Omaha’s most 
pretentious cafe, announces a New 


Year's Eve program, and so does 
the Fontenelle, the leading hotel. 
Both of these places remained closed 


the last two years, the owners de- 


claring the damage done by the 
revelers was so great it was un- 
profitable to remain open. 

No reason is given for the change 


No mention is made of 
the fact that a change has been 
made in the office of prohibitik 

director since last_New Year's Evs. 


of attitude. 





BOOKED ON NOTICE 


Washington, Dec. 30. 


As a result of a favorabtec review 
in Variety, Coster and Rich, special- 
ty dancers appearing here at the 


L’Aiglon, have been engaged to open 
the new Chantant in Chicago. 

The management of the latest Chi- 
cago venture offered these dancers 
the engagement, mentioning he had 
read of their work in Variety. They 
open New Year's eve. 





China Rose Postpones Opening 

The opening of the China Rose, 
Brooklyn's (N. Y.), newest cabaret, 
has been postponed from New 
Year’s Eve until later in the month 
because of the management's dif- 
ficulty in getting concessions. It is 
located at Fulton street and Metro- 
politan avenue, opposite the new 
EK. F. Albee theatre. .The show, 
cluding Lyle Goodwin, singer, and 
Mack Davis’ orchestra, will be un- 
der the direction of Liilian Bradi« 


in- 





Parks at Club Royale 
Chicago, Dec. 27. 
Yerkes Flotilla orchestra, which 
opened at ‘the Club Royale eafe 
here, remained but one week being 
replaced by Ralph Parks 
of the Tent. 


formerly 





Chicago, Dec. 27. 


Negotiations are on for ' Greenlee 


stage the Hollywood 


Tierney's Pershing Cafe, Chicago, 
sometimé after New Year's. 

The Hollywood revue was re- 
cently ‘put out of commiissien by | 
fire, which destroyed -vardrobe, 
;scenery and personal effects of the 


colored revue workers. 
sidered about the best 
vue in town. 

The show intact is expected to be 
moeved to Chicago, with everything 
new to be purchased for the open- 


ing. 


It was con- 
colored re- 





the detriment of the minor orches- 
ras affiliated with him. 

The solution can be as in the case 
of Whiteman, who incorpcrated his 
business under a separate entity 
apart from his name, in this case 
United Orchestras, Inc., and then 
turned that part of it over to a col- 
league for his sole concern. Mel- 
| ville: Morris has been making the 
United Orchestras go alone, it being 





Whiteman’s desire to not “bother 
; with any booking  detail- Other 
loaders are Aoine Yrewtee. Abel. 


: 
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NEW COLORED REVUE IN CHI | 


ind Drayton and Eddie Green to 
Inn Revue at! 





j 
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TACK LINTON 


| AND HIS: 522 "3" 
ay OF -0 D) 06 MEO) CO) a b Oro Bo, 
. New, Novel and Entertaining 


| > Unanimous Praise by Press and 
: Public. : 


| 





ADDRESS: . 
CARE VINCENT-LOPEZ 


1650 Broadway, New York 














THE COMMANDERS 


j Under Irving Aaronson’s direction. 
|#gnow touring the Keith Circuit, with 
a production engagement to follow 
are featuring with great. succes® 
George Olson's Fox Trot Melody: 


A SUNKIST COTTAGE 


(In California) 
Published by 


Robbins-Engel, Inc. 





























1658 Broadway New York City 
Publishers of “SALLY LOU” 


— 

















Bi 













ew 
nth 
lif- 
t is 
ro- 
lew 
in- 
and 
un- 
ley. 


on, 
ith 
ow 
se SF 























a ~% 


oe gre 


' towards 


* ally offer 


VARLETY 








26C 








DIO TIE-UP MEANS 
- PAYMENT FOR ARTISTS’ TRADE 








But Belief Is Victor Will Do Paying—A. T. & T. Not 


Charging Record Concern for Use of Stations— 
Other Than Operatic Artists Eventually Expected 





'The important tie-up consum- 
mated last week between the Victor 
Talking Machine Co. and the Amer- 
ican Telephone & Telegraph Co. for 
the regular broadcasting every 


. other Thursday starting New Year's 


hight of Victor artists through the 


“A. T. & T. radio stations in the 


first direct step by big interests 
the serious consideration 
of important artists for the radio. 

While the formal § statement 
merely mentioned the bare facis 
that the radio public will have call 


on the artistic services, gratis, of 


an auspicious list of Victor artists, 
“inside” information has it that this 
means the first actual system of 
compensation for “name” artists by 
radio. The American Telegraph & 
Telephone Co. will not pay for the 
talent but the Victor company will, 
in addition to the regular phono- 
graph recording contracts, accord- 
ing to the “dope.” 

The Victor company has been tak- 
ing more than passive, if not 
obvious, interest in radio. It has 
been watching radio and secretly 

xperimenting with an improved 
radio receiving set. A broadcasting 
station was to have been erected in 
Camden, N. J., the Victor’s home 
office, but the powerful WEAF sta- 
tion and its relayed allies were 
favored because of their practical 
development. 

The opening bill will have Mme. 
Lucrezia Bori and John McCormack, 
the Victor Salon Orchestra and the 
Shannon Four on the air from 
WEAF Thursday night and relayed 
through seven other powerful sta- 
tions: WCAP, Washington, D. C.; 
WJAR, Providence; WNAC, Bos- 
ton; WDBH, Worcester, Mass.; 
WGR, Buffalo; WFI, Philadelphia; 
WCAE, Pittsburgh, Pa. 

The list of Victor artists who will 
be called on for radio from time to 
time includes world famous operatic 
“names” like Feodor Chaliapin, 
Emilio De Gogorza, Antonio Scotti, 
Reinalad Werrenrath, Titta Ruffo, 
Tito Schipa, Maria Jeritza, Beni- 
amino Gigli, Amelita Galli-Curci, 
Mischa Elman, Renee Chemet, Al- 
fred Cortoet, Jascha Heifetz, Gio- 
vanni: Martinelli and others. 

Victor’s Program Unlimited 

It is understood that Victor will 
mot limit its radio-casting to 
operatic luminaries but will eventu- 
the popular recording 
artists which includes. the cream of 
the instrumental and vocal field. 

The Victor-A,. T. & T. alliance 
follows close on the heels of the 
arrangements between the Bruns- 
wick Recording Laboratories and 
the Radio Corporation of America. 
Every Tuesday a Brunswick hour 
of music is broadcast from the R. 
€. A. stations relayed from WJZ 
(Aeolian Hall, New York), as the 
key station. With Brunswick it is 
solely an exploitation tie-up for ita 
artists, concert and “popular” 
Brunswick stars alternating weekly 
on respective programs. 


If solely an exploitation tie-up 
for Victor, providing the inside | 
Sdope” is awry, music men aver 





"CHARLEY STRAIGHT 


and his ORCHESTRA 


90th WEEK 


RENDEZ-VOUS CAFE 
CHICAGO 


“THE COMMANDERS” 


Wish You All 
A Happy New Year 




















Permanent Address: Care Variety, N. Y. 








| sy -V” Arrangements 


“The unique “J-¥” arrangements being 


. ased onetnviv ely by Dave Harman and 


Mis Cinderella Orchestra will interest 
contemporary bands and orchestras. 

Jan Garber, Ray Stillwell, Jean Gold- 
kette and other leadi orchestras are 
using the “J-V¥” arranging service. 

Kor particulars address 

“j.V" ARRANGEMENTS 
Care of DAVE HARMAN’S ORCHESTRA 
CINDERFLLA BALLROOM, N. ¥. City. 


that if confined only to operatic 
artists it will create a demand for 
their Victor “cannings.” Radio, 
from past ‘experience, is conceded 
to prove a boon on a certain type 
of high-class song. 

WEAF has been strictly a “time” 
station when an exploitation tie-up 
was concerned, charging $10 a 
minute to broadcast, but all such 
tolls have been waived for the 
Victor Co. and its artists, the tie- 
up being one of “mutual co-opera- 
tion.” 

The recent increase in power by 
WEAF from 1,000 to 1,500 watts in 
power may have also figured in 
hastening the negotiations. 


SONG HITS OF 1924 


The 1,000,000 copy song hit in the 
field of popular music is a thing of 
the past. A song that goes from 
500,000 to 800,000 is an extraordinary 
seller. Compared to the old days 
when the 1,000,000 copy song was 
not so unusual in view of the 10c. 
retail prices as against the 25c. and 
30c. of today, the modern song at 
half the turnover represents a far 
greater profit to the publisher, al- 
though the overhead is also com- 
paratively higher. 

A pepular song today to be 
“made” into hit proportions carries 
with it such tremendous outlay for 
exploitation that it is little wonder 
the music mem must be more canny 
in their selection of material. New 
songs are now tested out through 
several peculiar channels that nets 
the publisher a rather fair opinion 
as to their commercial chances. But 
even these tried and true regula- 
tions prove disconcertingly at fault 
off and on. 

Material that starts out like a 
house on fire and is picked and 
lauded by acts and bands as “sure- 
fire’ disappoints almost as often 
as not. The trying part of such 
misjudgments figures only after a 
considerable investment has been 
entailed towards the exploitation 
of the number. This is one of the 
fortunes of the business and can 
only be charged to profit and loss. 

Hits That Failed 

The past year has seen some out- 
standing song hits, popular with 
the masses, but paradoxically dis- 
appointments on their selling qual- 
ities. Radio figures as part of the 
explanation. Because “I Love You,” 
“A Kiss in the Dark,” “The One I 
Love Belongs to Somebody Else” 
and others were thoroughly familiar 
to the American public it did not 
follow that their sheet music and 
record or rolls sales were in keep- 
ing with such popularity. Radio 








not: inspire any desire toward the 
purchase of the music. “A Kiss in 
the Dark,” Harms’ publication of 
the Victor Hertert waltz, while a 
good seller and not a commercial 
“flop,” did not 
tations for the sams reason, 
though this waltz song has the 
advantage of being a “standard” 
and likely to live for years and 
thus more than balance matterse 

That radio crops up, it seems, in 
everything concerning the show 
business. As regards the popular 
songs, it has “made” several num- 
bers with a minimum of effort and 
exploited and popularized them 
sufficiently to warrant a “10v per 
cent. mechanical’ recording, which 
in turn further ient zest to the 
sheet music sales. But the turn- 
over on such material, while satis- 
fying the lesser pwublish*,, who 
quickly took advantage of radio for 
his own pecuniary uses, would not 
figure importantly for the big mu- 
sic publishers whose operations 
would not warrant the compara- 
tively meager returns from that 
source. 


‘It Ain't Gonna Rain No Mo’,” the 
national epidemic that it seems to 
have been the past six months, is 
shy of 800,000 in sheet music sales. 
Judging by its popularity, it would 
be considered c*sily in the 1,000,000 
copy class. t this song, more 
than any, apily illustrates what 
over-familiarity to the public means. 
The catchy refrain is so well-known 
as are printed choruses that its 
greatest appeal lay in the improvi- 
sation of new verses and catch 
lines. If demonstrated a peculiar 
quirk in the minds of the American 
public. 

Newspapers ran contests offering 
nominal prizes ror extra choruses 
to the “Rain” song. That undoubt- 
edly inspired some actual sales, but, 
judging from observation, the side- 
walk peddiers in New York realized 
as much from the sales of sealed 
packets of questionable lyrics to 
“Ain’t Gonna Rain.” The hawkers 
peddled “30 choruses for 10 cents,” 
the “thirty” being pronounced ¢'o 
sound like “dirty” as part of the 
sales gab. Some of them were 
Their ‘appropriateness for ukulele 
rendition figured also in their 
appeal. . 

The ukelele craze, by the way, the 
past year also opered up a new 
market for “uke” folios, a com pila- 
tion of some 12 to 20 doggerel songs 
in booklet form. The publishers 
from experience learned that the 
handy pocket booklet that could be 
stuck flat-shape into the side pocket 
was most popular with the “uke” 
strummers who usually fortified 
themselves for parties with booklets 
of this nature. The craze has also 
necessitated the inclusion of special 
“ukelele arrangements” on every 
regular copy of sheet music sold. 


Simple Song Popular 
The cycle of songs the past year 





had made the first and last of the | 
songs menfioned so popular it did} 


come up to expec-| 
al- 


was varied, although “Bananas” 
started a succession of comedy and 
novelty songs that took readily 
with the public. On the other 
hand, the “Linger Awhile” type of 
song—that is, te simple fox-trot 
melody song or fox-trot ballad— 
was also in popular favor. Lately, 
the “Wonder What's Become of 


Sally” song type is the vogue, a re- 
action from the novelty school 
which is temporarily lulling, al- 


though there is no telling when a 
comedy song will step out just for 
the reason there is nothing else of 
outstanding importance on the mar- 
ket to stop it. 

There were some lean months for 
the music men during the summer 
months, When the early summer 
or late spring “mechanical” royal- 
tiles came in, radio evidenced its 
work through the poor returns from 
that source. With radio at its height 
during the winter, rolls and records 
sold little and sheet music less. 
Where the publishers expected a 
favorable “break’’ from one source 
or another, both disappointed, 


Production Music 
Harms, Inc., still retains its con- 
trol of the production music field, 
Harms is a big operator, gambling 
prodigiously with production man- 
| agers in making large advances for 





ithe music rights, ranging up to 
| $15,000 per show. 

Their control of all Shubert 
| shows is not unknown. If Harms 
| advances the management an aver- 
| age of $10,000 on a show, that takes 

eare of the intitial “nut,” such as 


| rehearsal expenses, etc. That there 
lig some understanding is evidenced 
by the fact that when production 
writers signed with rival music 
firms, have a hand in the authoring 
of a show, the Shuberts insist on 
Harms’ publication. When the 
writer balks, he is told point blank 
it will have to mean the retaining 
of some other composer or lyricist. 
The writer then has the only aiter- 
native of having his firm “arrange” 
with Harms for the latter's publica- 
tion of the music. 

Harms has had an unusually suc- 
cessful season. Its various produc- 
tions have netted some big hits 





like “Limehouse Biues,’ “Somebody 





Loves Me,” “Tea For Two" and “I 
Want to be Happy” of recent 
months. 

Harms’ relations with the writers 
are of the highest. The royaity ai- 





About the “Rain” Song 
There have been few exceptions, 





but so few and far between as not! 
to be considered as-a general rule. 


lowances are above the average; 


| the statements prompt every three 


months as against the usual semi- 
annual accountings As a result, 


Commanders in Show. 


The Commanders, under. Irving 
Aaronson’s direction, opens in the 
new Charles Dillingham “Puzzles” 
production, which has Elsie Janis 
starred. The Commanders (for- 
merly Versatile Sextet before its 
augmentation to 11 men) have been 
touring the picture theatres and 
recently playing vaudeville before 
being signed for the show which 
will call on their versatile enter- 
tainment throughout the revue. 

The original plan to have Aaron- 
son conduct the show's score has 
been virtually abandoned. Another 
idea previously entertained that 
has also gone into the discard was 
to conclude the evening's entertain- 
me:.t with an hour of dance music 
by the Commanders. 

Raymond Hubbell is the latest 
recruit to contribute to the many 
eollaborators on the score and 
lyrics. Kalmer and Ruby, will do 
several scenes. 








DAVIS’ PARADIS AND VICTOR 


Meyer Davis’ Le Paradis band 
from the Le Paradis, Washington, 
D. C., makes its Victor record de- 
but Jan. 9. Their first recordings 
are the “Washington and Lee 
Swing” medleyed with “Sweetheart 
of Sigma Chi,” both college songs. 

The same week the Duncan 
Sisters release a sarcastic vocal 
reference to their rather serious 
complications with the Ciero cops 
entitled “Mean Cicero Blues.” 





UNION ORDERS FAY TO PAY 


An $1,886 salary claim which 
Arthur Lange had against Larry 
Fay for the dance music supplied 
for the Fay’s Follies Club has been 
ordered paid the bandman by the 
Musicians’ Union. The $1,886 in- 


Wolfsohn Bureau Loses 


In view of the fact the Wolfsohn 
Music Bureau, Inc., has filed an 
amended complaint in its injunction 
suit against Mme. Elizabeth Reth- 
berg, operatic and concert soprano 
soloist, the New York Supreme 
Court has denied it the prayer for 
a temporary injunction on the old 
papers. The Wolfsohn Bureau, 
which was owned by A. T. Adams 
and his son, John T. Adams, alleged 
an exclusive contract to handle 
Mme. Rethberg’s bookings from 
Oct. 1, 1923, to May 1, 1925. 

The allegation is that the song- 
bird, alleged to be unique and irre- 
placable, has refused to live up to 
her agreement. Mme. Rethberg’s 
defense is that her agréement was 
with the late A. T. Adams, who was 
to render personal services. Since 
his death, she denies any agree- 
ment either with h son or the 
Wolfsohn Music Bureau, Inc. 


COFFEE DAN’S DUPLICATES 
Los Angeles, Dec 27. 

There are now two all-night cafes 
patterned along the line of Coffee 
Dan's of San Francisco operating 
here. Eddie Branstatter has opened 
the Den in the basemen‘ under his 
Piccadiliy Harry Vernon is acting 
as master of ceremonies there. 

The other place is the Tent, oper- 
ated by Mike Lyman and Bill 
Simons. The Tent is the Winter 
Garden renamed. 

Two entertainers employed by 
Coffee Dan are the hosts, and are 
alded by a five-piece Abe Lyman 
orchestra, 
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GILBERT AT SILVER SLIPPER 


L. Wolfe Gilbert is now master of 
ceremonies at the Silver Slipper, 
New York. He succeeded Benny 
Davis, also song writer, who re- 








Summer spelled a turning point 
for the music industry. Whether 
the humid weather with its attend- 
ant static and other mechanical dis- 
turbances proved to the ether fan 
that radio was a rather fickle thing 
to depend on for proper reception 
of music, or whatever the cause 
was, the peak of radio was passed 
by the end of the warm spell and 
with it came a favorable reaction 
towards sheet music. 

One jobber showed that October, 
1924, beat the corresponding month 
the preceding year as proof that the 
business was hitting its stride once 
again. It disclosed also that only 
good songs were in demand and 
were selling. The publishers with 
the most popular catalogs had no 
fault to find; the others did, as they 
always have and will, because their 
material is not up to par, 

Radio as a Spur 

Radio should be credited at least 

with starting what seems to be a 





cludes an arranging bill also. opened the place. ‘ 

Harms draws to it the finest, national desire to learn more about 

writers in the country. music and to know how to actual 
Summer's Turning Point perform it. More instruction books — 


on how to play various instruments 
are being sold. More orchestra- 
tions than ever before are being 
carried and sold by the smallest of 
music dealers to fulfill the demand 
by amateur jazz bands and other 
orchestras. It may be, too, that the 
national advertising campaigns the 
various band instrument manufac- 
turing companies have been wag- 
ing that accounts for this also, in 
part. The music dealers will re- 
port a greater sale of saxophones 
and the popular brass instruments 
than ever before for the same rea- 
son. 

The music business the past year 
has not been the best, yet it hasn't 
been the worst. The outlock appears 
all to the optimistic. A new scheme 
for the closer co-operation of the 
“mechanical” companies with the 
music’ publishers that is being cur- 
rently discussed and experimented 
with, bespeaks of most promising 
benefits for ppblisher and recording 
company alike. Abel. 
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their greatest assets: 
1. Their wardrobe and scenery. 
- Their musical instruments. 
&. The loss of their 
6, The loss of their youth and 


financial saving to you. 
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They have protected themselves against the loss of 


bs Their hands and eyesight (Musicians). 
ond limbs (Dancers) 


partner ve so they could” ‘retire 


“INSURANCE FOR MUSICIANS, 
THE STAGE AND ITS PEOPLE” | 


he or she die. 


due to old sickness. 


MM ege, accident or 
We can solve your problem with specialized knowledge of your needs and a 


John R Andrey 


164 Deoadsiay of 52 St 
Cby. 
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NED 10 LENIENCY 


IN MATTER OF CON T. KENNEDY SHOWS 








~ Dave Lachman kebiiretowe Solicitor Cannon at Inter- 
nal Revenue Department—Mutual Agreement 
Upon Amount to Be Paid May Be Arrived At— 
I. R. Collecter at New Orleans Must Be Con- 
sulted—Washingtonians Like Idea of Showmen’s 
Organization Behind Lachman 





Washington, Dec. 27. 

Armed with telegrapic author- 
ity from the outdoor showmen’'s or- 
ganization, Showmen’s Legislative 
Committee, Dave Lachman appeared 
at the Department of Internal 
Revenue today, interviewing L. C. 
Cannon, assistant solicitor of the 


department. 

Following Mr. Lachman’s visit 
Mr. Cannon intimated it was pos- 
sible that an understanding could 
be arrived at for t.c settlement of 


the late Con TT. Kennedy’s in- 
debtedness to the government and 
the release of the Kennedy Carni- 
val, now held under restraint at 
Gretna, La., providei Mr. Lachman 
substantiated his statements made 
on beha’* of the showmen's or- 
ganization. 

Mr. Cannon made this statement 
provisionally; that Dr. Lyons, I. R. 
Collector at New Orleans, and who 
directed the seizure for the gov- 
ernment of the Kennedy shows, ap- 
proves of whatever understanding 
may be reached. It is said Mr. 
Cannon suggested that Mr. Lach- 
man go to New Orleans to see Dr. 
Lyons for that purpose. Lachman, 
it is reported, intends to do so. 

Cordia! to Representative 

The I. R. Department went out 
of its way to be cordial to Mr. 
Lachman as a. representative of the 
Showmen’s Association and a visit- 
or to the city for the express rea- 
son of interceding for a former 
brother member's family. Mr. Can- 
non was at home and ili when ad- 
vised of Lachman’s presence. He 
agreed to go to his effice and an 
automobile brought h.:1 down al- 
most at once, 

It was divuged . during 
ference that there is a small as- 
sessment against Mrs. Kennedy as 
part-owner of the shows, but this 
is not deemed of importance if an 
adjustment is eventually made. 

Pending the negotiations as pre- 
viously advised. by the I. 
ment no action will be taken under 
the seizure or against the Kennedy 
shows or equipment. 

Element of Consideration 

It is said that the \ 

ment if reached will be alon; he 
tomary nes of the I. R. Dept 
indling accounts of this nature. An 
element of utmost consideration en- 
tering into it with the Department is 


the con- 


that Mr. Kennedy'is deceased, while 
his family remains, and the claim 
in major amount is against Con T. 
Kennedy. 

One strong point made by Lach- 
man, according to the report, is that 
the Main asset of a carnival show is 
the man or men operating it. This 
s said to have impressed the De- 


partment strengthened by Mr. 
Lachman’s assurance that the show- 
men’s association will officially del- 
egate one of its members (probably 
Lachman) to operate the shows. 

Any amount reached for settle- 
ment may take the form of install- 
ment payments during the season, 
with the government having a finan- 
cial interest in the Con T. Kennedy’s 
Shews until its claim shall have 
been liquidated. 





Dave Lachman is one of the best 
known of the outdoor showmen. He 
was a firm friend of Con T. Ken- 
nedy and his concern in the matter 
of the government’s claim against 
the dead showman is on behalf of 
the widow. 

Lachman has been in communica- 
tion with Mrs. Kenredy at Miami. 
He is acting with her fuil ijpowl- 
edge and consent. 





STARTING FOR CHRISTY’S 

‘ Chicago, Dec. 27. 
Frank O’Donnell, contracting 

agent for the Christy Bros. Circus 

beging his work January 2 end at 

Beaumont, Tex. O’Donnell was the 

eontractor for the show last season. 





— 


Wrestling Alligators 
Wrestling alligators are a 
new amusement wrinkle at 
Musa Isle Alligator Farm, 
Miami, Fla., where Chief Tony 
Tommy, a Seminole Indian 
chief, is in charge. 
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; Canadian Annual Meeting 
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Chicago, Dec. 27. 
The annual meeting of the West- 
ern Canada Association of Exhibi- 
tions will be held at Edmonton, Jan. 
29-30. 
Acts and the midway for the cir- 
cuit will be engaged at that time. 


Dates set are—Brandon, June 29- 
July 4; Calgary, July 6-11; Edmon- 
ton, July 13-18; Saskatoon, July 20- 
25; Regina, July 27-Aug. 1. 


REMEY'S PLACE 
IS FILLED BY 
ALEXANDER 


John Jones, Jr., Though 
Running Wisconsin 
State Fair 








CIRCUS IN CORN PALACE 


Chicago, Dec. 27. 

The World Amusement Service 
Association is suppying ali of the 
. jacts for Mitchell's (S0. Dakota) 

Milwaukee, Dec. 27, First Annual English Society Cir- 

A. B. Alexander, director of the .cus to be held January 12-17, in the 

division of horse breeding, dogj|Corn Palace, which will ve heated 

: P for the event. 

licensing, publicity and accounting idk Westone) “tabs “Garten 
in the Department of Agriculture Orchestra, Riding Todginis, Carlson 
at Madison (Wis.) has been named | Sisters, Six American | Belfords, 
business manager of the Wisconsin ' Curtis Animal Circus, Marigold Trio 
State Fair by John D. Jones, IJr., ,and Billy Lorette are among those 
commissioner of agricylture. | engaged. 

Appointment of Alexander re- 
veals a change in the policy of di- 
recting the fair. As business man- 
ager he will perform some of the 
duties formerly in the hands of | The Barlow indoor circus, which 
Oliver E. Remey, who resigned as/| played Springfield the week of Dec. 
secretary of the state fair board be- | 22, started off to good business. The 
cause of a controversy with Mr.| following acts were used in the 
Jones during the fair last Septem- |main show. 
ber. Frank Delmore, slack wire artist; 

There will be no secretary. Mr.''The » Buddies, comedy acrobats: 
Jones as commissioner will really |Sybilla Bros. Trio, head to head 
be in charge of the exposition, with balancers; “Equilibrium,” Grace 
Mr. Alexander as his chief aid. Wilbur, English juggler; Famous 


“Responsibility of the Wisconsin Bernard, Roman rings; Delno Sis- 
State Fair rests with the Depart- ters, contortionists. 


ment of Agriculture and the state 











Barlow’s Good Start 
Chicago, Dec: 27. 





fair adyisory board,” said . Mr. 
Jones, “In the interest of efficiency 


Receiver for Dennis Bureau 


Chicago, Dec. 27. 


and economy it has been decided to 
operate the fair as a direct function 
of the Department of Agriculture The Dennis Lyceum Bureau, of 
from now on and to link it more | Wabash, Ind., is now operating un- 
closely with our agricultural pro- hep r a receiver, F. J. Harvey, — 
lis seeing that all existing contract5 
resignation followed lof the bureau be fulfilled. 
standing with | eivership came 





Mr. Remey's 


It is stated the rex 


hee over state fair. policies. The jabout as the result of a number |} 
riction was brought to a head dur- ;of items of indebtedness incur: red | 

jing the last exposition when Jones lseveral years ago, and was not the 
harged liquor was being sold on 


: resuit of any recent difficult, 
the fair grounds with the } a 


edge of certain officials 


know! Pree! " 


Although Remey 
resignation at that timo, he denied 
he was retiring because of the 
charges directed against iim. Sev- 
eral other officials connected with 
the state fair resigned at the same the 
time. 

It is expected that with Messrs. 
Jones and Alexander at the helm, 
a number of other changes in the 


announced hi 


Turner Succeeds Oxley 


Avoca, Ia., Dec. 27. 


ceed Ed. F. 


Pottawattamie County Fair 


the fair board. 





personnel of the state fair force CARNIVALS 
will be made, ’ Dodson’s World’s Fair Shows 
Over a score of candidates sought Mission, Tex., week Dec. 22. 


to succeed Remey. 

As business manager Mr, Alex- 
ander will receive a salary of $3,600 
a year, the same compensation re- 
ceived by Mr. Remey. 

It is announced Alexander wili 
continue to perform his other’ du- 
ties with the Department of Agri- 
culture. 


Hall (Doc) Outdoor Amusement Co. 
Lorenzo, Tex., week Dec. 22. 
McKeller (Jas. lQ Shows 
Appleby, Tex., week Dec. 22, 
Poole & Schenck Shows 
Austin, Tex., week Dec. 22, 








JOE BREN 
Production Co. 


NOW LOCATED IN OUR NEW 








PARADES IN LOS ANGELES 
Los Angeles, Dec. 27. 





OFFICES 
The City Council has again re-/] 19991919 Garrick Theatre Building 
versed itself and repealed the Chicago, U1. 





ordinance which prohibited street 
parades. Instead they passed one 
which confers the power of issuing 
parade permits by the police com- 
mission, which body had that 
right until the council decided to 
regulate the matter themselves. 





SCENERY 


Diamond Dye. Oi) or Water Colors 
SCHELL SCENIC STUDIO Columbus O 
CHICAGO OFFICE 


NEUMANN TENT & AWNING CO. 


16 North May Street CHICAGO Phone Haymarket 2715 


CIRCUS and TENTS AND BANNERS 


CARNIVAL 

















We have the best artists p 
| oS 
’ — ' 


TENTS pg SEATS FOR RENT 


Joe W. Turner was elected to suc- | 
Oxley as secretary of | 


Association at a recent meeting of | 


eur Banners, Second-Hand Tents and Dauners, 





' INSIDE STUFF 


ON THE OUTSIDE: . . 


{7 





Errors by Layman Conioitbabinion } 


The plain tacks of the reorganization of the Showmen's Legislative 
Committee, composed of outdoor showmen and, ‘as reported is that the 
showmen made but one big error—they selected a igyman to exercise 
general supervision over the carnival business. That the layman was 
an ‘attorney was not the advantage from the record that the members 
of the’ comittee may have expected. 

Not only what the layman, Thos. J. Johnson, did was at fault, as a rule, 
but his sins of omission in connection with the direction of the §S. L. C, 
were as manifold and injurious. 

Now relegated to the supervision of the directing officered board of 
the committee and with Johnson's duties now almest-entirely of the legal 
division, the S. L. C. has a future path to function: in as originally 
intended. If the officers composing the directing board are willing to 
sacrifice some of their personal attention and time to the needs of the 
committee and the outdoor show business as these needs make themselves 
manifest, the benefit in whole should sharply assert itself. Following 
this line (and the showmen-officers appear determined to take full hold of 
the responsibility “thrust upon them) the impression of the 8. L. C. and 
the outdoor show business will be advanced accordingly. within and with- 
out the business. 





Carnival Owes Money to Auspices 


Variety has been appealed té by the secretary of a southern association 
holcing an annual event {spring) to assist it in collecting an amount, 
advanced for a carnival to move, besides moneys owing the auspices 
committee. This paper\can take no cognizance of the request, since it is 
a private business mattér. Variety will not permit itself to be used as a 
collection agency. 

The carnival-debtor, however, might take note: If funds are low, at 
least issue an acknowledgment and promise, which likely will be satis- 
factory. It does not speak well for the carnival business for one of its 
better known firms to dismiss an obligation in this manner. ‘The man in 
the south who wrote to Variety can write to others, he can tell others 
and the onus may attach to all. 

That's as far as Variety cares to be concerned—merely to say it’s bad 
business, 





Large Carnival for Coast 
From information received it would look as if the Pacific Coast is to 
be invaded by a large carnival company this coming year. 
With the exception of California, which is considered solidly for the 
Foley and Burk show, at al! times, there has been little competition the 
past few years for Puyallup, Chehalis, Salem, Yakima, Spokane, Van- 


;} couver an@ other important dates. Since the Wortham shows played 
the territory but two organizations have been considered. 
It is understood that another organization, of similar caliber to the 


Wortham shows, will be represented at the coming meeting of the North 
Pacific Fair Association and‘is making arrangements to have the biggest 
} line up of attractions the Pacific Coast has ever seen. 


YEAR IN OUTDOORS 


Probably had the season been such 
that all the original members could 
have paid up their dues, would have 





el 





Chicago, Dec. 27. 
Looking back over the year, tak- 
ing in the situation in all parts of 


the country, it probably goes on|functioned better. As it was, after 
record as the worst ever expe-j|a while and toward the end only a 
| rienced in the carnivai business. [few loyal members remained in good 


Shows that have made money can 
be cqunted on one hand, those that 
have broken even are in the minor- 
ity, the great majority having lost, 
some of them considerably. 


standing, the majority having either 
dropped out or were dropped. When 
a showman has a hard time to make 


(Continued on page 144) 











The early spring brought 


bad | — 





weather... The summer was but an 
apology for a summer, and when 
the weather did give showmen a 
| break, it was too late for many to 
take advantage of it. With the ex- 
eption of those whose bookings 





AjaxMake-UpBox 


| + 


ook them into Southern territory, 
nd had good fairs, few benefited 
Showmen Optimistic 
| Optimism, however, is the key- 


note of showdom. 
not optimistic and willing to take 
chances the. business would. soon 
into oblivion. “Pawnee. Bill” 
once told a group of showmen col- 
lected on the lot watching the rain 
pour down: “It’s taking the bitter 
with the sweet that makes up the 
fascination of show life.” 


If showmen were 


| sink 





It’s the hard knocks that make 
the hardy showman, and that they FEATURES 
had plenty this past yas goes 
without saying. But 1925 is another 1, It is strongly built, is Du Pont 
story. Fabrikoid covered. 


te 


Several other things hve helped 
to make show history this past year. 
The, Showmen’s Legislative Com- |f 3. 
mittee, which started off with such 
a Wang, actively survived for a time. 


. Has beveled plate-glass mirror 
in lid, 

Compartment in bottom holds 
two half-pound cans of cold 
cream or powder. 

4. Drawer in top of box has snap 

‘ lid, keeping grease paints 


TIGHTS 


5. Inside of, box is entirely cov- 
ered with water-proof cloth. 
Silk Opera Hose and 
Stockings 











YOU CAN WASH IT 


Price $6.00 


ORDER FROM 


BARNEY S. ARONSON 


Box 401 Raleigh, N: C. 


MOE 1. ARONSON 


4-6 La Salle St., New York City 


Are Our Specialties 


QUALITY the BEST and 
PRICES the LOWEST 


Gold and Sitiver Brocades, Theatrical 
pedaag k * Spanglies, etc. Gold and Sil- 
ver Trimmings, Wigs, Beards and al) 
Goods Theatrical. 
quest. 


J. J. WYLE & BROS.., Inc. 


(Successors to Siegman & Wei) 
18-20 East 27th Street New York 


Samples upon fre- 


YOUR MONBY BACK IF 11 
ISNW’T A GOOD BUY 
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THE MAN WHO CAME BACK 
TOM MIX in THE LAST OF THE DUANES 
IT IS THE LAW . 

DANTE’S INFERNO 

THE CYCLONE RIDER : 
TOM MIX in OH, YOU TONY! 
THE PAINTED LADY . 

HEARTS OF OAK 

THE WARRENS OF VIRGINIA 
GERALD CRANSTON’S LADY 
DARWIN WAS RIGHT 

THE LAST MAN ON EARTH 
TOM MIX in TEETH : 
DAUGHTERS OF THE NIGHT 
THE ROUGHNECK 


BUCK JONES 


seven features 


EDMUND LOWE 


seven winners 


VARIETY 




















We are proud of our output 
for the current season 


WILLIAM FOX 


Presents 


THIRTY SUPERB SPECIALS 


FLAMES OF DESIRE 

TROUBLES OF A BRIDE bi 

TOM MIX in THE DEADWOOD COACH 

IN LOVE WITH LOVE 
GOLD HEELS 

FOLLY OF VANITY 

THE DANCERS 

TOM MIX in DICK TURPIN 

THE HUNTED WOMAN 

HUNTING WILD ANIMALS IN HOLLYWOOD 
TAINTED SOULS 

TOM MIX in RIDERS OF Lis PURPLE SAGE 
SHE WOLVES 

EVERYMAN’S WIFE 

TOM MIX in THE RAINBOW TRAIL 


STAR SERIES ENTERTAINMENTS 


SHIRLEY MASON 


six productions 


WILLIAM FARNUM 


four great reissues 


SHORT SUBJECTS 


SUNSHINE 
comedies 
20 Knookouts, Full of Girls, Gage 
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VAN BIBBER MONKEY IMPERIAL 
comedies comedies comedies 
8 Twe-reel Knockouts by 7 Corking Side-splitters, Featur- W of These Best-Bet Laugh- 
RICHARD HARDING DAVIS ing the Human Monkeys Producers 
cans FOX NEWS 
ENTERTAINMENTS ) 
26 short reel subjects to interest 
everybody 





and Gayety 





twice a week pictorial record of 
v orld events 


Yours for a Ppoegeroue New Year 
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FEIST HITS 
fee She PAL THAT I LOVED 


pala (Stole The Gal That I Loved) 
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FOXTROT 


NOVELTY 
FOX 
-TROT 


os jHow | ioe That Girl 


Back Those 


Rockabye Baby Days’ 
Goo-Goo Good Night! 
7 Hauntine Melody’E 











CINCINNATI, 707- 8 Lyrie Theatre Bidg. 
PHILADELPHIA, 1228 Market St. 
KANSAS CITY, Gayety Theatre Bidg. 
CHICAGO, 167 No. Clark 8t. 
BOSTON, 131 Tremont St. 


LONDON, W. C. 2, ENGLAND 
138 Charing Croes Road 








“You Cant Go Wrovg 711 Seventh Avenue LEO FEIST, Inc. New York Orchestrations 254 
With Any ‘FEIST Sovd SAN FRANCISCO, Pantages Theatre Bldg. | 108 ANGELES, 417 West Fifth St. - pat your dealers or 
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DETROIT, 1020 BRandoiph Sé. AUSTRALIA, MELBOURNE, 276 Collins St. 
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WISHES EVERYBODY 
A HAPPY NEW YEAR 
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LEO FEIST 
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: presenting 
° : ° 
‘ } A Musical Play ; 








_ Tremendous success at the New Oxford T heatre, London, during special season prior to 
New York production. 

















. ; 
; | ENGLISH PRESS NOTICES Bea 
t 
“THE MORNING POST.”—“At last a musical comedy that is really “THE TATLER.”—“No musical play in recent years has been pro- f 
' musical.” duced more artistically nor mounted more beautifully.” s 
: “ o: Wey ~s ‘s : “THE SPORTING TIMES.”—“Unquestionably a winner.” ‘ 
a Bice c DAILY SKETCH.”—‘“New musical play wins well merited “THE OBSERVER.”—“The mounting of the piece-is sumptuous.” | 
. 2 ; Serer z: “THE TIMES.”—“Very beautiful stage picture. Few scenes in + 
¢ THE DAILY EXPRESS.”—“William J. Wilson as a producer musical comedy have been so tastefully prepared as that of ‘The 
| had a great personal triumph.” Square of the Crooked Streets.’ ” . : 
| . 7 
| “The Gipsy Princess” “Going Up” : 
: ALL COMMUNICATIONS IVY CLOSE 
: West End House, 3 Rupert St., Coventry St., a a ee 
te London W. I. First appearance on English Stage : 
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SEASON’S GREETINGS 


AND BEST WISHES TO ALL OUR FRIENDS 


an Goldkette 
Orchestras 


DETROIT ATHLETIC CLUB GRAYSTONE BALLROOM 

















HOTEL STATLER HOTEL BOOK-CADILLAC 





DETROIT, MICH. 
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There Is Only One Big Circus 


Comparison With Any Other Impossible 
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The Giant Show of All Times 




















For inspiration we endeavor to outrival our own rival-less organization, 
and, therefore, for the season of 1925 we will present in every quarter of 


the United States 
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The Super Circus of the Universe 
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RINGLING BROS. WORLD’S GREATEST SHOWS 


AND THE 


BARNUM & BAILEY GREATEST SHOW ON EARTH 


Now Exhibiting as “The One Only Big Show” ; 


ton Wa> 


PaO nar 


WAS: 
< 


ain es 
Pr os 


ae 








5 
i) 


5 ae Ss SUE PED TT DETR PETE ATE EET PAPER AE 


























whens : 

Saeenailie- 

’ > 5 oa fs 
Ry 

, 

wu 


VARIETY 


: ; 2 


Wednesday, December 31, “1924 








~— 


. . : 
astuiietanes aden ete 


Re. ARE ARR ge  t 


a > 
5% aS Bs sy sage be Se od te : é 
t 5 de gy. ESE Ps ae es 3.) Wein aise Lier eh ie a Stadt ul 
ee ee epee ee ae Ses Somes ? ee “}.0 eee 
Rete e SAE NEP F serait ‘ 2 RE. 
eeeretihslliAiateadhas b.btiesintanyta tert setomne aah saeaeatetepmmeeteetoemniee exe moe monageaems heen tant loa me Oe a ee 

Fs =, Pee aOR ee : 7 ¥ ia ’ aed fgg eh t 
wee ¢ e gh . Van > “L a 


SEASON’S GREETINGS 


ARRY 
ODDARD 


AND HIS 


ORCHESTRA 
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REPRESENTATIVES 


East—ROSE “& CURTIS West—MARVIN WELT 


Pictures—WILLIAM MORRIS 
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HOLIDAY GREE TINGS 


IGUAL WELCH ERT, 


BRINGING YOU 


“LITTLE JESSIE JAMES” : 
“LITTLE JESSIE JAMES’ 


TIEGFELD'S “SALLY” 


One Big Company 70 People 


“THE GINGHAM GIRL” 


Schwob & Kusell’s Musical Play 


> GEO. H. NICOLAI and J. M. WELCH 


Present ] 


RAYMOND HITCHCOCK 


ce In the Loudest Laugh of the Year \ 
biggs a 
a By WM. A. GREW 


GEO. H. NICOLAI 


for His 17th Annual Time Presents 


THURSTON f 


Famous Magician in~ Thurston-Kellar 
Mysteries 


World’s 
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eming joo r . 
HOTERE Dow 8 Best Wishes for a Happy and Prosperous 
MALLISTER #23}iyp New Year 
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SEASON’S GREETINGS 


W. C. POLLA 
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“BLUE | : 
BIRD” 


MEYER GOLDEN’S LATEST PRODUCTION 
Has Been Selected to. Headline on the Opening Bill of the New 


E. F. ALBEE THEATRE 
IN BROOKLYN, N. Y. 


) 





MEYER GOLDEN 


Wishing You All A Happy New Year 


























rt WITH MY GOOD WISHES 
V4 ? FOR A 


% — Happy New Vear 


COLLEEN 
MOORE 


s EDNA FERBER’S FLO ZIEGFELDS 
¥ “SO BIG” “SALLY” 





OF COURSE THEY'RE 


First National Pictures 





‘Wednesday, December 31, 1924 
































































#4 VARIETY 
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INAUGURATES THE NEW YEAR BY 
LEAVING LOS ANGELES FOR NEW YORK TO PRODUCE ° 
66 99 6 ? 
WHITE COLLARS STARLIGHT’ 
By EDITH ELLIS with DORIS KEANE 
TWO COMPANIES NOW REPRESENTING “WHITE COLLARS” 
Los Angeles Company in the 50th Week at Egan’s Little Theatre. 
San Francisco Company in 2nd Week at Capitol, Operated by Frank Egan, Lessee 
Critics in San Francisco on Opening, Dec. 20, Acclaimed 
“WHITE COLLARS” OUT. STANDING HIT OF SEASON 
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THE SENSATIONAL RUSSIAN DANCERS. 


-RULOFF and ELTON ™ 


Pi dad A v eeeeeeS Rpts TO BY ERI EOD! | 


After 32 weeks Headining 
B. F. Keith Cirai 


Successful Season? | Shonld Say YESS 


WEEKS HAWAII THEATRE, HONOLUL, | 
HAWAII \ 


12 WEEKS CALIFORNIA THEATRE, Baar 
\ o WEEKS West ooasr Timmarax, 105/%@ <2 
ANGELES, CAL. - 
2 WEEKS COLORADO THEATRE DENVER, 
COL. | 
5 WEEKS NEWMAN THEATRE, KANSAS |§ 
CITY, MO. : | 
8 WEEKS SHEA’S THEATRE, TORONTO, CAN.|¥ 


12 WEEKS CAPITOL THEATRE, MONTREAL, 
CAN, 
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2 European Representative | 
PAUL SPADONI,. 
Berlin, Germany 
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Greetings to all my friends 
wherever they may be 











«——Joan* 


Tie 


and entertainment from 4 until clos sing. 





ORCHESTRA, 


Van Buren, at Wabash Avenue, CHICAGO 


FRIAR’S VARIETIES 


A snappy show with a cast of thirty people in five parts. 
New Friars Inn has been entirely remodeled and will run five ghows 
nightly with _a large chorus, featuring new acts and acts every week. 

Table @’Hote dinner, 6 to 9, $1.25; no cover charge until after 9 P.M. Dancing 


~ CHICAGO'S EXCLUSIVE CAFE 


NEW ‘FRIAR’S IN N 


M. J. FRITZEL, presents 


Dance music at its best by MERRITT BRUNIE and HIS CALIFORNIA DANCB 
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perverts easel OF THE SEASON 


RUTH MARY 


LEAVITT and LOCKWOOD 


“OURSELVES” 


XMAS WEEK—B. F. KEITH'S HIPPODROME, NEW YORK NEW YEAR’S WEEK—B. F. KEITH'S RIVERSIDE, NEW YORK 
At the Piano—CHARLES BATES 


Direction CHAS ALLEN, Associate of M. S. BENTHAM, 
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GRANT-a 


: + sata Rates to the Profession 


Leonard ; FHicks, 


Operating Hotels 


icaco LORRAINE 


CHICAGO 
417-419 S. Wabash Avenue 


TORONTO 
HOTEL STOODLEIGH 


SHUTER and MUTUAL STREETS 


Like Going Home for a Week 


SPECIAL RATES TO PROFE: 
Cafeteria — No Charge for Room 


Write or Wire for 





ON 
rvice 























Yea Dansant cvery Afternoon 


Phone FRANKLIN 2830 


“Where Good Fellows Meet.”—American 
A. C. EICHNER’S 


| SILVER SLIPPER CAFE 


RANDOLPH AND WELLS STREETS, CHICAGO 
Dine, Dance and Be Entertained 
SILVER SLIPPER ORCHESTRA (a Charley Straight Unit) 


IKE BLOOM’S 


RESTAURANT DEAUVILLE 


—IN THE at OF THE LOOP— 
ON RANDOLPH, BETWEEN CLARK AND DEARBORN 


CHICAGO 
Where Performers Are oy Bavites te Dine, Dance and Be Entertained, and 
NOT te, Detartate. : The Meeting Place for the Artist. 
DHOTE DINNER FROM 6 P.M. 10 9:30 P.M. — 1.50. 
ENTERTAINMENT : DANOING AT T A HOURS 





EDDIE MEYERS, Manager 





HOTEL ALPINE | 


Formerly REISENWEBER’S 


58th St, and 8th Ave., New York 


1 and 2 ROOMS; PRIVATE BATH 





SPECIAL RATES TO PROFESSION 
PHONE COLUMBUS 1000 
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Distributors of América. Will H. Hays, President. 
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The Brightest Of New Year’s Carols! $) creerwvcs 


TO 





“I WANT TO BE HAPPY 





en Ut L MONT BERAPEY “4|| EVERYBODY 


AND MANY OTHER FAMOUS SONG-HITS IN 


H. H. FRAZEE’S 
Reigning Musical Comedy Triumph which has played to the solid capacity of g 
the Harris Theatre, Chicago, for nearly EIGHT MONTHS. 


% The Most Sensational Success of This Generation || TEI FY), 
36 Wonderful Weeks More Than 300 Crowded Performances # || | 
Sending its “Happy” Message Around the World. Soon to be Heard % | | 
¥ in London and Australia. : |: 
i No, NO, ss; 


INAN E. TTE; THE PSYCHOLOGIST OF THE IVORIES’ 


| Beok by Frank Mandel and Otto Harbach. Lyrics by Otto Harbach and Irving 3 
Caesar. Music by Vincent Youmans 3 ee y 
DOMAGHEY | LESLIE STEVENS | DE VRIES ) MOORE 
Musto Cutiics tn the Cideage 


See | | eon, (anaessansacs MI - SEASON'S GREETINGS 


<e ling, t, | the olden t like ‘Fra es 
The best| “The best musical/sold my seat to} “Sparkling, brigh the oldest time, but Ris vole. 


thing of its kind/| comedy triumph | ‘No, No, Nanette’ | tuneful, amusing. I 
@ for at least two| the weet has ap- | {F *,seeeon ticket | Vouian'e mind see- | Nanette, it_straightway becomes 


hte ear Gat tar ter het netics on ae od SI RUSSELL 3 
* LOUISE GROODY * ” RUSSELL BROS. CIRCUS | 


and Including 


*CHARLES WINNINGER . *JOSEPHINE WHITTELL sEDNA WHISTLER *® INDOOR AND OUTDOOR PROMOTIONS 
*BERNARD GRANVILLE *JACK BARKER *HELEN GROODY x 
*GEORGIA O’RAMEY *ELEANOR DAWN *ALINE entgtrcr J _ADDRESS, VARIETY, CHICAGO, ILL. 


THE “NANETTE” MALE OCTETTE AND THE INCOMPARABLE \ 


GORGEOUS GARDEN OF GIRLS 


QO. L. HALL, IN THE CHICAGO JOURNAL, DEC. 15, 1924: ay = 
Nanette’ te “stilt amine Gn the middle of Pag A gh that “Noe No,” Nanette” ; BLUE RIBBON WINNERS AT CLEAN COMEDY 


the broad highway, its hat atilt and its hands | has collected more than $700,000 during its thirty- \ JOE GRACE 
in ite pockets, whistling as it goes. It will arrive two weeks at the Harris. Some musical shows, 


on Priday night at the guide-post marked “Per- have run longer than this one, but this one is 4 
formance 300. That will be a long way. to have far, far from through. And most of those which ‘ 
come, and pb the show's step is as light, its have run longer have taken leas money. 
heart is as full of song, and its face as bright as " 
: ) 


4 A special company, headed by Cecil Lean, Cleo Mayfield and Donald Brian, 9; 
; will open at the new Detroit Opera House Sunday, January 11. \s SEASON’S GREETINGS 


Direction HARRY J. FITZGERALD 


DANNY COLLINS, Associate 
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CONCERT AND DANCE TOUR 


VINCENT LOPEZ 


HIMSELF and 25 Soloists 


NOW BOOKING FIRST SIX WEEKS 
° EASTERN TERRITORY 


OPENING JAN. 12, BETHLEHEM, PA. 
WIRE OR WRITE FOR TERMS AND AVAILABLE DATES 


WILLIAM MORRIS ENTERPRISES | 


1493 Broadway N. Y. C. 
, WILLIAM. MORRIS p \u eli yy} Phone Lackawanna 6940 ... WILLIAM MORRIS, Jr. 
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She whipped two of the biggest star attractions of the season by beating $20,000 at the Rialto, New York, and you 
know what that means in the week before Christmas. 


| D. W. Griffith’s Sensational Box Office Surprise 


| | “Isn’t Life Wonderful?” | 




















Yiww“yyi 
444 


N) They are all talking about it now, the critics, the public and the exhibitors. After thinking it over, the New York 
papers are still giving it more space than to the new films. Here are some of the things they say-: 





“Let’s say it gladly. “Isn’t Life Wonderful’ is the best picture ever made.”—Daily News. 
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“We rise and state that Lupino Lane’s comedy touches a high mark which no screen actor save Charles Chap- 
lin has ever reached.”—Evening Post. | 


“I agree it is the sweetest love story I’ve ever seen.”—Tribune Herald. 


“We can safely say that never has there been so absorbingly human a drama put upon the screen. It rises to 
such heights of truth and beauty and power that it far surpasses all the make-believe tragedies and brainstorms 
which have so far appeared on the screen.” E. 8. Colling in EVE. POST 


“‘Isn’t Life Wonderful’ almost beggars description. Nothing but a simple story, yet it held us in a vice- 
like grip and carried us exalted and wilted through the whole gamut of emotions. Its very freedom from screen 
trickery or false pathos lifted it to heights that seldom have been reached even by Griffith himself. Carol Demp- > 
ster swayed us for two hours as we neVtr before have been swayed.” George Gerhard in EVE.WORLD 








‘ 


- “Picture fans will breathe a prayer of thanks to Mr. Griffith. Cynics will brush away their tears and feel as 
they did before they lost their illusions and their hair. Because it isn’t a story—it’s life itself. Carol Dempster 
as Inga seems inspired.” : Rose Pelswick, EVE. JOURNAL 
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“TD. W. Griffith, the Homer of the screen, has given us a tremendously powerful epic.” 
: Fred Mclsaac, EVENING BULLETIN 


“D. W. Griffith has again pioneered the way and given us the most truthful delineation of characters I have 
ever seen. Done with a delicacy that indicates stronger than words the great genius that directed this seem- 
ingly little tale. Unless one is a moron or an imbecile he will feel this tale. Carol Dempster’s performance will 
be mentioned as one of the fine things as long as motion pictures endure.” 

| Louella O. Parsons, N. Y. AMERICAN 
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“This film dares to be intelligent. )It is a remarkable and distinguished work. Carol Dempster gives one 
of the finest performances I have ever seen. It may be the very best.” Quinn Martin in N. Y.WORLD 


“A remarkable film offering—simple yet deeply stirring.” F. W.'M. Hall, N. Y. TIMES 
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The great picture of the year and a great money picture. 
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NOW BOOKING 


AT ALL UNITED ARTISTS EXCHANGES 
UNITED ARTISTS -CORPORATION 
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MARY PICKFORD CHARLES CHAPLIN 
IDOUGLAS FAIRBANKS D. W. GRIFFITH 
* N uiraM ABRAMS, President JOSEPH M. SCHENCK, Chairman, Board of Directors 
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SEASON OF. 1924-1925 


ARTHUR HOPKINS 


AT THE 


PLYMOUTH THEATRE 


“WHAT PRICE GLORY” 


By MAXWELL ANDERSON and LAURENCE STALLINGS 





ON TOUR 


ETHEL BARRYMORE 


_ In SIR ARTHUR WING PINERO’S MASTERPIECE 


“THE SECOND MRS. TANQUERAY” 


Staged by ARTHUR HOPKINS 
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Announcing | t vt on Bes A BEAUTIFUL 


the Opening of the. _ Fig tai - THEATRE 


NEW cai |p BARRETT 
‘orm UENTRA 
OF EXCEPTIONAL MERIT | 
156-8 WEST 48TH STREET Van Buren at Michigan 


East of ite cen A 








| HOTEL HUDSON CHICAGO, ILL. | 
ALL NEWLY DECORATED 2 4 | 
$8 and Up Single ot , 
12 d Up D : Tk ° . 
be fleern Be Peccsraeel s [he newly-decorated Central is one of y 
‘ Telephone in Each Room. . e ° . 
102 WEST 44th street ||g* the most beautiful theatres in Chicago. 


- NEW YORK CITY ‘ . 
(FORMERLY UNION HOTEL) Phome: BRYANT 7228-29 i More than twenty thousand dollars has 


72 W. Randolph St., CHICAGO, ILL. |] se nea ston rom {|98 TAtions. 


33 and Up Single 
14 and Up Double 


Shower Baths, Hot and Cold 
Water and Telephone. 


Miostsle fan te dnch veces. : Independent Booking 
264-268 WEST 46th STREET A 


Newly Decorated and Furnished. Reasonable NEW YORK CITY 


Rates to the Theatrical Profession ETT ‘ 
ACE HOTEL jf — CARL A. BARRETT 


. : 200 West 50th Street 
_ MARTIN LEVY, Manager, Formerly of The City Nee rec CITY LESSEE AND MANAGER 
roadway 
Hall Square Hotel, Chicago, ti. “yop yA ieeesguz.smeataned sogramenta, one ana | 4 
: p new 


Next Docr to Olympic Theatre 























Ferniohed.” decorated $15.00 up. 
a0 D Day and night service, 





HOTEL FULTON * been expended in alterations and deco- 
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j+PLEASE DON’T GET CROSS 
AT THE PUZZLE BELOW 
tA? IT’S 
JUST A SWEET THOUGHT 
FROM SOME 
BOYS THAT YOU KNOW 
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ON THE LEVEL ON THE SQUARE 


JOE HILLER . STRAND THEATRE BLDG.; NEW YORK 


FRANK CLARK 54 W. Randolph Street, Chicago 
DON RAMSEY 240 Tremont Street, Boston 
FRANK WATERSON Globe Theatre Bldg., Philadelphia 

JAMES KESSELL Superba Theatre Bldg., Los Angeles 
MURRAY WHITEMAN 584 Main Street, Buffalo 
BEN FIELDS 304 Fifth Avenue, Pittsburgh 
HARRIS FREEDMAN 36 E. Fifth Street, Cincinnati 


WATERSON, BERLIN : SNYDER CO. 


STRAND THEATRE BUILDING, NEW YORK | BROADWAY AND 47th STREET 
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'KEITH’S MARYLAND THEATRE 
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HAPPY and PROSPEROUS NEW YEAR TO ALL 


THE AUDITORIUM THEATRE 
THE. LYCEUM THEATRE 
- THE HOTEL KERNAN 


BALTIMORE, MD. 


F RED C. SCHANBERGER, President and General Manager 


"MANAGERS: 
J. LAWRENCE (SCHANBERGER 
FREDERICK C. SCHANBERGER, JR. 
LEONARD B. McLAUGHLIN 


LON B. RAMSDELL 
LEE McLAUGHLIN 


























BEST WISHES 


HEIDER and CO. 


“Up A Tree” 





THANKS TO HARRY C. GREEN FOR BOOK AND LYRICS, CHARLES M. SMITH FOR MUSIC, PHIL MORRIS AND 


KEITH CIRCUIT FOR BOOKING 























1608 North Highland Avenue 


GUY COBURN, ‘Inc. 


CASTING MOTION PICTURES 


DISTINCTIVE AND FAITHFUL SERVICE 





New York Representative—M. J. CONNOLLY (Metropolitan 
Casting Offices) 


Hollywood, Cal. Phone Holly 3540 140 West 44th Street. Phone Bryant 8300 
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GREETINGS! 
OTION PICTURE INDUSTRY 
VAUDEVILLE PROFESSION 


—and trust the New Year will bring greater prosperity than ever before 
—and may 1925 be a mighty milestone in notable achievement 









































i ea 


™ tg 
OF. aie 











ee 
a dak aida 


SRE ER Py PL PORE OLR RMS PT ee Rg nee ee R - 
ne rectal : sah tah pened ant i ak i ' : wae 


WEST COAST THEATRES, Inc. 


DIRECTION 


“* GORE BROS., RAMISH and SOL LESSER 
™ HARRY C. ARTHUR, Jr., General Manager 
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VAUDEVILLE DIVISION 


M. D. (DOC) HOWE, Manager 
200 Knickerbocker Bldg., Los Angeles, Cal. 


NOW BOOKING OVER ONE HUNDRED THEATRES 
IN SUNNY CALIFORNIA 
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A CROSSWORD PUZZLE 
FOR STRAIGHT MAN AND PENCIL 
(Try this on your checker board) 


HORIZONTAL 

1. Sits on ventriloquist’s lap. Term also ap- 

ed to woman who stands around in an act while 

usband performs on the flying trapeze. 

2. What is man called who takes commission 
from actors and can be found any place but in his 
effice? 

3. Sends bad reports to the office on acts after 
patting them on the back until the callouses cause 
them to resemble the man from Notre Dame. 

4. A man who smashes trunks and gets crates 
to the depot too late to check. 

5. What is male called who carries the cane in 
two man act and laughs at the comedian when the 
audience doesn’t? 

6. Man who stands in orchestra pit with more 
music than he can shake a stick at and crabs the 
act on the opening matinee. 

7. A person who speaks broken English and 
opens the show. Also wears tights and uses 
handkerchief frequently while on the stage?. 

8. What is an act called which is always out of 
work on account of using full stage. It also opens 
with the phone ringing and closes with three peo- 
ple shouting “Oh Hell’? ; 

9. What color is the man’s face who does ten 
minutes of talk taken from othér acts? Sometimes 
he is reared in an orphan asylum but finishes the 


act by singing about his mammy. The nearest to. 


southern atmosphere he has enjoyed is the 
ot Air in the publishers’ office. 

10. What is the man called who sits in a box 
wntil the finish of the single man’s act? He also 
wings in the dark about a gal. The man on the 
s@tage takes bows until his chiropracter stops him 


t 





VERTICAL 
1. What kind of material does the actor use 
who wears extra large trousers, has a red mose 
and is hit by slap-stick during the course uf his 


act? 
2. The name of a theatre in New York. It's 


foundation is shaky through acts trembling in the 
entrance on opening matinees. 

3. Word of five letters used by actor who has 
flopped when you ask him how he found the audi- 


ence. 
4. How the three-a-day vaudeville theatre looks 


on the supper show. Same word is used to de- 


note the condition of the magician’s stomach who - 


l uses the flag at the finish of his act. 
5. What do men with wooden shoes hop? 
6. Has eight legs and sings. Generally finishes 


with a yodel and the joke, “It’'s.not my sister, 
it’s not my brother, still it’s a@ child of my father 


‘and mother.” 


7. Place where actors eat with niékels. Years 
of eating in this placé cause actor to become ab- 
sent minded. He is sometimes found érSoping 
nickel in phone slot and 
coffees won't get on him. 

8. Last name of man whose first name is Fally. 
He has glorified the American suitcase and the 
Long Island trolley car. 

9. Where does the laugh come from when the 
comedian tells that one about “Sausage is ham- 
burger in tights?” 

10. What kind of an act does the man have who 
says on the stage “How many days would you have 
me work? Come Max I gif you liver, etc?” 


_ FRED ALLEN 


Greetings to Santa Claus and the Man who laughs when he buys his ticket. [ve 
never seen either. 


GREENWICH VILLAGE FOLLIES 
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A HAPPY NEW YEAR 


THE VETERAN OF RISLE™ 


ENTERTAINERS 


William Brack 


AND HIS COMPANY 


Thanks to the Keith Enterprises and All My Friends All Over 
the World 


THIS WEEK (Dec. 29), Maryland, Baltimore, Md. 
Direction LOUIS SPIELMAN 


























‘A HAPPY NEW YEAR 


Nea rENDCH 


Second Year “KID BOOTS” 


Direction MAX HART 


Ree FLO ZIEGFELD, Jr. 














BOOKING DEPARTMENT. 
Palace Theatre Building 
NEW YORK — 


EXECUTIVE OFFICES 


Btate-Lake Building 
CHICAGO 














Enjoying A 


Happy New Year 


THANKS TO 


| MUAM FOX 








George 


() Brien 


1924 PRODUCTIONS 








THE IRON HORSE 


THE MAN WHO CAME BACK 


THE PAINTED LADY 
THE ROUGHNECK 
THE DANCERS 
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A.PAUL KEITH 
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FOUNDERS OF THE 


VAUDEVILLE CIRCUL 


NUAL HOLIDAY Gr i ke 
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EXECUTIVE OFFICES 
Palace Theatre Building 
. New York. — 
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127 North Dearborn Street 345 | Madison Avenue 3 
CHICAGO, ILL. NEW YORK CITY, N. Y. oy 


Telephone Central. 4760 Telephone Vanderbilt 1286 
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' DIRECTION OF 


RICHARD HERNDON 
BELMONT THEATRE, NEW YORK 


“APPLESAUCE” 


By BARRY CONNORS 


With ALAN DINEHART 
and CLAIBORNE FOSTER 






















JOHANNA 
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“THE POTTERS” 


By J. P. McEVOY 
With DONALD MEEK 


SAMUEL SHIPMAN’S 


“CHEAPER TO MARRY” 


With HARRY MESTAYER 


ad 
FRANK THOMAS, RUTH DONNELLY, 
MONA BRUNS, MARY FOWLER 
B I LE B A K I R ert ky, re 


NELLIE JAY AND HER JAY BIRDS 


SOOTHING SYNCOPATORS 

COMPLIMENTS OF THE RHEA PARK Alto Saxophone, Clarinet and Euphonium 

MARIE WOORELL—Violin, Baritone Saxophone, Alto Saxophone 
ADDA JOHNSON—Trumpet 


SEASON ; T ~ | [RUTH SINGER—Trumpet 


FRANKIE TICE—Trombone 
BOBBIE ALLOR—Banjo 
ELEANORE CRAFTON—Drums 
NELLIE JAY—Pianist 


When in Los Angeles Eat at 


~~ JOHN STOREY AL.LEVY’S GRILL. 
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3? COMPANY 630 South Spring Street 
* <3ECOND YEAR INI HEARD® “°° Sosy BOWIN BURR <4 KiQSEA FOOD. STEAKS. CHOPS. 
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Happy New Vear! 


To EVERYBODY IN The 
SHOW BUSINESS!! 








THIS IS _ | 


_ OUR SECOND HAPPY YEAR ON BROADWAY — 
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Personal Management of Mr. JOSEPH FRIEDMAN 
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WILLIAM J. GALLAGHER’S . 


MONTE CARLO RESTAURANT 


51st Street and Broadway, New York 
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ACE BRIGODE AND HIS FOURTEEN (14) VIRCINIANS 
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| GROSSMITH & MALONE § 


THEATRES 


LONDON, ENG. 
eae AS ae 


HIS MAJESTY’S THEATRE %"% 


Pr 
EVENINGS AT 8:15. MATINEES WED. & SAT. at 2:30 


‘PATRICIA’: 


Comedy with Music 
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Will 


Pal 


Cicely Debenham Billy Leonard 


and 
Dorothy Dickson 
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, WINTER GARDEN THEATRE “* : 
DRURY LANE ‘\ 


Every Evening, Matinees Thursday and Saturday 
GEORGE GROSSMITH and J. A. E. MALONE 


present 


“PRIMROSE” 


A NEW MUSICAL PLAY 


By George Grossmith and Guy Bolton 
Music by George Gershwin 


Heather Thatcher 
Percy Heming, Margery Hicklin 
Claude Hulbert, Vera Lennox, Guy Fane 
and 
Leslie Henson 
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SHAFTESBURY THEATRI Gerard 6666 
TWICE DAILY 


CHARLEY’S AUNT 


By BRANDON THOMAS 
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ON JANUARY 26th 


“LIGHTNIN’ ” 
































Holiday Greetings from the 


oR thio FURINAT 


WASSILY, the Virtuoso Violinist, and 
MISCHA, the Famous Pianist and 


Composer 





FEATURED WITH THE RUSSIAN 
ART SYMPHONY ORCHESTRA 


——_$___————) 
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|) SEASON’S GREETINGS 


J. AND. A. JANSLEY AND 


| ‘PLAYING KEITH CIRCUIT 




















:: “When in Los Angeles Try the Best 
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Direction of Vaudeville Representative 


MESSRS: SHUBERT EDW. S. KELLER 
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GREETINGS 


TO ALL OUR FRIENDS IN AND OUT OF THE PROFESSION 
A HAPPY NEW YEAR 


vw HOWARD »» NORWOOD == 


“ESTHER FROM PITTSBURG” | ; 
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NOW WRITING FOR 


First National 


COLLEEN MOORE PRODUCTIONS 





BREE I PIE EE EELS, 


June Mathis 
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| BELASCO THEATRE 


UNPFR THE SOLE MANAGEMENT OF 
DAVID BELASCO 


LENORE 
ULRIC 








“TheHarem’| 


A NEW COMEDY 


By ERNEST VAJDA 
Adapted by AVERY HOPWOOD 


iN THE 


-BELASCO THEATRE 





‘Ladies of 
the Evening” 


A NEW PLAY 


By MILTON HERBERT GROPPER 


In the LYCEUM THEATRE 





City of New York 
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JACK CLIFF 


TnOMAG**° HAYMAN 


ECCENTRIC and TAP DANCERS 


With Mitzi Show e 
“THE MAGIC RING” 


HENRY W. SAVAGE PRODUCTION 


We Wish All Our Friends 
A HAPPY NEW YEAR 





So 


PAPAREIERA: 


A a 


ere 


— 








— | 


SEASON’S GREETINGS 


__ FITZPATRICK 
McELROY CO. 


202 South State X. Chicago, lil. 
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CECIL B. DeMILLE’S 


. GREAT PRODUCTION 


—ae = 
TEN COMMANDMENTS | 


Story by JEANIE MacPHERSON 
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CELEBRATES A COMPLETE YEAR ON BROADWAY | 


TO CAPACITY AUDIENCES 











Ten Touring Orvanizations at the Same Time 
| Are Presenting the Marvelous Dramatic 
Spectacle in All Sections of the 


UNITED STATES and CANADA 


Special Engagements Also in the Important 
| | Capitals of 
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' EUROPE; SOUTH AMERICA, ASIA} and AUSTRALIA 
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Presentation by ADOLPH ZUKOR and JESSE L. LASKY 


A PARAMOUNT PICTURE 
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c FAMOUS PLAYERS-LASKY CORP.) 
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A MESSAGE 


THE PICCADILLY has always stepped out to make itself attractive to Americans—specially 
show people. 

During the past twelve months most everybody worth while in the professional line when visit- 
ing London has stopped here, and what’s more—they come back! 

There are bigger and smaller Hotels in London than the Piccadilly; some have bigger Restau- 
rants and more of them, some have better bedrooms, some charge a great deal more, others a great 
deal less—BUT none of them have the Piccadilly atmosphere. 

Everybody is guaranteed comfort here, but “Welcome” is in capital letters on our mat for people 
in the profession from the States. 

For those who have not hit London so far: Piccadilly Circus is in the heart of the London 
that lives. The Piccadilly is in Piccadilly Cireus. With about two exceptions, every Theatre, Cabaret 
and Night Club is within a few hundred yards of the Piccadilly. London’s Tin Pan Alley; Wardour 
Street, where every film firm holds out; Fleet Street, where all the ink slingers live, are within two 
to five minutes from the Piccadilly. 

The Piccadilly has two main Restaurants, the Louis X1V., comparable with any in the States 
or in Europe—and the Grillroom. Who has not heard of the Piccadilly Grill? The Ballroom, where 
one sups, dances and sees the Piccadilly Revels—London’s prem Cabaret show. And in the summer, 
the Terrace. 5 

Then the Princes Room, the Adams Room saad the Georgia Room for the odd private arty, 

Better reserve your room by cable from ship or shore. You'll get a room and won’t be 
soaked. 


VERY BEST WISHES FOR A HAPPY NEW YEAR 


PICCADILLY HOTEL, ta. 


eo Cable Address: Piqudillo, London 
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BEST WISHES FOR 
1925 


FROM 


The 


enry Duffy 
Players 


(INC.) 
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ALCAZAR THEATRE 
SAN FRANCISCO, CALIF. 


Now in our tenth week and still going strong, in 


“THE CAT AND CANARY” 


(ASK TOM KANE) 
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EVERETT 
HORTON 
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TRIPOLI TRIO 


Featuring the Boy Caruso 


G. PELLONARI 
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Bold at Leading 
Theatrical Drug Stores. 


Now Owned by 
} Ogilvie Sisters 
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A Happy New Year to All 


COOKE, MORTINER AND HARVEY 


Direction MARK LEDDY 
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IRVING BERLIN 








NEW YEAR’S, 1925 
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extends the season’s greetings to his 
many professional friends, artists, man- 

agers and producers who have helped 
make the success this institution now, 


Enjoys. 


Ine. 


The Shop Reliable 
1580 Broadwey 
Through to 
Seventh Avenue 


409 Madison Ave. at 48th St. 
NEW YORK CITY 
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Here’s Looking at You! 
Best Wishes for the New Year 


PAUL ASH 


GRANADA THEATRE 
SAN FRANCISCO, CAL. 











cordial reception accorded me by my professional con- 
temporaries, the music industries and others on Mrs. 
Ash’s and my recent sojourn in New York, 


PAUL ASH. 


LAURENCE FRANK 


OUTTWAD **° HAND 


Two Thirty-five West Forty-second Street 


“THE 
FIREBRAND” 


Morosco Theatre, New York—NOW 
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“THE STORK” 


Opening in New York Soon 
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P. S.—Particularly appreciative am I of the most : 





GEORGIA O’RAMEY 


“NO, NO, NANETTE”:COMPANY 
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WALTER DONALDSONS 

















BELLE BAKERS 
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DAVE RINGLE, Manager 
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[CELEBRATING OUR 30 CHRISTMAS | 
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GREETINGS FROM THE NEW “HOUSE OF HiTS” PROFESSIONA L STAFF 


ED. BLOEDEN, Mechanicals 


Artist Copies FREE te Recognized Profes- 
sionals, All others complete sheet music 85e. 
Dance Orchestrations of all above Fox-Trote : 
amd. ‘‘Colorade” (Waltz) 35c 4 for $1.00 
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‘ GEORGE AND GERTRUDE 
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a HUGHES & MANWARING EARL & PERKINS 
a EAST WEST 
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SEASON’S GREETINGS 5 FROM 
CHARLES MIHAI 


TONY and GEORGE 


“WATCH THEM WALK” 


Eastern Representative TOURING ORPHEUM CIRCUIT 


BERNARD BURKE © — 
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Western Representatiiie 
BILLY JACKSON=’ 
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IT’S WORTH IT! 


It Costs Us Three Hundred Dollars ($300) to Wish You All 


A VERY HAPP 
EW YEAR 


But Again We Repeat 


IT’S WORTH IT! 


‘FRANK SIGNORELLI 
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Rosemont Ballroom 


BROOKLYN, N. Y. 
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SEASON’S GREETINGS 


ETHEL SHUTTA 


Under Personal Direction STANLEY SHARPE 


O 
~~ oes FROM 
Ee 
The Three Hits of the Season 
“4 






































SEASON’S GREETINGS 


BROOKS Costume Company 
BROOKS Costume Rental Co. 
BROOKS Uniform Company 







Public Service 


Ticket Office, Inc. 


JOE LEBLANG, President 


CHARLES LeMAIRE, ART DIRECTOR 


EL EL ELE ELE 


“KIVIETTE,” STAFF DESIGNER 
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1437 Broadway 
NEW YORK CITY 
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SHAW and LEE 


Comedians with ED. WYNN’S “GRAB BAG,” AT GLOBE, NEW YORK, NOW 


a We received our Xmas presents in September when\the New York reviewers showered 
us ‘with approbation, a few follow: 

Bide Dudley (“Evening World”’)—“Ed Wynn isn’t the only funny man in ‘The Grab 
Bag,’ however, in several scenes he is assisted by Albert Shaw and Samuel Lee, and they 
add to the gayety of the evening materially.’ 

“Evening Post.’—‘“Helped continually in the fun making.” | 
Ken Mack (“Bulletin”).—“The ludicrous Shaw and Lee.” 

“Times.” —‘Shaw and Lee are amusing vaudevillians, who become even more amusing 
when Mr. Wynn joins their act.” | 














With Best Wishes for a Happy New Year 


ITY HALL 0. HOTEL 


Randolph and Clark Streets 
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“World” (W. R.)—‘NOTE MUST BE MADE OF SHAW AND LEE, WHO GOT 

















LAUGHS ON THEIR OWN ACCOUNT.” And we wish you all the same. 





























SEASON’S GREETINGS FROM 


PATSY SHELLY » ERNY HOLMGREN 








Western Representative—HALPERIN-SHAPIRO 








Eastern Representative—IRVING YATES 











Soivennaue 





i Negee oe eemee eo Saree 
. ee ee ee 


hy ie: Bin Mee 3 





i 
» 
| 





SS 











bts 


PLT 


——t 1% 








& 








Wednesday, December 31, 1924 





VARIETY 





——————ee 





57 





eee ne oer 
a ae ee A ee ed 


a | At 


is 


ae Poa Qe 


bees 


= 2 
‘ 


RLS UL" 


s 










- 
F 
Pi 
~) 
« 
> 
2 . 
Pye 
se 





= ‘ awdawD 
AYNOSNIA 
















HEAD OFFICE 
Cranaourn [MANSIONS | 
Cranaounn SO! Lonnon WC. 2. 


Prone: Gerrarn 1050 - (4 LINES) 


Manacinc Director RAGiLEsoe. 
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TO ALL OUR PROFESSIONAL FRIENDS 
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BEST WISHES OF THE SEASON 





JULIUS KENDLER 


AND 


| NONROE M. GOLDSTEIN 


_ ATTORNEYS-AT-LAW 


_ Loew State Building, New York 











WISHES EVERYBODY 
A HAPPY NEW YEAR 


JOHN 
MURRAY 
ANDERSON 


extends Holiday Greetings to all of the profession 
and an extra good wish to the following artists 

who have appeared or are appearing in the chooks | 
he has devised and staged, i. e., the “GREEN. 
WICH VILLAGE FOLLIES” (all six annual edi- 
tions), the “MUSIC BOX REVUE” (fourth annual 
edition), “WHAT’S IN A NAME,” JACK AND 
JILL,’ “THE LEAGUE OF NOTIONS” (in 


England), etc., etc.. 


Bobbe Arnst, Fred Allen, Frank Allworth, Marjorie 
and Robert Alton, Fannie Brice, Wynne Bullock, Brox 
Sisters, Ivan Bankoff, Richard Bold, The Two Briants, 
Leon Berte, Beth Beri, Lena Basquette, Helene Blair, 
Brenda Bond, Jay Brennan, Joe E. Brown, Don Bar- 
clay, Tom Burke, Clark and McCullough, Cecil Cunning- 
ham, James Clemons, Collins and Hart, Frank Crumit, 
George Clifford, America Chedester, Grace Christie, 
George Chrystie, Bert Coote James Corbett, The Can- 
sinos, Rosalie Claire, Sollenette, Clifton and De Rex, 
Ethel Davis, Deuel Sisters, Bessie McCoy Davis, Gordon 
Dooley, Evelyn d’Arvilie, Albert Desno, Irene Delroy, 
Rosie and Jennie Dolly, Charles Derickson, Roger 
Davis, Gretchen Eastman, Irene Franklin, Fortunello 
and Cirillino, Rosalind Fuller, Gloria Foy, Lew Fields, 
Ada Forman, Yvonne Georges, Mary Gasper, Marion 
Green, Martha Graham, Venita Gould, Gallagher and 
Shean, Al Herman, Max Hoffman, Jr., Jack Hazzard, 
George Hassell, Beatrice Herford, Alice Hegeman, 
Olin Holland, Georgie Hale, Tom Howard, Frankie 
Heath, Roger Imhof, Brooke Johns, Charles Judels, 
June Korle, Allan Kearns, Claire Luce, Mary Lewis, 
Lupino Lane, La Sylphe, Jean Le Marr, Joe Lyons, 
Vincent Lopez and his Orchestra, Ludmilla, Ted Lewis 
and his Orchestra, Mary Lane, Jane and Katherine 
Lee, Grace Moore, Joseph McCauley, Bird Millman, 
Joe and William Mandel, Moran and Mack, Mordkin, 
Lulu McConnell, Donald McDonald, Howard Marsh, 
Meyers and Hanford, Will Morrissey, Kary] Norman, 
(The Creole Fashion Plate), Dorothy Neville, Virginia 
O’Brien, Georgie Ramey, O’Hanlon and Zambouni, 
Astrid Ohlson, Louise Orr, Irene Olsen, Cynthia Perot, 
Daphne Pollard, Ann Pennington, Lennox Pawle, Bud 
and Jack Pearson, Phyllis Pearce, Henri Permane, 
Margaret Petit, Marjorie Peterson, George Raseley, 
Carl Randall, Irving Rose, Runaway Four, Roshanara, 
Oscar Shaw, Hal Sherman, Basil Smith, Fritzi Scheff, 
Ethel Sinclair, Ula Sharon, Al Sexton, Julia Silvers, 
John Sheehan, Tamiris and Marguerita, Trix Sisters, 
Toto, Valodia Vestoff, Billy B. Van, Winefriede Verina, 
James Watts, Frances White, Williams and Wolfus, 
Wells, Virginia and West, Clifton Webb, and the many 
hundreds of ladies and gentlemen who composed the 
ensembles. 
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LONDON, ENG. 


SOLE LESSEE AND MANAGER 


| GILBERT MILLER 





WEST 
7] EARL & PERKINS 
| __MILES INGALLS 


Direction : 
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_in their “VEST POCKET REVUE” fo, uns 





——* 











SEASON’S GREETINGS 


Ed. M. GORDON and DAY Ida 


WILL JACOBS AGENCY in “MIRTHFUL NONSENSE” 
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COLUMBIA BURLESQUE 


will be dealt with in detail, as it is today, in the 


| COLUMBIA BURLESQUE NUMBER | 


OF VARIETY 
OUT JANUARY 14 NEXT | 


This Special Number of Variety is the second the Columbia Amusement Company, 
operating the Columbia Burlesque Circuit, has utilized Variety for; to bring to the notice © 
of the show business at large and its followers that Columbia Burlesque, with its steadily 
advancing circuit of theatres and attractions, has become a unique institution in Amer- 
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ican theatricals. 


Variety’s Special Columbia Burlesque Number will bring out those matters in. con- 
nection with the operation of this distinctive entertainment that the officials of the Colum- | 
bia want to make known to the show people. 


PLEDGED TO POLICY 


In. the previous Special Columbia Burlesque Number published by Variety about four years ago, 
the Columbia Amusement Company presented the fact that it had by that time revolutionized the bur- 
lesque. type of performance; that it was then presenting a different kind of burlesque, and it pledged 
itself in that Variety issue to the policy for itself and shows that had been laid down by it. 


How well the Columbia has stuck to that policy and promise the Columbia Amusement Company 
now wishes to again present to you, and once again decided upon Variety for the medium. 


ONLY SHOW BUSINESS WITHOUT COMPETITION 


Columbia Burlesque is the only entertainment in the show business of this country, if not of the 
world, that has no competition nor opposition. Columbia Burlesque is so uniquely solitaire no theatri- 
cal producer has dared to venture into the Columbia’s exclusive field, where years upon years of expe- 
rience are required to build up such shows as are now presented under the banner of Columbia 


Burlesque. 

As the single branch of the show business without competition, the Columbia prides itself upon 
having continued its progression as outlined four years ago in Variety, and dating behind that to over 
20 years ago, despite being alone and despite the usual spur competitive business gives to a bidding 


‘ 


competitor. 


These are but a meagre mention of what Columbia Burlesque will include in the announcements § 


and special stories of the forthcoming Columbia Burlesque Special Variety Number. 


SAM SCRIBNER’S TWO-PAGE ARTICLE 


One of the biggest features of that Special Number will be a two-page announcement written by = 
Sam A. Scribner, general manager of the Columbia Amusement Company. To anyone knowing Sam 
Scribner and what he can say in a sentence that he is telling things in two pages means Sam Scribner 


is saying a lot. 


This page announcement is contributed by Variety, written in Variety’s office, because Variety is 
justly proud of having been selected by the Columbia Amusement peewee 3 for its sponse Number as 


Variety was proud of the same selection four years ago. 
Variety has not received one single request from Columbia Diclssies for the Special Number, 


excepting the request for Variety to reserve the Jan. 14 date for it. That is also remarkable, when it NN 


is considered Columbia Burlesque will give Variety 40 or more pages of advertising in that one issue. 
It is characteristic of Columbia Burlesque—it asks for nothing and takes care of itself. 
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Theatre Tickets at Box Office Prices | ee 
Plus 50c for service | 
“Never a penny more” 
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Mr. and Mrs. 











yp" FARNELL 


Wish to all the same as 


The other ad’s tell 





WILT 


send hearty greetings to all friends 
| who made their visit to the States 
® such a gloriously happy one. 


Yes, still showing symptoms of? ? 


P. S—Same for young “Bob.” 














AGENTS | 
aie .) MESSRS. REEVES & LAMPORT ¢ | 
SEASON’S GREETINGS LANCASTER HOUSE “4 


i Mr. and Mrs. HARRY KAHNE §§ 2° cesounse steer 


Direction LEW GOLDER 
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CHARLES FROHMAN 


INA CLAIRE 
“GROUNDS FOR DIVORCE” 


ADAPTED FROM THE HUNGARIAN OF ERNEST VAJDA BY 


GUY BOLTON AND STAGED BY HENRY MILLER 


EMPIRE THEATRE 
* * 


ELSIE 


FERGUSON 


IN FERENC MOLNAR’S 


“CARNIVAL” 


STAGED BY FRANK REICHER 


CORT THEATRE 
ae 


“THE BEST PEOPLE” 


BY DAVID GRAY and AVERY HOPWOOD 


NEW PARK THEATRE 
BOSTON 


presents 


id 


> 





IRENE BORDON! 


“LITTLE MISS BLUEBEARD” 


(IN ASSOCIATION WITH RAY GOETZ) 


ON TOUR 
* OF 
MARGARET 


LAWRENCE 


N 
so 
éé 9? 
ISABEL 
BY KURT GOETZ, ADAPTED BY ARTHUR RICHMAN AND 
STAGED BY FRANK REICHER 


* OF 


“THE SWAN” 


BY FERENC MOLNAR 


with 


EVA LeGALLIENNE 
ON TOUR 
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M. E. COMERFORD 











SEASON’S GREETINGS 


FROM 


AMALGAMATED 
VAUDEVILLE 
AGENCY 


1441 Broadway 
NEW YORK CITY 


President 


PAPA PALATOLA 


Telephone Pennsylvania 3580 


HARRY J. PADDEN 


Booking Manager 
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GREETINGS 
HOLIDAY GREETINGS 


FROM 


| Wi NI eee | a SEASON'S GREETINGS 


AMUSEMEMT - 
CO. 


EDWARD C. HAYMAN, President 
A. W. ROTH, Manager 





























SOLUTION PUZZLE 
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Wishing Every One A Happy New Year 





—_ | 


Lye | sae } 
— — er kK [J O, LTD. 


IN CHICAGO, ILL. 
PHIOIN|E ly 3 
ts JOHNSON and KING 
iG) Pe Nf CREATORS OF CREATIONS 
ae | | || COSTUMES AND STAGE SETTINGS 
a Ree HO|UGIHE A a SUITE 707, BUTLER BLDG. 
aw G|O|L| OIE] R| eee > eT BEROEE ) , 


162 N. State St., Chicago, Ill. 
DEARBORN 1359 
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HORIZONTAL VERTICAL Ae SEASON'S GREETINGS 
. Name of Nobility. 1. Man’s surname (abbr.). 'p 
. Admiral’s Name. . Roadhouse, a FROM 
. A conjunction. . Happy, joyful. 
. Popular silverware. . A holiday (abbr.). 


- “Up in ————’s Room” (name of . Mister (abbr.). , 

show). . Next or near to. : 
. Made by bees . Man ahead of “one nighter.” * 
. Form of anger. . One who helps (abbr.). 


. The woman in “Dan McGrew.” . (A prep.). 
. A one-time juggler. 


. What actors love also—oil painting, \ 
etc. 3 \. 
. First name of expensive auto. 
ee cnet SE NATOR FORD 


No RELATION TO HENRY Direction HARRY WEBER - 


: “SEASON’S GREETINGS : 


MIME. BERZAC 


a ‘, se The, Essence of Originality. Dogs, Ponies. ond “Rapid,” the Kicking | Mule—Rapid by Name, Rapid by Nature 


fern, Representative PAUL DURAND pe BOOKED SOLID — | "Western Representative, SIMON AGENCY 
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_ COMPLIMENTS 


of the 





SEASON 
1924-25 


wT 





SOUTHERN THEATRES, Inc. 
NEW ENGLAND THEATRES, luc. 
MISSOURI THEATRE CORPORATION 
MADISON THEATRE CORPORATION 
NEW YORK AND PACIFIC AMUSEMENT CORPORATION 
MIDDLE REALTY CORPORATION 
RIALTO THEATRE CORPORATION 
MOUNTAIN STATES THEATRES COMPANY 
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‘LEWIS. ‘and GORDON, 


TIMES BUILDING, NEW YORK 


THEATRICAL PRODUCTIONS, SEASON 1924-1925 
IN ASSOCIATION WITH SAM H. HARRIS 


| WALLACE EDDINGER (‘The NERVOUS WRECK’ 


A Farcical Adventure in the Far West 


‘iia sinccadaieis ieatens By OWEN DAVIS 


A Farce in Three Complexes Psychoanalyzed (Founded on a Story by E. J. Rath) 





















































WITH 
By OWEN DAVIS Bes a OTTO KRUGER 
ON TOUR ON TOUR aby 
bf 79 
JEANNE EAGELS in “RAIN 
By John Colton and Clemence Randolph 
Founded on Somerset Maugham’s “Miss Thompson” 
“RAIN” “RAIN” 
Sbuthern Company ON TOUR Western Company (] 
COMING SOON - ; 
‘TIN GODS”, “MOON MAGIC” “SECOND CHOICE” | “THE FAMILY UPSTAIRS” % | 
. A New Play A Romantic Comedy A Comedy | A Comedy . | 
WM. ANTHONY McGUIRE | RITA aennean Ss. L, cAmLAN | ' HARRY DELF | | 
SEASON'S GREETINGS | 
| THE RADIO FRANKS 
. 

















WITH BEST WISHES FOR THE NEW YEAR 


GUS SUN BOOKING EXCHANGE 


7 eee BILLY DIAMOND, Manager : 
806 Delaware Building CHICAGO, ILL. 


——_—_——— 


SEASON’S GREETINGS FROM 


_ FRED La REINE 


; A SCIENTIFIC NOVELTY AND A CYCLONE OF FUN OLDEST ELECTRICAL ACT IN THE BUSINESS 
: Eastern Rep.: ALF. T. WILTON Many Thanks to JAKE LUBIN Western Rep.: WILL JACOBS 


- SEASON’S GREETINGS FROM er 


Daa CREEDON = DAVIS vie 


in “I COULD SMASH YOU” 
» Rep. BEY JACKSON - Eastern Rep.: GLADYS BROWN 
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Cordial Holiday Greetings to the Readers of Variety 
PAUL BERN — DIRECTOR - PARAMOUNT PICTURES 
Originals and Adaptations Past Paramount Productions Current Paramount Productions : 
“THE CHRISTIAN” “OPEN ALL NIGHT” : 
gla st et gpa : “THE DRESSMAKER FROM PARIS” | 
“NAME, THE MAN” Wit ST Osa ABET AE MERU 
‘ ONE OF PARAMOUNT’S FAMOUS SECOND Fo 
“THE MARRIAGE CIRCLE” “WORLDLY GOODS” With ROD LA ROCQUE “abd | 
LUBITSCH-WARNER AGNES AYRES, Stary RAT jOvMALLEY, 
“MEN” and “LILY OF THE DUSK” 
For POLA NEGRI “TOMORROW'S LOVE” “MODERN BABYLON” 
“VANITY’S PRICE” AGNES AYRES, Star; PAT O'MALLEY, 
For ANNA Q@. NILSSON RAYMOND HATTON ANOTHER OF THE SECOND FAMOUS FORTY j 
. . 3 
Permanent Address: ‘Lasky Studio, Hollywood, Cal. | 
iit itis stititiiliittt titi ititithl tp iti{thtt tis QQ ID ‘ q 
a {oe 
\ 
SEYMOUR | 
j 
AND ‘ 
7 
Extend to Their Many Friends in the East \ 
ROBERT MILTON, INC and West the = 
b ° | 
SEASOw’S GREETINGS | 
“THE YOUNGEST” IN PREPARATION | 
CURRENT “THE DARK ANGEL" Direction HARRY WEBER | 
“THE CAVALIER” ( | 
° 
ROBERT MILTON MARCELL F GREENE 
ARTHUR HORNBLOW, JR. 
MESSMORE KENDALL 
GUY BOLTON 
ARTHUR RICHMAN 
GREETINGS 
- —— THE “GEORGIA WISE-CRACKER” 
| 
Saperience! |IRODY JORDAN | - 
Nothing can take its place in producing quality | | 
It takes more than one picture to make a Grifhth. | m linia i 
It takes more than a few cameramen and a title to make a news | WALLED-OFF HOTEL s 
reel. | By SAM J. PARK 
| bs 
Pathe invented the news reel. Pathe has been producing the A HAPPY NEW YEAR TO ALL K 
Pathe News for thirteen years. For thirteen years the work of ile . = s 
developing the world-wide Pathe News news-getting force has been | —————_ 
going on. HOLIDAY GREETINGS FROM fc 
The editor of the Pathe News has been its editor for ten years. ce 
His assistant has been serving the News for twelve. Records K 
of eight, nine, ten and eleven years of service among its camera- AS 
men are common. = 
A novice cannot make a watch. Neither can green men secure 
great news pictures. The Pathe News staff is made up of Musical Director, Fairmont Hotel, San Francisco, Calif.| ‘ 
specialists, men whose fitness has made them survive a hard game. BROA “s 
There is no substitute for the DCASTING OVER K P O ig 
; | ¢ 
tT ee hee SEASON'S GREETINGS a : 
THEATRE TICKETS h- # 
- H.N. WATI 3486, 3489 S 
OPES PT CEESES ot or 8G: GEE ORIGINATOR - 2 ; is 
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STILL MAKING 
SUCCESSES 


“NEVER THE TWAIN SHALL MEET” 

“THE WHITE MOTH” 

“THE ISLE OF LOST SHIPS” 
“LORNA DOONE” 
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A HAPPY NEW YEAR 


WILL BE YOURS 
IF YOU JOIN 


The Jewish Theatrical Gui 
of America 


Don’t forget their First Annual Benefit 


FEBRUARY 1, 1925 


COMMODORE HOTEL, NEW YORK 
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(This “Ad” Donated by Nan Halperin) , 
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The Record-Breaking 
Record Star 
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New Year’s Greetings 


“Everything Is Going to Be 
AN Rig > 


WILLIAM 
ANTHONY 
MAGUIRE 




















| CLIFF EDWARDS 


| (UKULELE IKE) 
PATHE RECORDS EXCLUSIVELY 


Surely you've heard “It Had to be You” and: “Red ‘Hot Mama,” approaching the quarter million 
(250,000) sales mark. 





AND AT 


LIBERTY THEATRE, NEW YORK, NOW 
“LADY BE GOOD” 


A few excerpts from the foremost New York Reviewers: 








HOKE-BROWS 





















































7 * 7 “VARIETY Fred)—"Th k ‘ ? + ! coined this word to indicate - 
“Ww anit? ae (ered)—"The uke “BU TN “Reon intelligent class of people who 
WORLD"—"Brought, the pro- hurrah by Cliff Edwards—received BULLETIN” — “Brought down shook their inantalite, “tun they 
ceedings to a full stop with his the biggest reception accorded any- the house so heavily he had to sing visit a vaudeville theatre. They 
ukulele.” one in the company—stopped the ESR want to laugh but without put- 
— show. ae Soe ting too much strain on their 
* + + ¢ + + cerebellum. I write monologues, 
acts, scenes and gags that will 
+ + > + & + “set over’ with this type of 
eee ue Rae ee BROOKLYN “EAGLE” °¢Arthuy 4, GRAPHIC” — “Clift Edwards, ne -ongre- 
named, Cliff Edwards, with an edu-'| ; _* ; , ' betted by his. trusty ukulele, 
cated ukulele and a way of doing | | ange. Ame CRS pan pcniea eos warbled, and crooned in his own JAMES MADISON 
his stuff that stopped the show weird things with his voice and his inimitable style to the enjoyment HOTEL GRANADA ; 
twice—he was on but twice.” uke, bringing down the house.” of the audience.” SUTTER and HYDE STREETS 
+ + + ® . } SAN FRANCISCO 
*, - * r »>4 SM apy 
ys A HAPPY NEW YEAR TO YOU Direction MAX HART KENNARD’S 
\ | SUPPORTERS 
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THE SEASON’S GREETINGS TO ALL OF OUR FRIENDS 
IN THE U. S. AND GREAT BRITAIN 


FRED ? ADELE ASTAIRE | 


“LADY BE GOOD” 
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HEARTY GOOD WISHES 
HOLIDAY GREETINGS 


TO OUR MANY 
FRIENDS AND ASSOCIATES 
~NEW AND OLD- 
| WHOSE | ‘ 
CO-OPERATION AND LOYALTY |i eam 
HAVEMADEPOSSIBLE jie 
THE SUCCESS OF OUR 
CHICAGO-TO-THE-COAST 
CIRCUIT 


THE 


WESTERN VAUDEVILLE 
MANAGERS'ASSOCIATION 

























. ines Ls 


VARIETY Wednesday, December 31, 194 > 

















SEASON’S GREETINGS FROM 


VIVIAN ROSETTA 


)UNCAN SISTERS 


STARS OF 


“TOPSY and EVA” 


Just Completed a Record-Breaking Run of 47 Weeks at the Selwyn Theatre, Chicago 
OUR MUSIC PUBLISHING BUSINESS IS DOING GREAT—THANK YOU 
“PM SMILING THROUGH MY TEARS” Is a Smashing Hit 


JOHN CONRAD, General Manager, DUNCAN SISTERS MUSIC PUBLISHING CO., Garrick Building, CHICAGO, ILL. 
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7 SON’S GREETINGS 
j ARTHUR and MORTON 
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SEASON’S GREETINGS 


HAVEL 


AND 
HELEN LOCKHART 





TO YOU- AND YOU AND YOU TOO 


I. JAY FAGGEN 


Managing Director 


i ‘Arcadia’ 


THE MILLION DOLLAR BALLROOM, 

















|| SEASON’S GREETINGS 





LILLIAN 


HIRENARD ax WEST 


“PLL TELL THE KING ON YOU” 











BY; Thanks to Mr. Sime and Variety Staff 
i for Their Kindness 











ERNES T Wishes You a | Petia New Year! 


Fulton Barber nop 


222 West 46th Street, New York, opposite Remick's 
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Broadway at 53rd Street, 
NEW YORK. 





























| SEASON’S GREETINGS 


ELLA BRADNA 4ND COMPANY 


| BEST WISHES TO MARK LUESCHER, JOHN SHULTZ and STAFF 











EDDIE DARLING and KEITH STAFF 




















] pe pens a na na ana sa Ts a ENA EK RL EE ERED 
| SEASON’S GREETINGS 


é 
Bh JF he 
1 ac: 
& ’ eh, 
; Vea 
fia @ 
a. is 
Same ae 
4 eae a 
> 5] ’ p 
i ‘ a} 
: 4 . ‘ 
f Bye e id ; 
OT NBS ee 
Le Rea sy 
\ 
“4 : 
te fr. ‘ 
eer, 
*2 +. 
i, “s 
Bee Y ‘ 
P a ie 
. He 
ig oe 
; aS 
« 
x 
e 


with “WHITE CARGO,’ ” SECOND YEAR cots ectabde pk Bb sn08 | 





one ‘ ¢ 4 ae - 


ficbicleace PPR ee i a an ae shail! inca 











Somme, 


NE tote ae 














DO ore er 






















‘ey . hs 





























ie AA | 418 vedas 
“Wednesday, D 





pd igeay rie gi 





—_ 





YU} 


GEEZ 
N SE Ye. 


S 
SS 














ddd 


S 
SX 
Sw 
YO 
\N 
WY 
WS 


WYUML t 


YYW; 


Wy 


WY 


L, 


Vie da 


% “iy SME. 
UY 


Me 


yatt v4 
ecember 31, 1924 





oy F. & ; 
VARIETY ; 71 





o 


\ 


NS 




















> en ae T rt - en 
SLLLIALLISZLLITIL, VSLALE Sf - : ‘ ae 
Yo ixxsryyrpp HUE EH! YU OY EEE EEZ_E@_EAX@@e|@p M4$@#@Xv- WEEE AALEA@__ FY 
Wedd dddddddddddddltttdddtdttleddedlte edz e@e@EE@@EeEEe@E=Z=qC@HTES® 





SEASON’S GREETINGS 


< 


‘ 
Ns . x a 
~S ~ ; 
‘ WAX ; a 
\ 7 =a 
WA) - cE we ct 
SQ re, x . 
SS ' : 
~~. : = % 
SS : I 
: a ay 
\ . os ¥ 
: WX : Er = 
SS 2 4 : : 
. ‘ : "4 
‘ SS { og a 
. % a. 
‘ S 4 x 
~ - > 
S 3 
‘ a ca 
aS ‘3 + 
\ Bs a 
* : a ; 
. . $ 4s 
. ~ 
2 
% 4 
be 
‘ Fe : 
oe a 
‘ < : 
" 


THEATRE TICKETS _—‘f} 








Your box office brought right to the Leading Hotels and Clubs of the city. A per- 
sonal representation with branches at the foll owing hotels and clubs: 


CONGRESS HOTEL HAR rison 2370-237 1-2372-2373 

HAR rison 2374-8269-8270-8271 
DRAKE HOTEL ................ SUP erior 9225 
HOTEL BLACKSTONE ......... HAR rison 1244 
ee: EA ee... sc a MA in 0616 
HOTEL SHERMAN ............. FRA nklin 3089 
NEW MORRISON HOTEL....... RAN dolph 3621 
AUDITORIUM HOTEL ......... HAR rison 2373 
HAMILTON CLUB ............. RAN dolph 5321 
CHICAGO ATHLETIC CLUB...... CEN tral 2141 


ILLINOIS ATHLETIC CLUB...... HAR rison 2372 
UNION LEAGUE CLUB........... WAB ash 2992 


UNIVERSITY CLUB............ RAN dolph 2840 
BOULEVARD BLDG. ............ HAR rison 2372 
RAILWAY EXCHANGE BLDG....HAR rison 3591 
LUMBER EXCHANGE BLDG..... RAN dolph 6918 
MANDEL BROS. STORE..... Private Exchange 10 
WOODS THEATRE BLDG........... STA te 8930 
BURNHAM BLDG ...............HARrison 2370 
HARVESTER BLDG. ............ HAR rison 2372 












ty 


Ws 
ULL 


" ,/ SP pAISL LSS, tA, se 4 4 se 
ry, ) ts / Ahi? ATI AE 
YEE EEA TEE EEE EEE 
LL ’ Yt : Yj Yi; Waly dls it iadadaauididsaled 


AN INSTITUTION BUILT ON SERVICE 


25 YEARS OF CATERING TO THE PUBLIC WANTS 











EXECUTIVE OFFICES, FINE ARTS BUILDING, CHICAGO, ILL. | 
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Harold Lloyd 











Wishes Every Member . 
of Our Great Industry ‘ 
a Joyful, Bright and . 

















=| 1,000 LAUGHS 


| SEASON’S GREETINGS ° 


Everyone in the profession should have a copy 





AVON 





COMEDY 


' 


| “JIMMY LYON’S VAUDEVILLE ENCYCLOPEDIA” 


DON'T DELAY—SEND TODAY 
ARE TEN LAUGHS WORTH ONE CENT? 


WALTER H. BAKER CO., Publishers 
41 Winter Street BOSTON, MASS. 





PRICE $1.00 PRICE $1.00 





OUR |= 


SEASON’S GREETINGS 
CHAS. DALE | 


EDYTHE MAYE 
FRANK CORBETT 


JOS. SMITH 
EDDIE MILLER 


FEATURED COMEDIENNE 
GEO. CHOOS’ “FABLES 1924” 


























WON’T BE HOME FOR THE HOLIDAYS 


Therefore Season’s Greetings to All in America 


BOOKED SOLID IN LONDON, 





PARES, BERLIN, VIENNA 


ANN CODEE vs. FRANK ORTH 


(AT CATCHWEIGHTS) 
SOSA SRSA SESE PASE SR etiintichatitcitcienhsiuaiuniiaadans 


~ ERNEST HIATT. 


ta RA RASA SA SAS SAS 














SOLID-KEITH CIRCUIT 
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Direction MORRIS & FEIL 
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Prosperous New Year : 
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STARRING IN 


“PLAIN JANE” 


WISHES EVERYBODY A HAPPY NEW YEAR 


ee 
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or ——< 


¥s “Direction MAX HART 


“ME TOO” 822 JUNE 


; ‘ 2 7) Py « 4 ” 4 Py as 7 ~ 
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T I oe — 


CHARLES K. HARRIS 


Extends His Best , 
NEW YEAR’S GREETINGS 
WATCH FOR 


| “WITHOUT YOU" 
| 


iggest Fox Trot Ballad Hit of the New Year 
By CHARLES K. HARRIS 


PUBLISHED BY 


CHARLES K. HARRIS Columbia Theatre Bldg., New York 





"NO ONE TO KISS YOU 
GOOD-NIGHT” 


The new ballad written by CHARLES K. HARRIS | 


"LEVEE LOU” 


JOSEPH E. HOWARD'S Sensational Fox Trot 


Hit in his show, “Toyland” 


2 
o 
my 
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DAINTY 


TESSE SHER 


SINGS AND DANCES TO BEAT HER BAND 


PLAYING WEST 
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~ WHEREVER YOU ARE, WHOEVER YOU ARE, 1 WISH FOR YOU EVERYijun 


FRED B. MACK 


ASSOCIATE 


a th .. HOME ADDRESS: 
a) & . 228 BRAGRAW STREET, LONG ISLAND CITY 
if i Phone Stillwell 8775 
. 303 PALACE THEATRE BUILDING, NEW YORK . HOME ADDRESS: 216 DOVER ST., MANHATT wa 


IT_IS WITH PLEASURE AND PRIDE THAT I HAVE 1 i 




































FAMOUS 


SUTCLIFFE 
FAMILY 


























BEATRICE COLONEL JACK | 
- GALLA- RINI : | 
and SISTERS HERFORD ware 7 
A “as ; o : : reer 
A HOLLAND }  BOLLIGER ANTHONY: TREWINEL 
ROMANCE Sand REYNOLDS § and MARCELLE TRO 
—— J ( —————eeESe — — = edt — 
VERA ae 
LAVROVA BLAIR ad DAZ CARTER and fy 
BARONESS | PENNINGTON SISTERS CORNISH 


ROYCE GARRETT 


FRANK SIDNEY §&. 


ALBRIGHT 





“HARTE t “Titi S  ROSARIE 





NO ACT TOO BIG, NONE TOO SMALL TO REPRESENT KEITH-ALBEE AND ORPHEUM cIRCUr 




















THAT INDEFINABLE BUT VERY EVIDENT QUALITY CALLED CLASS DIS 
aa Paci ome .  caen ery ns om Ba . om New Acts “You sure gave me quick action in ORKING? wae ts oe that 
| | | % Wilton.” Covered the short space of time of three HY? emg mmgegge 7. 
k NELLIE and SARA KOUNS Everywhere days.” FRANCIS RENAULT. ILTON ee. 





























‘LET YOUR SLOGAN BE WILTON 
PEP AND ACTION MY MOTTO’ 


2 VAUDEVILLE’S GREATEST PROBLEM—CONTINUOUS WORK 


cognate 





bool ap 
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TERY THING WHICH YOU WISH FOR YOURSELF, REGARDLESS OF THE SEASON — 


i TO CHAS. C. CROWL — 


WESTERN REPRESENTATIVE 
ANHATT hei N. Y. Phone Coney Island 2471 PHONE BRYANT 2027-8. CABLE ADDRESS: “ALFWILT,” NEW YORK. 


HONOR OF PRESENT ING THE FOLLOWING ARTISTS: 


» 











ee cee 














308 Woods Theatre Building Phone 
CHICAGO, ILL. —- 
WILL BE PLEASED To COVER ANY NEW ACTS | 















CELL-MANN’S | 


BAND BOX 







BURT 
EARLE 


and GIRLS - 







with 


Ruiz and Bunnie 













LYDELL 


and CARLETON 


. W. BEALL presents 


BABY 





LLOYD 
and BRYCE — 


and NEELEY ~ and CARLTON | BROTHERS — 

























BIRDIE 


TRENINELL sWEDE HALL : THE 

TRIO HVENNIE COLBUR and RAY BRAMINOS | 
2» THE CHARLES | BETANCOURT 
’ GLADIATORS S = KENNA 





and GIRLIE 


MAURICE ROSS THE 









: ERNIE GOLDEN presents 
MME AND HIS FLASHES GREAT 
ROSARIES HOTEL McALPIN OF 1924 MAURICE 





»+HEUM CIRCUITS AND THEIR “AFFILIATIONS OFFICE OPEN SATURDAYS, SUNDAYS AND HOLIDAYS ‘ 


LED CLASS DISTINGUISHES THE WILTON METHOD OF REPRESENTING ARTISTS 














t is seldom that a big-ti WILTON “ ee ILTON ~“The fact that you have repre- | = 
sentative like you takes the inter- Sure Shot Year umnere & os y “ ORRIES sented me for seven years is proof |} | | 
t in a small act like mine.’ Salesman honesty, therefore I like you, E that I am well pleased.” 

MAN-KIN for Artists | T. Wilton.”—-FERRY CORWEY. ORK —MAY WIRTH 


























«TON AMES MADISON. IT’S THE WIL(L) IN WILTON! 4 
au as snceniet anne ne" WILTON NEVER SIGNS OFF a 
WILTON He Is Always Broadcasting CONTRACTS ~~ 


S$ WORK AT TOP SALARY—SOLVED IN SIX LETTERS—WL-T-O-N | a a 3 
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_ LOUIS F. WERBA 


214 West 42d Street, New York » 


NEW AMSTERDAM THEATRE BUILDING 


BROOKLYN'S 
_ LEADING THEATRES 


WERBA’S BROOKLYN 


“Nervous Wreck,” 2 weeks 
“Seventh Heaven,” 4 weeks 
Jeanne Been in - Ralgy 3 weeks 


THE. MONTAUK THEATRE 
The World’s Best Stock Company 








New Productions = Preparation for 
February and March, 1925 


GREETINGS 


RAE ELEANOR BALL 
JOE BALL 





Chicago Theatre Block 





The Season’s Greetings to Our 


SHOW FOLK PATRONS 


Green Grill 


189 No. State St. 28 W. Jackson Bivd. 


CHICAGO, ILL. - Next Door to the 
~ Great ‘Northern Theatre 











SEASON’S GREETINGS 


LOUIS MOTEFF FLORAL CO. 


“SAY IT WITH FLOWERS” 
Room 203, 30 East Randolph Street, Chicago, Ill. 
_Phgnes Central. 6806, peer tetn 6034 











CECIL 


‘Lean and Mayfield 


WISH EVERYONE IN THE WORLD 


THE SEASON’S GREETINGS 


Management MR. H. H. FRAZEE 


| Gisspa na nana ne ma pea ae Rae EE PEPETASORO PALO LOOSE: sa mnnnbabebabaamcmesacaras® 








| BM as ess sea. 


RYAN * 


100%, ORIGINAL 
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SEASON’S GREETINGS 








~ SYNCOPATED SEVEN 


COLORED ENTERTAINERS DE LUXE 


Direction JOHN BILLSBURY 








-SEASON’S GREETINGS 





- Joe CHRISTY and McDONALD Ruth 


IN PREPARATION A BRAND NEW COMEDY ACT—NEW SCEN ERY—NEW WARDROBE 
Direction HALPERIN-SHAPIRO. AGENCY 
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To Everyone in, the Entire Theatrical j 


tf I WISH ‘ 


Attractions By | & ca | ¥ 
ay | a 











RIRAREPARA RASA: 





4¢ = =Prosperous | 


JANE COWL =f Sy Dear 


a 





In Repertoire \ 


2 
i 














) ‘: \ 
SACHA GUITRY’S NEW PLAY ‘ : 
4 ” ‘ 
The Heart Thief” ; tea | 
MARY NASH, GEORGE NASH, . JAMES CRANE rs 
EARL CARROLL THEATRE ‘ ’ ‘ 
STARTING JANUARY 5 6 | \ 
. #8 Dr. Henry J.3 
Andre Charlot’s ¢ chi 
42 chireson ; 


New Revue 


NEXT NOVEMBER, WITH 


GERTIE LAWRENCE, BEATRICE LILLIE 4 
and ALFRED LESTER : ‘6 | 5 


| S| GREETINGS OF THE SEASON § 
\ FROM | 
‘THE NEW PARIS SENSATION : The HIT of CHICAGO 






State-Lake Bldg. CHICAGO, ILL. 
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“THE MONKEY RICHARD HERNDON’S 


wHo TALKS” | APPLESAUCE 


A COMEDY By BARRY CONNERS 
Staged by ALLAN DINEHART 


(JOSEPH B. GLICK, Manager) 


LA SALLE THEATRE 
CHICAGO, ILL. 











RAQUEL MELLER 


THE GREAT SPANISH SINGING TRAGEDIENNE 
In Association with FLO ZIEGFELD 











——— 


DAW’S 


The Theatrical and Vaudeville Transportation Agents 
8 Eagle Place, Piccadilly Circus, London, S. W. 1 


A RL ERE REL EEL EE EEE Cables and Telegrams: “Dawmont, London” Telephone: “Gerrard 6160” 


Send_ Greetings to Their Many Clients the World Over 
Is Wasted on Furs 


OVERNIGHT : = 
RADIO SUCCESS |you A goer et Bar!?, Oncn 35% eee 
‘COME ON “SOUNDS. that the coat you wore last year and 
NOW ‘ON HARAVAIN” MEMORY LAND” FROM FA the year befor "e could be remodeled to 


SRLENTAN FOR TR ie ORIENT ” SATISFACTION GUARANTEED 























Over $1,000,000 a Year 





6E0. HILL. & TE ik UTES TOPECIAL agtahtse | AN CHENTAL OX < TROT As an accommodation to the theatrical 
GRACE | “| TO NT FROM TH DOLE WEST ; professicn we store your furs 

FEATURED BY THE BEST FO ‘ A  snene a NUMBER DIFFERENT | PAOe THE REST FREE OF CHARGE 

VAUDEVILLE TEAMS A ERS THA (4 YOUR MEMORY cE y : 


Blumenfield’s Fur Shop 

204 State-Lake Bidg., Chicago 
Phone DEARBORN 1253 
WORK CALLED FOR 

Our References—Anyons in Show Business 


D-COLBY OfCH. $5¢ | : i! A. FRANIC 
PROFESSIONALS * 


WRITE WIRE OR CALL 
ORCHES TRATIONS, 
OR DIRECT 











Fon DIRECT 





eee ee cer Pee pee 
aa ES ss call : 


Wednesday, December 31, 1924 





r Ate 


VARIETY Pp 








2 
— 


ee es ee es ye 


ae 


\. 


ob 





ents 
Ww. 1 


errard 6160” 
or 


a Year 


LIZE 


st year and 
emodeled to 


SANTEED 


he theatrical 
‘3 





aK 


- Shop 
Chicago 
1253 

TOR 

ow Business 


— 





— 


aS ra % ' 
id td SE 





Season’s Greetings 


3 l oew 


CHICAGO OFFICE 


604:Woods Theatre Building 
JOHNNY JONES im Charge 
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OOKING AGENCY 


LOEW BUILDING ANNEX 


160 West 46th Street, NEW YORK 


j. H. LUBIN, General Manager 
MOE SCHENCK, Booking Manager 
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AND 


VINTON FREEDLEY 


J eee aa, 


3 
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a RARE “TE 
; 4 
$5, ach atic 


F Rs susp Wiases- st 


Present | : 


at the LIBERTY, N, ¢ 


Wh FRED aad ADELE ASTAIRE an 14 
WALTER CATLETT = 











AT THE 


WINTER GARDEN, LONDON 


Primrose 


In Association with Grossmith and Malone 


10 YEARS 


: - and Never 








a 














T CROSS WORD | A HAPPY NEW YEAR 


The Vic Theatre |. 
Academy Theatre 


CHICAGO, ILL. 


GEO. E. McDONALD, Mar. 





JOE PILGRIM, Mgr. 


























SS 








Semana THE SERVICE THAT SERVES Vsirinrariariviver 


NON NbN ON aN S/N SN 4 


| \VESTERN VAUDEVILLE MANAGERS ASSN. 


i GENERAL BOOKING OFFICES, FIFTH FLOOR, STATELAKE BUILDING, CHICAGO. ILL. 


| NO\V BOOKING FROM CHICAGO TO alate COAST 


ST. LOUIS, MO. ‘fm KANSAS CITY, MO. |i7/=Voy, NCHES DENVER, COLO.’ [MM LOS ANGELES 
889-00 Arcade Bido. |g _ Main “st. 


Theatre Bidg. | 406-7 Tabor Bidg. | Hill Street Theatre Bidg. 
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GREETINGS 


TO 


EASY MARKS MY BITTER PILLS MY ROYALTY-DIGGERS 
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THE SHUBERTS GEORGE JEAN NATHAN MISS A (AA1) 
_ WILLLIAM HARRIS, Jr. HEYWOOD BROUN MISS H (AA) 


. AL H. WOODS PERCY HAMMOND MISS M (B) 


RICHARD G. HERNDON ALEXANDER WOOLLCOTT MISS W (D) 
SAM H. HARRIS 
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HIPPY 


The Original Sucker 
(SAMUEL SHIPMAN. 
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HOLIDAY GREETINGS TO ALL 


PHE MENJ 
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Holiday Cheer From 
Exhibitors Who Played 


Douglas MacLean Comedies —[f as.2 sx, 


You'll look the world over and never 





find another opportunity like this. 
This ideal bungalow, 45 minutes sro 


—as reported in M. P. News Broadway,” Gas, water, electricity? 3 


Monthly Box-Office Ratings bay boating, bathing faking, fen 
MR. KINK, 429 Seventh Avenue, New 
York. Chickering 5770. 
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“Never Sav Die”......89% TOM BROWN 


First report. Dec. 6th) MUSICAL 
piss aaa INSTRUMENTS 


“Everything for the Band and Orchestra” 


17 W. Lake St., State-Lake Building 
CHICAGO 


ww 

















WE CATER TO THE ©ROFESSION 
IN A SATISFACTORY MANNER 


J. W. FITZPATRICK 


Importer of DIAMONDS, 
WATCHES ana JEWELRY 


Room 210, State Lake Bidg., 190 N. State St. 
CHICAGO, ILL. 





“The Yankee Consul”, 80% 


(Six oe average) 


















THE JARVIS” 


SIPPIL 


: STEAKS and CHOPS 


Recommended by 
ROCCO VOCCO, NAN HALPERIN, 
JIMMY SAVO, JACK YELLEN 


157 N. Dearborn St,, Chicago 


Pete Soteros, 13th chair 











La Salle Theatre, Chicago 


& “Going Up”........80% APPLESAUCE 


(First year average) Staged by 
ALLAN DINEHART 

















| CHICAGO OFFICES 
OF 


'| AMERICA’S REPRESENTA- | 
( TIVE MUSIC PUBLISHERS 


+] >. 
New Year’s Greeting / AL BEILIN, Manager 


a I N T RO D U e kK M Fk’ ’ | conan's Grand! Opera Heute Bde 


JEROME H. REMICK & CO. 
Douglas MacLean’s Latest and Greatest Comedy J. B. KALVER, Manager 


634 State-Lake Building 














Phones: Central 4965 and Dearborn 0408 


ASSOCIATED EXHIBITORS, Inc. “R. Westcott King : 
| 
: 


























Arthur S. Kane, President 7 | Studios 
‘Physical Distributors Foreign Representative | 2215 Van Baron 6. CHD Aco. ILk. 
Pathe Exchange Sidney Garrett ‘SCENERY THAT SATISFIES’ 


Velour Curtains anes Settings 
| Dye Scener 
_=—————————_—_— rn ——-—--——— Specialists ix Vaudeville Creations 
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J —_. McCarthy 
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SEASON’S GREETINGS 


FROM 


- THE CHICAGO OFFICES 


OF THE 


B. F. KEITH 


VAUDEVILLE 


EXCHAN 








FOUNDERS 
B. F KEITH . A. PAUL KEITH 


EDWARD F. ALBEE F. F. PROCTOR 








State-Lake Building 
CHICAGO 


Cc. S. HUMPHREY, Manager 
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SEASON’S _GREETINGS 
































ure ‘Bert Lev ey Cir it 

(RESPONSIBLE 

THEATRES 

ENDLESS | OFFICES 

Vv AUDEVILLE CHAIN ; i a age be ioc ens OE bk —_ na 

[EMBRACING COAST TO COAST TOUR CHICAGO sence Sai Me | 
SAN FRANCISCO ..............-Aleazar Theatre Bldg. 
LOS ANGELES .......... oseeees+ Jt. Orpheum Bldg. : 
BT VONED 06 4.0.0: mane teeta cane Tabor Opera House 





DALLAS ....... eee ..-..-Capitol Theatre Bldg. 
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-UNACQUAINTED Desi abl Acts contemplati Coast t c t Booki ; 
ee esirable Acts conte ing our o Coast Booking can 1 
: ! DESIRING : AB secure over six additional weeks in Southern California. ? : 
J) Yat com iS . ; THE FASTEST GROWING VAUDEVILLE CIRCUIT IN AMERICA 
| SSUED | WOULD BE PLEASED TO HEAR FROM 


LEVEY VAUDEVILLE 


LOCATED MANAGERS 


i EVERYWHERE - INTERESTED IN OUR ROAD SHOWS 























TL SAY SHE st r 
NAT MARTIN 


» AND HIS 


RHYTHMIC ORCHESTRA 


Recording for Edison and other 
Phonograph Companies 


SAY TO YOU 
“HAPPY NEW YEAR” 
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HOLIDAY GREETINGS 


GREATER NEW YORK 
VAUDEVILLE THEATRES 
CORPORATION 


B. S. MOSS, President 


EXECUTIVE OFFICES: 


Palace Theatre Building 
NEW YORK 


BRYANT 9200 






















































Operating 
Starts his SECOND YEAR CAMEO THEATRE FRANKLIN THEATRE 
" ON BROADWAY’ naMicrON = ews 
With the Four Marx Brothers COLISEUM “ COLUMBIA, Far Rockaway 





in “PLL SAY SHE IS” 
CASINO THEATRE, NEW YORK CITY 


NAT MARTIN 


AND HIS 


~ RHYTHMIC ORCHESTRA 


Meester of Seees Melody” 





AFFILIATED WITH THE 


B. F. KEITH CIRCUIT 














































“SO THIS iS LWLIPUT”: 


INTRODUCING THE WORLD-FAMOUS 


SINGER’S MIDGETS | 


‘ ‘KEITH CIRCUIT) oY: (! /B. KEITH'S, HIPPO. NEW, vain | XSeorst 
3% Direction PAT CASEY Pte OF DECEMT sia and 29 = 


rd 
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- Cheatriral — 
— Guild of America 


ANNOUNCES ITS FIRST ANNUAL 


 & SS oe? ot 


; oie tee 


RICA, Boy = aires Entertainment 
Dinner and Dance 


AT THE 


COMMODORE HOTEL 


SUNDAY NIGHT 
February Ist, 1925 






































TICKETS - - - - $10 PER PERSON 
Mail checks to WILLIAM MORRIS, Jr., Treasurer 
Putnam Building, NEW YORK CITY, N. Y. 
_\ (THIS PAGE DONATED BY EDDIE CANTOR) 
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A Personal 
Message 


Consideration is one of the greatest words in the English lan- | 
guage. During the making of “Manhattan,” my first motion pic- 
‘ture for the Famous Players-Lasky Company, I was the recipient of 
‘more consideration and spontaneous courtesy than I have ever be- 
fore encountered during my many years in the amusement business, 





THE FAMOUS SUTCLIFFE FAMILY 


Extends 


TO THOSE who appreciate us; 
To those who have given us work; . 
To those who have found us right; 
To the theatregoer, who has never yet failed us:— 


The Season’s Greetings 








——— 























I am taking this advertising space for the purpose of express- 
ing, even though in a slight degree, my appreciation of the consider- 
ation and courtesy of the following persons, whose helpfulness aided 


} me to no small extent in making a picture which has received noth- 
ing but kind praise: 






































ADOLPH ZUKOR C. W. WINGART 

JESSE L. LASKY ERNEST FETGE . 

PAUL SLOANE ~. FRANK TUTTLE 

ED. C. KING . (WILLIAM C. De MILLE 

JACK CAIN SIDNEY OLCOTT 

WILLIAM LE BARON CARYLL FLEMING 

JULIAN JOHNSON. ~~ FRED FLECH 

WILLIAM SCULLY : ALLAN DWAN “ First Notable Appoarance—HAMMERSTEIN’S OLYMPIA ROOF, NEW YORK 
LEO PIERSON JOS. HENABERY a SerTEMBER eT, 0a 
RANDOLPH ROGERS THOMAS MEIGHAN . JUNE 16th, 1924 (2 Weeks) 5 

HAL ROSSON LAWRENCE WHEAT Scotland’s Foremost Entertainers 

P AUL VOGEL VICTOR HEERM AN Presenting the Classiest Acrobatic Novelty ia Vaudeville 

W. COOPER SMITH ALAN CROSLAND “A HIGHLAND RECEPTION” 
FRANK MEYER . HERBERT BRENON SUSINESS MANAGER: 8B. MURRAY LEE, care of “VARIETY” 
PAT. GALLAGHER | GEORGE HIPPARD 

JOE DARREL FORREST HALSEY pita ae ine s “e ae 
Cc. D. CHAPMAN JULIA HERNE A HAPPY and PROSPEROUS NEW YEAR 
STEVE SEYMOUR JACQUELINE LOGAN reom 

BILL JOHNSTON GREGORY KELLEY 

JOHN BONN OSCAR FIGMAN 














OTTO LOVELING EDNA MAY OLIVER 

ARTHUR ELLIS - GEO. SIEGMANN 

EDDIE ADAMS JAMES BRADBURY 

WILLIAM COHILL GUNBOAT SMITH 

H. M. K. SMITH and , 
HUGHIE GREY RICHARD DIX : 
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Wishing all of these the Season’s Greeting and many years of a PRO EE Tee Seat Sat icon Ea ts tre nn 
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prosperity HOWARD THURSTON i 
MAGICIAN : | | : 
® 
1H JANE and DADDY ie 
R. * Burnside SENDS GREETINGS < . 
7 TO FRIENDS AS 








E. F. ALBEE, President J, J. MURDOCK, General Manager 


_F. F. P R OCTOR, V ce-President 
t | g 





AUDEVILLE EXCHANGE 


(AGENCY) 


(Palace Theatre Building; New York) 











Founders _- ' | 
/ __B. F. KEITH, EDWARD F. ALBEE,A. PAUL KEITH, F. F, PROCTOR ie 
_ saBS EE Artists can book direct addressing W. DAYTON WEGEFARTH . = = 
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WEST MEETS EAST 


VINCENT ROSE AND HS ORCHESTRA 


With JACKIE TAYLOR, Violinist 





Extends the Season’s Greetings to All Their Friends In and Out of the Profession 











PERSONNEL: 


VINCENT ROSE—Pianist-Leader ERNIE ANDERSON—Banjo 

JACKIE TAYLOR—Violinist ALBERT YAEGER—Bass 

HARRY OWENS—Cornet VAN COTT—Drums 

“PUSTER” JOHNSON—Trombone PROF. MOORE—Saxophones 
“BUDDY” BURNS—Tenor 


POPULAR SONGS 


Vincent Rose, Prolific Popular Song Composer, Has Given You “Maytime,” “Linger Awhile,” “Avalon,” “Orientale,” 
“Tell Me Why,” “Moonlight Memories,” “Worried,” “Love Tales” and Other Big Song Hits. 


Sama | 


| Sees 


Watch for These New Vincent Rose Compositions This Winter: “WHEN I THINK OF YOU” (Feist); “WHEN WE ARE 
* TOGETHER” (Sherman-Clay) and “THERE IS A BLUE BIRD SINGING” (Villa Moret, Inc.). 


AT TH" RITZ-CARLTON HOTEL 
NOW °° @ ¢ cis, new york 


| VINCENL ROSE AMD HS ORCHES 


EXCLUSIVELY VICTOR RECORDS 
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PADUCAH, KY. 


ARTHUR WE 


OPENS IN HIGH HAT 
CLOSES WITH CUSTARD PIES 


Assisted by LUCILLE HARMON and JIMMY WALSH 


“OH, ELPHIE!” 











PAT CASEY Agency 





PETE MACK, Chauffeur 





AND 
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THOMAS MEIGHAN 


Wishes You ~ 





A Prosperous New Year 





ead 





NEW THOMAS MEIGHAN PARAMOUNT PICTURES 


“Tongues of Flame’ “The Alaskan” 
“Coming Through” 
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ALL STYLES of STAGE DANCING y 


JOHN BOYLE 


Boyle & Bennett, formerly Boyle & Brazil 


Have taught dancing to Fred Stone, Ruth 
Bud, Tom Dingte, Ida May Chawick and | 


; hundreds of others. 


Vaudeville Acts Staged 
324 West 42d St.. N. Y. Penn. 4733 





» °£/ PANT H' DANCES 


es Ped ht EO Ok Se ee, 








wee Broadway N Ew YORK 


INERS 
MAKE UP) 


Est. Henry C. Miner, Inc. 


COSTUMES 
Worth While 


Jack L.Lipshatz 























THEATRICAL | costume 

723 Ith ‘Anes ‘ew aC 

Bryant 1654 

Marie Breivogelle— 
ALL STYLES OF 

Stage Dancing 

4 Taught 

Specializing in 

sewers ACROBATIC . 

INSTRUCTION | 


STRETCHING. BAR 
200 west 4e* ST. 
= yes 

















and PAD EXERCISES 
ah... Three Floers Devoted 
to Dancing 














GEORGE FOSTER 


32 Shaftesbury Avenue, W. 1 
LONDON, ENG. 


BOOKING BEST ATTRACTIONS EVERYWHERE 
1493 Broadway, New York 


Se 7S A OTS REID SEPARA I SEIS PAPE RE REAL PEELE EEE OLE RE ae os ae 5% BELGE GE DEG es 


FOSTER’S AGENCY, Ltd. 


HARRY FOSTER 


NEW YORK OFFICE: WILLIAM MORRIS AGENCY, Inc. 


SEASON’S GREETINGS TO ALL FRIENDS IN THE STATES 
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England's : 
Leading Popular 
. Music Publisher @ 
THANKS 


JACK MILLS for CLARK & LESLIE for 


“Just a Girl That Men Forget,’ etc. “Pasadena,” etc. 





BROADWAY MUSIC CORPORATION for JOE MORRIS for 


oe “Kentucky, Sure as You're Born,” etc. “Dream Daddy,’ etc. 


AGER, YELLEN & BERNSTEIN for SHAPIRO-BERNSTEIN for | 
_ “I:Wonder What's Become of Sally?” etc. | “Night Time in Italy,” etc: 


MAY WE DO EVEN BIGGER THINGS TOGETHER DURING 1925 


THE LAWRENCE WRIGHT MUSIC CO. 


“WRIGHT HOUSE,” DENMARK STREET (Charing Cross Road), LONDON, W. C. 2, ENG. 
CABLES: VOCABLE, LONDON 






































ALFRED E. GREEN 
PRODUCTIONS 
1924 


FIRST NATIONAL PICTURES NOW IN PRODUCTION 


: LATEST RELEASE | | COLLEEN MOORE 
IN HOLLYWOOD WITH — it 


POTASH and PERLMUTTER” 


For SAMUEL GOLDWYN 








With LLOYD HUGES and LEON ERROL 


CURRENT RELEASE 1923—FAMOUS PLAYERS-LASKY 


“INEZ IN HOLLYWOOD Four Successful Thomas Meighan 


For SAM E. DORK Productions 
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The Guardian of a Good | 
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Holds the Centre of the 
Stage 

















Guerrint & Co. 
The ee and 
Larges 
ACCORDION 
FACTORY 
in the United States. 


The only factory 
that makes any set 
of Reeds — made by 
hand. 


277-279 Columbus 
Avenue 
San Francisco Cal 
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| lum” ie 72 West 48th St. 

NEW YORK CITY 
PERMANENT WAVING 
‘HATR GOODS—HAIR DRESSING 
HAIR CUTTING 
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Mr. Samuel Bischoff 


begs to announce to the trade that he has 
assumed control’ and: management of the 


California Studios 


Lcdhacraninied Grand Studios) 7K ss 





which he will conduct as a modern equipped studio with ample 
Stage space available for Independent and National release 
feature motion picture producing units 
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le i : be ig GREETINGS FROM THE LITTLEJOHNS, Inc. 
— JIMMY RYAN 7 YRHINESTONED, $55 pai. 


, New York 
By PAUL GERARD SMITH with “COMPLIMENTS OF THE SEASON” Direction E. K. NADEL' Soe 


Chickering %736 
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(iur best wishes and 
[:Y emembrances to every 
[2 aironartist and employecWe 
[Zl ope the coming year will bring 


[4 ach and everyone the 
[] 1most happiness, and 
[i ay prosperity and 
Success be yours 
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CREV_S . vI0 We nina enuirantis 
Sensational \\tage eT eee et eo 
\eznaris’s | MURRAY and ALAN 

“JESTERS OF 3,000 YEARS AGO” 


170 WEST 48USTNYC. 
Direction BERNARD BURKE 
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1 Wish My Many 
Friends and 
Pupils a Prosper- 
ous New Year’ - 


‘4. School with a Reputation Age ee ins ll _ RP Bi eo 7 : ;. Se 4 
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Because the des method hag been $0 successful in’ trairling and died ping me i is 
dancers, it has been universally copied by. teachers throughout the SOUS? But i 
although imitated it has never been equalled. ae | P 
The Creo School still remains unique in its field, and the only | one of its kind. 
Theo. Creo has personally instructed some of the most famous sensational 
stage dancers of today, all of whom enthusiastically recommend and endorse the eee | 1 a. 
CREO course. j esr oo ent 
Real sensational stage dancing. can only be taught: under the personal super- *S A ys. 
vision of a man with a reputation and a list of successful students whom he has 


a helped become famous. : Bes : ~ _IVERYTHING IS RIGHT” | 
om Beware of Cheap Imitators - tate : Og Al i 


we Stretching and actobatic dancing is. dangerous when directed” by “aarelioble $s, 
i: and unscrupulous instructors. It cannot be taught successfully by ma without 
a possible physical injury. 

— NEW YEAR’S GREETINGS 


FROM 
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Ey ‘| Gino Severi 
io DIRECTOR 
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W, CG: FIELDS DIRECTION , WEST COAST THEATRES, INC. 


SAN FRANCISCO, CAL. 
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“THE COMIC SUPPLEMENT” _, 





GREETINGS 
FROM 


| SEASON’S GREETINGS W it : 0X 
7 : | PLAYING ORPHEUM CIRCUIT 
Story of a Man Who Bought an Automobile 
By EDWIN BURKE 
Direction LEWIS & GORDON 


= : : = a a og — Seeeeaeeeeee 
AND His ERNEST (DOC) STORM 
MARYLAND SINGERS (FORMERLY VICTORIA FOUR) 


Extends the Season’s Greetings 
To All His Friends 
TREASURER CENTRAL THEATRE, CHICAGO 


SEASON’S GREETINGS FROM 


EN ROUTE pinEcTion _ HARRY A. KEESLER CO. 


KEITH CIRCUIT HARRY WEBER In “BROADWAY BITS” 


Direction, ROGER MURRELL 


SEASON'S GREETINGS - See Gh ie aie : eye : —_——— 


ALL. HERMAN | 


“THE BLACK LAUGH,” “THE ASSASSIN OF GRIEF AND REMORSE” | Direction ROSE & CURTIS 
— a ——————— = 


'SEASON’S GREETINGS FROM Sip iS os a 
a ; ; : 
3: ARLEYS 
Opening January 5, 1925, for a return engagement at Keith's Hip podrome, New York 
Booked Solid Until May for B. F. Keith Circuit 
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DES MONDAE REIMAN HAZEL CARLTON 
ELNA REICHERT TRIXIE WOOD 
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: me 4 
JACK POWELL 
~ SEXTETTE — 


FEATURING JACK POWELL 











IN 


“WATCH THE DRUMS!” 


HAVE BEEN SIGNED BY MARCUS LOEW FOR A SPECIAL TOUR AS HEADLINERS ON THE LOEW CIRCUIT 








AGAIN WE CALL THE BIG TIME MANAGERS’ ATTENTION 


That the NEW SEASON of the NEW YEAR will see a NEW BIG TEME ATTRACTION of NEW FACES, NEW 
'MATERIAL, NEW BLOOD and NEW YOUTH in the Personnel of the JACK POWELL SEXTETTE. 














TO THE ENTIRE PROFESSION 


WE WISH YOU ALL A HAPPY AND PROSPEROUS NEW YEAR 


Direction AL GROSSMAN 


BPE SE SESS SSA DASE NEE SESE LE LELES 



















VARIETY: Wednesday, December 31,1924: 


(and this goes for ‘everybody in the world) . 


WINTERING IN ENGLAND 

















SUMMERING IN ENGLAND | 
STILL PLAYIG IN ENGLAND 


Management ALBERT DE COURVILLE 


HARRY (ZOUP) WELSH 
‘THE WORLD’S F OREMOST COMEDIAN’ 


(BARRING OF—CORSE PAYTON) 








I MADE THIS UP MYSELF 
Book and Lyrics by BARNEY GERARD 


English Address: Care Variety, 8, St. Martin’s Place, London, W. C. 2 

















SEASON’S GREETINGS 


Elizabeth Brice 


ASSISTED BY 


FRANK KESSLER and His Band 


_| Greetings! 


To Ackerman and Harris, our managers, and all our 
friends and associates—from 


WILL KING 


and Company of Fifty—now at the 
STRAND THEATRE—SIXTH YEAR IN SAN FRANCISCO, CAL. 
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‘vag? ; WILL KING CLAIR STARR 
Direction EDWARD S. KELLER LEW DUNBAR BESSIE HILL 
REECE GARDNER ART BELASCO 
HOWARD EVANS -* BILLIE BINGHAM 
PALACE THEATRE BUILDING, NEW YORK Gina Bal vary GARR? “oaAvin 
JAMES ELLARD WILL AUBREY 
ee Re RE ee ee ee ee ERE EE SE PE Oe JOEIE RAY RUBY ADAMS 
ne: Ree JEAN SINGER MILLIE PEDRO 
———— ae MILDRED MARKLE BLOSSOM SISTERS 


and THE CHORUS OF THIRTY 


HOLIDAY GREETINGS HERMIE KING | 
CONDUCTOR OF THE : 
aa SUPER-SOLOISTS a 


NATHAN 


MERRIE IE PS PE REE RE PSE EE EEE TEES | | CLARA LARINOFF BERNICE STUART 


























SEASON’S GREETINGS 


FROM 


COFFEE DAN’S 


"4 FRANCISCO, CAL. * 


FAMOUS 


LAUGH SHOP - 


SOON IN 


LOS ANGELES, CAL. 
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W* PRODUCTION DEPARTMENT BOOKING DEPARTMENT 
% Times Building, New York City Palace Theatre Building New York City ° & 





PRESENTING FOREMOST 


STARS 
ATTRACTIONS 


Exclusively on the 


B. F. KEITH 
ORPHEUM pom 


CIRCUITS OF THEATRES | | of 8§ eason 
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PEE RENE ENA NE PE RAIL, 
a SEASON’S GREETINGS 


FROM 


MR. AND MRS. 


PALEX SCHWARTZ § 


® ORIGINAL LITTLE HUNGARIAN 
RESTAURANT and 
DINING ROOM 


For Ladies and Gentlemen 


} Entrance Through Lobby to Second Floor ys 

f A Ls MEALS SERVED FROM “¢ 
3 | ee FS 11 A. M. TO 8:30 P. M. y 
ox 117 North Dearborn St., Opposite Cort Theaire, : 


5 
ie CHICAGO, ILL. 
GREETINGS SB IEIS IA IE PAPA PE PD PS TO HELE EES 








SEASON’S GREETINGS 


LEE 


ULUAN cE | 


“THE CIRCUS GIRL” 
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|| SEASON’S GREETINGS 


MOLL BROS. 


SENSATIONAL HIGH PERCH ACT 
Direction JAS. PLUNKETT 


yirection HARRY WEBER 























SEASON’S GREETINGS 


ROONEY on BENT Marion 


in “SHAMROCK” 
Although Our Act Is GREEN We Are Not GREEN Te Vaudeville 
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Ci¥erenis 


HIS LATEST or SUCCESS 


‘SUN-KIST COTIAGE 


IN CALIFORNIA 


CA (Melody Fox Trot by. 
George | e Olsen 


oi Pligg Gu 


A BREATH of the WEST 
in MELODY 
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ican aTGAAT BOOKING | 
OFFICES, INC. 


909 Woods Theatre Bldg. | - CHICAGO, ILL. 
GEORGE H. WEBSTER, Booking Manager : 

































SEASON’S GREETINGS 
JOSEPH ALBERTA 


REGAN “CURLIS 


CO-STARRING IN THE “HOLD-UP MAN” 


WE WISH TO THANK ALL OUR FRIENDS FOR THE WONDER- 
FUL TREATMENT AND SUPPORT THEY ACCORDED US ON OUR 
RECENT STAY AT THE ADELPHI THEATRE, CHICAGO, ILL.: 























SEASON’S GREETINGS, 


Alex. Melford 


TRIO 
DANIEL and KURT 


“RISLEY ENTERTAINERS” 
PLAYING KEITH SOUTHERN TIME 
Direction NAT SOBEL 





SAMUEL J. STEINBERGER 


Proprietor and Manager 


| ARLINGTON | 
HOTEL 


WASHINGTON, D. C. 


Wishes His Many Friends in the Profession 
A HAPPY NEW YEAR 
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E A. WEITZMAN it 





YOUR TAILOR 


107 West 47th Street eis York, N. Y. 


eae and ‘NELSON 











PREMIER ACROBATS ON STILTS 


Wish Their Many Friends 
A Happy New Year 


Address—4 Main Streei, Bethel, Conn. 
-  SEASON’S GREETINGS FROM ia 


{ART STANLEY 


4 ; — THE MONOPEDIC MARVEL 
RRARARA RAPA SA SARA PARA a Sarin Ee I as EE EE Direction, MARK LEDDY and ALF. T. WILTON 
ap scons —— = - 
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SEASON’S GREETINGS 
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| LAWRENCE NEAL : rT GEORGE KUEPPER 
Lon FRED J. WALZ ) 
2 i i with ALMA NIELSON, D. B. ELY and DAVE RICE 
; Ree BOOKED SOLID Personai Direction 


® KEITH CIRCUIT LEW GOLDER 


seasons creeTINGG HIQOMER ROMAINE 


“AERIAL ECCENTRICTIES” PLAYING KEITH CIRCUIT Direction MATHEWS & MILLER 
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SINGING THEIR LATEST SONG HITS 


“IN THE SHADE OF THE OLD APPLE TREE” and “THEY GO WILD OVER US” 
Oat Providers—LEE and ROSALIE STEWART 


ri Ret : A. 




















Vincent Lopez 


SPEAKING” 
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Wishing You 


A Happy New rear 
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VARIETY 


C. B. MADDOCK 


“JACK MUNDAY | “THE TEST” 
“KEYHOLE 























FEATURING 


GLENN:RICHAR 









KAMEOS” 








SUPPORTED BY 




























MONK WATSON BILLIE STOUT og 
with LEDA ERROL and - THURSTON LEWIS JOHN DUNN t 
STEVE ONDEK M AREN a 
PHYLIS FAIR-WEN MILLER—GLADYS JOYCE i oe Euae tance JOHN BALDWIN EL 
-. ‘A Company of 12 Artists : CLAUDE RYEL ALBERT WALKER ii 
C. B. MADDOCK Playhouse Theatre Bldg. 141 West 48th Street, N. Y. City |] | | ¥ 
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GEORGE $. KAUFMAN 


AND 


MARG CONNELLY 


EXTEND WARMEST HOLIDAY GREETINGS 
TO THEIR 


THOUSANDS 


HOLIDAY GREETINGS 
TO | 
EVERYBODY iM 
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SAN FRANCISCO’S PRE-EMINENT ORGANIST At f 

California Theatre, San Francisco, Calif. és 
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ie | EVOTED to the exhibition of the best screen productions, has, during the past year, 
_F ° > ° 
ie fi, greatly extended scope of operations. Vaudeville has now become an important part 
i yy of the company’s activities, arrangement with the B. F. Keith Booking Office mak- 
a by ing possible the presentation of the highest type of variety entertainment. More , 
ty a recently there has been a further extension of managerial direction through the placing in , 
—| a the hands of Jules E. Mastbaum, Pvesident of the Company, of the three leading playhouses My 
| oe of Philadelphia—the Forrest, Garrick and Broad Street theatres—and the Ford Theatre in ® 
| ° ge Baltimore, the Apollo in Atlantic City and the Nixon in Pittsburgh. ut 
aN Responsibilities involved’ in the many activities are regarded as a trust by the experienced ig 
4 and able corps of officers of the company and the utmost friendliness of the public is con- . 
: stantly being manifested. "I 
4 . - ~ Y « ‘ 
) We are striving to make the name STANLEY a synonym for quality and excellence. Al it 
w cordial invitation is extended to the amusement world to visit the Stanley Company’s offices M4 
‘ 1916 Race Street, Philadelphia, Pa. ho 
j by 
a. ‘ 
Ay : be 
a A Happy New Dear 
. \ 
a“ | i 
| | : | e \ 
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b\y 
i JULES E. MASTBAUM 
; President if 
y ey 4] 
—_ \ Ng tH 
eae du} Vice-Presidents ) ! 
| | ALEXANDER R. BOYD OHN J. McGUIRK , fe 
xe ) H 
3 a ks: + AL “y be 
DS lreasurer Treasurer Y 7 
\4 . I. ). BEGGS L. SABLOSK’Y hi a 
dv) Secretary, MORRIS WOLF a 
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BOARD OF DIRECTORS 
4. SABLOSKY., Chairman 








‘ : N 
tr L. D. BEGGS GEORGE H. EARLE, Jr. JOHN J. McGUIRK Rn 
J ALEXANDER R. BOYD JULES E. MASTBAUM LEWIS SABLOSKY ‘ 

. FRANK W. BUHLER [OHN J. McCARTHY ALBERT M. SMITH L: 
% i be 
ee MARCUS BENN J. McKEON \ 
. JULIAN BRYASKI THOMAS M. LOVE . 
‘J JOSEPH COHEN IRVING D. ROSSHEIM 5 

, HERBERT EFFINGER JOSEPH SNELLENBU!”' | 
CLIFFORD B. HAWLEY M. W. TAYLOR < 

“Wiig «= ABE L. EINSTEIN, Director of Publicity : 7 ¢ 
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MC. LEVEE UNITED 
PRODUCTIONS STUDIOS 





> i , _| Maximum production values at minimum 
Produced with one specific par cost—the foundation upon which the suc- 


pose in mind—to meet, one hun- | cess of this plant is built. 
dred percent, the box-office re-| Like Tiffany's, our institution may be 


i os . . judged by lientele. 
quirements in motion picture en- | “8° °% °™ 
tertainment FIRST NATIONAL PICTURES, Inc. 


JOSEPH M. SCHENCK PRODUCTIONS 
As an example— COSMOPOLITAN PRODUCTIONS 
RITZ CARLTON PRODUCTIONS 


' 66 One Year to Live’”’ SAMUEL GOLDWYN PRODUCTIONS | 





| ‘ CORINNE GRIFFITH PRODUCTIONS 
try. Exploited nationally by the COLLEEN MOORE PRODUCTIONS : 


largest dailies in the United! sam rorxk PRODUCTIONS 
States. A remarkable drama of | EDWIN CAREWE PRODUCTIONS 
life, love and faith by John | M. €. LEVEE PRODUCTIONS 


Hunter, directed by Irving Cum- | are among the foremost factors in filmdom 
mines established at this plant—NO STUDIO 
gs. LIKE If ANYWHERE! 





Released thru First National | M. C. LEVEE, President 
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“HELLO, EVERYBODY!” 


THE SEASON’S GREETINGS 


POWERS’ 
NEW YORK HIPPODROME 
DANCING ELEPHANTS 


read as a newspaper serial story | CEORGE FITZMAURICE PRODUCTIONS | Rana RARE ERK eee cee ee 





by millions throughout the coun- | FRANK LLOYD PRODUCTIONS ™ PRPS IATA PE PS PA FSFE PALE ERY 


Compliments of the Season 


Nel McKAY : 


TOURING AMERICA 
. KEITH and ORPHEUM CIRCUITS 


Direction H. 8. MARINELLI, Lid. 
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Direction CLAUDE BOSTOCK 








NEW YEAR GREETINGS FROM 


FABELLO 


and His 


ates tlre Se MASTER MUSICIANS 


FOURTH YEAR AT THE 
New Mission and New Filimore Theatres 


SAN FRANCISCO, CAL, 
Direction of LOUIS R. GREENFIELD 
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ARTY FORD 


COMEDIAN 
IN HIS 78TH CONSECUTIVE WEEK 
with ANNE NICHOLS’ RECORD-BREAKING COMEDY 


“ABIE’S IRISH ROSE,” En Route 

















SEASON’S GREETINGS SEASON’S GREETINGS 


JACK RUSSELL 


FEATURED DANCER 


WITH 


EDDIE LEONARD 


“OH, DIDN’T IT RAIN!” 
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ALEX GERBER 
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EDGAR SELWYN 


Attractions 


“DANCING MOTHERS” 


By EDGAR SELWYN and EDMUND GOULDING 
NOW IN ITS FIFTH MONTH AT MAXINE ELLIOTT’S THEATRE 


; “QUARANTINE”? 
















2 Aer | 


4 / (In association with CHARLES L. WAGNER) 
¥ NOW RUNNING AT HENRY MSLLER’S THEATRE = 
4 _ IN PREPARATION 


: THE BIG CITY’”’ 


; By EDGAR SELWYN 


Stoll Office 


COLISEUM BUILDINGS, CHARING CROSS, LONDON, W. C. 


COLISEUM SYNDICATE. Ltd.: THE OPERA HOUSE SYNDICATE, Ltd.; HACKNEY AND SHEPHERD'S BUSH EMPIRE PALACES, Ltd.; WOOD GREEN EMPIRE THEATRE OF VARIETIES, 
Ltd.; MANCHESTER HIPPODROME AND ARDWICK EMPIRE, Ltd.; LEICESTER PALACE THEATRE, Ltd.; CHISWICK EMPIRE THEATRE OF VARIETIES, Ltd.; CHATHAM EMPIRE 
THEATRE OF VARIETIES, Ltd ST. AUGUSTINE'S PARADE HIPPODROME, BRISTOL, Ltd. 
















































Chairman and Managing Director: SIR OSWALD STOLL 


Secretary and Chief Accountant, W. S. GORDON MICHIE 
ARTISTES’ DEPARTMENT—Negotiations—A. D, DAVIS; DATES—LLEWELLYN JOHNS 
Address all communications to the Managing Director. 
































CHARING CROSS, FACING TRAFALGAR SQUARE | LEICESTER SQUARE (THE LONDON OPERA HOUSE), KINGSWAY 
Two Performances Daily, 2:30 and 7:45 } VARIETIES Dally from 1:46 P. M.; Surdays from 6 P. M. 
Rehearsals Monday, 10 A. M. 6:10. 924% ° PICTURES AND YOCAL CONCERT 
Proprietors, COLISEUM SYNDICATE, LTD. | Three Performances Daily, 3:80, 6:19, 8:46 Proprietors, THE OPERA HOUSE SYNDICATE, 1té. 
—— ime eee Proprietors, THE ALHAMBRA CO Ltd. cicstntanaitiatinnmnssenteh nesses 
CHESTER HIP BRISTOL HIPPODROME ARDWICK GREEN 
Tw Perf hese = bray sag Mond nd 1 ' TRAMWAYS CENTRE, 8T. AUGUSTINE’S PARADE Two Performances Nightly. Rehearsals Monday, 12:30 FP. M 
0 rio lz ces } 4 Matinees Monaday ane u aay } : . op Oo 7 > ~ 1 , . 
Rehensenia he rary ot > 4 t a Two Performances Nightly. Rehearsals Monday, 12:30 P. M ane ie Lita MANCHESTER HIPPODROME AND ARDWICK 
Proprietors, THE MANCHESTER HIPPODROME AND ARD- Proprietors. ST. AUGUSTINE'S PARADE HIPPODROME, | -———— —-—- —— ~ 














WICK EMPIRE, Ltd. BRISTOL, Ltd 
bs pees Se STOLL PICTURE THEATRE, ®= 2328822, 


SHEPHERD'S BUSH EMPIRE - CHISWICK EMPIRE PICTURES AND Vatitentee 





























Q 

aunew ‘3 BUSH GREEN, LOFDON, W. CHISWICK HIGH ROAD, W. Ba age ST. AUGUSTINE’S PARADE HIPPODROME, 
Two Performances Nightly. Rehearsals Monday, 12 noon. Two Performances Nightly. Rehearsals Monday, 12 noon. . : tp sae 

: Proprietors, HACKNEY AND SHEPHERD'S BUSH EMPIRE Proprietors, CH!SWICK EMPIRE THEATRE OF VARIETIES, 

p Proprietors, HACK) bea. FLORAL HALL, LEICESTER 

i . - ‘gill is ¢= ADJOINING LEICESTER PALACE 

| MPI PICTURES 

i HACKNEY EMPIRE wooD GREEN E RE Proprietors, THE LEICESTER PALACE THEATRE, Ltd 

q MARE STREET. LONDON, N. E. HIGH ROAD, WOOD GREEN, LONDON, N. —_—— 
Two Performances Nightly. Rehearsals Monday, 12 noon. Two +e ahame ~se gpa surine THEATER * > VARI PICTURE HOUSE, CHATHAM 

; - Proprietors, HACKNEY ANID SHEPHERD'S BUSH EMPIRE aa WOOD GREEN EMPIRE 2 2 O = PICTURES 

q ALACES, Ltd. | wid ; aes aS ee Sata: e/a Proprietors, CHATHAM EMPIRE THEATRE OF VARIETIES 

3 es ~ ee | ae | Ltd. Joint Managing Director, H. E. DAVIES, C. C. 





LEICESTER, PALACE foc oe gy STOLL PICTURE. THEATRE, NEWCASTLE 


Two Performances Nightly. Rehearsals Monday, 2:30 .P. M. 
































Two Performances Nightly. Rehearsals Mondayt 12 noon. , ? “ uy 
Proprietors, THE 3 EICESTBR PALACE THEATRE, Ltd. fF Proprietors, CHA’ HAM EMPIRE THEATRE OF VARIETIES PICTURES AND VARIETY 
onan “ rend —_ . “a ‘ _|Lta. Joint Managing Director, H. EB. DAVIES a as Lessee, SIR OSWALD STOLE, 
-~—- ———ee re —— ———— a = 
NOTE.—Aii sketches played at the;above sheairs ust te licenséd by the ka ; ‘ . ess, 6 ‘ENESS.-VULG erga thort 
Pend ‘ - aa STAGE DEPARTMENT ~ Songs proposed to be sung should be submitted COARSENESS, LUGASRIFY, ete., ts allowec « Licensing Authori- 
: Pe omy = ‘ ad eA Tie eninge Rhee aoe with ay Bag, | and STAGE stage mquirements stated, in l¢etters marked “Stage Departament,” | thes forbid this, abd the majofity of the | eng resent it. This situation is 
BAND PAR ~ —-- om ca at lea 3 Gare — ‘ts for all theatres, | by artistes three weeks brag opening only Tetidered neressary \y a very few ar a . 
except the London Gotten ‘ which fas es at least twenty, including four ADVERTISING MATTER.—Bills, Blocks, Phot warded od pr yg of ey - RAERY A ss nigel ERT IG — e aegeees en? 
Fir <r ge cay i ih : ” Pull > ily represe t uld be forwarded three weeks before | cannot be brought into the theatre s is by order @ sing 
vitst Viol D. two Be cond Violin seh varat , Cae and Bass, full Wood, Wind | aa” eae t ting a1 ae Ls ee Ly wa ec ~ we yo Mt ) £ 
- = a uctor Harp and rear r \ 
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‘KETCH and ILMA 


in “VOCAL VARIETY” =" 
Mr. Ketch i is the only i man in n the world singing in two voices at the same time without the aid of a concealed assistant 
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| When you think of music | "SON'S GREETINGS 
| : | think of | : AND : 
{ PAUL ZIMM — BEST WISHES 
| : as When you think of a Happy New Year cae ee rane. Tene 
Ed think of : : 
' THE 
t PAUL ZIMM - 
498 + = * | When you think of orchestras : GUS SUN BOOKING 
é| tthe EXCHANGE CO. 
i Pp A UL ZIM M Gus SUN, Pre 
| and his he 
CHICAGOANS i vvenennencananane 
| | SEASON’S GREETINGS 
The same to you and many of them McDON ALD 
Booked Solid Keith Circuit | TRIO 
i sesese52525 ER ar 


Happy New Year 


FROM THE 















































_THE CANSINOS 


EXTEND THE SEASON'S GREETINGS TO THEIR MANY FRIENDS IN and OUT of the PROFESSION 
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Direct From the Femina, 
Paris, and Strand, London 
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THREE WEEKS, BEGINNING DEC. 22. fr : i V . 
PUBLIC AUDITORIUM =f 


CLEVELAND 
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The entire production transplanted intact 
to Cleveland and presented there under Opening in New York January 13 


the auspices of a group of public-spirited || _ with an entirely new program. 
citizens of that city, who have raised a fund | Hh | - 
of $315,000 as a guarantee for the limited 1 , 








| ‘The Most Unique Show in the World 
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SEASOR’S GREETINGS 


Mabel McCane 





4 é LIFE o> 9 


STORY AND SONG , 
By BLANCHE MERRILL 
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SEASON’S GREETINGS he oR, 


GENE JAMES ORCHESTRA 


‘MARION LANDIS, LOU KRONMAN, HERB HERNDON, PAUL WILLIAMS 4 | 
LOU ERICKSON, HERMAN FELTCORN 3 


NOW ENJOYING SUCCESSFUL ENGAGEMENT 
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“‘Greed’ is in many ways the most moving 
dramatic and powerful thing we have ever 
seen on the screen. Von im has done 


istication and a 


feeling for significant detail rare in ‘movie’ 
directin g.” 
Richard Watts, Jr., in the Herald Tribune 


“I have seen Erich Von Stroheim’s ‘Greed’ 
that took millions of dollars and a couple of 
years and one broken heart to make. I have 
seen and I am conquered. Frank Norris’ 
‘McTeague’ has been made into one 
of the most conspiczous pictures of all time.” 
Mildred Spain in the Daily News 
“‘Greed’ is a masterpiece. . . ‘Greed’ has 
been beautifully directed. The photoplay is 
superb and the acting excels any on the 
screen in many a day.” 
Dorothy Herzog in The Daily Mirror 


Sabo ame dent oe 
tor, plays u the piano ife with a 
mallet. tt will undoubtedly be listed among 
the ten best pictures of the lase year. In 
fidelity to life, it is a wonderful piece of 
work and the adjectivés strong 5 to 
describe the acting of Zasu Pits as Trina 
and Gibson Gowland as McTeague fail to 
come to mind. Von Stroheim’s ‘Greed’ is 


" Sam Comly in The Morning Telegraph 


“Von Scroheim’s direction is cunningly 
dramatic. He has introduced situati 


by a frightened mule.” 
Mordaunt Hall in The New York Tomes 


6 


7 


8 


What 10 Critics Say: 


“‘Greed’ is 30 well done by Mr. Von Stro- 
heim that again we say here is a great direc- 
tor, a man who knows life and who is not 
afraid of pees his knowledge. This 
picture will be interesting to the t 

who have read Frank Norris’ story and juse 
as interesting to those who have never heard 
of ‘McTeague’.” 

Louella O. Parsons in The New York American 


“‘Greed’ is a truly great picture. The acme 
of motion plows aia In truth it is life. 
‘Greed’ is bound to at and we believe it 
will be high up in of list of the season’s 
masterpieces.” 

George Gerhard, Evening World 


“Tt seems as though characters stepped out 
of Frank Norris’ book and expressed even 
those feelings that the author was unable 
to convey in the printed word. It’ is a re 

e picture. I have never seen such a 
portrayal of human conflict. Ie is forceful, 
gripping. colossal. Von Stroheim’s strength 
of direction is tremendous and the acting of 
the leading players is a revelation. An ex- 
sraordinary achievement.” 


Rose Pelswick, Evening Journal 


“Ic is a masterpiece” 
Frank Vreeland, N. Y. Telegram, Eve. Mail 


TQ sy a eet oe water mark in the his- 
to 
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a oft sneered at motion picture. Ie 
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Playing as a 
Legit Attraction |} 
on Broadway $2 Top 


From Frank Norris’ 
American Classic 


Novel, “McTeague” ss 


Produced by 
Louis B. Mayer 


It’s the Picture’T.at 
Everyone Talks About 


ERICH VON 
STROHEIM’S. 


Production 

















Member Motion Picture and Distributors of America, Inc.—Will H. Hays, President 
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M. S. BENTHAM’S 


Palace Theatre Bldg., New York 


And His 
INTERNATIONAL OFFICES 
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PaaS: Raproan dates ae ao : ae Berlin Representative 
MR. PERCY RIESS | | MISS ERNA GILLIS 
18 Charing Cross Road, London W. C.2 53 Unter den Linden, Berlin, N. W. 7 


rae ‘Representative 








Bin ii voi 


Pe genes age OY 








| : Netherland PS 
_~éP.&B. aged a _. EDWARD BAMBERG 
3, Cite Bergere, Paris 178 Van Woustraat, Amsterdam 


Rome—Egypt 


LUIGI M. MOLINARI : Japanese ‘Representative 
- Kemmel Street -YUMETO KUSHIBIKI 


Opposite Cook’s Office, Cairo, Egypt 3, Yurakucho, 1 Chome, Tokyo 












































BERT LEVEY CIRCUIT) yar tore, | nanene. oe, 


Rothschild and Leid ’ 
INVITED erman’s Entertainment 


or : : 
AUDEVILLE THEATRES The Home of er Discriminating Charley Straight’s 
few York | — \__Chieage ] caer San Francisce fel \___ Denver 10 0.30, High Chae | Ate TO RENDEZ-VOUS CAFE Incomparable 


ed Rooms 
Alcazar Hillstreet Taber BATES SENSIBLE VISIT D 
a8 W. 47th Barium | Weeds’ Spee | rye Bios | Mietre is sats Cart IVERSY PARKWAY AT BROADWAY in els 

















Phone: LONGACRE 10244 6805 oxo. v. scunziwes, Pre.| "TLIE J ANT) EER WHEN IN CHICAGO VISIT THE CAFE REAUTIFUL 
THE BERTH A FURNISHED | 941-9 west 5ist St, a York MOULIN ROUGE Chicag ¢) 
| APARTMENTS | 2-3-4 rooms and bath, kitchen and} Wabash Avenue, between Van Buren and Cas! 


kitchenettes; high-class fireproof 
COMPLETE FOR HOUSEKEEPING. CLEAN AND AIR¥ | elevator apartiteate, G Pcanauaniey UNDER ENTIRE NEW OWNERSHIP 


323-325 West 43rd Street NEW YORK CITY furnished, housekeeping; in the RICHMOND-ROTHSCHILD’S KINGS OF SYNCOPATION 
Private Bath, 3-4 Rooms, Catering to the comfort and convenience ot | Peart of Broadway. Roy Mack and His Revue, alse the Blair Sisters Entertain. 


e profession. Phone CIRCLE 1730 Harrison 8220 BERNARD A. FRANKLIN, Manager, 
STEAM HEAT AND ELECTRIC LIGHT - - $15.00 UF — —— 


ARE YOU COINC TO EUROPE? (MY 2aniAzrmes|ACKERMAN & HARRIS 


832 Ninth Avenue, at 55th St, EXECUTIVE OFFICES: 
Steamship accommodations arranged on all Lines at Main Office Prices. New York City. Phone Col. 3564 


Boate are going very full: arrange early. a ll kitch THIRD FLOOR, PHELAN BLDG. 
Large an d t tte apart- 
Sercign Memay pouaht nae iath’ - Gihened Gaede eaae Kel eal. Earee radon 5h = weekte 3 — MARKET, GRANT and O’FARRELL STREETS : SAN FRANCISCO 
PAUL TAUSIG & SON. 104 Eset 14th St.. Now York promptly attended to. Strictly ELLA HERBERT WESTON, Booking Manager 


Phone Stuyvesant 6136-6137 professional LOS ANGELES—62¢ CONSOLIDATED BLDG. 
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Internationally Known as 
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bai? 


‘ The Leading Modiste to the Theatrical Profession 


Extends the Season’s Greetings 


NEW YORK 
148 West 44th Street 
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GREETINGS 
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WEBER » FIELDS 
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STUDEBAKER THEATRE 


(The House of Runs) 


Michigan Boulevard, Chicago, Illinois 
HANKS & GAZZOLO, Managing Directors 


Unique modern construction with 1,323 seats adrimably 
fits it for big and small productions 


REVUES—OPERETTAS—COMEDIES—DRAMAS 


Pacorny’ 
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WISHING OUR FRIENDS IN EUROPE AND AMERICA 
A HAPPY NEW YEAR 


Virgil THE FLORENIS Blanche 


EUROPEAN POSEURS and EQUILIBRISTS 
Direction EZ. KEQUGH | 
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TOM, DIK AND HARRY 


JULIE CLAIRE 


TOMMY THOMSON, BEN MACOMBER, ; 
FRED HARRIS 


Direction PAT CASEY ig 
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PUBLICITY 


a 


5302 Lexingten Avenue 


HOLLYWOOD, 
CALIFORNIA 





THEATRICAL 
SHOES 


WORN AND ENDORSED | 
BY FOREMOST ARTISTS 


Everything for stage, ballet anc"! 

circus wear made to order anc 

instock. Short vampandnov. 5; 
The Pavlowa elty street and evening slippers. | 
ToeSlipper Qpera Hose — Tights | 

















WRITE FOR » ange te | 
Jatalog B-2 47 ™. State St, Chfeage 





GREETINGS 


FROM 


OLIVER D. 
BAILEY 


- LESSEE AND MANAGER 


REPUBLIC THEATRE 
NEW YORK CITY 
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FANCHON 





AND MARCO 


Are Beginning the New Year 
with 
PRESENTATIONS AT 


LOEW’S WARFIELD, San Francisco 
LOEW’S STATE, Los Angeles 

T. & D., Gakland 

SENATOR, Sacramento 
RAYMOND THEATRE, Passilenk 


We wish to express our gratitude to our associates for 
their help and wish to make grateful acknowledgment to 
the fastest growing theatrical organization in the country 
for their wonderful encouragement and co-operation with 
our newly created department. 




















We extend compliments of the season to the Directors }| 
of West Coast Theatres, Inc.; Gore Bros., Sol Lesser, | 
Adolph Ramish and to General Manager Harry C, Arthur ]| 
and A. M. Bowles, General Manager of the Northern ]| 
Division, and to our wonderful house managers and staffs | 
of the circuit. ! 


FANCHO and MARCO 


MANAGERS OF PRODUCTIONS 


WEST COAST THEATRES, Inc. 

















S RARASA RSPAS 





The Finest Food in New York 


BEST WISHES 
FROM 


SRS PE SATA 


RESTAURANTS 


1378 Broadway, at 37th 711 Seventh Ave. at 47th 
1380 Broadway, at 37th | 2376 Broadway, at 87th 
1446 Broadway, at 41st 2589 Broadway, at 97th 
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FLORENCE WALTON: 
LEON LEITRIM 


WISH THEIR FRIENDS 
A HAPPY NEW YEAR 









































“On performance 
we stand!” — 





That has been the FIRST NATIONAL slogan 
since the first of 1924—we knew our product— 
we knew their money making strength would 
be greater than other pictures released—we 
were willing to stake our reputation as leaders 
of the Motion Picture Industry on the box office 
strength of those pictures— 


and now that report is in! 


Exhibitors in reporting the best 52 money 
makers in 1924—through The Motion Picture 
News—gave the award to II from First National 
—almost 100 per cent. more than the next best. 
The critics of the country in reporting the best 
10 to The Film Daily gave the award to 3 from 
First National, again placing First National in 
the lead. 


'—therefore, for 1925, book 


“THE LEADER GROUP” 


That great group of tremendous money makers to be released 


between February and August, 1925 


as always—the backbone service of the country’s 
finest showmen 


First National Pictures 
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ie ROVERTISING 
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HARDIE MEAKIN- 


VARI ETY'S 
WarninGctorn 


CORRESPONDENT 
FROM, . 


MEYER DAUI; 
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MUSICAL 
DIRECTOR 


RIALTO 
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HENRY W. SAVAGE, tne, OFFERINGS 1924-25 


- i - 1 a a oe 





The Only, Inimitable 





Book and Lyrics by Zelda Sears, Music by Harold Levy, Staged by Ira Hards 


The Musical Comedy Hit 


MITZI ------— “THE MAGIC RING’ 


On Tour Following Its Liberty Theatre Success 








The Charming Comedienne Star 


ADA-MAY 


On Tour Following Its Knickerbocker Theatre’ Success 


in the Gay Musical Hit 


Book by Zelda Sears, Lyrics by Zelda Sears and Walter De Leon, Music by Vincent Youmans 
: Foon Staged by Ira Hards A Wonderful Broadway Cast 


4 


“LOLLIPOP” 








“LASS 0° LAUGHTER” , 





with the young 
English Star 


The Sparkling ‘London Comedy Hit 


FLORA LE BRETON 


“A fer Peg o’ My Heart”—London Times 
= Edith Carter and Nan Marriott Watson, =e by Ira Hards 





Ready for Broadway Presentation Soon 
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4 It’s WRITTEN 
The thrilling story of Nellie Revell. 


HERE’S YOUR BOOA 


RIGHT OFF THE CHEST’ 


By NELLIE REVELL 
With a Preface by IRVIN COBB 


Published by GEORGE H. DORAN, New York 


PRICE $2.50 


FOR THE SHOW PEOPLE, ALL SHOW PEOPLE—ALL OVER 
She lay heipless in her bed and wrote. it. 
A book of tenderness and laughter, with a drawing on the frontispiece 

of Nelile by James Montgomery Flagg, while among the contributing 
illustrators are Rube Goldberg, Grace D. Drayton, J. W. McGurk, W. BB. 
Hill, Clare Briggs, Tony Sarg, Herschfield, T. A. (Tad) Dorgan, Thora- 
ton Fisher, Will B. Johnstone, Martin Branner and Ed Hughes. 


Humorous, Useful, Ornamental, Educational 
On Sale at Harlowe & Luther, B’way at 46th St., M. Y. 





NELLIE BEVELL, Hotel Somerset, West 47th St., New York City 
Please send me.........ssee0% COP. ..0. of “Right Off the Chest” at 
$2.50 a copy (postage 15c), for which I enclose Check or M. O. for §.....« 
NAMB 
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(This Advertisement Is Contributed) 














350 HOUSEKEEPING APARTMENTS 
IRVINGTON HALL HENRI COURT 


365 West Sist Street 312 West 48th Street 
6640 Circle ~ $830 Longacre 


HILDONA COURT 


341-347 West 45th Street. 3560 Longacre. 
1-2-8-4-room apartments. Each apartment with private bath, 
phone, kitchen, kitchenette. 
$18.00 UP WEEKLY—$70.00 UP MONTHLY 
The largest maintainer of housekeeping furnished apartments 








= 


directly under the supervision of the owner. Located in the center of 
the theatrical district. All fireproof buildings. ~ 
A all communications to 


-CHARLES TENENBAUM 


Principal office, Hildona Court, 341 West 45th St., New York 
Apartments can. be scen evenings. Office in each building. 
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WHEN IN CHICAGO VISIT Se 


4. SNTAT7, : 
a pb 


“COTTON LAND” 


The Fastest Floor Show in Town. - 
Dance to the Weird Strains of 


DAVE PEYTON'S 
SYMPHONIC SYNCOPATORS 








‘CATERING TO THB PROFESSION 








. - 














Happy New Year From 


HARRY SANGER 


General Agent C. A. WORTHAM SHOWS 
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-ROOSA HOUSE 


When in KINGSTON, N. Y., 


Step at the Eoosa House, one bieck 
from the Orpheum Theatre 
Hot and Cold Water and Bath 
Special Rates to the Profession 
M. M. ROOSA, Prop. 


HOTEL AMERICA 


47th St., Just East of Broadway 
NEW YORK CITY 


The on:y exclusive Theatrical Hotel at 
moderate prices In New York City. Our 
rates are reasonable to the profession. 
Large room, with private bath, $17.60 
per week, Single room, without bath, 
$14 per week. 








Make Your Reservation in Advance 





YOUR NEW YORK HOME! 


Peremond Apts 
' KLEGANTLY te Neh 


2 and 3 ROOMS 


KITCHEN & KITCHENETTE 
Elevator—Maid Service—Phone—Ete. 


114-116 West 47th St. 


BRYANT 2673 











_ HENRY W. SAVAGE’S SUCCESSES AVAIL ABLE FOR STOCK RELEASE: 


FOR TERMS APPLY THROUGH AREAS EM 
DRAMATIC PLAYS AND COMEDIES YOUR BROKER OR DIRECT TO ia eT ee 
— i ee aie gS 
Everywouman The Devil The Million HENRY W. SAVAGE, Inc. mend oe Heels The Man From Now Tom Jones ‘ 
Excuse mp me ete Shop } a Ecard mi Pom Peggy From Paris Woodland 
Along Came Rath ame Gatiooee Top O° Th’ Mornia’ STOCK DEPARTMENT ages 2 ase whe Prince of Pilsen ‘The Yankee Consul 
He3h e 
226 West 42d St. New York City (S"™* °** ane ee 
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DOROTHY 
ANTELL 


urges you to see her line of birthday 
cards. Miss Antel!, a former artist, 
for the past few years an invalid, 
will have for sale a handsome col- 
lection of novelty cards. Also silk 
hose. Help her heip herself. Visit 





her at 600 West 186th Street, New 
York. 
































|EDDIE MACK TALKS 











No. 211 


THE SEASON'S GREETINGS 


TO OUR MANY FRIENDS 
MACK’S CLOTHES SHOP 


MACK BUILDING 


166 West 46th Street 


Just a Step East of Broadway 





| 
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(177 N. State St. 


Season’s Greetings to the Entire Profession 


SAM ROBERTS 


ASSOCIATED WITH 


IRVING YATES 


CHICAGO OFFICE NEW YORK OFFICE 











160 W. 46th St] 











Housekeeping Furnished Apartments of the Better Kind 


THE DUPLEX . 


330 West 43rd Street, New York—Longacre 7132 


Three and four rooms with bath, complete kitchen. Modern in every particular. 
Will accommodate four or more adults. $12.00 UP WEEKLY. 


a 




















One Moment West 


Refer Communications te M. CLAMAN, 330 West 43d Street 
of Broadway at 


OEL’S 
41st Street 


The Rendexvous of the Leading Lights of Literature and the Stas. 
The Best Food and Entertainment in New York Music and Dancing- 


$1 Our Special: A Sirloin Steak and Potatoes (Any Style) $1 
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ACKERMAN «> HARRIS 


“BIGGER AND STRONGER THAN EVER” 


NOW BOOKING A CHAIN OF 62 VAUDEVILLE THEATRES 











THE DAKOTAS, MONTANA, OREGON, WASHINGTON, CALIFORNIA, UTAH, IDAHO, COLORADO | | 


MAKING THE MOST DESIRABLE ROUTE FOR ARTISTS — 











| 8AN FRANCISCO REPRESENTATIVE g CHICAGO REPRESENTATIVES f Los ANGELES SeeidaaraTien 
ELLA HERBERT WESTON SCHALLMAN : BROS. W. G. RATCLIFFE 
344 Phelan Building Delaware Building 4 626 Consolidated Building 4 
































. HOBART, HENLEY, PRODUCTIONS 






“SINNERS IN SILK™ 
“SO THIS IS MARRIAGE” 
“THE DENIAL” METRO-GOLDWYN-MAYER 


; “NOTHING TO WEAR” % 
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FROM 


MMA CARUS 


AN APOSTLE OF GOOD NATURE : 
WITH 


| J. WALTER LEOPOLD AT PIANO 
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, ) SEASON’S GREETINGS TO ALL 

UNITED STUDIOS Playing the Mutual Circui | 
3 Greetings to All A D ALLIGER | 

HOLLYWOOD, CAL. : — ° ° 


MANAGER 
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“JUST PROMOTERS” 
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: — _ : POTTS FIREWORKS DISPLAY CO. 







































































































aeRO : AAA A FRANKLIN PARK, ILL. 
“STILL WITH YOU” .————— ee 
| The Celebrity Photo Shop = | 
SAM GLUSKIN , Fine Theatrical Photos THE ADELAIDE 
CONCESSIONS 117 N. Dearborn’ Street MRS. 1. LEVEY NOW UNDER NEW MANAGEMENT MRS. RAMSES =f, 
A HAPPY NEW YEAR riiceS Weegee? eins oy 784-756 EIGHTH AVENUE seems 
Address, Variety, Chicago, III. 100 8x10 Photographs, $25 | | Suer"Zwattures: Tour tnd’ Wive-Room Wursished Apartmenta, $8 Up), | 
eae eee ) STILL THE QUEEN OF THE AIR = 
[eve begins where all others leave off.”—A. R. Corey 
Miss Boyer is still recognized as premiere aviatrix of the century. The . en 
only woman in the world who makes a change from racing auto to air- 
plane, in front of the grandstand. 
IF YOU WANT TO PACK YOUR GRAND STAND 
BOOK THE’ LILLIAN BOYER AERIAL CIRCUS 
For engagements, wire or write 
“BILLY” BROCK, Manager | 
Auditorium Hotel, Chicago 
. : 
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EDGEWATER E a oat : hp 
BEACH HOTEL © |: te 5 . BUESCHER 























FRANK PAPILE 
Accordion 
























































JACK WUERL H. MATTHEWS 
Violin Trombone 
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‘A HAPPY NEW ‘ACT 
“WILLIE, SPINCH” 


’ Written by WILLIE COLLIER. Played by 


oy 


ionn HYAMS and McINTYRE tela ; 


} | AND COMPANY 


LAUGHS BY 


A LARGE AND LOYAL PUBLIC An Act That Any Child Can Bring Its Parents To 
ALF T. WILTON / | 
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THE RIALTO AND RIVOLI THEATRES 


a Will Do Their Best to Make This 


| A HAPPY 
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| For You With Such Pictures as 

‘ THOMAS MEIGHAN in “THE MAN AND THE LAW” , 
d! GLORIA SWANSON in “MADAME SANS GENE” 

fe POLA NEGRI in “EAST OF SUEZ” | 
NS BETTY BRONSON in “THE LITTLE FRENCH GIRL” : 
2 RICHARD DIX in “A MAN MUST LIVE” 






SIDNEY OLCOTT'S “SALOME OF THE TENEMENTS” 





Under the Direction of 


‘. HUGO RIESENFELD 
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SEASON'S GREETINGS Cark Resting Excnage Ideal Gitts | 


400 Hippodrome Bidg. 


TELEPHONE MAIN 6046 The NEW 1925 MODEL IS HERE 


Can Fill One Week im Cleveland for Trios 
or Larger Vaudeville Attractions 


STANDARD ACTS ONLY NEED APPLY 


EUGENE COX & Also a large selection of Ladies’ 
Fitted Suit Cases, Handbags and 

|| SCENERY Parent, 
An assortment of Novel Leather Goods for Ladies and 


1734 Ogden Avenue 






































Fon pan | | Gentlemen. Prices lowest in the city. 10% discount to 
ge - ste ll if! professionals, except on H & M Trunks. 
Phone ae Sh d Sli 8 1 
Ask:—TOM POWELL | fnacstraute ond Ber tie toned ig a 
—s Fa. fF WE DO REPAIRING. . WRITE FOR CATALOG. 
Flash Acts, Revues SAMUEL N 
National Vaudeville Exch. | ATHANS, Inc. 
619 Bramson Building, Buffalo, N. Y. 568 Seventh Avenue, between 40th and 41st Streets, New York City 
SOLE AGENTS FOR H&M TRUNKS IN THE EAST 
Can offer you 2 to 10 weeks with Phones: Longacre 6197-9319 
short jumps 
NOW DIRECTING ciniiiien-ae aiid ete Sem ATTENTION We Have Only ONE Store. Make Sure of 


Name and Address Before Entering. 
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_Pete's Steaks |Wysor Grand 


“DECLASSE” 161 North Dearborn Street| = MUNCIE’S LEADING THEATRE 

















CORINNE. GRIFFITH Remember, There Are No Duplicates 
IN Pete’s Steaks 


ee eee en 


i 





CHICAGO, ILL. 
—==| GEORGE S. CHALLIS, Lessee and Manager, Member 
BUTLER PHOTO STUDIO Vaudeville Managers’ Protective Association 


Photograph : : ; a, 
Theatrical albactiaie 5 ta Now Playing Keith Vaudeville and High Class Photoplays 
CALIFORNIA UNDER PERSONAL MANAGEMENT 
NAT. N. KROHN PROSPEROUS SEASON TO ALL 


cna Selo: | WYSOR GRAND, MUNCIE, IND. 
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Y SPECIAL HOLIDAY WEEK ATTRACTION 
PICCADILLY THEATRE NEW YORK - .#aineises>- 
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WISH YOU 


The BIJOU THEATRICAL 
ENTERPRISE Co. 


AFFILIATED INTERESTS 


A HAPPY NEW YEAR 


W. S. BUTTERFIELD, President 


E. C. BEATTY, General Manager 


Cadillac 1817 


505-513 Insurance Exchange Bldg. 


H. A. ROWLES, Sec’y and Treas. 


Cadillac 1818 


DETROIT, MICHIGAN 


FRIEND: oe 


, PLEASE TAKE NOTE, WE ARE NO LONGER LOCATED IN BATTLE CREEK. HOWEVER, WE ARE STILL IN MICHIGAN LOCATED AT, THE 


BASE OF SUPPLY. 


KINDLY MAKE MEMORANDUM OF THIS NEW ADDRESS IN WRITING, WIRING OR CALLING. 











MANY THANKS TO 


MR. I. H. HHERK 


for the opportunity on the Mutual Circuit 
THE HOUSE MANAGERS, MUSICIANS AND CREWS 
for their co-operation 
a MEMBERS OF THE “RED HOT’ COMPANY 


(Past and Present) 
for their conscientious work 


- THE TRADE PAPERS 


for their kindness and publicity 
THE OFFICIALS OF THE MUTUAL CIRCUIT 
for their many kind courtesies 


Te all the above | extend a thousand thanks and wish them 
A Happy New Year, and that goes for both circuits 


FRANK HARCOURT 


and his own show, “RED HOT” 
J. M. {Johunis) GOODMAN, Manager 


~~ 








When you are having your New Year’s party 


REMEMBER 


DAVE HARRY 





ENDER AND ARMSTRONG 


Disection BILLY JACKSON, MILTON BERGER 


FOUR ENGLISH MADCAR 


Clea, Winnie, Wally and the incomparable ZELLA MADCAP in 
an entirely new routine of real dancing 

Quetness Managerces 

CISSY MADCAP 


Direction 


JIMMY DUNEDIN 
Vv. Ave Varioty and V. A. F., 


a 


BURLESQUE ROUTES | 


COLUMBIA CIRCUIT 
(Jan. 5412) 
Bathing Beauties—5-7 Avon, Wa- 





tertown; 8-10 Colonial, Utica; 12 
Harmanus Bleecker Hall, Albany. 

Best Show in Town—S5 Gayety, 
Omaha; 12 L O. 

Broadway by Night—& Olympic, 
Chicago; 12 Star & Garter, Chicago. 

Come Along—5-6 Court, Wheeling; 
7 Steubenville; 8-10 Grand O H, 
Canton; 12 Columbia, Cleveland. 

Cooper, Jimmy—5 Hurtig & Sea- 
mon’s, New York; 12 Empire, Brook- 
lyn, 

Fast Steppers—5 Miner’s 
New York; 12 Stamford; 
yoke; 14-17 Springfield. 

Follies of the Day—5 Star & Gar- 
ter, Chicago; 12 Gayety, Detroit. 

Gerard, Barney—5 Casino, Phila- 
delphia; 12 Palace, Baltimore. 

Golden Crooke—5 Orpheum, Pat- 
erson; 12 Empire, Newark. 

Good Little Devilis—5 New Lon- 
don; 7 Meriden; 8-10 Lyric, Bridge- 
port; 12 Miner’s Bronx, New York. 

Go to It—Harmanus Bleecker Hall, 
Albany; 12 Gayety, Montreal. 

Happy Go Lucky—5 Olympic, Cin- 
cinnati; 12 Gayety, St. Louis. 

Happy Moments—5 Lyceum, Co- 
lumbus; 12 Lyric, Dayton. 

Hippity Hop—5 Gayety, 
12 Columbia, New York. 

Hollywood Follies — 5 Grand, 
Worcester; 12 New London; 14 Meri- 
den; 15-17 Lyric, Bridgeport. 

Let’s Go—5 Columbia, Cleveand; 
12 Empire, Toledo. 

Marion, Dave—5 Gayety, Wash- 
ington; 12 Gayety, Pittsburgh. 

Miss Tobasco—5 Empire, Provi- 
dence; 12 Gayety, Boston. 

Monkey Shines—5 Gayety, Buffalo; 
12 Gayety, Rochester. 

WNifties of 1924-5—Gayety, Kansas 
City; 12 Gayety, Omaha. 

Peek-a-Boo—5 Lyric, Dayton; 12 
Olympic, Cincinnati. 

Record Breakers—5 Gayety, Mont- 
real; 12 Casino, Boston. 

Red Pepper Revue—5 Columbia, 
New York; 12 Casino, Brooklyn. 

Runnin’ Wild—6 Stamford; 6 Hol- 
yoke; 7-10 Springfield; 12 Empire, 
Providence. 

Silk Stocking Revue—5 Gayety. 
Detroit; 12 Empire, Toronto. 

Steppe, Harry—5 Gayety, Pitts- 
burgh; 12-13 Court, Wheeling; 14 
Steubenville; 15-17 Grand O H, Can- 
ton. 


Bronx, 
13 Hol- 
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Step On it—5 Casino, Boston; 12 
Grand, Worcester. 


Step This Way—S Empire, New- 





Boston; | 








* Pew Dork American’ 


COMEDY ACROBATS IDENTIFIED 


People have been asking who these two funny men are with an acro- 
prdtic comedy act which is a masterpiece of originality. Here they 
are: DARE and WAHL, who convulse packed houses at the Harl 
Carroll Theatre, New York, where they do their stuff in “Vanities.” 
The originality of the act has resulted in several others imitating 
these two originators of a new vogue in comedy acrobatics. Other 
teams in vaudeville may copy their style but they will go down to 
posterity as the ORIGINAL COMEDY CLOWN ACROBATS. 

































































THE SEASON’S GREETINGS 


MC TROPOLUTAN 
DADIING 
rrltta 


140 West 44th Street, New York 


M. J. CONNOLLY, General Manager 
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Western Representative: 
GUY COBURN 


1608 No. Highiand Ave. 


if 
hoiiywood, Caiif. 
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A Happy New Year to All 


KISMET SISTERS 


The Most Sensational Lady Gymnastic Entertainers 








lark; 
York, 

Stop and Go—5 Empire, Toronto; 
12 Gayety, Buffalo. 

Take a Look—5 Gayety, Roches- 
ter; 12-14 Avon, Watertown; 15-17 
Colonial, Utica, 

Talk of the Town—5i L O; 12 Olym- 
pic, Chicago. 

Temptations of 1924—5 Gayety, St. 
Louis; 12 Gayety, Kansas City. 

Town Scandals—5 Casino, Brook- 
lyn; 12 Casino, Philadelphia. 

Watson, Sliding Billy—5 Palace, 
Baltimore; 12 Gayety, Washington. 

Williams, Mollie—5 Empire, To- 
ledo; 12 Lyceum, Columbus. 

Wine, Woman and Song—5 Em- 
pire, Brooklyn; 12 Orpheum, Pater- 
son. 


MUTUAL CIRCUIT 


Band Box Revue—5 Prospect, New 
York; 12 Hudson, Union Hill. 

Bashful Babies—5-7 Park, Erie; 
8-10 International, Niagara Falls; 
12 Garden, Buffalo. 

Beauty Paraders—5 Cadillac, De- 
troit; 12-14 Park, Erie; 15-17 Inter- 
national, Niagara Falls. 

Bobbed-Hair Bandits — 5 Geneva; 
6 Elmira; 8-10 Schenectady; 12 
Howard, Boston. 

Cuddle Up—5 Broadway, Indian- 
apolis; 12 Garrick, St. Louis. 

French Frolics—5 Garrick, Des 
Moines; 12 Palace, Minneapolis. 

Giggles 5 Howard, Boston; 
L O. 

Girls from the Follies—5 Palace, 
Minneapolis; i2 Empress, St. Paul. 

Hello Jake Girle—5 York; 6 Cum- 
berland; 7 Altoona; 8 Johnstown; 9 
Uniontown; 12 Academy, Pittsburgh. 

Hurry Up—5 Gayety, Philadelphia; 
12 Gayety, Baltimore. 

Kandy Kids—5 Gayety, Wilkes- 
Barre; (12 Allentown; 18 Sunbury; 
14 Williamsport; 16 Lancaster; 16- 
17 Reading. 

Kelly, Lew—5 Lyric, Newark; 12 
Gayety, Scranton. 

Kuddlin’ Kuties—& Garrick, St. 
Louis; 12 Mutual-Empress, Kansas 
City. 


Laffin’ Thru-—5 L O; 12 Prospect, 
New York. 
Love Makere—5 Corinthian, Roch- 
ester; 12 Geneva; 13 Elmira; 15-17 
Schenectady. 
Maids from Merryland—5 Empire, 
Cleveland; 12 Empress, Cincinnati. 
Make 4t Peppy—6 Empress, &t. 
Paul; 12 Empress, Milwaukee. 
Merry Makers—65 Star, Brooklyn; 
13 Lyric, Newark. 


12 


12 Hurtig & Seamon’s, New|]; 


: HAPPY NEW YEAR \ 





Mies New York, dr.-—& Gayety, 
Leultseville; 12 Broadway, Indianapo- | 
Ris. 














| Booked solid on the B. F. Keith Circuit by LOUIS SPIELMAN 





(Continued em page 184) 



































































ae A Happy New Year to Our Patrons 


LINDY’S 


Delicacies and Confections Fetched From Afar 


ON BROADWAY, NEW YORK, AT FIFTIETH STREF* 
rendezvous of the theatrical .- | 


ave ter ear awer 













Sete er cerwe te fivewrc« 














VARIETY 
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a master of the violin. 

















































“NOTES AND THINGS” 


Cervo is a Piano Accordionist who ranks with the best and Moro 
Their music, although sympathetic and full 
of warmth, is wrapped in a neat little package of fun. 
Moro give their instruments voices and with these voices they render 
stories of laughter, fears and excitement. 
installment of 


Three Years’ Consecutive Booking of the 


B. F. Keith Circuit 


SEPT. 1—MT. VERNON 
8—PALACE, NEWARK 
15—5th AVE., UNION HILL 
22—PALACE, CLEVELAND 
29— DAVIS, PITTSBURGH 


OCT. 5—KEITH’S, COLUMBUS 
12—LOUISVILLE 
19— INDIANAPOLIS 
26— CINCINNATI 


NOV. 2—DETROIT 
9— SYRACUSE 
16— BUFFALO 
23— TORONTO 
30— MONTREAL 


DEC. 8—KEITH’S, BOSTON 
15—ALBEE, PROVIDENCE , 
22— BUSHWICK, BROOKLYN 


29—B. F. Keith’s Hippodrome, New York 
5—B. F. Keith’s Royal, New York 

12—B. F. Keith’s Riverside, New York 
19—Proctor’s 58th St. and 23rd St., New York 
26—B. F. Keith’s Orpheum, Brooklyn 

2—B. F. Keith’s Palace, New York 


FEB. 9--CHESTER & WILMINGTON 
16—- WASHINGTON 
22—-PROSPECT & J. C. - 


MAR. 2—ALHAMBRA, NEW YORK 
_ 9 FORDHAM & RIVER, 
16—BROADWAY, NEW YORK. 
23—KEITH’S, PHILADELPHIA 
30—BALTIMORE 


APR. 6—JEFFERSON & COLISEUM 
13—GREENPOINT & YONKERS 
20—UTICA & WATERTOWN 
27—ROCHESTER 


MAY 4—TROY & ALBANY 
11—HAMILTON & FAR ROCKAWAY 
18—81ist ST.. NEW YORK 
25—-LOWELL, MASS 


JUNE 1—PORTLAND, ME. 
22—FRANKLIN & REGENT 


CUERRINI ACCORDIONS EXCLUSIVELY 


Direction MAX E. HAYES 
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A Happy 
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CLAIRE - 


IMPORTER 


130 West 45th Street 
NEW YORK CITY 
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Cervo and 


The following is the first 





| Elliott D 





: Gordon Murry 


| Hallo Eunice 





||| Kennedy Vic 
; Kinnear Geo 











| Alexander John 


i! Brown Girls 
; Byron Bros 6 


} Baldwin Jerry 


; Courtney Peggy 
| Cadogan Keith 
| Clark Donald M 
| Carter Chas 

| Collins Wm J 























When pending 





LETTERS 


VARIETY. address Mail Clerk. 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILI NOT 

BE. ADVERTISED 


LETTERS ADVERTISED IN 


ONE Iss ONLY 


for Mall te 








Berry Harry 

Bell Adelaide 
Brandon Estner 
Brennan Joe 
Brawn Joe 
Brown A BH 
Browne Bothwell 


Cameron Jack 
Cameron Vera 
Clarke Herbert 


Dancing Hagans 
D’Arnell Nydia 
DeLane Dale 
Delf Harry 
DesNoyers Irene 
Duggan Danny 


Evans Mero & @ 
Evers Frank Mre 
Folsom Bobbie 
Ford Ray 

Foster Victor 
Frobito Al 


Gardiner Imogene 
Gardner Lida 


Gordon Tess 


Hamel Sis 
Harle Allan 
Hope John 
Hughes & Weston 





Chicago 
Artistic Treat Co 
Armstrong M & M 


Butterfly Kiddies 


Sennett Richard 


Clark Jessie 


Duffy James J 
Dyer Victor 
DuCalion Dashing 


Eariy & Laight 
Elliott-Johnsca G’'s 


Francis Marie 
Fowler & Mack 
Foster M A Mrs 
Friedel!ll Louis 
Ford Dollie 


Grutt J Mr & Mrs 
Glover Joe 
Gidwitz & Meyers 
Gruidlie E P Mre 


Head Glen 

Hays & Lillian 
Hopkins Frank 
Hayden Adeline 
Hull Stuart Arthur 
Hamblet Vieve 
Hearne Lillian 


Ishikawa [ 
Iverson Fritzte 





&Guhn Bianche & ! 


Tanyayman Viola 


Ste, 


LeClair Joha 
Lyons Harry 


Madison Gee 
Maley Dan 
Maybaum Edita 
Mercer Vera 


Nelson Ethel 
Nifong Fa 


O’Relliy Florence 


Palmer B 
Parker Johs 


Ripley Louw 
Robbins V 
Ross Eddle 
Ryan Jimmy 


Singer J 

Silber Eva 

Steed Howard 
Stewartson Jerome 
Suratt Valeske 
Sweet Marjorie 


Tall T 
Thompson Wayne 


Weat Ed 

Western Heles 
Williams Bell 
Wilson Charley 
Wilson Harry 
Winslow Winnifred 
Wray’s Manikins 
Office 

LaFollette Geo 
Laurence Bert 
Liee Margie 
LaPine Jack M 
Lubin Lew 

Lazier & Worth 
Lloyd Arthur Mre 
Lippard M Miss 


Moore & Fields 
Marley Mr & Mrs G 
Mack Frank 
McClain Geo 
McCrea EF & J 
Morgan Jas 

Moore E J 
McNeece Nelly 
Martin Chas 


Newman Will & L 
Noble Ruth 
Norman Karyl 
North J Mr & Mrs 


Otto K H Mrs 


Perry. Harry 
Pymm Fred & P 
Payne Babe Miss 
Poster Giri 
Riley J&A 
Ryan Nora 

Riley Joe 

Ruth Marg 
Sargent Dot 
Spayd Sis 
Thornton Sis 
Talbot Alyn 
Thomp¥on Irene 
Uvian Anna 
Vert Hazel 
Waddell Fred & M 
White Mr & Mre 
Ward Walter 
Walsh Billy 
Weston Nat 
Warden Horace € 


A HAPPY NEW YEAR 


HARRY MARK STEWART © 


as ISAAC COHEN 


JOSEPH GREENWALD 


as SOLOMON LEVI 


in ANNE NICHOLS Record Breaking Comedy 


“ABIE’S IRISH ROSE” 


IN ITS 2ND’ YEAR 


STUDEBAKER THEATRE, CHICAGO, ILL. 


























Season’s Greetings to All 


BERT LAHR 


AND 


MERCEDES © 


SEASON 1924-25 KEITH CIRCUIT 


DIRECTION 


CHAS. ALLEN—M. S. BENTHAM OFFICE 
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IRIS ETHEL VINING 


“QUEEN OF ORGANISTS” 


Granada Theatre, SAN FRANCISCO, CAL. 


























Diititiiiitin 


= 
— 
1 
— 
ry 
— 
— 
— 
-_ 
oj 
J 


i 


e— 4 


2———— 





LO” 





pore sea 
REMODELED T HH a FR oO LIC &, REDECORATED 


“AMERICA’S MOST BEAUTIFUL CAFE” 
18 East 22d Street (opposite “L” station), Chicago, DL 
he Rendezvous of the Theatrical Stars 
CIVIC AND POLITICAL CELEBRITIES 


. RALPH GALLET, 
RESERVATIONS ACCEPTED eeaininnste 
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THOMAS H.INCE presents 


MADGE LAMY i 
N 


| “COARSE SCREEN HALFTONE” 


ts produced by 
ravers ~ Electrotypers ~ Stereotypers 
Designers - Thustrétors ~ Mat Makers 


225 West 30th Street, New York City 
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ss 6 a SCR NOR i iene : SS SS Wed 


IAS, PBEURY’S| DAR 


| WALNOT STREET THEATRE \oeg oe 9 ori 
oso | (HEATRE 


“VLL SAY |‘BLUFFING . 
SHE IS” |BLUFFERS’|| "2 Sou 
















































































‘|| Ada 
w sp Playing Road Attractions and Fro 
THOMPSON BUCHANAN AND . = 
The MARX BROTHERS | — JOHN MEEHAN with Feature Pictures 
aloes 6 Bahn Bll Mode, br 
ee ; rdo a er, John T. e, 
Now in its 33rd week Rollo Lloyd and others. " : CHARLES E SCHATZ & 
[Aa THEATRE, N. dian Ambassador Theatre, N, Fe Now 
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TANNEN | “=™"" 
“THE CHATTERBOX” ‘ FIVE ACTS OF VAUDEVILLE || = 


WISHES EVERYBODY EVERYTHING GOOD bs OPEN ALL YEAR °° 


S20 | : GEORGE SCHNEIDER, Manager __|| | 


BRARA RARE RRS ERA RAPA RA TOE RA RARE PE RARE AERA FARA PERO a J 












































SEASON'S GREETINGS 
FROM 


HARRIET HOCTOR 


PREMIER DANSEUSE 


DUNCAN SISTERS ““TOPSY and EVA” 


“S : 
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a 3 Wednesday, December 31, 1924 sai , rr tebiing VARIETY 122C: 
7 , | | 
THE COSMOPOLITAN CORPORATION. 
| 
ANNOUNCES | 
’ | 
| Two New and Important Productions 
MARION DAVIES 
F 4 
: 1 : | : ~ 
Zander The Great” 1 
Adapted by FRANCES MARION Diréetod by GEORGE HILL : | 
From the Famous Play by SALISBURY FIELD : Settings by JOSEPH URBAN | : 
7 AND 7 | | Fi 
“Never The Twain Shall Meet” |} 
ever The Twain Shall Meet” | 
= | WITH | i 
| ANITA STEWART and BERT LYTELL i- | 
| Directed by MAURICE TOURNEUR | i 
Story by PETER B. KYNE | Settings by JOSEPH URBAN | J 7 
| = TATHAN H. GORDON, President sip : _ eS me meee acme i McGUINNESS, Scene i Manna : 9 
EXECUTIVE OFFICES 4 < 
142 BERKELEY STREET, BOSTON, MASS. | 
_DOC BREED, VAUDEVILLE REPRESENTATIVE (PALACE THEATRE BUILDING, N. Y.) 
SEASON’S GREETINGS FROM 7 
MORO CASTLE ORCHESTRA @ 
OPENING JAN. 11, 1925, at LITTLE ROCK 
—| | THANKS TO MR. H.C. BURTON OF NEW YORK 























PUpuicity 


| * . Productions—Individuals 
Drama—Music—Films 
News~Features—Pictures 


-_—- 


ESTABLISHED 1900 


DIXIE INTERNATIONAL 
HINES PRESS BUREAU 


ley sAunié 
Syd Chaplin 


Produced by 


CHRISTIE FILM COMPANYix, 


ideal Films Ltd.-Distributors for United Kingdom , 
MAIN OFFICE: 1466: BROADWAY 


AT 38TH STREET as : utin 
NEW YORK CITY Producers Distrib g 


MEMBER T.P.R.0.A, = 
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I. H. HERK, President and General Manager 
S. W. MANHEIM, Vice-President 
“E. T. BEATTY, Secretary 





THE PRODUCERS, THEATRES, iA 


| THE MUTUAL BUR 


SUITE 303, NAVEX BUILDING, NEW YORK CITY 


’ Two Twenty-three West Forty-Si 




















‘PRODUCER SHOW °° | 
Spee Oe EN aks SNAP IT UP 
FRANK DAMSEL ..........0.........055: MAKE IT PEPPY EE 
- | HOWARD & HIRST ...................- FRENCH FROLICS 
IEISS - WEDMIB: Bane. acessories ep oc ee gee de SPEED GIRLS | 
FIELDS & WEST............. ears oe KUDDLING KUTIES 
iy Eyres we'll CUDDLE UP 
MEYERS & OPPPENHEIM..../.....MISS'NEW YORK JR. 
THAYER & SACKS........¢.......-. SPEEDY STEPPERS 
if SAM RAYMOND ......-...... MAIDS FROM MERRYLAND 
WILLIAMS & FAY.....:.......«...... LONDON GAYETY GIRLS 
| BEN LEVINE ...... SR Be ae SMILES AND KISSES. 
: > RE, UR oo cnescreceetececorere ee eee HELLO JAKE 
GUS KAHN ..... 06sec CIS NAUGHTY NIFTIES 
SAM Res 7. ek MOONLIGHT MAIDS 
5S Ms 8s SRST Ra Ree Rena HURRY UP 
BILLY GILBERT ..... ..-..-cee. eS Se WHIZ-BANG BABIES 
ED SULLIVAN ......-... TEEN ee es STOLEN SWEETS 
JAKE POTAR ......... ee KANDY KIDS 
LEW KELLY .............. ee A KELLY’S OWN SHOW 
THOS. SULLIVAN ...... Tee ce, MERRY MAKERS 
MORRIS & BERNARD.......... Pine ae a STEP ALONG 
I. WEINGARTEN ........ sath tale lg RR STEPPING OUT 
FRANK HARCOURT ........... aS SGA Re RED HOT 
| AL REEVES .............. ing Tee BEAUTY SHOW: 
| | S. W. MANHEIM ....... ee es oe BAND BOX REVUE : 
v S. W. MANHEIM .>........... Shomer orate” LAUGHIN’ THRU’. , 
OGe LEAVE © | ccs ees pega es GIGGLES 
CHESTER (RUBE) NELSON......... BOB-HAIR BANDITS 
SAM HOWE ....... estee SeEES Oe SEs re . LOVEMAKERS 
MICHELS & BENTLEY ..... coal a STEP LIVELY :GIRLS 
JOE PERRY |............... 3 Kae BASHFUL BABIES 
EWD. RUSH ............°°, 47° BEAUTY PARADERS 
2 oT ots ROUND, THE TOWN 


HARRY ROSE ........... naa deesce GIRLS FROM FOLLIES 





. “eA chen poet Sah RS ———— 
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Wee day, December 31, 1924 VARIETY 13.7 7 











| | MB oe 
4 é' CHARLES FRANKLYN, Treasurer a 
| | ront DAVID KRAUS, Chairman Executive Board 
e 


SQUE ASSOCIATION 


Telephone BRYANT 8093-8094 
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Le 
y-Sixth Street, NEW YORK 
THEATRES CITIES 
INTERNATIONAL. |. ...0.3.sceece hee SB see NIAGARA FALLS 
PARK THEATRE ...........500c0tebevineieite. oh eee ERIE, PA. 
| CPTI TREAT IE ok oi So 0 ok Kee ee eee ec NEWARK, N. J. 
UA THATS oc 6 cs iceo od be eee BROOKLYN, N. Y. a 
OLYMPIC THEATRS «..;..5.050 sees Weer NEW YORK 
TROCADERO THEATRE... . coco fed ccc ccwk cosuodsctee: PHILADELPHIA, PA. 
: GAWOTY: THAT in i oa bobo coc oc cake occ caeke es BROOKLYN, N. Y. 
PROSPECT THEATRE .....;. 050.0850 6 ee BRONX, N. Y. 
| HOWARD THEATRE . .oo6.3 6 keock . SRE rik own boeken BOSTON, MASS. 
| CORINTHIAN THEATRE |: i........5052003disb detent ROCHESTER, N. Y. 
GARDEN “TMEATRE |. cs ces ss om Pork cca ot ve BUFFALO, N. Y. 
) CADIELAC *THEATRE™’.’. 3.5. 006. 60007. Wire eres a DETROIT, MICH. ; 
NATIONAL ‘THEATRE 85 06 8 Bie ck RR CHICAGO, ILL. 
EMPRESS THEATRE .. «:..0sscscsnees. ick chtabaniee MILWAUKEE, WIS. 
EMPRESS THEATRE ............-.eeeceese- < asia ne ST. PAUL, MINN. 
PALACE THEATRE ous Ao ess ls ee MINNEAPOLIS, MINN. 
GARRICK THEATRE ........0cccisvebb ern ee DES MOINES, IA. 
MUTUAL EMPRESS THEATRE..............cccccceeees KANSAS CITY, MO. 
GARRICK THEATRE... 3.2. G3050 beak ares cccc ceed ST. LOUIS, MO. 
BROADWAY. THEATRE . ..\.<cickivs ceebvess ives cea INDIANAPOLIS, IND. 
GAVETY THEATRE ...; 0... d6cei ce eee eee LOUISVILLE, KY. 
EMPRESS THEATRE ...........2s00+- eee eRe RN Prey yey CINCINNATI, O. 
ON WAS Sat ee ek ae CLEVELAND, 0O. 
) Ate UVCULRS TUB ATRE oo) os penne dw eee PITTSBURGH, PA. 
5 ROUT TRIAS THRURTIRE, ooo. SE oie cbc Sli dha AER WASHINGTON, D. C. 
Te | ERE aes toe. BALTIMORE, MD. 
re ol Sn el ees cee oeewaeee PHILADELPHIA, PA. 
Rr TAT Sk ci exact ves veiicen WILKES-BARRE, PA. 
aaa Nk Ge Te ee tiene SCRANTON, PA. 
; Ne eee ccua ccunmed ioe UNION HILL, N. J. - 
EE, WU nn ee anweus tanmnes otuteen ae AKRON, O. 
ROUTE No. 1 
Nt) a ea ene ame eae ee i ALLENTOWN, PA. 
CHESTNUT ‘STREET THEATRE... .. «0+. eceussccesbs covpabess SUNBURY, PA. 
See a es occ occ tece tyedee STEER OMT WILLIAMSPORT, PA. 
3 ls (2 Sa Se aera nmne re eS LANCASTER, PA. : 
: CRPHEUIM THEATRE ©... oo. cei ecco ecco cpccugeuces sapetnes en READING, PA. 
ROUTE No. 2 
ORPHEUM THEATRE ............... vbies te . YORK, PA. 
ES OT GRR CUMBERLAND, MD. 
es neaspuee evi baeeemmeneinl ALTOONA, PA. 
mee WI Se cc caw sbu'taens cee tase bensarkt JOHNSTOWN, PA. 
CE I re a a e's peeeieacs oe UNIONTOWN, PA. 
ROUTE No. 3 
RS MO a i ts aes ok eee ae Seat NGy Wee kien i kc el GENEVA, N. Y. 
PYCEUM MERON Se occas wba wee bs vas bX aR ELMIRA, N. Y. 
| RE UO NN. ssw phiip'nn nn.tithtees SCHENECTADY, N. Y. 
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May the Coming Year Be as Prosperous for You 
As the Past Year Has Been for Us 


HARRY WALKER, Inc. 


Earle Building, 1674 Broadway, New York City Phone Circle 3494.5 


Representing High Class Night Clubs, Cabarets and Orchestras Throughout United States and Canada “4 
MR. HARRY WALKER, President and General Manager 


NO PERFORMER, ACT OR BAND TOO BIG FOR US TO HANDLE 


| WRITE CALL Pee 
 § 
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” PLAYHOUSE THEATRE 


CHICAGO 
NOW PLAYING 


ALKER 
HIrrESIDE 


“SAKURA” 


A Great and Gripping Play 


Unforgetable Power by JUSTIN THERON 
Assisted by MISS SYDNEY SHIELDS and a NOTABLE CAST 


iRARARAT 
CENTRAL THEATRE 


CHICAGO 
NOW PLAYING 


LESTER BRYANT and E. A. WEIL 


r . i ‘Present 


“THE LADY OF THE STREETS” 


with MARY NEWCOMB 


By MELANIE KOLL 
A Daring Play of Today 


eee + 
<n 


for a happy and lear 


hic Year 
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A Happy and Prosperous New Year 


: Ca |WALSEY =» DXALD THEATRE 


7 heatment 


a BROOKLYN 
PP aes [ Members of V. M. P. A. and N. V. A. 
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GREETINGS FROM 


IRVING YATES 


VAUDEVILLE MANAGER AND PRODUCER 





INIA NN 








Watch for My Spring Announcement 


160 West 46th Street, New York City. Suite 414-415 
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sesday, December 31, 1924 
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A HAPPY NEW YEARTO ALL 
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ATTRACTIONS IN U. S. A. 


ON THE ROAD 


THE 


“CHARLOT 
REVUE” 


OF 1924 





BEATRICE GERTRUDE 

LILLIE ~ LAWRENCE 
HERBERT SAM B. 
MUNDIN HARDY 





“cH 


Next Fall in New York 
ARCHIE SELWYN will present 


THE 





REVUE” 


BEATRICE GERTRUDE 
LILLIE LAWRENCE 
and 


ALFRED LESTER 





Next Fall, by arrangement with ANDRE CHARLOT, 
FLORENZ ZIEGFELD wiii »esent JACK BUCHANAN in a new Musical Comedy 





Attractions and Theatres in London 


PRINCE OF WALES THEATRE 


“CHARLOT'S 
REVUE" 


MAISIE PHYLLIS 
GAY MONKMAN 


MORRIS HARVEY 


HENRY KENDALL 
QUEENIE THOMAS 





PETER HADDON 





DUKE OF YORK THEATRE 


in association with Voilet Melnotte 
Andre Charlot presents 


Archibald de Bear’s Production 
THE 


“PUNCH 
BOWL" 








NORA GWEN 
BLANEY FARRAR 
SONNIE HALE 


AND 
ALFRED LESTER 





ALL COMMUNICATIONS 


PRINCE OF WALES THEATRE, LONDON, ENGLAND 


CABLES ETOILES—LONDON 
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~ “WHERE TO GO AND WHO 10 SEE IN CLE VELAND” oe 

















GREBE’S | Where the Elite of Cleveland Eat 


1 ; DANCING TO THE MUSIC OF 

i} | HERB HAYWORTH 

: | and his Ponce de Leon Orchestra 
; ¥ a , 





WHERE PROFESSIONALS MAY DINE AND 


REST AUR ANT .. DANCE IN PEACE | 


_ AUSTIN WYLIE’S Record Orchestra 


Now PLAYING AT THE GOLDEN PHEASANT RESTAURANT, NEXT DOOR TO THE WINTON HOTEL, CLEVELAND 


- JUST COMPLETED RECORD BREAKING WEEK AT KEITH'S PALACE 


“ASK JOHN F. ROYAL” 


GUY LOMBARDO and His 
ROYAL CANADIANS 


Playing at the Claremont, Cleveland 
“FROM THEN ON” 














WHERE THE - PROFESSIONALS 
DINE AND DANCE AFTER 
. THE PERFORMANCE 


LOUIS BLEET HARRY PROPPER 





HERB HAYWORTH and fis PONCE de LEON ORCHESTRA = 


PLAYING UNTIL APRIL AT GREBE’S HANNA RESTAURANT CONN INSTRUMENTS EXCLUSIVELY 


STILL ENDEAVORING TO ADD TO YOUR 
PHYSICAL WELFARE BY | 
ALLENDOREP’S. , sence cts 'too 


BACK OF THE STATLER, CLEVELAND | 





ee RE cons wat TA bs 








mee sesorsceserucs-oos PIE HARRY DAVIS 


JULIUS MICHEL—HARRY BENTLEY 


“STEP LIVELY GiRLS co.” |ENTERPRISES CO. 


STILL STEPPING LIVELY WITH 














Would like to hear from firzt class orchestras and cther 
BUD PURCELL MAY BELLE GEO. “BUTTONS” FARES || high grade musical attractions for use in million dollar 
STRAIGHT MAN DE LUXE INGENUE LEADS MAKING 'EM LAUGH grand photopla theat 
re, 

MYRTLE ANDREWS JACK RYAN ELSIE BURGHER . 
INGENUE PRIMA-DONNA BEAU BRUMMEL OF JUVENILES INGENUE SOUBRETTE 
1 AND AND JAZZ TOE DANCER 








HARRY BENTLEY | Address DAVIS THEATRE, PITTSBURGH, PA. 


PEER OF ALL DUTCH COMEDIANS EUGENE L. CONNELLY Manager 
; » , 
- .°GENE BENJAMIN’ ~- LESTER TINGLE _ CONNIE POWERS Ww. T. LA RUE 
_ Musical Director Stage Carpenter Property Master Electrician’ 
AND THE FAMOUS FAST STEPPING “STEP LIVELY” CHORUS a —ws 
_ Yes, This is a Matual Show—Playing Mutual Burlesque Theatres Exclusively HOTEL FRANKLIN 


THE FEELING IS “MUTUAL” Franklin and Rites ‘Sereate, BALTIMORE 


Entirely redecorated and renovated. As clean as your home. Catering to the 
ae: t. they | room has running water, or shower or tub bath; all outside 


xposure. pecial rates t i land Theatre, 
within four “blocks of oth hers. essionals, One block from Maryland 
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ALDI GREETINGS 10 THE VAUDEVILLE PROFESSION 


q Our New Year’s Gift to you is an entire season in the West and Middle West, where we are 


now booking some of the highest class acts in the Vaudeville Profession. 


-@ CHICAGO - TO - THE - COAST CIRCUIT OF THE WESTERN VAUDEVILLE 


/MANAGERS’ ASSOCIATION: 


We. have co-operated in every way with bookers and managers to make this “New Time” a suc- 


cess, and are proud to state our efforts have not been in vain. 


—— 





Below are the only agents authorized to book your act with the Western Vaudeville Managers’ 
_ Association and their Affiliated Circuits: 





JOHN H. BENTLEY AGENCY 


Loop End Building — 
CHICAGO, ILL. 





9 





JESSE FREEMAN AGENCY. 


Capitol Building 
CHICAGO, ILL. 








LEW KANE, Roucaeentotive 


JOHN H. BILLSBURY AGENCY 


Woods’ Theatre. _—7 i 


- CHICAGO, ILL. 


LEW HOLLEB, Representative 


LEW GOLDBERG AGENCY 


Woods’ Theatre Building . 





CHICAGO, ILL. | 











IRVING BERGER, Representative 


CHAS. C. CROWL AGENCY - 


‘Woods’ Theatre Building 


CHICAGO, ILL. 





HALPERIN-SHAPIRO 


Agency 
CHICAGO, ILL. 














MARVIN WELT, Associate 


WILLIAM CUNNINGHAM AGENCY 


Woods’ Theatre - Building 





CHICAGO, ILL. 


EZ. KEOUGH AGENCY 


Woods’ Theatre Building 
CHICAGO, ILL. 











HARRY DANFORTH AGENCY 


INC, 


“TOM POWELL AGENCY 


Woods’ Theatre Building 











| Loop End Building CHICAGO, ILL. CHICAGO, ILL. 
—, 
MALCOLM EAGLE AGENCY MAX RICHARDS AGENCY 
Loop End Building s Capitol Building 
CHICAGO, ILL. J (EMORY ETTELSON, Maspiyer CHICAGO, ILL. 











EARL and PERKINS AGENCY 


SIMON AGENCY 


















































Woods’ Theatre Building Woods’ Theatre Building 
a CHICAGO, ILL. FERDIE MAYER, Associate CHICAGO, ILL. 
JACK GARDNER AGENCY || — HARRY W. SPINGOLD AGENCY 
: mbna aa 
Western Vaudeville Managers’ Association Authorized Producers: 
GREENWALD and FABER ROGER MURRELL 
a Meets iicaoo ia E pasar bre Pray 3: 
GENE OLIVER OTTO SCHAFTER 
Wate 3 Weicato ae 
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JACK FINE 


Capitol Building 
CHICAGO, ILL. 








HARRY ROGERS 


Woods’ Theatre Building 





CHICAGO, ILL. 




























































-ma _- os a - 













































“eS the SENSES ee aaa 
pret Nas cS) ero 


VARIETY 


ir + » tee Di yg eT 
9 mS, cic ee: a pH 3 











eahiaiens 





aiken 


McVICKERS-CHICAGO 


Extends Heartiest 


New Year's 


Greetings to the Entire Theatrical 


“W. REMINGTON WELCH 
At the Console of the Wurlitzer 


Profession 


BRUCE FOWLER 
Managing Director 


H. LEOPOLD SPITALNY:— 


Director of Music and Presentation 


BORIS PETROFF—DOROTHY BERKE 


Ballet Master 


NICHOLAS REMISOFF 
Art Director 


Premier Ballerina 


ED OLMSTEAD 
Director of Publicity 


RICHARD BYRNES—CLYDE HOOD 


Artist 


Associate 


GEORGE BURDICK 
House Manager 


WALTER MOORE 


Assistant House Manager 


CHICAGO’S PARAMOUNT THEATRE 











220 West 42nd Street, New York 


TELEPHONE CHICKERING 2836 
CABLE ADDRESS, CARPDORAMA, NEW YORK 


ARD CHILDS CARPENTER JAMES FORBES 
oe fm 7 Director of Productions 


The DRAMATISTS’ THEATRE, Inc. 





Presenting 


“THE GOOSE HANGS HIGH’: 


By LEWIS BEACH 


WITH + 





KATHERINE GREY, 


and the original New York Cast 
Now in its tenth week at the Princess Theatre, Chicago 
in immediate preparation 


“OUT OF STEP” 


A Comedy by A. A. KLINE 
LATER 


“THE GETAWAY” 


By CHARLES K. VAN RIPER 


“A NEW COMEDY” 


By JAMES FORBES 


“SILVER APPLES” 


By KATHERINE and STRUTHERS BURi 


“THE LEOPARD LADY” 


By EDWARD CHILDS CARPENTER 


“THE PRISONER” 


By DANA BURNET 





SEASON’S GREETINGS 


The O. & W. 


TABLE D’HOTE RESTAURANT 
148 WEST 49th STREET 


Near 7th Avenue 
Branch 1734 Broadway 
NEW YORK CITY 


M. WACHTEL, PROP 


? 


LONDON TIDE 


(Continued from page 3) 

now is in leading men. That there 
is a scarcity in leading women is not 
so much that sO many women have 
gone abroad, but England has had 
a shortage in its feminine stage end 
for a long while. Women available 
over here who count at the box 
office or on the stage could be fig- 
ured on less than the fingers. Even 
miere true of musical shows than of 
the drama. 


Going on for Years 











| NORMAN ‘TREVOR, MRS. THOMAS WHIFFEN, 


Migration to America has been 
going on for years—slowly at first 
with those of years ago over your 
way, arid still there, almost forgot- 
j}jten as Englishmen by everyone but 
| the English. Of late years the Eng- 
| lish actor in the States has been 
| flood tide. 
are still sailing across, 





at 
| .They 0 
get the money, they say, but some- 
how they seldom come back, unless 
}booked for a special engagement, 
jlike Jack Buchanan or Godfrey 
| Tearle. 

Englishman's Golden Dream 

| That America is the Engiishman’s 
golden dream may be deduced from 
the fact that the American leading 
man or woman seldom comes over 
here to remain They may 


over, but they don’t remain. 


come 
And 

|} they don’t come fre 
louer aid 

| que wa y. : 

| Were the English show 


‘taking in the pictures, normal at 


over with any 


Dusiness, 








tipresent this deficiency in 
supply might not only prove an ob- 
stacle, but it would present a bar- 
ricade that the London producer of 
stage or screen play might find un- 
able to surmount. 

John Heberer was held for ar- 
raignment in Tombs Court on the 
complaint of Anna May Roach of 
“Scanda!s.” Roach | charged 
him with having obtained $200 from 
her mother to pay part of his and 
Miss Roach's wedding expenses and 
then disappearing. Heberer ad- 


mitted leaving girl victims in 10 
cities. ‘ 


casting 











Compliments 


of 


M. SHE 


BUFFALO 
TORONTO 


4 We Te L 
pi ig oe ee ae 


ednesday, December 31, 1924 | 
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Season’s Greetings to All Our Friends 


LILY MORRIS 


LONDON’S FAVORITE CHARACTER COMEDIENNE 


PLAYING KEITH CIRCUIT 
Direction H. B. MARINELLI, Lid. 











ALL “THESPIANS” WILL HAVE A HAPPY AND PROSPEROUS NEW YEAR 


THAT’S THE WISH OF 








COL. JACK GEORGE and Company 


3 ares 
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6 Greetings 
a the first birthday of Producers Distributing Corporation we extend a hearty 
AG} handclasp to our thousands of exhibitor friends. We feel that this has been a 
year of glorious achievement, the record of which stands inscribed in golden 
figures at the box offices of this country, The enthusiastic reception accorded to the 
independent productions distributed by Producers Distributing Corporation during 
the past year, however, has inspired us to even greater efforts, and we take pride 


in submitting our program for spring of 1925—the “Anniversary Series” of ten feature 
photoplays. | 


“CHARLEY’S AUNT” with Syd. Chaplin — 
Agnes Ayres in “HER MARKET VALUE” 
Florence Vidor in “THE GIRL OF GOLD” 


“ON THE THRESHOLD” with Henry B. Walthall 
and Gladys Hulette 


Priscilla Dean in “THE CRIMSON RUNNER” 


“BEAUTY AND THE BAD MAN” by Peter B. Kyne 
“FRIENDLY ENEMIES” with Weber and Fields 
“STOP. FLIRTING,” An Al Christie Feature 

Agnes Ayres in “THE AWFUL TRUTH” 

“CROSSED WORDS,” a Renaud Hoffman Picturization 


A dollar sign might well be the symbol for this great series of money pictures. For 
the predominant thought in assembling the program of feature attractions offered on 
the 1925 schedule was the angle of the box office. Successful stage plays, popular 
novels and famous writers have contributed the story material. The foremost artists 
and skilled craftsmen in the cinema world have given their best to create from this 
wealth of material the utmost in screen entertainment. The result represents a group 











of releases second to none in dramatic quality and box office power. 


‘NOW AVAILABLE AT ALL EXCHANGES 


“GRIT’—Starring Glenn Hunter 


“THE HOOSIER SCHOOLMASTER”— 
With Jane Thomas and Henry Hull 

“THE NIGHT HAWK”’—Starring Harry 
Carey 

“1 OVE’S WHIRLPOOL”—With James 
Kirkwood, Lila Lee and Madge 
Bellamy 

“TRY AND GET IT’—Starring Bryant 
Washburn 

“HIS DARKER SELF’’—Starring Lloyd 
Hamilton 


“WANDERING HUSBANDS” — Star- 


ring James Kirkwood and Lila Lee 
“MIAMI”—Starring Betty Compson 


“WHAT SHALL I DO?” — Starring 
Dorothy Mackaill 


“THE LIGHTNING RIDER”—Starring 
HARRY CAREY | 


“HOLD YOUR BREATH”—With Dor- 
othy Devore, Walter Hiers and 
Tully Marshall 


“NOT ONE TO SPARE”—A Renaud 
Hoffman Production 


“ANOTHER SCANDAL”—Starring Lois 
Wilson 


“TIGER THOMPSON” —Starring Harry 
Carey 


“HER OWN FREE WILL’’—Starring 
Helene Chadwick 


“THE LEGEND OF HOLLYWOOD”— 
With Percy Marmont and Zasu 
Pitts 

“THE WISE VIRGIN”’—Starring Patsy 
Ruth Miller and Matt Moore 


“THE SIREN OF SEVILLE’’—Starring 
Priscilla Dean 


“BARBARA FRIETCHIE” — Starring 
Florence Vidor 


“WELCOME STRANGER”—With Flor- 
ence Vidor and Dore Davidson 


‘“RAMSHACKLE HOUSE” — Starring 
Betty Compson 


“CHALK MARKS”—With Marguerite 
Snow and June Elvidge 


RELEASED BY 


“THE HOUSE OF YOUTH”—Starring 
Jacqueline Logan 


“ROARING RAILS” — Starring Harry 
Carey 


“ANOTHER MAN’S WIFE”—Starring 
James Kirkwood and Lila Lee 


“TROUPING WITH ELLEN”—Starring 
Helene Chadwick 


“RECKLESS ROMANCE” — An Al 
Christie Feature Comedy 


“THE GIRL ON THE STAIRS’’—Star- 
ring Patsy Ruth Miller and Matt 
Moore 


“THE CHORUS LADY”’—Starring Mar- 
garet Livingston 

“A CAFE IN CAIRO”’—Starring Pris- 
cilla Dean 


“THE FLAMING FORTIES”’—Starring 
Harry Carey 


“THE MIRAGE”—Starring Florence 
Vidor 


“LET WOMEN ALONE”—A Frank 
Woods Production 


“SOFT SHOES”—Starring Harry Carey 


Producers Distributin 


SS UNROE eee KC OR PORATION Jini c moony vec res 


RAYMOND PAWLEY First V Pres. Treas. 





FOREIGN DISTRIBUTOR 
W™ VOGEL DISTRIBUTING CORP. 


JOHN C.FLINN Vice Pres. 

















VARIETY 








i 





0 





FRED CEVENE Presents 
ZOE DELPHINE and Company 


Direction, East: LEWIS and GORDON 
Season 1924-25, Keith Circuit 


in “A PARIS CAFE” 


| West: E. Z. KEOUGH 
A HAPPY NEW YEAR TO ALL 




















A Right Happy 


New Year 


To the feminine public who 
have so clearly shown their 
appreciation of our efforts in 


1924, 





To the employes of our Brook- 
lyn, ond Island, and Haver- 
hill factories and of our retail 
shops. 


To our representatives in two 
hundred cities who have made 
I. Miiler slippers nationally 
accessible. 


To our foreign representatives 
and the creators of our own 
factories who have conceived 
so many beautiful style effects, 


We extend our cordial and sin- 
cere wishes for a New Year 
of great. happiness and pros- 
perity. 


I. Miller 


NEW YORK PARIS 
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SEASON’S GREETINGS 


HERBERT HUTCHINSON, Associate 
221 Strand Theatre Building 
NEW YORK 


501 Colonial Trust Building 
PHILADELPHIA. 


‘Booking the Keith and Orpheum Time Exclusively 
bo ea ee 


NIGHT CLUB 


(Continued from page 7) 


but when Lewis left for a thiee 
weeks’ Keith tour the business bro- 
died to such an extent he was 
brought back at $2,600 weekly, in- 
def. The business has centinued 
brisk ever since, A show with 
“Ukulele Ike” (Cliff Edwards) fea- 
tured is ancther attracfion. 

Larry Fay put over a swift suc- 
cess in his El Fey Club, which, 
with Texas Guinan at the helm,.all 
summer reigned as the “class” at- 
traction of Main atreet’s cabarets. 
It took up the void left by the 
Palais Royal as the “class” place, 
although catering strongly for pro- 
fessional trade. 

Fay is now trying to put over 
his Fay Follies on West 64th street 
with indifferent success. The elab- 
orate after-theatre revue at $5.50 
ringside “admission” is a flash, but 
not drawing what it should. 

Hotele and Ballrooms 

The smart hotels on the east side 
of the town with “name” dance 
teams and bands are also making 
a play for the smart patronage and 
not doing badly as a general thing. 
The Broadway ballrooms like Rose- 
land, Arcadia and Cinderelia, too, 
are plugging the idea of taking the 
place of the cafe as an aftermath 
of prohibition. Arcadia, with its 
elaborate refreshment service is 
going after a hybrid cafe-ballroom 
following in frank fashion. 

The cabs have been behaving 
themselves for the main, taking 
care on the “selling” end and avoid- 
ing complications as much as pos- 
sible. The wholesale Salvin pad- 
locking was an exemplary lesson. 
That the Salvins with all their 
“connections” should have — been 
taken taught them not to place too 
much trust in one direction, realiz- 
ing the “higher-ups” could not be 
thus governed.’ 

Revenue Men as Boockers 

Some of the revenue men, inci- 
dentaliy, have been playing a little 
booking game of their own in this 
connection. They have been foist- 
ing female talent on some of the 
managements, but the latter have 
solved this in a unique manner all 
their own of making things dis- 
agreeable for such entertainers and 
thus forcing the latter to bow out 
of their own accord, leaving the 
managements clear of any compli- 
cations with the revenue men. 

Booze in Speakeasies 

The high-class “speakeasies” 
have been doing some trade solely 
because of the booze angle. In 
that. case the attracfions are neg- 
ligible. Any band that can grind 
out likely dance music suffices, and 
the bands, as a matter of fact, only 
accede to the hours of “from .10 to 
unconscious” because of the tips 
forthcoming as the morning gets 
older, from the indulgent guests. 

Abel. 





An actors’ strike closed three 
Vienna theatres, the German Peo- 
ple’s theatre, the Raimund theatre 
and the Joseph Staedter theatre, the 
last owned by Max Reinhardt. 


- John Colton, 52, ex-circus man, 
wandered into the Butler street po- 
lice station and asked to be locked 
up as &@ vagrant. He had not eaten 
in two days and wes too rrout to 
beg. The policemen fed him and he 





was transferred to the Poyilar street 
station. 





Next to Closing Pal- 
ace, New York City, 


B. F. KEITH’S PALACE TRACK 


1—Mary HAYNES 


pad iy Courtleigh 2 : 
Jack McLalien & Sarah} Dead Heat 


tie Wright Dancers? 
Moore & Littlefield {Dead Heat 





WINNERS AT A GLANCE 








THE SUMMARIES . 


Entries. {Pos.| Kind of Act. \Co. {Songs 
Mary Haynes........++5. |. 9 {Songs 2 

William Courtleigh Sketch 
McLallen & Sarah 





Start! 


Clever 
Easy 
Good 
Easy 

Fair 
Good 
Fair 
Smooth 
Fair 
Slow 


Finish|Bows| Ran 
Big 
Fast 
Fast 
Good 
Good 
Good 
Fair 
Kasy 
Slow 
Slow 





Four “Casting Stars 
Nonette + 
Robert Benchley 5 
Mitchell Bros 


Violin, Song 
Monologue 
2 | Dadjoisis 

10 \Trampoline 
Added Starter—Garcinetti Bros. 


CVucucoeewnoan 
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Mary Haynes has all the class and quality—outside of Benni 

‘ e Roberts and his orchestra—t 
: ot Abag the card at this track this week: Consequently, she won in a canter, pul'ed up ard under 
estraint. She is billed as racing for the first time over this track, but she can be entered many times 
ant as fons as she works as she did-last Monday night. Setting a stiff pace from the moment 
bts Pees 86 Haynes put over great song material with the snap and cleverness of Sophie Tucker aa 
c none er songs equal to Margaret Young. There’s were she belongs: that’s her speed; Sophie Tucker 
Ne argaret Young. And she can take care of herself any time she is entcred in a race with th 
mPa startlingly novel or sensational; just quality material put over by a thoroughly seasoned @ 
clever performer; @ combination that’s hard to beat. With Miss Haynes walking away with the 


winning honors, * * * 
VARIETY SAID: 


Not often is a single woman entrusted next to closing at the Palace, but no mistake was made 
in sending Mary Haynes into the spot (programed No. 5 with six acts in the first part). Eben Litch- 
field is the pianist. Miss Haynes is credited with a hit. Her numbers are specially written (by 
Blanche Merrill, according to report) and probably the song cycle is new for the house. She started 
fast with “Cry a Little,” a trimming song, and land best with a beauty parlor number, with com- 
edy chatter between choruses getting laughter. Miss Haynes got a good break for there was very little 
singing previously. Her success was genuine, however. 


DIRECTION 


RALPH G. FARNUM 
(Edw. S. Keller Office) 











———?> 


WARNING TO EVERYBODY IN THE PROFESSION: 


“1 Wish You A Happy New Year” 
IS FULLY PROTECTED BY 


AL BOASBERG 
USERS MUST PAY ME ROYALTY 


FEIBER AND SHEA 


EXTEND THE SEASON’S 
GREETINGS TO THE 
PROFESSION 














FLATES—CHINA CUPS—CHINA SAUCERS—CHINA PLATES—CHINA CUPS—CHINA SAUCERS—CHINA PLATES—CHINA OUPS—OHINA SAUCERS—CHINA PLATES CHINA OUPS—CHINA - 


rat ROY and ARTHUR Pox 


in “CHINA.” 


‘A PLATES—OlINA OUPS—CHINA SAUCERS—CHINA PLATES—CHINA CUPS—CHINA SAU CERS—CHINA PLATES—CHINA CUPS—CHINA SAUCEBS—CHINA PLATES—CHINA CUPS—CHIN 








BROOMSTICK 


- BOOKED SOLID 
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SEASON’S GREETINGS 


ELLIOTT and LaTOUR 


in “MY DADDY” 


BABE 


/ 


>. QRPHEUM AND KEITH CIRCUITS 
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--and now comes Henrici’s, 
to extend to all the good 
folk who grace one of the 
most honorable and most 
honored of all professions — 


le 4 
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ALL GOOD 

WISHES 
FOR 
1925 


HENRICIS 


CHICAGO 


Established 1868 
WM. M. COLLINS, President 


67 West Randolph St. 


Between Dearborn and Clark Streets 


S2aS7% FRPREE sae | jPs@aewwn 
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Open from 7 A. M, to Midnight, Including Sundays 
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A Joyful New Year to All 


WILLTAM S. HENNESSY 


associate GLADYS BROWN 


1564 Broadway, N. Y. 


A Happy New Year 


ROSE & CURTIS 


Churchill Bldg., N. Y. 





Best Wishes for a Happy New Year 


LOUIS SPIELMAN 


1564 Broadway, N. Y. 


TOM J. FITZPATRICK 


extends his greetings — 


1562 Broadway, N. Y. 





A New Year Greeting 


HARRY J. FITZGERALD 


220 West 48th Street, N. Y. 


Greetings 


PHIL BUSH 


1493 Broadway, N. Y. 








A Happy New Year 


CHARLES A. BIERBAUER 


1607 Broadway, N. Y. 


Greetings 


H. BART McHUGH 


11 South 16th Street, Philadelphia, Pa. 


TOM KENNEDY 


New York Office 





Holiday Greetings to All 


PAT CASEY AGENCY 


Columbia Theatre Bldg., N. Y. 





A Happy New Year 


MARTY FORKINS 


associate JACK WEINER 


1562 Broadway, N. Y. 











Season’s Greetings 


H. B. MARINELLT LTD., INC. 


226 West 46th Street, N. Y. 
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SOPHIE 


CREA 1 OR 


extends the season’s 





greeting to her many 


professional friends L 
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A Happy New Year 


ALBERTA HUNTER and CO, 
“Syncopation de Luxe” 
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SEASON’S GREETINGS 


FROM 


ROBERT © 
WARWICK 


ORPHEUM CIRCUIT 


Week Dec. 22, Orpheum, Les Angeles, Cal. 
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LONDON CABARETS 


(Continued from page 5) 
funct. This show put on a capitx}! 
bill during the dinner-supper hours 
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HOLIDAY 
GREETINGS 
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WILOUN 


PUBLICITY 


United Studios 


HOLLYWOOD, 
CALIFORNIA 





* tiously. 


with dancing for its patrons in the 
intervals. The frafton 
has become noted for cabaret, and 


Galleries 


Murray’s put on excellent shows. 
Occasionally, little 
risque, appeared, but infrequently. % 


The Criterion started off with its 
roof but does not seem to have made 
much headway. The Cecil and Sa- 
voy have not up to now cottoned on 
to the new idea, content with bands 
of various sorts, exhibition dancers 
and concert singers. The bigger 
Lyons cafes have made a shot a* 
something in the way of cabaret 
lentertainment but are going cau- 


some dancer, a 





Some of the less reputable night 
| clubs stage what they call cabaret 
| but these shows are what might be 
expected in such places, merely a 
sort of undressed bonus to the pat- 
rons who are paying five times the 
regular price for bad liquor. One of 
these shows was runinng when a 
recent raid was made on a disrepu- 
table place, but the police did nat 
even worry to describe the per- 
formers as “actresses,’ and their 
real object in the club was only too 
apparent. In such places rests the 
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Presents 


With 


WORTH, 


IRVING ROSE, 
PHYLLIS 


TAMIRIS 
PEARCE, 


BOX BOYS AND GIRLS. 


Presents 





danger which threatens the future 
welfare of London's brightness, as 
far as cabaret is concerned, 
Piccadilly’s Most Important | 
Following on the Metropole, the | 
most important show at present is 
that at the Piccadilly. Thfs show 
in two halves (the first during din- 
ner in the restaurant and the sec- 
ona in the ballroom during the 
supper hour) employs several “stars” 
at salaries ranging from $75 te 
$1,000 a week and a chorus of eight. 
‘This chorus about to be aug- 
i'mented. A stage manager and as- 
sistant, a wardrobe mistress, and a 
callboy complete the crew, while 
music is contributed by bands un- 
der the contro] of Jack Hylton and 
Don Parket 
Here artists are exclusively en- 
gaged, but the management, E. O. 
Leadlay and Harry Foster, fre- 

















 B. A. MEYcR~ 


Sends Greetings to his friends in America 





ATTRACTIONS 1924 


Nikita Balieff ; 


Chauve-Souris » STRAND THEATRE, LONDON 


Stop Flirting J 


With Fred and Adele Astaire 





SHERLOCK HOLMES 


In Conjunction with Dennis Neilson Terry & Mary Glynne 
“The Honourable Mr. Tawnish” by Jeffery Farnol 








Address: 9 Duke Street, Adelphi, London W. C. 2 
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A New Musical 





THEATRES 
IN NEW YORK 


SAM H. HARRIS 


Irving Berlin’s Fourth Annual 


“MUSIC BOX REVUE’ 


Staged by JOHN MURRAY ANDERSON 


FANNIE BRICE, OSCAR-SHAW, CLARK & Mc- 
CULLOUGH, GRACE MOORE, CARL RANDALL, 
ULA SHARON, HAL SHERMAN, THE BROX 
SISTERS, JOSEPH MACAULAY, FRANK ALL- 
RUNAWAY FOUR, BUD & JACK 
PEARSON, WYNNE BULLOCK. CLAIRE LUCE, 
GEORGE 
KATHERINE WALSH, HELEN LYONS, HENRI 
PERMANE, DEUEL SISTERS AND THE MUSIC 


At the MUSIC BOX THEATRE 
45th St. W. of Bway. Mats. Wed. & Sat. 


Founded on the Novel by E. J. RATH 


DUNCAN SISTERS | 


“Topsy «nd Eva” 


COMEDY By CARTHERINE 
CHISHOLM CUSHING 


Founded on “UNCLE TOM’S CABIN” 


SAM H. HARRIS THEATRE, 
West 42d Street—Mats. Wed. and Sat. 


Theatres under the direction of TOM WILKES 


SAM H. HARRIS THEATRE, NEW YORK 
COLUMBIA, San Francisco, Calif. 
ALCAZAR, San Francisco, Calif. 
MAJESTIC, Los Angeles, Calif. 
DENHAM, Denver, Colorado 
WILKES, Salt Lake, Utah 


SEASON 1924-25 


am H. Harris 


AND ATTRA 


JOHN STEEL, 


MARGARITA, 
CLIFFORD, 








SAM H. HARRIS 


Presents 


JEANNE EAGELS in “RAIN” 


Founded on W. SOMERSET MAUGHAMN’S. “MISS THOMPSON” 
By JOHN COLTON and CLEMENCE RANDOLPH 


Staged By JOHN D. WILLIAMS 


PLAYING AMERICA’S LEADING THEATRES AFTER TWO YEARS IN NEW 


LEWIS AND GORDON 





(In association with Sam H. Harris) present 


THE NERVOUS WRECK 


By OWEN DAVIS 








THEATRES 


SAM H. HARRIS THEAT®T i, NEW YORK 
MUSIC BOX THEATRE, NEW YORK 
BRONX OPERA HOUSE, NEW YORK 

SAM H. HARRIS THEATRE, CHICAGO 


(in Association 


SELWYN THEATRE, CHICAGO 


(Im Association 





TOM WILKES’ ENTERPRISES 


TOM ‘WILKES 








SAM H. HARRIS 


Irving Berlin’s Third Annual 


‘MUS.C BOX REVUE’ 


Staged by HASSARD SHORT 


BURKE, JOSEPH SANTLEY, 
SOLLY WARD, FLORENCE O’DENISHAWN, 
HUGH CAMERON, RUTH THOMAS, CAROL 
GOODNER, COLUMBUS & SNOW, DOROTHY 
DILLEY, BUENA VISTA AND THE MUSIC BOX 
BOYS AND GIRLS. 


WALLACE EDDINGER in 


THE HAUNTED HOUSE 


TOM WILKES 


MARIORIE RAMBEAU 


“The Valley of Content” 


NEW YORK, JANUARY 15th 
BLANCHE UPRIGHT, Author 


CTIONS 
ON TOUR 


Presents 


With 


FLORENCE MOORE, JOHNNIE 
IVY SAWYER, 


YORK 


By OWEN DAVIS 


with A. L. Erlanger) 


with the Selwyns) 


Presents 


Opening in 














quently permit engagements else- 
where. These “Piccadilly Revels” 
are a frequent resort of booking 
managers on the lookout for new 
talent, many imported from Amer- 
ica. The artists appearing here at 
the momeii of writing are thé Rigs- 
ietto Brothers, who c.ntribute two 
separate shows during the evening; 
Leo Bill, a remarkably clever ven- 
triloquist who is rapidly becom- 
ing a great favorite; Josephine 
Head and Albert Zapp, exhibition 
dancers from Paris; Joan Pickering 
and Danny Fer, another dancing 
duo, and Zella Raye. The chorus is 
weak vocally but weil drilled. 

The Queen’s Hotel, that some- 
what depressing building of departed 
greatness in Leicester square, is 
also running a cabaret show on con- 
siderably cheaper lines. This ape- ' 





claHzes in a ladies’ orchestra, ex- 
hibition dancers and Russian artists. 
Prince’s Restaurant stages a good 
show on Piccadilly lines, and C. B. 
Cochran Is about to launch out into 
cabaret management at the Troca- 
dero. 
One Small Biscuit Enough 

Meanwhile, cabaret is no longer 
looked upon as an unwholesome pa- 
riah of the entertainment world. 
Licensing authorities have made 


further concessions, the most im- 
portant probably being the exten- 
sion of the drinking hours until two 
o’clock once a week. Up to now 
they have only been until 12, while 
food was being taken, but the act 
has 86 many good well thought out 
loopholes in it that, legally, a small 
hiscuit constitutes an ample and 
nourishing supper for a@ party of 
adults, It’s a step-brother to the 
old Raines law sandwich. 

















 YANDIS COURT 


241-247 West 43d Street NEW YORK 
UNDER NEW MANAGEMENT 
Newly renovated and decorated 1, 2, 3 and 4 room furnished apartments; 
priva te shower baths; with and without kitchenette, also maid ‘service, 
$15.00 and up weekly. Under supervision of MRS. SEAMAN. 
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grace in these lovely creatures; 


dress their auditors in Manila? 
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EAST AND WEST 


(Continued ‘from page 10) 
it 
commands more than passing atten- 
tion when they stroll down the Es- 
colta, Manila’s Broadway or Main 
street; it wins many an encore for 
their singing and stage dancing, 
For these daughters of a roman- 
tic amour in a remote barrio where 
garrison life was lonely (and “sin- 
' gle men in barracks do not grow 
to plaster saints”) have taken the 
Manila stage by storm. No longer 
is there rich gold digging for las- 
sies from Australia: Manila’s beau- 
ties are pretty and something more. 
As to the Spanish mestiza, for 
there is that type too, she need not 
blush before her Valencian sister; 
‘she will render her sister's provin- 
cial dances with an incomparable 
verve and an intuitive talent. 
Vaudevilie’s Malayan Star 
There is even the vaudeville star 
of pure Malayan heritage, a pecu- 
liar and winning little damsel whose 
manner and physique so contrast 
with that of her mother as quite to 
confound the scrutiny of one even 
of her own very city. (It is the 
American environment, apparently 
it is the freedom that goes with 
the Stars and Stripes: The greater 
stature and more comely physique 
‘of Orientals reared in America are 
repeated in the Philippines in the 
present generation—a _ biological 
truth hardly to have been antici- 
pated.) 
In what language, pray, will 
chorus girls and stage stars ad- 


“For down there in the orchestra 
‘rows are old-fashioned “Uncle 
' Joshes” from neighboring provinces, 
and back of them the house is filled 
with students of a dozen different 
dialectal regions, students from the 
universities and high schools, the 
commercial schools and even the 
seminaries. Here are Chinese mer- 
chants and there young Spaniards 
from distant plantations on other 
islands. Americans are in many of 
thB boxes, and what may delight the 
goldier may not at all please the 
civilian. This Gordian problem of 
the footlights is neatly cut by the 
use of English. The students get 
it all, the merchants get some, the 
young Spaniards long ago supplied 
themselves with English grammars. 
Not so long ago Spanish was the 
medium, not very well compre- 
hended. Gradually, however, it be- 
came necessary for the many first- 
rate Spanish actors, men and wom- 
en, of the Manila stage to acquire 
English; and they did. English it 
is, therefore, varied only by one 
number, in the vaudeville shows, 
when a young dalaga appears either 
in mestiza or balintawak costume 
ard sings a native kundiman. The 
kundiman is a folk song, a folk song 
perforce, with ‘a plaintive, languid 
melody that calis for a low string 
accompaniment, For an encore it 
can be jazzed into a remarkable vi- 
vacity. The lovelorn lass, but now 
weeping at her window because her 
lover’s faithless guitar tinkles far 
down the street beyond the bamboo 
shadow in moonlight silve:-bright 
over another's welcoming lattice, has 
grown in a twinkling into a banter- 
ing and disdainful flapper. 
Plenty of Versatility 
If versatility is a part of good act- 
ing, good vaudeville ability, the Ma- 
nila stage has it in abundance. Katy 
de la Cruz can bring the house down 
merely by standing and saying noth- 
ing and doing very little. But she 
does that little in a most inimitable 


manner. It isn’t common or vulgar 
in the least; it just has a flair that 
gets ‘em. The Manila girl never 
sacrifices a dainty and thoroughly 
natural quality that might be de- 
scribed as good breeding were it nc 
shared py all, 1 indress and lady, 
schoolgirl and stenographer. It is, 
in fact, an evidence of the old, very 


old, native culture, which the cradle 
continues these long centuries since 
custom discarded it. 

Haif a dozen companies made up 
of such potential talent as has been 
alluded to are now playing stock in 
Manila. At the cinemas they do 
three a day, changing programs 
twice weckly. This means, of course, 
the hardest kind of work. It is new, 
however, thoroughly an innovation, 
and for that reason not aitogether 
irksome. An hour is the usual 
length of a program. The first half 
is devoted to vaudeville turns, in- 
cluding frequently an aria or two 
from favorite operas, for while the 
Philippines have bowed to jazz, they 
have a heretic leaning toward really 
fine music. The last half hour is 
given over to a one-act musical skit 
especially devised—often originally 
written, too—for - the ‘particular 
abilities of the east.’ Thése skits 
evidence another unique blending 
of East and West; they are a med- 


song and orchestral effort that, with 
a haunting and errant gesture of 
sound and’ motion, quite énfhrals* 
the susceptibilities of the vaude- 
ville addict. 

The temple bells of Mandalay still 
ring in the heart of Kipling; *-.e 
worst phase of the East is its. wan- 
ton witchery; nay, rather, the best 
phase of it, to be once experienced 
and then indulged forever. 

Don't we all smile cynically 
enough when someone bids good- 
bye and declares he’s never coming 
back again? Usually he can’t get 
back quick enough. 

* Music of Wide Range 


But, getting back to the show; fre- 
quently the skit will include the en- 
tire score of a musical comedy, an 
old favorite like “The Wooden Sol- 
diers,” the action cut, but all the 
music left; and on these occasions 
the old dromedary professor at the 
piano, leading an orchestra not to 
be despised because of its few pieces, 
will be at his best. He leaves the 
desert of commonplace jazz, of pop- 
ular stage tune, for the oasis of 
genuine music; the stage responds; 
the audience sits forward to recall 
old memories of first performances 
seen in New York. It isn’t as good 
as it was in New York, but it is the 
best to be had out where the East 
calls, 

Pieces come, too, from the Folies 
Bergere or from Madrid or Barce- 
lona: Manila is polyglot and facile 
in all tongues. It borrows its art 
from a dozen capitals and tags it as 
its own. 

Not many years hence it will have 
something quite worth while to of- 


here by Keith’s booked “Salming,” 
a girl violinist. As good or better 
talent was not discovered. It re- 
mains behind, doing “three a day” 
and awaiting a fortunate opportu- 
nity to go some day to America and 
earn dollars in lieu of pesetas. 

Opulent America reaches a long 
arm across wide seas, cradling and 
encouraging many a stage ambition. 


AUSTRALIA 


(Continued from page 4) 


modation for 1,500 persons and em- 
ploys 100 persons to operate the 
house. “The Ten Commandments” 
created a sensation when screened 
for the first time. 

The operators of the theatre are 





BE. J. and Dan Carroll and E. J. 
Tait. 

Business” stili capacity, twice 
daily, at Fuller’s, with the Stiffy 
and Mo revue featured. Dan Dur- 


bar is one of the mainstays. *ioen 
and Morris were the hit of the} 
vaudeville portion; Philmers opfened; 
Renda Rudd, fair; George Edwards, 
scored; Dan Thomas made hit with 
dame character. 
MELBOURNE 

At His Majesty’s “Maid of the 
Mountains” has’ been revived by 
Williamson-Tait with Gladys Mon- 


fer in exchange. The first scout sent} 





Gene Morgan, Vernon Watson, Vic- 
tor King, Rupert Inglasse, and Van 
Cello and Mary. 

Fuller’s has on its bill this week 
Maxwell Carew, Carlton Max, Wolfe 
and Gale, Will and Linda Nawman 
and Con Moreni Revue. 


vaudeville contract into “Gooa 


Morning, Dearie.” 


go 


taiston and Havana Band 


Bert 
will tour New Zealand next week 
under Williamson - Tait banner. 


From New Zealand the band wil) 
probably return to London via 
America, 





Guy Bates Post hus arrived here 


Under Williamson-Tait manage- 
ment Mr. Post will open at the 
Criterion in December with “The 


Green Goddess.” Nell Carter, from 
Lendon, wil be his leading lady, 





Van Cello-and Mary have arrived 
to play vaudeville for Williamsgon- 
Tait, 

Archie Martin, head of publicity, 
Williamson-Tait, has left for a tour 
of, the world in the interests of his 
firm. 





“The Rise of Rosie O'Reilly” will 
be the Christmas attraction at the 
Opera House under Fuller-Ward. 





- Jey of harmony, beauty, light, color, 











The show has been a big hit down 


—— 


a 


south. Dorothy Brunton 
Charles Heslop are featured. 
> eee . a 


and 


All of the acts secured in America 
by Jack Musgrove for Williamson- 
Tait have made good in this 
country. 


=" : 

The Six Brown Erethers will 
open in Melbourne in December 
under Williamson-Tait direction, 





Walter Weems returns to America 
this week after a run over the Wil- 
liamson time. 





Sir George Tallis, London director 
for Williamson-Tait, has secured 
many attractions for his firm for 
the forthcoming season, 


Dion Boucicault will do a cycle 
of J. M. Barrie’s plays in the middle 
of 1925. “Rose-Marie,” “Stepping 
Stones,” “Madame Pompadour,” 
“The Street Singer,” “Primrose,” 
“Kid Boots," “The Fake” and 
“Spring Cieaning” are others listed. 

Guy Bates Post will do “The Bad 
Man” during his Australian season. 
“Hassan” will be presented with 
London scenery and costumes dur- 
ing the new season. 





Bert Levy returns to America this 
week after a brilllant success on 
Tivoli time. , 

Mr. Levy stated that he may hold 
down a representative position for 
Williamson-Tait in New York. 





The Cansino Brothers and Co. will 
be the added attraction in “Wild- 
flower,” which opens at the Royal 
next week. The act holds a Wil- 
liamson-Tait vaudeville contract. 


365,005 YEARLY 


(Continued from page 3) 





release the pictures on a very nom- 
inal distributing fee way_under the 
usual terms. Miss Swanson, in ad- 
dition to her $1,000 daily guarantee, 
is to be declared in on the profits. 

Famous has had several of its 
executives in Paris to influence 
Miss Swanson to stick. 

R. A. Rowland and Sam Katz 
were over in behalf of First Na- 
tional and they tried to get her 
hame to a contract, but the. beau- 
teous Gloria Bidestepped everything. 

Schneck is now there and Sam 
roldwyn is chasing him, so the race 
isn’t quite over as yet. 


YEAR IN VAUDE 


(Continued from’ Page 10) 





vaudeville has not progressed one 
iota, If anything, there has been 
a small percentage of back-slipping 
in those vaudeville branches. 
Small time as exemplified by the 
Loew Circuit has been too dependent 
upon. pictures to give orerly thought 
to the vaudeville in the house, still 
leoked upon by the Loew people as 
secondary, as ever, to the picture 


crieff. John D. O'Hara is playing displays. Loew’s has been fortunate 
in “Kempy” at the Royal under the | or far-sighted so far in procuring 
same management. “Tons of | an excellent grade of picture re- 
Money” is finishing at the Princess | leases, Loew’s has. a large number 
under Fullar- Ward management. | of “days” to play pictures and con- 
Irene Vanbrugh and Dion Bouci-| siderable influence through it, but 
cault are playing with success in| Loew's has also some expert pic- 
vee Wieden tae _ the Serger _| ture pickers—and Loew's will pay 
ie ivoil 1S playing ulS WeeR | ¢, ; 7 
pinidie: trot, Onwald . Wiltiamns, [or Dees Where Wi will-net pay: 


for vaudeville. 

That Loew's has been affluent 
with pictures was demonstrated 
during . November, when in _ the 
week Jack Dempsey broke the rec- 
ord of Loew’s State, New York, the 
house for the same tc'm played 


Keaton’s “Navigate-.” a comedy 
picture that had een booked by 
Loew's on its 0% roivlance. Due to 


inabihty to switch the booking of 
tis film, the picture and Dempsey, 
both draws, had to double when 





The new C2?pitol opened three 
weeks ago with “The Ten Com- 
mandments.’ The new theatre is 
somewhat similar to the Sydney 
Prince Edward. Hal Wright, from 
America, operates the cvlossal pij'e 
Organ. 

Williams and Taylor, colored act, | 
who arrived with a Williamson-Tait 


ther one would have sufficed. Al- 
|though it is unlikely the picture 
;could have taken the record where- 
as it is almost a surety Dempsey 
would have. 

Within the past three months, 
however, Loew’s has been putting 
on a better class of feature turn 
for the circuit, mostly acts from 
the big time that rreferred Loew's, 
apparently, for ita consecutive work 
rather than the hazard of the big 
time bookings. Most of the acts 
haa been on the big time for a long 
time and were subfect to postpone- 
ments of playing in favor of newer, 
often .cheaper, acts. 

independents Hopeless 

The independents must take what 
they can get and they can't get 
much as at present constituted. 
Regular turns play the Independ- 
ents as fill-ins or hideaways, with- 
out the independents 
enough time for anything ap- 
proaching a standard act, nor hav- 





independents worth while. 


These conditions leave the iInde- 


_offering 


ing enough time to give-an act of 
beyond average salary for their 
circuits sufficient weeks to make the 


pendents {n a bad way, for longe- 
vity, shows or theatres. 

What. the independent field in 
vaudeville needs is an outstanding 
figure as its leader, one who can 
command and build up through 
hope of the future. Such a man 
would .not’ undertake the job at 
present, not seeing enough in it. 
A man as well versed and as good 
a showman as the position requires 
feels he could employ his time much 
mors profitably elsewhere, plus 
money and minus work. 

One Distinctive Departure 
One effort of the year to attract 
attention as a distinctive departure 
in vaudeville has been the effort, of 
the Western Vaudeville Managers’’ 
Association of Chicago to erect a 
Chicago-to-C dast small time or pop 
time or independent circuit. So far 
this has been partially successful. 
It’s the toughest kind of a circuit 
to start and hold. Engineered by 
Charles E. Bray, it got a running 
start. Then Bray left the Associa- 
tion to visit abroad. 

Bray's leaving threw the Coast 
circuit in the air and hung onto 
Bray's successor, W. J. Lydiat, an 
unusually difficult task to complete. 
One point in favor of the Chicago- 
to-Coast circuit is that the Or- 
pheum wants it. _The Orpheum 
Circuit is allied with the Associa- 
tion, with the Orpheum having 
Junior houses on the coast that 
must be kept apart from the big 
time Orpheums there. Through this 
situation the new circuit could be 
well used as a feeder to the coast 
Juniors and for that reason espe- 
elally the Orpheum Circuit doubt- 
less will give the smaller circuit all 
of its support requested. 
Notwithstanding this strong in- 
fluence, Mr. Lydiat has tackled a 
formidable proposition. He must 
do business for the Association with 
a string of independent managers 
in isolated spots who have ideas of 
their own, most often ideas diamet- 
rically opposite to those of such a 
well regulated vaudeville institution 
as the association. 

Double Jointed Proposition 

Lydiat’s proposition. to the coast 
is double-jointed; he must first get 
the managers and then hold them. 
Either is quite hard enough, but 
with the resources of the Associa- 
tion, its ability to furnish better 
bills than other agencies could book 
out of Chicago and possibly bring 
better results if given due oppor- 
tunity, the isolated managers who 
want to plier the cheapest and get 
the most money from it, no matter 
what the entertainment may be, will 
eventually conclude that to deal 
with an established agency of the 
Association's standing is their best 
guarantee. 
It is unlikely in any event the 
association will merge for the book- 
ing of its far. western chain with 
either the Ackerman & Harris or 
the Bert. Levey circuits. on the 
coast. From all accounts the Asso- 
ciation and Orpheum will go it alone 
on the. smaller Chicago-to-Coast 
time. 

Other than this one try, the mid- 
dle west and far west also have 
been standing. still, leaning to. pic- 
tures mostly, with all of the deals, 
manipulations and nearly all new 
houses of those sections concerned 
with the filcker film in some way. 

At the Box Office 
On the business or box office end 


for 1924, the Orpheum Circuit 
stands up and out. Under the dli- 
rection of the new directorate 


headed by Marcus Heiman, the Or- 
pheum has made remarkable strides 
in eliminating dead ones while add- 
ing live ones, or turning dead cities 
into live cities. So much attention 
has been given by: the. Orpheum’s 
executives to tiis weeding out and 
adding on process that many of the 
circuit’s building projects have been 
allowed to temporarily lapse. 

The net result is that the Or- 
pheum Circuit on its direct line, 
taking in all of its properties di- 
rectly controlled or operated, has 
made a fine showing... It has eased 
up the minds of the heavy investors 
in Orpheum stock and the faith in 
the present management is reflected 
in the rising quotatiors on the New 
York stock exchange of late for 
Orpheum common. 

Several pending deals fdr Or- 
pheum te add houses or cities onto 
its circuit should shortly eventuate 
and be reported. 

Loew Circuit business also. has 
been above:that of last year, al- 
though it felt the drop in: December 
like the remainder of the show busi- 
ness. Loew's statement for the 
whole year will make a fine show- 
ing, and the Loew stock responded 
accordingly in the recent general 
rise on the Exchange. 

in and Out in East 

In the east vaudeville on the big 
time has had its in and out weeks. 
Pecullarly enough, shortly after 
election came a couple of the poorest 
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weeks of the season up to that date, f) 
It was contrary to expectation, with © 
no reason assigned. Nor has it pers 
ceptibly picked up since. : 

Eastern big time has somewhat Ff 
changed its system on inner-office 
booking, but without decided ef. 
fect upon the playing bills. Such 
changes as have been made in the 
Keith's New York agency have been 
for a better communion of booking 
interest between the manager and 
the booker. 

In Orpheum bookings can. be 
found a geodly share of the im- 
provement in Orpheum’s box office 
takings. More leeway has béen given §& 
‘the bookers with the advent into §& 








‘authority of the Heiman contingent; . 


more judgment in scope of variety 
is left to them. Quality and enter- 
tainment in Orpheum programs are. 
left to the bookers and the Orphe- 
um's bills weekly listed in Variety 

speak for the confidence in which 

the Orpheum bookers now perform 

their work, with the yoke off. 
Entertainments Fighting 

Small time vaudeville doés not 

look as.staple as the big time. Small 

time (including the independent) 

seems ever to be fighting within it- - 

self, vaudeville as against pictures. 

There is no surety whether both will 

jointly survive or one overwhelm the ; 
other, if: for no other cause than : 
picture houses taking up vaudeville 
in a measure as well, will ultimately 
oblige the combination vaudevilie 
theatre to find an. off-set to the 
slow, but sure, invasion of com-* 
petition, within its own confines. a 

Big time vaudeville is staple, but, 
of course, no longer must it be ac- 
cepted that by big time is only 
meant the two-a-day houses. More 
so should it at present be considered 
that any house booked by a big time 
agency is big time, and that makes 
big time staple through big time 
having an unlimited supply depot of 
acts. Business may be a little off 
this week, a little better next week, 
or the programs may fall a little be- 
low or go a little above, but the 
money average on the season ap- 
pears to hold up—proof that vaude- 
ville is there. 

What a Good Bill Is 

In big time acts the tastes still 
run to the same efuing, a good bill 
—no matter what composes a good 
bill. 

With bands,.dance and flash acts, 
the booking situation has not ma- 
terlally changed. The best have re- 
mained and the best that come in 
remains, This even extends to 
sketches, comedy or dramatic. If 
they are good and big enough, they 
can get bookings, but few vaude- 
ville producers believe they can turn 
out sketches of any description that 
can live on the big time. None dis- 
agrees with them 

Other producers or all have the 
impression “names”. will help to 
hoad sketches... The: only value of 
“names” within two... seasons has 
been located by the Orpheum, taken 
fram the picture colony on the coast. 
They made good out. there because 
their fellow film players. wanted to 
see the people of the panto screen 
act and speak out on the stage, but 
that they made good en.-the coast 
didn’t mean a thing in the east. 

Legits in vaudeville have grown 
so common some. vaudeville pro- 
ducers are now engaging legit 
“names” to héad sketches under a 
contracted weekly salary, paid when 
they work. It means the producers 
must get the sketches booked. It is 
no different from. the system. at 
present employed for a legit play, 
excepting that a sketch can skip 
weeks, but still work, while if the 
full-sized play cannot find time, & 
must close. And it can’t find time 
when it’s a flop. 


BURLESQUE ROUTES 


(Continued from page i121] 


Moonlight Maids—5 Gayety, Bal- 
timore; 12 Mutual, Washington 

Naughty Nifties—5 Mutual, Wash- 
ington; 12 York; 13 Cumberland; 14 
Altoona; 15 Johnstown; 16 Union- 
town. 

Red Hot—5 Gayety, Brooklyn; i? 
Trocadcro, Philadelphia. 

Reeves, Al—5 Hudson, Union Hill; 
12 Gayety, Brooklyn. F 

Round the Town—5 National, Chi- 
cago; 12 Cadillac, Detroit. 

Smiies and Kisses—5 Academy, 
Pittsburgh; 12 Miles-Royal, Akron. 

Snap It Up—5 Empress, Milwau- 
kee; 12 National, Chicago. 

Speedy Steppers—5 Empress, Cin- 
cinnati; 12 Gayety, Louisville. 

Step Along—5 Olympic, 
York; 12 Star, Brooklyn. 

Step Lively Girls—5 Garden, Buf- 
falo; i2 Corinthian, Rochester. 

Stepping Out—5 Trocaders, Phila- 
delphia;- 12 Olympic, New York. 

Stolen Sweets— Gayety, Scran- 
ton; 12 Gayety, Wilkes-Barre. 

Whiz Bang Babies—5 Allentown; 


New 





6 Sunbury; -7-Willlamsport; 8 Lan- 
caster; 9-10 


Reading; 12 Gayety, 
Phitadelnhi«a 
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BRITISH FILM YEAR 





(Continued from page 23) 
made a big spurt on production 
and has apparently adopted Ameri- 
ean “machine-made” methods, using 
a limit in both time and money. It 
has also of late used up fairly well 
every producer in the country and 
has held the services of most of 
them: George Ridgwell, Walter 
West, Sinelair Hill, Pat Wilson, a 
mew recruit from the Stoll vaude- 
ville circuit; Leroy Granville, Bill 
Kellino, Hugh Croise, A. E. Coleby, 
and others. Maurice Elvey worked 
at the beginning of the year be- 
fore going to America, and it can- 
not honestly be said the firm has 
suffered unduly from his absence. 

Among the many pictures pro- 
duced by the firm George Ridgwell’s 
“Becket” is probably the best from 
an all around artistic point of view, 
‘etanding out above all the rest of 
the output,” although the others 
mostly ordinary melodrama, wil! 
brobably bring in more money. 

Ideal, momentarily out of the pro- 


ducing business and renting only, 
has shown several good pictures 
during the year, the best being “I 
Will Repay,” produced by Henry 
Kolker; “The Grass Orphan,” a fine 
Frank H. Crane production; “Tons 
of Money,” by the same producer, 
and “Mary, Queen of Scots,” pro- 
duced by Denison Clift. 

Gaumont is fairly quiet but still 
working. The firm has a long con- 
tract with Fay Compton as lead- 
ing woman and George A, Cooper 
as producer. The output has been 
small but excellent. 

Welsh-Pearson has made several 
of the “Squibbs” series ranging from 
the heroine’s marriage and honey- 
moon to her entrance into Parlia- 
ment. Squibbs is now considered 
to be passe but she has had a good 
and highly successful life. Pearson 
has been responsible for one of the 
best pictures yet, “Reveille,” featur- 
ing Betty Balfour, Frank Stanmore, 
iand Stewart Rome. 





Of the smaller companies David- 


| everyone 








| son has had by far the biggest out- 
|; put, 


and having finished with 
Granger is now making for Butcher. 
Starting with “Eugene Aram,” which 
featured. Arthur Wontner, James 
Carew, Barbara Hoffe and Mary | 
Odette, the firm went on to: “My | 
Lord of the Great White Road,” with 
Victor McLaglen, a surprise to 
most people in his assumption of 
a regency buck and a vagabond 
gypey, George Turner, and did} 
others, 

The output of other British firms 
has been fairly negligible, although | 
one or twa firms have done good 
work and there has been some in- 
dependent producing. 

Majority Doing Nothing 

The ‘majority of British players 
and producers are doing nothing 
but hope for the better days, while | 
the best of 
ing over to America or Germany. 

Some stay, the majority don’t. 

All eyes seem to be on German) 
as a means of capitalization, and 
hopes 1925 will bt 
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~~ PLAY BUYING 


(Continued from page 6) 


lector. 
are always in demand. 


Shaw's Popularity 
The case of Bernard Shaw is pe- 
€uliarly interesting. Since his 
works are eminently readable even 
without the provocative prefaces, 
and as he provides the buyer with 
uncommonly good value for his 
money as regards quantity as well 
as quality, his plays have always 
enjoyed a fair sale. But since the 
production of “Saint Joan,” the de- 
mand has shown a remarkable in- 
crease. It has doubleii at the very 
least, and the first editions have be- 
gun in consequence to rise in price. 
Americ:, in particular, is sending 
over many orders. 
These and many other interesting 
facts are deduced by Sam Joseph—, 
representing E. Joseph, the. an- 
tiquarian and foreign bookseller of 
48a Charing Cross Road and 13 
Great Newport Street, Londen— 
from the business done by his firm 
and from inquiries made through- 
out the trade. As a keen playgoer, 
he has carefully watched the. effect 
of events in theatreland upon the 
reading public. If managers were 
.to,watch his business as carefully 
as: he watches theirs, they would 
1 —to use the phrase of solicit- 
ors’ advertisements—of something 
to’ their advantage. q 


. Percival Wilde Well Read 


For instance, the plays of Per¢i-. 
. Wilde—a name unknown in the. 
West End, though well known “in 
nerica—are eagerly read. ‘They 
inglude “Confessional,” “Dawn,” 
“Dyspeptic Ogre,” “The Finger of 
Goa,” “In the Net,” “Playing With 
Fire” “The Sequel” and “The 
Traitor’—not one has been staged 
inLwndon. Perhaps, however, Lon- 
don amateurs are more interested. 
In, any case, their influence can 
often be discerned at the back of a 
demand. The one-act plays of W. 
W.; Jacobs are very popular, while 
those of Gertrude Jennings have 
eréated a demand which Mr. Jo- 
seph describes as “phenomenal.” 
is explanation, however, is not 
applicable in all cases. There is, 
for;instaince, constant buying of the 
dramatic work of the Irish. Literary 
Theatre,, which English amateurs. 
are not likely to tackle. Lady 
Grégory, W. B.- Yeats- and J. M. 
Synge..all have: steady. sales. >To 
these.may, be added Lord. Dunsany. } 
The plays.of, Rabindranath Tagore 
are also regularly asked .for, ..The 
demand. fer. John. Drinkwater's 
dramas, however, comes. almost -en- 
tirely from collectors. These are so 
numerous that booksellers sigh .for 
another play from his pen_ even 
more wistfully than managers. 
Pre-War. Idols Fallen 

Many of the idols of pre-war play 
readers have falten from their high 








book trade he appeals equally to 
the general reader and to the col- 
First editions of his plays 


and Henry 


frequently, 
Bennett 


dividual auth 
wanted, 
“Tr 
Concerning 
seph’s experi 
lieve 
stand a good 








that “Anna C 
public in an 


er generation 
and the older 


would drive u 


of mind. in th 
Maugham. 


plays 


bought, wile Monckton Hoffe and 
G. K. Chesterton (“Magic”) 
asked for regularly 
but the plays of Arnold 
and Edward Knobloch, 
either as collaborators or as in- 


eat.” 


of “White Cargo” suggests to him 


mind if it were revived. 
“The trouble with truthful plays,” 
says Mr. Joseph, “is that the young- 


The Kensington crowd still wants 
the plays of 30 years ago. If Pinero 
were revived at the St. James’, they 


not cars—just as they aid in Sir 
Alexander's days. 
“There is a reflection of this state 


In spite of the success 
of ‘Our Betters,’ 
is only fair, 


Arthur Jone# ‘are all 


are 


though not! sheet music sales. 


ors, are seldom, if ever, agg strikingly “off.” As for “The 
” One I Love Belongs to Somebody 
uthful Plays Else,” that “independent” song 


the ‘stage. Mr. Jo- 
->nces move him to be- 
truthful” plays now 
chance,. The success 


which should have been a record 
seller, because of its promiscuous 
broadcasting from both licensed and 
unlicensed. stations, was so fa- 
miliarized to the public it created 
no desire on their part to purchase 
the sheet music. 
With Cabarets 

In regards to the cabaret, the 
Parody Club, a frankly “freak” 
supper club on West 48th street, 
was “made” to an extent by N. T. 
G.’s unique and bizarre radio “gag- 
ging” from WHN. N. T. G. (Gran- 
lund) is also credited with having 
put several places on the map, in- 
cluding the Club Alabam, the Wig- 
wam, Club Richman and a number 
of dance halls. 
Harry Richman's own radio ef- 
forts last season whe. he was at 
the Club Wigwam before embark- 


hristie” would find the 
appreciative frame of 
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pedestals, The intellectuals, both 

Russian and Scandinavian, of the 
Continental theatres are out of | 
fashion. The gaiety of La Chauve 
Souris, The Blue Bird and the 
Diaghileff Ballet have dispersed the 
gloom of the Mcscow Art Theatre 

Simila veral native oaks, 
Wrights who had names’ to: conjure 
with 10 ‘ars ago are now on the 









shelves iceaae the dust. The public) 
is buying instead the plays of Noe! 
Coward and Temple Thurston. 
_ O'Neill and Dreiser 

A demand for French transla- 
tions—more particularly of Sardou 
—arose immediately after*the . pro- 
duction of “The Pelican.” Though 
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mands do not affect London book - 
sellers. 

In the case of St. John Ervine, in- 
terést has noticeably” decreased 
binée he resigned his post as dta- 
matic critic of “The Observer.” As 
for; such playwrights. as St. John 























ine Stanley Houghton and 
Hafold Chapin, who were at the 
height of their popularity: a few 


rs ago, the publication of their 
ted works led to a slump in 
case. There has been & sharp 
ray od off in the collectors’ prices 
or John Masefield, but the ‘generai 
ic still-reads him as, much as 


yee 
ey 

e demand for Oscar Winle's 
plays continues steady and his 
popillarity will outlast that of many 


¥ 
co 


















the other hanc 


actual value in radio. WNAC (oper- 


this is the original work.of H. M.|@ted by ‘the Shepard Stores) in| oll paintings of Dante's, with a 
Harwood and F. Tennyson Jesse. it} Poston has broadcast numerous} Chamber of Horrors down in the 
seems to ha suggested. the Pari-| important. musical. and other pro-} basement and’ Jehn L's diamond 
sian model to many people—possi- | ductions during the show’s Boston} studded championship belt behind 
bly, amateur actors and hopeful} Stays. The contention is that in the bar.” Across the street was 
adaptors. For similar reasons, there | that vicinity the radio proves an Kirk's place, where they handied Old 
is Some private buying American, attraction. Similarly, several New| Crow. That was another of the 
plays In the use of Eugene} York prodouctions hav: been} regular places for the boys 

O'Neill the price is too high.for thébroadcast by WJZ (Radio Corp. of} “Then at night when you were 
public and English collectors’ are} America). wandering up the street it was al- 
not interested. American colectors} On the last effort the producers} W2¥S 4 good idea to drop into the 
buy the first American editions of|of. “Marjoric’ demanded a show-| Wine -room ‘at Weber and Fields. 
O'Neill eagerly and also those of|down from WJZ as te radio’s| “Mock” Weber (Joe's brother) was 
Theodore Dreiser, but such de-{ boon, er otherwise in attracting at] ®!ways there when Joe and Lew 


rection fetehe: 
two-thirds of 
desire by the 
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living playwrights. A. A. Milne, 





a sensational! 


@ohn Galsworthy, Granville Barter —. Himfted’ to “radfocasting 


novels, particularly ‘Eliza ef Lam-jing with his.own (night) elub are 
beth\—his first took, which was/ credited with having built a wide 
published im: 1897—are attracting | followimg for him. Yet any night 
more attention from ~ collectors at the Club. Richman, from a. sur- 
every day.” ~~ Jolo. | vey of the dance hounds tha: .mo- 
“a nopolize the dance floor, gives’ ile 

. at first glance to the theory this 

RADIO mob was attracted by radio. They 

: look anything but like radio addicts. 


(Continued from Page 7) 

all the radio is good for is for news 
and sports events, particularly as a 
football 
games for quick results in connec- 
a team which interests 


alone, 
totally disregarded. 


champion it through the argument 
licity in connection with’ some or- 
tainers is deemed by 
ists’ gratis services; 


admitted, 
This applies particularly 


cial publicity service which each of 


Radio Statidn Benefits 
The artist in géneral, 


the box office. 
that was frankly pointed in one di- 


show in the theatre on the strength 
of its broadeasting: WJZ has one | 


g00d argument with: “Wildflower,’’' 

last year’s musical / show, “which more thas & score, thet: made & a 
‘se wtation avers walle’ foc” une regular rendezvous, That's a two- 
til Edith Day ai « Seca ~~ | dolar word for you all right. 

i dith Day did several numbers “Then when the crowd red 
via the WJZ “mike.” Arthur Ham- further up town” comme" pone 
merstein is quoted as acquiescing Brown's Chop House right alon tell 
in the deduction the radio helped aot 


at the box office. 


pou 


The pro and con of radio can be} 
prolonged ad infitum. Te has its 
good and bad points. Done in mod- | 
eration, its publicity and “plugging” 
qualities are not to be lightly dis- 
missed. 

For a band, particularly with a 
hotel or.cafe adjunct, it has. heen 
known to build business for the 
place. There are several instances 
in New York, notably Vincent Lo- 
pez and-Hotel Pennsylvania. Ben 
Bernie at the Hotel Roosevelt states 
there is evidence of that there al- 
ready since his WYNC radio work. 
In the line 0f popular music; radio 
has been known to have *made” 
song hits with a minimum of ef- 
fort. But there was always a pe- 
culiar circumstance in each con- 
nection and therefore not to be used 
‘ag. & criterion. AS a matt=r of fact, 
the music business is improving 
only because the peak of radio has 
} been reached. When the “oraze’’ 
that was virtually a national epi- 
‘demic ‘last spring passed during the 
summer (when warm weather made 


frankly admit that 
and baseball 
herwise, or the enter- 
it is scorned and 
ests, on the contrary, 
The broadcast pub- 
oist or other enter- 
radio to be 
ensation for the ‘art- 
The artists, ft 
seemingly think 
concert or platform 
tadio brings him to 
baoked.up by a spe- 


s maintains, with the 
bookings may result 


however, is 





shortsighted not to appretifie that’ 

none benefits more than the briad}'reception poor and actually evi- | 

casting ‘station itself; If ‘not, then | denced to the public how fickle a 

why the chuge® outlay: for ‘studio: thing pny is), sheet music’ spurted 

staff, operating; press ‘bureau, ete.?} in, sale 

The artist. loses sight! completely, it ‘Radio the “Sponger” 

| seems, ofthe fact that the station Radio has “sponged”: now: for 

lay be a good “plug”. for. himself |*Mgny, many months on the artistic 

individually; ‘but is a comsistent and efforts of its talent. It must wake 

manifold ‘greater advertisement: for| to the fact—and soon!—that the 

the de partene nt store or radio| salvation of broadcasting les- in 

manufacturing or other:-enterprise}] choicer talent, a selectivity that 

| which maintains and operate the | can only be obtained through a sys- 

station; that this consistent adver-|tem of remuneration for its radio! 

|tising forsthe operator is cnly m 1d irtists. When that time comes, ra- 

|possible through the a dio will really assume some propor- 

tainment efferts of the artists; that! tion of opposing the theatre!’ and 

this sort. of advertising a ye} then only with limitations 

worth considerable to tl broad- Abel, 

caster. else it would ni invest ir 

the huge outlay: entailed wit the . 

erection of a radiocasting station B WAY UP AND DOWN 

and, if worth that muc then. wh 

not more for the artists’ services? (Continued from page 8.) 
Astute theatrical managers, onj| That. brought back a thought to me. 


I remembered John Ll. Sullivan's old 
place where: they had ‘the original 


I,.umust perceive some 


were on the stage and here you'd 
find all the regulars. Names, well 
I just can*t remember all ef them, 
but a few of the boys were Charles 
T. K. Miller, Eddie Pidgeon, Charlie 
Davis (he's back on the street again 
I see, on one of the papers), that's 
only three of them, but there’ was 


An annotincement 


1 some 500 responses, 
Which. evidenced. a 


writers to view the 


the others were at the Knicker- 
Docker, there was a good bunch in 


ling” Musical Hits those days, too. Remeniber Shan- 


from licensed ‘stations: ‘alone, ‘was4 
igo widely done by the bands that 


it “killed” the gsong’s chances on 
The gross sale* 


is said to have been under 500,000 
when it should have been consider- 
ably over, and the disk sales were 


} suey joints and the pitch men and 


seem the Old 


seems to be an ever increasing in- 


for the regular Broadway crowd any 


.or. two weeks to play vaudeville 


smart in a 


& follow-up system said to be the 
most perfect ever evolved by a 
,atricat agent. 


ordered so far this season 


too: They knew the gang 


summer time when they came 


whiskey, 


would always say to ‘em: 


beer drinkers (whatever they hap- 
pened to be selling) and the drinks 
would be on the cuff. 


And Then a Real Party 
“Then if you'd walk into the 
Knickerbocker the chances were 
you'd meet Fred Thompson. Stuffy 
Davis, Frank O'Malley, Ed -Hill, 
maybe Joe Grammont who sold Wii- 
son and White Rock, or some of the 
gang from the Canadian Club tn the 
old Heidleberg building ane then 
a real pary’d start. 
“From the Knick it’d be @ case of 
somewhere to dinner, maybe see a 
show and wind up in Jack’s, maybe 
with Harry Disbecker sendin’ over 
a couple of quarts of Blue. Top, es- 
pecially if you had a looker with’ 
you, 
“An’ it's only a few years ago that 
one could walk into the Astor bar 
at 5 o'clock an@ do more business 
with showmen than you-can do now 
in a day wandering around town 
ard waiting to see ‘oma at their 
ces. 
~*¥ tell you Broadway's all changed. 
Tt ain’t the same any more with its 
Gime dance dives, it’s Ghink chop 


zrifters. To me it’s a flop-out and 
out and that goes forj:the whole 
‘joint and takes in the thokout. 

So long, kid, see you around 
sometime.” 


New Generation’s Night Clubs 
From all pearances it would 
imer was pretty near 
right when he spoke of Broadway's 
Yellow Peril, for the Chinese rest- 
aurant and dance places look to be 
in the majority on the street. There 


flux, although the latest tong war 
may have had the effect of slowing. 
things down for the present. 

- But it is a case of dime dance 
joints just as he says and no place 


more at all. 

There are the night clubs, but 
they belong to a new generation of 
Broa@wayites. Not thé regulars of 
years standing. It is the surething 
boys, the overnight wealthy boot- 
legger and the heavy crap shooter 
that play those places, while the 
regulars must be taking theirs at 
home nights with the wife and kids. 
Fred. 


ALF T. WILTON 


(Continued from page 7) 
actually being the' first, Some com- 
peting agents say he. is. 

Wilton Woke Up 
Wilton woke :up one day,. figured 
out to himself that he had idle time 
and thought to take advantage of 
it by~-placing more acts. upon his 
books. He advertised for them and 
Variety. He got them and 
booked them. 
Wilton not only improved the 
numbers but the quality of the 
turns booked, booking acts like Lou 
Tellegen and Ted Lewis, keeping 
them working and holding acts to 
his office through the routes he 
secures. 
Wilton is not what is known as 
a “flash booker.” He doésn’t go in 
for “names” that comein. for one 





in 


with the agent booking believing 
to place. that .type of -act.means 
“prestige,” if not with fhe* profes- 
sional public, then with the booking 
office. 

Knows What to Book 
Wilton apwears to be just 
booking way as in 
advertising. He uandles what the 
managers want, which is the rea- 
sor. his aets are always working. 
Wilton, however, does not adver- 
tise only and let it go at that, wait- 
ing for people to come in. While 
admitting his Variety advertising 
has made him known throughout 
the show business and outside of 
it, besides bringing him in a great 


as 


his 


quantity of his business, still the 
Wilton office has a_ systematic 


routine of “going after” ‘acts Wil- 
ton wants, whether in musical or 
dramatic shows or pictures, using 


che- 


Julian Eltinge’s Advertising 
Other’ instances of the value of 
Variety advertising might be seen 
in the unusual number of page ads 
by Julian 
There is no better known 
the theatre than Julian 


Eltinge. 
name in 





V1 tin hs ' 20N f ’ 

music Ra, he b mn at ley's old Roman Court where the 
he past year. Music|] Gohan is now? Remember that little 
it to “F Love’ You,’ 


room ‘that was stag on one side of 
| the place? Well, many’s a night I 
blayéd that, Thé waitérs were wise 


production hit which 





x 


Eltinge. . Yet: that:remarkable star 


gad about 
how strong the boys were in the 
im 
from the road. Two of us would get 
dinner there for a couple of bucks. 
In those days there was always a 
beer or cigar salesman 
hanging around and the waiters 
‘There's 
a couple of good spenders over there, 
they’re good whiskey drinkers, or 


i;the pond lily 


PR odaee ane oh has “played since 
summer continues to advertise him. 
self in Variety. And even with his 
picture house salary, $3,500 a weék, 


He’s a showman and an actor—and 
for sale. He has used Variety 
his advance agent, making it se 
much easier for his manager 
personal representative to 
him and for more money. 


The Case of Van Hoven 

Another showman is Frank Van 
Hoven, believed by many to be the 
best actor-showman vaudeville has 
ever held. Van Hoven does not 
hesitate to confess that his Variety 
advertising worked him up from $75 
a week to $750 and over a week, 
Van Hoven is capable of playing 
unlimited time at $750 or more a 
week in America or England. Van 
Hoven is as well known by 
managers and agents of Great Brit- 
ain as he is with 
through his continuous weekly ad- 
vertisement in Variety. 
While Van Hoven does not know 
it, his wWeékly Variety advertising 
has gotten’ the attention also ad- 
miration of.,newspaper and adver- 
tising men throughout the country. 
Variety often has been queried by 
beth as to. what prompted Van, 
Hoven to institute his unique 
vertising campaign in Variety and 
what held. iim in the paper. 

. Musicians as Advertisers 
Of, late the orchestras have found 
Vatiety a valuable advertising me- 
dium. The bandsmen, as a rule, 


place 


business men than any one who has 
suddenly. acquired fame and for- 


niversary Nv. iber last year. 
° And there’s Ray Miller! Mr. 
Miller advertised and spent his 
money in Variety when everyone, 
eyen Variety's business department, 
eould not understand why an or- 
ehestra leader eould and would 
spend in a week as much as he 
was earning. 

When the music craze hit that 


Mr. Miller must have anticipated, 
he -was the first, right in the lead 
of it in’ a business way. It was 
then his astuteness had to be ac- 
knowledged, 
Variety as a Paper 

With Variety as the most com- 
plete weekly record of the show 
business eyer published, there have 
been several to grasp’ ‘the many 
channels of publicity a single issue 


of Variety carries them into, not 
only in America, but all over the 
world. 

An advertisement In Variety may 
bring a reflection four months aft- 
erward, for it has been said that 


never stops traveling. 


ALLEN’S LETTER 


(Continued from page 7) 

be looked up at the Municipal Aqua- 
rium in Venice. His family tree is 
and the crest a water 
wing with Life Buoy running ram- 
pant, 

Can Sir Joseph go 
family records? He can’t even go 
back to the theatres he's played. 
The people with radio sets put them 
in reverse when he broadcasts with 
the result that all of his numbers 
comé back to Mr.° Granlund at 
way. , 

There is nothing original about 
Sir Joseph, even his_ lobby. pictures 
are’ reproductions.’ -His ‘‘yodel is 
nothing more than a second-hand 
Swiss echo. His impersonation of 
Harry Lauder causes Sir Harry to 
come to America each year to prove 
to the public that he is not as bad 
Sir Joseph. paints bir. 

One man who bit’. Ginsburg’s 
medals to see if they were real is 
dead from lead poisoning. The tailor 
he promised his cleaning and press- 
ing to died of starvation waiting 
for the work. 

Two cafe owners haye closed up 
rather than pley him. Let him deny 
that his contract in Atiantice City 
called for his.salary to be paid in 
knives and forks. Also that he paid 
his commission in spoons, 

He is. going to denounce me. I 
am here. David was a stone’s throw 
from Goliath,. Ginsburg is as near 
right as .the distance a Camel 
smoker is willing to walk. As to 
his coming into the Winter Garden! 
Two thousand yéars ago Aesop said: 
“Sir Joseph Ginsburg and the 
horses Willfe Howard picks never 
come in and if they do, they don’t 
pay anything.” 

A Happy 


Variety 


back to his 


as 


New Year to ali except 





who has been smashing every 
known record in almost all picture 


Mr. Ginsburg 
threats. 


until he retracts his 
Fred Atlet 


‘aa 


With Eltinge, it’s no mystery,’ 
as” 


or } 


the ° 


Americans, _ 


ad- 


Have proven’ themselves more apt 3 


tune in theatricals. 

An example is Paul Whiteman, 
who grades with anyone cf they 
great bandmasters for famé. Mr- 
Whiteman has the front cover of 
Variety of this issue. He had the 
same front cover of Variety’s An- 
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THE SEASON'S GREETINGS 


I remember you and I want you to remember me 
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SCENIC ARTISTS 


(Continued from page 13) 
that has been caused the production 
of “The Comic Supplement,” sched- 
nled to open in Newark, January 25, 
land due in New York two weeks 
later. 
Relied Upon Decision 

In discussing the action, Burkan 
6tated that, in the event his client 
decided to continue with the action 
aguinst the Local No. 829, he would 
to a great extent rely on the deci- 
sion that was | handed down by the 





Appellate Division of tht Supreme 
Court of New York State in. the 
action which he brought against 
Loew’s, Inc., Associated First Nat- 
ional and other defendants in the 
matter of the Peekskill Theatre, 
Inc., in which the courts decided as 
follows: 

As for the other corporations 
mamed a. defendants, while they 
probably could not be enjoined 
from breaking a contract if that 
alone were involved, nevertheless, 
if this contract were broken as a 
part of the conspiracy © for the 
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purpose of effectuating the 
boycott: of the plaintiff's theatre, 
they are equally y,uilty with the 
individuals who have thus. used 
them and made them a party to 
their scheme. That individuals 
may combine for the betterment 
of their own interests is unques- 
tioned, as long as they confine 
their avts to those that are law- 
ful, and us long as they do not 
interfere with the legal rights of a 
party against whom their action 
is aimed. There! no statutory or 
common law that per:nits a com- 
bination of parties, either capital- 
ists or laborers, to fect an il- 
lega! purpose, even for the better- 


meat vo: their own conditions. ‘it 
may ve that, as against these 
combinations, laborers have less 


protection except through combi- 
nations; but even then, they are 
given no immunity to infringe the 
rights of others, that either the 
common law or the statutes have 
granted them. It is claimed that 
there is no malice here shown, 
but only a desire to protect the 
defendants’ interest by all their 
acts of which complaint is made; 
but the law condemns all acts 
trespassing upon the legal rights 





of others as malicious as matter 
of law, and will grant reparation 
in damages, or an- injunction 
where those damages are not 
capable of specific measurement. 


This interference must be stop- 
ped, and the courts will have no 
difficulty either by injuction or, if 
necessary, by the administration 
of the criminal law, to prevent 
these unlawful acts. The courts 
have little patience with those 
who trifle with clear legal rights 
of another. 

This action was brought on a 





charge of conspiracy on the part of 
the defendants to withhold film ser- 
vice from the theatre and to sell to 
the Loew interests Instead. in face 
of an existing contract with the 
Peekskill theatre. 


Quartet for Moulin Rouge, Paris 


Billy Pierce 1s reuniting the “Old 
Time Darkies” quartet for a long 
engagement at the Moulin Reuge, 
Paris. The four comprise Messrs, 
Johnson, Lillard and Conley and Tur- 
ner, with the first two now having 
a singing act in vaudeville. 

















Wishing You a Happy and Prosperous New Y ear 
FRED 


WALTON 


—AND— 
MARY 
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TOM WILKES 


Presents the 


DUNCAN SISTERS 


in CATHERINE CHISHOLM CUSHING'’S 


“TOPSY and EVA” 


AT THE 





SAM H. HARRIS THEATRE, NEW YORK 


Grossed $1,000,000 


IN ONE YEAR’S RUN AT. THE SELWYN, CHICAGO, ILL. 
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JACK DANGER 

Comedy Talk, Songs, Juggling 
12 Mins. One 

Delancey Street 

Jack Danger-for his single wears 
a@ tuxedo and opens with an intro- 
ductory song which is in theme a 
play on his name. The song serves 
its purpose nicely. 

Following this Danger explains he 
will sing a bit and comedy a bit, al- 
though he isn’t a singer or a come- 
dian, but a juggler. He puts across 
two comedy stories to fair return. 

While juggling three clubs Dan- 
ger patters, using gags and getting 
returns here and there with the talk. 
His juggling routine is high class 
and includes the “ankle” stuff with 
first one and then two clubs. 

Danger’s closing routine is novel 
and away from the usual. While 
juggling three clubs he runs through 
@ difficult routine of buck and wing 
steps, doing real “wings.” The 
dancing could stand alone and 
coupled with the club work is a real 
novelty. 

Danger’s patter is strong cme 
to take him away from the “dumb” 
juggling acts. He is one of the pio- 
neer talking jugglers and looks a 
good small time single turn, a bit 
different. At this house he took 
Con. 





This same Jack Danger was under 
New Acts in Variety last week, with 
Danger claiming an injustice in the 
notice by Sisk, alleging it failed to 
take account of his dancing and was 
therefore unjust. From the notice 
above that would appear to be a 
most important part of this turn, not 
touched upon at all in the review by 
Sisk. Upon request the Danger act 
was re-reviewed. 





HERBERT WARREN and Co. (4) 
“The Mahutma” (Comedy) 
18 Mins.; Three and Four (Special) 


Emmett Devoy is credited with 
authorship of this comedy skit, a 
gatire on the influence which spirit- 
walistic seers supposedly - wield 
over feminine America, It ns in 
the home of a couple whose con- 
nubial bliss has ween disrupted 
through a seer fakir telling the wife 
her spouse is unsuited to her from 
an ethereal slant. The husband is 
a deputy police commissioner and 
decides to seek out the fakir pri- 
marily to keep his family intact 
and also to place him under arrest. 
He arrives at the fortune telling 
palace, dons the garb of the great 
Mahutma and proceeds to prescribe 
for his sister-in-law, her husband 
and latterly his wife,.and in effect 
curing them of their implicit faith 
in the fakir. 

The skit moves fast and is abun- 
Gant in snappy lines and snappier 
Situations. It provides a suitable 
vehicle for Warren through permit- 
ting a wide scope for his fund 
making proclivities and should get 
over nicely in early spotting on 
the best of them. Edba. 


TOD WATSON’S REVUE (9) 
Dancing and Instrumentals 
20 Mins.; Full Stage (Special) 


The participants include a mixed 
@ancing team and a gypsy band of 
geven men, whose instrumental con- 
tributions are as big a feature as 
the dancing, and both making a 
happy combination for this revue 
ghich cannot miss anywhere. 

The orchestra introductories a 
Pop number for opener as a prelude 
for the entrance of the dancers for 
@n Apache which is exceptionally 
well done, The orchestra then con- 
tributes: a medley of Gypsy folk 
Gongs with the dancers following 
on for a gypsy dance and winding 
wp with a Spanish dance. 

The act was show stopper on this 


MCRRISEY_and WHEELER 
Comedy, Ta'king, Singing, Music 

A novelty comedy talking act 
with an idea back of it sure fire 
and neighborhood proof. The act 
doesn't depend upon dialog alone 
but contains a piece of comedy 
business that is a gem. 


Harry Morrisey and Frank 
Wheeler, two clean appearing 
youths, the former doing straight,, 


the latter a semi boob, enter loaded’ 
down with boxes. After some brief 
inconsequential crossfire Morrisey 
invites Wheeler to a party at his 
house. 


Wheeler responds he hasn't a 
clean shirt to his name. Morrisey 
suggests they explore the boxes 
which contain his shopping pur- 
chases. Seated back to back they 
open the package. Wheeler finds 
a mallet and hold it up asking what 
It’s for. Morrisey with his back 
turned has found a baby’s teething 
ring. He answers, “Why it’s a paci- 
fier.” The same idea is carried out 
for screams. Wheeler when ask- 
ing about a piece of underwear is 
answered by Morrisey who has a 
necklace, “That’s for Mrs. Jones, the 
lady next door. I'm going to put 
it on her at the party tonight.” 


After exhausting thé possibilities 
of the boxes they find a uke in 
one which lets them into for a duet 
song and uke finish of a song and 
another for an encore, two pops. 


Morrisey and Wheeler look like a 
sure bet for an early spot on the 
big time at present. The turn is a 
real novelty and away from the 
stereotyped two-men comedy talk- 
ing and singing turns around. 


They have youth, pleasing per- 
sonalities and harmonize well in ad- 
dition to a corking vehicle. <A spe- 
celal drop of a subway exit or a 
depot and some opening talk along 
“commuter” lines would give them 
@ more legitimate opening and ex- 
planation for the packages. It’s big 
time. Con. 





“COTTON PICKERS” (6) 
Blackface Songs and Dances 
17 Mins.; Full Stage (Special) 


The billing on this flash act read, 
“White People in Their Conceptions 
of the American Negro.” That was 
the pfui. 


The turn is really a few dances, 
some male quartet stuff strung to- 
gether on strings-of dancing held 
by a featured man and woman. The 
quartet stuff was good for the au- 
dience but in itself not much bet- 
ter than fair to middlin’, The hard 
shoe dancing was pretty respect- 
able stepping. e 

The comedy was sour stuff all 
the way and for the number of 
people in it, the act didn’t fake off 
its share of applause. It jz little 
else than a space filler, @espite it 
headlined at the Greeley Square. 


Sisk. 
LLOYD and BRICE 
Comedy Acrobats 
8 Mins.; One 
Lloyd and Brice, two men, walk 


as boobs. Removing 
their coats they go into travesty 
hand-lifting, making awkward 
catches and falls, introducing mean- 
time some deft handling. 


It’s all comedy and laughable. The 
turn is so elastic the entire rou- 
tine is a matter of rehearsing. In 
general scheme the comedy resem- 
bles that which might be gotten 
from watching a couple of amateurs 
trying to perfect a lift act. 

The turn is sure-fire for laughs. 
Altogether in “one” is another asset. 
To what extent this “dumb” act can 


on the etage 





Pill when reviewed Thursday night. 
he novelty of the Gypsy combina- 


tion coupled with the talents o 
¢he dancers should get it over on 
the test of bills. Edba. 


WALLACE and MAY 
“Bird Seed” 
14 Mins.; Full Stage (Special!) 

This is the former Davis and Dar- 
@ell turn, which served as a big-time 
yehicle for the former pair. Wallace 
end May stick closely to the original 
@cript, which has to do with the suc- 
cessful efforts of a glib young vamp 
fn getting acquainted with a girl by 
posing as a bird seed salesman. 

The youth lacks the smoothness 


. of the original but gets laughs with 


the bright material at xand. The 
girl is a personable blonde and a 
go004 foil. 

The “affectionate” business in the 
@ouble song at the finish was a bit 
@verdone and not in the best taste, 
@specially the handling of the girls’ 
@ips. The turn went nicély at thie 
house and should find steady book- 
eaee on the small-time circuits. 

Con. > 





PLAYSHOP 


(Continued from page 14) 
prediction is tame when placed side 
by side with the changes that have 
occurred in Manhattan physical life 
during the century past. 

Like a drowsy athlete, the little 
burg has been humping itself some 
since it came out of the lethargy 
that followed the revolutionary war. 
See what it’s done for itself in 
these directions within, say, the past 
two decades: 

It canned its Bowery; made a 
block of 42nd street, its main thea- 
tre alley; webbed the rock under- 
neath the city with tube transit 
lines; built a hundred million tons 
of skyscrapers; gave the order for 
the destruction of its aerial railway; 
jumped its shopping district from 
lower Sixth avenue to upper, with 
side Mnes that apprehend another 
shift to Fifth avenue; made neg- 
lected Park avenue the elect resi- 
dential artery; turned Fifth avenue 
inte a shopping lane; accepted the 
letter if not the spirit of prohibition, 
and said a woman's vote is as good 
as a man’s. 

Concentration and specialization 
will have become laws of human 
relation in the widened breast of 
Manhattan in 20°24. Population is 
multiplying -with such sensational 
increases that the adaptable re- 
sources of man will be called upon 
once more to solve the problem of 
providing facility for its many 
sided expression. Human life is 
tumbling from our hoppers with 
such prodigality that the tureen is 
already bulging with its content. 
Already street traffic is streched te 
the limit of its resources. Our 
pedestrianism is confined to holi- 
days and park sidepaths. Walking 
is no longer fashionable or safe. 
The human ealdron of Manhattan. 
like a vessel of boiling rice is 


gorged.’ We can’t build tubes or 
supply other transit lines fast 
enough to meet our growth. The 


annual death toll in our streets 
from vehicular traffic is a terrific 
tragedy to which we are blinded 
only because of is sustained im- 
pact. We can’t stop births, we don’t 
want to put a “stop!” sign to 
colonists. 

The solution for these problems 
must be found in reducing the 
necéssity of motion “y concentrat- 
ing our activities and our social 
life. 

The effect of this will be that 
tides of travel toward business 
and the theatres, phenomena of 
fixed periods of the day and eve- 
ning, will be constricted. And the 
eventuation of this concentration 
and constriction will be that all 
the ‘theatres of New York, like all 
the markets, will be found in cer- 
tain selected or allotted areas. 

More tubes will only scratch he 
surface of the trouble. The achieve- 
ment of stimulating and easy el- 
bow room for our increased multi- 
tudes must come ‘through other 
improvements. 

Automata 

The .period of human existence 
in these parts ushered in by the 
the year A. D. 2024. will be known 
to historians as the age of auto- 
mata. 

In the natural history records its 
citizenry will go down as forerun- 
ners of what will evolve into a 
crane-legged biped. 

Autes As Legs’ Substitutes 

Autos will do the trick. When 
man perists for a tong period in 
the disuse of organs, they atrophy. 
Man’s legs will go. The evolution 
will carry compensations. Man 
won't need his legs, for he is already 
an accomplished flier. In 2025 fly- 
ing will be the only logical form 
of motivation. 

And that drives me to my pro- 





make itself standard depends wholly 

upon the acrobats themselves—they 

| have the scheme and it’s a dandy 
Sime. 


BOARDMAN and ROWLAND 
Songs 
15 Mins.; Piano, in one 


A mixed ieam with trained voices 
offering a harmony routine with the 
man handling the, accompaniment 
aS well as harmonizing in severai 
numbers. Both have appearance 
and sure pop delivery that should 


bill. 


A double “Songs of Songs” serves 
its purpose as an _ introductory. 
They remain on for another double 
followed by a solo by the woman. 
The man returns for a cycle num- 
ber incorporating impressions of 
Caruso, Olcott and McCormack 
with both joining forces for another 
double at finish. 

Went over nicely in No. 2 


and can do as well anywhere. 
Edba. 


here 





™ oer ee ST 
ty aoe Sok 


ent 


set them as likeable deucers for any |- 











phecy’s centre regarding the thea- 
|tre of New York of 2025. 

All the playhouses of Manhat- 
tan will be, as I’ve said, in Cen- 
tral Park. 

There will no longer actors, as 
we understood the term a genera- 
tion ago, and as we understand it 
less today. The soul of acting is 





heart. Being automata, we will 
SMITH and DUANE ~ 
Songs, Talk and Dances 
One 
Man and woman in blackface 


with woman in high yaller. Not dis- 
closed until the finale and well as- 
sumed until then. Both sing and 
both talk, with the man only doing 
a fast dance at the end. That gets 
‘em. 

Disclosure of white skin beneath 
the gloves brought a salvo of ap- 
plause, and probably the clincher 
all over. Turn may be new around 
New York, but does 
work, more like western act. 

AM right for the three-a-dayers | 
anit in 99m? surefire. Sime. 





have no hearts or need of sensi- 
bilities to understand what the 
term means. Our plays will be 
expressions of the people of their 
period as all plays should be. Me- 
chanical efficiency will have seized 
the art of the theatre as well as 
the other fielsd it is fast envelop- 
ing, Characterization, the shaping 
of a human composition of soul, 
nerves, feelings, will be lost mo- 
tion. The same paternal system 
that is now telling us what we 
cannot drink, what pictures we 
must no gaze at, how we must and 
must not dress, who and why we 
should marry eugenically, will re- 
move the necessity of individual 
thinking and feeling. 

It'll all be very cosy. 

The rescendents of today’s play 
censors will be very happy. 

The paternity owned theatre. 
system will be automata. The 
land of Central Park will not be 
invaded by the _ reforms. But 
there’s nothing in the legal works 
that prevent the presence over Cen- 


tral Park of floating theatres. 


Theatres in the Air 

And up in the air our show shops 
will be. 

And up in the air our audiences 
will be. 

The prohibitive cost of realty 
fcr merchandising in the sections 
now graced by theatre owners will 
be an influence toward the air 
shows. 

But it’ll all be very simple: Sur- 
face, tube and aerial passenger 
lines will carry theatregoers to 
the park, with landing stations at 
different points around its six and 
a half miles of oval; several. tiers 
of elevated revolving platforms, 
with hangar facilities, will receive 
and discharge airship patrons; the 
tiers to revolye with periodic stops 
to let theatregoers off at this play- 
house or that. Nifty, what? 





INCORPORATIONS 
- Albany, Dec. 27. 


Batzer Avenue and Twenty-fifth 
Street Hoiding Corporation, N.~Y. 
City; theatres, motion pictures; i00 
shares n.p.v.; H. E. Bogdish, Saml. 
D. Crosby, E. F. Meisler. (Attor- 
ney, Hyman Dominitz, 331 Madi- 
son Ave.) 

Ellanbee Enterprises, Inc., Bronx: 
pictures; 200 shares n.p.v.; L. I. and 
B. M. Shapiro, Benj. H. Licht, Han- 
nah Saltanoff, Louisa Silverman. 
(Attorneys, Licht & Licht, 276 Fifth 
avenue, New York City.) 


Undercurrent Producing Corp., 
New York City; play production; 
$20,000; Sol Baringer, Edmund Von 
Mach, Wm. H. McMasters. (Attor- 
ney, Jas. A. Beha, 233 Broadway.) 


Short Films Syndicate, Inc., New 
York City; pictures; 250 shares pfd. 
stock $100 p.v., 100 shares c_.n. stock 
n.p.v.; Edw. V. McKeown, J. M. An- 
dersen, C. E. Kelley. (Attorneys, 
Kelley & Becker, 366 Madison ave- 
nue.) 


Stein Theatre, Inc., New York 
City; theatres; $5,000; Morris and 
Jennie and Benj. Stein. Attorney, 


Morris Stein, 332 Van Sicklen awe- 
nue, Brooklyn.) 


Natural Color Pictures, Inc., New 
York City; pictures; $5,000; C. A. 
Dunning, F. T. O’Grady, R. A, Olson. 
(Attorney, W. S. Doernberg, 25 West 
43d street.) 

Sam Comly, Inc., New York City; 
theatrical; 200 shares n.p.v.; Sam 
Comly, Edw. R. Thomas, R. J. 
Trimble. (Attorney, R. J. Trimble, 
120 Broadway.) 


Sullivan Theatre Ticket Service, 
inc., New York City; theatre tickets; 
2,000 shares pfd, stock $100 p.v., 
2,000 shares com. stock n.p.v.; C. E. 
Secor, Andrew Malgieri, L. Strong. 
(Attorney, F. J. Knorr, Albany, 
N. Y.) 

Tempo Theatre Corp., New York 


City; acquire theatres, etc.; $10,000; 
Chas, W. Groll, F. M. Rapport, Lee 
Horowitz. (Attorney, Chas. W. 


Groll, 228 West 42d street.) 

Lovers’ Lane Co., Inc., New York 
City; theatrical, pictures; $50,000; 
Norbert Bernzweig, Sophie Cohen, 
T. F. Brown. ; 

is Zat So Company, Inc., New 
York City; theatrical, pictures; 
$10,000; Norbert Bernzweig, Sophie 
Cohen, T. F. Brown. 

Ditmars Operating Corp., New 
York City; theatrical; $5,000; Ruth 
Blundell, Dorothy Barko, Kirsten 
Jensen. (Attorneys. Rovell. McChes- 
ney & Clarkson, 152 W. 42d Street.) 


JUDGMENTS 


Ziegfeld Follies, §nc.; Olive Cor- 
nell; costs, $118.65. 

New Chester Theatre Corp.; Am. 
Photoplayer Co., Inc.; $5,872.06. 





Lew M. and Rose Ficids; M. Lev- 
enthal; $289.15. 

Milton Lubin; HH. Riesenfeld; 
$1,347.97. 





n’t look new in} 


Charles Theatre Corp.; City of N. 
Y.; $49.44, 


Joseph L. Pani; Otiman & Co.,, 
i Ine.; $1,438.31. 
| Stanley J. Rollo; M. Pisani; 
i $2,367.50. 


Same; N. Paolucci; costs, $58.65. 


LIBEL ON RADIO 


tinued from page 3) 
they termed it, of Hall's remarks, 


business. Johnson cut loose on Hall, 
without mentioning any names, and. 
said what he thought of criticising 
“the genious of Belasco.” 

Prior to Hall answering Johnson, 
the “Daily News” reviewer caught 
the “Ladies” affair of Belasco’s and 
praised the venture, stating Belasco 
to be the “grand old master.” Then 
he oiled his typewriter and went 
after Philander Johnson. What he 


imagined. He ended up with some. 
thing about when Johnson was no 
longer the dean of the local scribes 
that ‘he, Hall, might be occupying 
that position years hence and he 
imagined that he too, would then 
become a mossback, or a word of the 
same meaning. 

Radio Werried? 
Belasco heard about it, cr may- 
be it was Tunis Dean, anyhow Dean 
is reported as getting set for the 
suit mentioned above, not to get 
Hall, but WRC, the Radio Corpora- 
tion’s broadcasting station, for libel 
or something or other. If Dean goes 
through with it, it is believed this 
will be the first case 6f its kind 
since the advent of broadcasting. 
- Report has it that the radio crowd 
have told Hall to “tone down.” 


OBITUARY 


Lottie A. Bradley 

Lottie Alter Bradley died Dec. 
25 at her home in Bayside, L. L, 
of pneumonia. 
Harry Bradley, appearing in 
“Abie’s Irish Rose” at the Republic, 
New York. Mrs. Bradley started 
as a child sctress, appearing with 
the Juvenile Opero Co. She starred 
in “Lost in New York,” later ap- 
pearing under the management of 
the Frohmans, Belasco, Liebler and 
H. W. Savage. Her last appear- 
ance on the stage was with “The 
Charm School.” 








Xmas is the time of cheer, 
mas was mighty drear. 
mine; 


But this X 

Goné is the dearest pa! o 

A pal who never gave a sign 

That his heart was ever heavy, 

But he always sang a song 

To cheer his friends and all the world 

His whole life long— 

A friend that was ever cheerful and 
gay: 

rHtsnever forget 
TOMMY GRAY. 


CHARLES SPERANZA 


(STUTZ) 


him, my pal 








v 


IN MEMORY OF 
My Beloved Mother 


‘MRS. J. W. HUSKISSON 


who departed this life Jan. 31, 1924. 

The angels called the only pal I ever 
knew 

When they called my mother dear. 

They will never know how I have 
missed her, 

Since she’s gone to the realms above j 
the clouds 

And left me here, 
voice, 

Her gentle hand upon my brow, 

And her kiss so pure and true. 

The place don’t seem like home; 

I feel all alone sinee I lost the 

Best Pal I Ever Had—“MY MOTHER” 


Margaret Huskisson Hastings 


I miss her tender 








IN LOVING MEMORY OF 
our dear boy 


BUDDY HEM 


Who passed away June 10, 1924 


His heartbroken 


MOTHER, FATHER and 
SISTER NELLIE 








iN MEMORIAM 
of that Great Boy 


TOMMY GRAY 


From 


HAL BEACH 















MONUMENTS 


MAUSOLEUMS :—: HEADSTONES 
ERECTED ANYWHERE in the WORLD by 
THE OLD and RELIABLE 


CHAS. G. BLAKE CO. 


106 Se. La Salle Street CHICAGO 





Send for Free Booklet, ‘“‘“MONUMENTS” 






(Con if 
tested against the hanaritoge: ” a 


This roused the ire of Philander © 
Johnson, dean of the town’s dra. 
matic scribes, and known pretty — 
well throughout all of the show _ 


said, Hall mentioned names, can be 





She was the wife of -_ 
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TWO REVUES SUCCESSFULLY APPEARING TO CAPACITY BUSINESS UNDER OUR DIRECTION 
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THE FROLIC CAFE 


22nd and Wabash, Chicago, Ill. 





GEO. and MAY LA FEVRE 


CHICAGO’S FAVORITE DANCERS 





BILLY GERBER 


“THE KITTY DONER OF THE CAFES” 





BETTY BURNETTE 


“FIVE FEET OF PEP” 





MARGARET WHITE 


“THE GIRL WITH THE UKE” 





CHARLIE CHASE 


“THE BOY WITH THE NIMBLE FEET” 


DOROTHY RAYE 


SUPERB TOE DANCER 





10—FRIVOLOUS FROLICKING CHORISTERS—10 


Both Cafes Catering to 
the Profession 


ROY MACK, Inc. 


Frank Berger, Mer. 


406 Loop End Bldg. 
177 N. State St. 


CHICAGO, ILL. 


PRODUCERS 


ROY MACK. 
WILLIAM RANKIN 
PALMERE BRANDEAUX 
FRED HACKETT 
LEE SCOTT 
TERRY GIRARDIN 








Can Always Use 
Specialty People 
and Chorus Girls 








MOULIN ROUGE 


Harrison and Wabash, Chicago, Il. 





WOODWARD and MORRISEY 


IN “HANK, THE MULE” 





MIRTH MACK 


“THE SUNBEAM OF SONG” 





A. E. “JACK” KLINE 


“THE GENTLEMAN FROM THE SOUTH” 





OLIVE O’NIELL 


PRIMA DONNA 





BOBBY BLAIR 


SOUBRETTE 





10—FASCINATING FEMININE BEAUTIES—10 














FAN MAIL AND VARIETY 


(Continued from page 20) 


able it warrants continual employ- 
ment for the player for from three 
to five years. Then. should the 
public begin tiring of the player in 
fertain roles, generally signified by 
the amount of mail sent, the player 
if he or she has any business abil- 
ity, tries to diagnose the reason 
and remedy it by obtaining differ- 
ent characterization. 


But no matter who a player is, how 
Much they earn, or how far they 
have progressed on the screen, all 
@re very anxious to get fan mail 
and encourage the fans to keep up 
the correspondence. The more mail 
that the player gets the more con- 
fident they feel, as far as the prog- 
ress they are making on the screen 
ids concerned. 


One going into a casting office 


where a person applying for a 


small part or a “bit” in pictures is 
endeavoring to impress the director 
with their ability and drawing 
power will hear these people say: 
“Why, I get from 200 to 300 fan lIet- 
ters a week. You know that means 
money in the box-office.” 

With a male star or featured 
player it might be thought that the 
letters he gets are mostly “mash 
notes,” or gushy letters of professed 
love and admiration from young 
girls. However, there appears to be 
little of that. George O’Brien, who 
is coming into the ranks of the 
stars, is one of the male players 
now receiving an avalanche of mail. 
O’Brien is a son of Dan O’Brien, 
Chief of Police of San Francisco. 
He is a college graduate and ath- 
lete. Naturally many of the parts 
he had in pictures concerned ath- 
letics. It is surprising to look over 
his mail and read the inquiries 
which ask how he keeps in such 





good shape; how he was able to 














SEASON’S GREETINGS FROM 


| ticular role or the manner in which | 
ja scene was played. 

Any player who is earning from 
$100 a week up is anxious to get 


ORGANIST 
PANTHEON THEATRE, CHICAGO, ILL. 


do this or that and how the fan can 
build himself up physically. Then 
O’Brien seems to be a prime fa- 
‘yorite with the U. S. Navy. He has 
served several years as a “gob” and 
was the amateur middleweight 
champion of Uncle Sam's sea forces. 
Many of the letters he gets are 
from the sailors and all recall that 
George was a “gob” and assure him 
they are boosting the pictures in 
which he appears. His Christmas 
mail this year disclosed more than 
1,000 letters and holiday greetings 
from the “tars.” 


Letters to Women 


The women stars and featured 
players also get bunches which is 
not of the ‘!‘mash” order either. 
Many of the inquiries are from 
mothers of girls who want to break 
into the movies and inquire how 
their daughter can be a star with- 
out startting in as an extra or at- 





mosphere player. Others discuss 
the story of the picture the player | 
had been in as well as admiring; 
the characterization of some par- 





ifan m 








Laughs by a Large and Loyal Public 





ail. Those geiting it set aside! 
la certain amount each week from 
ltheir salary to handle it. As a rule 


about 5 per cent. of the income is 
used for fan mail and the larger 
the income the more the fan mail. 
Though it is hard to calculate the 
amzunt of money spent for this sort 
of propaganda a year by the pic- 
ture actors, it can safelv be said 
that $500,000 a year is a conserva- 
tive expenditure or investment, for 
the players of the industry, collec- 
tively. Ungar, 


Sam Fish’s Fishy Alibi 


Los Angeles, Dec. 27. 
A claim that he attended a party 





—_—-- 


at which Estelle Taylor and Bebe 
Daniels were guests on Oct. 6 was 
an insufficient alibi for Sam Fish, 
who was convicted of two counts 
on a charge of robbery by a jury 
in Judge Frank Collier’s branch of 
the Criminal Court. 

Fish was accused of robbing Rosa 


St. Emberman, actress, of rings 
valued at $8,000, and also of rob- 
bing J. J. Sperling of money and 
jewelry worth $3,000. He sought to 
subpoena the picture stars, and also 
to feign insanity. 

It took the jury only three min- 
utes to convict, 
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NEW YEAR’S GREETINGS 
To My Old Chicago Friends and My 
New Broadway Acquaintances 


JONAS PERLBERG 


Manager, Cinderella Ballroom, New York 




















A HAPPY NEW ACT 


“WILLIE SPINCH 


Written by 





WILLIE COLLIER 


Played by 


John HYAMS and Leila McINTYRE and Com pany 








An Act That Any Child Can Bring Its Parenis io 


Direction ALF T. WRRON 
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PICTURES 





(Continued from page 23) 
@o that they will be enabled to get 
key city first runs for their prod- 


uct. 
U. A. Had Four 


UWnited Artists had four pictures 
| during the year that were outstand- 
‘dng. They were “America,” which 
D. W. Griffith made; “The Thief of 
Bagdad,” which is a Douglas Fair- 
banks feature that’ has just been 
called in from the legitimate houses, 
and is being released to the picture 

houses, and Mary Pickford in “Dor- 
i othy Vernon of Haddon Hall.” The 
‘ Jatter is proving a disappointment 
- inthe picture houses, as it was in 
{ts 16-week rental run at the Cri- 
terion on Broadway. The last pic- 
ture that they have for their re- 
lease of the year is another D. W. 
Grifith production, “Isn't Life 
Wonderful.” But the new arrange- 
ment that has been recently entered 
inte may change the entire com- 
plexion of the organization, but the 
chances are, however, that it will 
be @ full year before any noticeable 
effect of the organization will be 
visible. 


P. ©. Ce Remarkable Record 
One of the unusual phases of ‘the 

‘yeoe tn the business end was the 

ie come-back that the old 
SW. W. Hodkinson organization has. 
made under the new title of the 
bee singe: Distributing Corp., and 
under 


. gamized directorate, which went 
into command last January. John 
‘C. Flinn and Paul Mooney went 
into the company as vice-presidents 
when F. C. Monroe became presi- 
dent, and the résult in a year’s time 
is just about marvelous. 

The production schedule worked 
out and the producers attracted 
made it possible for the company 
to get out of the “red” and start 
working in the “black” within 12 
months. _ 

Fox’s Three Fast Hits 
William Fox, who did not make 










started off the fall program with 
@ jump and slipped three pro- 
gram hits over the plate in quick 
succession, landing with his special, 
“The Iron Horse.” 
Pathe and Comedians 
Pathe finally took over the Asso- 
Clated Exhibitors, one of its sub- 
eidaries for some time, and started 
@ sales drivé for the productions 
released by that company. The or- 
ganization, with both Harold Lloyd 
end Douglas Macléan, scemingly 
had @ corner on the laugh market 
until Lioyd lined up with Famous. 
MacLean is being reported groomed 
to take place of Lioyd in the field 
on the strength of three of his late 
pictures, which were proving strong 
box office attractions. 
Independents 
In the Independent field the com- 
bination of a number of the pro- 
ducers seemed to have the effect of 
bettering the product of the inde- 
pendents considerably. Both C. B. 
Cc. and Chadwick within the last 
ix months of the year managing to 
get over a couple of pictures on 
Broadway in the combination 
houses that looked exceedingly 
good. 
The Exhibitors 
The biggest thing during the year 
| that happened for the exhibitor was 
the removal of the admission tax 
up to 50 cents, which became effec- 
tive July 1 through act of Con- 
gress. For the Sreater part the 
exhibitors gave the public the bene- 
fit of the lifting of the tax as far 
as the summer period was con- 
cerned. In a number of instances, 
however, smaller exhibitors decided 
not to give the public the benefit 
end it caused an immediate howl 
in the daily papers. 
Legislative Bills Killed 
In various parts of the country 
sonsiderable legislation that would 
~ have been: adverse to the best in- 
tereste of the industry was de- 
feated. A record over the first 
three months of the year showed 
that 16 bilis were killed in Massa- 
chusetts, Kentucky, Mississippi, 
Oklahoma, New York, Pennsyl- 
vania, 8, Carolina and Texas. In 
Oklahoma and Kentucky censor- 
ship measures were killed, and in 
New York the attempt to wipe cen- 
@orship off the statue books failed 
even though Governor Al E. Smith 
@trongly advocated the repeal of 
/¢he measure. 
Exhibitor Organization 
|. During the spring Sydney S&S. 
Cohes, who had been the ieader of 
the M P. T. QO. A. since its incep- 
fiom, stepped out of the presidency 
. on at the cosvens 
"4 7 ed by 3 


“Geshe 
» 


Lee 


Rater 


wens + 


Management of a réor- | 


atres, Ltd.). 
Theatres, Ltd.). 


O’Toole, one of Cohen's right hand 
men in the national headquarters. 
Cohen became president of the 
board of directors of the organiza- 
tion. In the mid-west a new or- 
ganization took form, and following 
a meeting held in North Carolina, 
a new exhibitor organization was 
formed. That organization is still 
functioning. In New York, through 
a reorganization of the state exhi- 


meres units were formed, with 
headquarters in New York City, Al- 
bany and Buffalo. 
Democratic boss of Westchester 
County, was elected to the presi- 


of ill health and was succeeded by 
Walter Hays, of the Mark-Strand | 
organization. nny 

: Hay’s Arbitration Boards : 
The functioning of the arbitra- F 
tion boards throughout the country 
proved a tremendous boon te both} 
the exhibitors @5 well as the ex- 
changes. 

The Wf H. Hays organization 
undertook the formation of the 
boards following the adoption of 
the uniform contract and more than 
5,000 cases were adjusted without | 
legai recourse. 


SOUTH AFRICA 


(Continued from page 4) 
of profession will be overdone by 
overcrowding. 








Alhambra — (African Theatres, |. 
Ltd.). Drawing business with good} 


.picture programs. 


Grand—(African . Theatres, Ltd.). | 
Pictures. 

Wolfram’s — (African 
Ltd.). Pictures. 
Regal—(Wynberg) (African The- 
Pictures. 

Premier — (Rondebosch) (African 
Pictures. 

His Majesty’s—(Muizenberg) (Af- 
rican Theatres, Ltd.). Pictures. 
Globe—( Woodstock) (African The- 


Theatres, 


; atres, Ltd.). Pictures. 
® particularly strong showing dur-| Markham’s Sioscope Cafe—Pic- 
ing the early part of the year, | tures. 





Flood light sea bathing at night 
at the various bathing resorts 
around Cape Town has become a big 
source of amusement. 





The following acts open at the 
Tivoli the week of Dec. 3: Frank 
Fay and the Little Lady from Dixie, 
dancing, singing and musical act. 


Mewse and Singer, whirlwind 
dancers. Ted Marcel, skating come- 
dian. Les Rogers, gymnast. Two 


Vagabonds, singing and musical act. 
Brennan and Newton, comedy act. 
Scott Sanders, character comedian. 





It is officially announced that the 
Prince of Wales will arrive at Cape 
Town April 30. His visit will cause 
a big upheaval as regards amuse- 
ments and trade in general. 





The “Veterans of Variety” are 
paying a return visit shortly to the 
Tivoli after a tour of South Africa 
under direction of African Theatres, 
Ltd. 





Leonard Rayne, well-known actor- 
manager here, announces his inten- 
tion of appearing again fh a play 
written. by himself, entitled “Guy 
Fawkes.” 





As a result of the visit of W. L 
Schlesinger, chairman of the African 
Theatres, Ltd., to Quvenstown a 
site has been secured for the erec- 
tion of a theatre. 


JOHANNESBURG 

The opening night of the Leon M. 
Lion Company, Nov. 3, at His :\Ma- 
jesty’s, drew capacity with “The 
Chinese Puzzle,” under direction of 
African Theatres, Ltd. The play 
was nicely staged, with excellent 
all-around acting. 








The Empire Palace (African The- 
atres, Ltd.) is attracting good houses 
with excellent bilis. Week: Nov. 17: 
Byron and Byron, Billie and Beattie 
Birchall, Bilton and Max, Teddy 
Stream, Les Trormbettas, Les Rog- 
ers, J. H. Scotland, Mello and Nello. 


Week Nov. 24: “Nereide,” Addi- 
son and Mitrenga, R. and W. Rob- 
erts, Foster and Ninon, Byron and 
Byron, Billie and Beattie Birchall, 
Bilton and Max, Teddy Stream. 


Orpheum Theatre: (African The- 
atres, Ltd.)—Business good. Week 
Nov. 17: Mewse and Singer, Theda 
Sisters, pictures. 

New Bijou (African Theatres, 
Ltd.)—Pictures. 

Palladium (African Theatres, Ltd.) 
—Pictures. 

Cariton (African Theatres, Ltd.)— 
Pictures. 

Alhambra (African Theatres, Ltd.) 
-—Pictures. 

Jeppes (African, Theatres, Ltd.)— 
Pictures, 

Lyric (African T 


Pictures. f Y 
African Pictorial” 











heatres, Ltd.)— 


rae: Mouth 


et RO te 


bitor body three Chamber of Com- |. 
Mike Walsh, } 


dency, but lately resigned because |: 


 permmrmens . 
quotes Variety’s criticism of the 
Max Linder comedy, “Circusmania,” 
which was screened at the Orpheum. 


W. Hector Bolitho has arri¥ed 


‘from England to take over the ed- 


iter’s chair and controlling publicity 
manager for the African Theatres, 
Ltd. 





Madge Saunders, London musical 
comedy actress, is here on a visit to 
her mother and brother. 


“Chu Chin Chow,” the film that 
upset the Cape Board of Censors, 
will be screened at the Bijou com- 
mencing Dec. 22, and will be sent 
afterward to Cape Town, 

- The film was severely cut. by the 
Cape censors, but their action does 
not affect Johannesburg. 


It has been decided that the Gov- 
ernment of South African: will con- 
tinue to take part in next year’s 
Wembley. A previous decision was 
against the idea, . 


NATAL 

(Durban) 
Theatre Royal—Dark. 
The Criterion is a popular vaude- 
ville theatre and the bills presented 











‘by Manager Wallace mean good 
-business. Week Nov. 17: R. and W. 


Roberts, Foster and Ninon, Belle 


‘Mora, Addison and Mitrenga. pic- 


tures. 
Week Nov. 24: “The Vagabonds,” 
Key and Keyworth, Ted. Marcel, pic- 
tures. : 
Empire—Pictures. 

His Majesty’s—Pictures. 
_Greyville Cinema—Pictures. 
Alhambra—Pictures. 
Pop Bio—Pictures. 

ama 


Alice and Rosie Lloyd ‘are’ due 
about the middle of January, from 
Australia. 


(Continued from page 4) 
pared, -has come too late to make 
sure of lasting benefits. 

The year opened with the usual 
Christmas bills. Besides the panto- 
mimes, children’s plays and hardly 
annuals such as “Charley’s Aunt,” 
there were several productions that 
had been hallmarked as. successes. 
These included * ur Betters” at the 
Globe and the musical comedy, 
“Madam Pompadour,” at Daly’s, 
which are still running. As for the 
others, “Catherine,” at the Gaiety, 
ended in April, “Hassan,” at His 
Majesty’s, in May, “‘Liliac Time,” at 
the Lyric, in June, and “The Green 
Goddess,” at the St. James’, in Sep- 
tember. “The Lie,” at the New, was 
withdrawn in March, but its run 
was cut short in order to enable 
Sybil Thorndike to stage Bernard 
Shaw’s new play. 

Unsuspected Money Makers 


Thus ended the spring successes. 
They have been replaced in one cr 
two cases by plays whose money- 
making capacity was not at first 
suspe ‘ed. Old-fashioned “Diplo- 
macy” at the Adelphi has been run- 
ning since March 8 and “The Farm- 
er’s Wife,” almost damned with 
faint praise, since March 14. 

On the other hand, the popular 
appeal of “It Pays to Advertise,” the 
farce at the Aldwych, was reco~- 
nized directly it opened Feb. 1. 

The outstanding success of the 
year, both from the critics’ and the 
public’s point of view was “Saint 
Joan.” Unhappily this had to be 
withdrawn when Miss Thorndike’s 
lease of the New theatre ended 
Oct 25. All the same, Shaw should 
win the playwright’s laurels for 
1924; and as he suffered a severe 
setback in February when “Back to 
Methuselah” was presented for the 
first time in London, he deserves 
all credit if only as a recompense 
for the previous show of. disdain. 

As matters stand, Some. 
Maugham establishes the year’s rec- 
ord with “Our Betters.” He also has 
had a taste of fortune’s fickleness, 
for “The Camel’s Back” at the Play 
house ran for 10 weeks only. 


Authors Standing Still 


Otherwise authors note have 
added little to their reputations. 
Pinero: and Henry Arthur Jones 
seem to have dried up. Carton has 
written a new play, Lut it has not 
yet been seen. And there is no 
news from Barrie. At the beginning 
of the year there was so keen a de- 
mand for his plays that although in 
January four Barrie revivals were 
running—“Peter Pan” at the Adel- 
phi, “What Every Woman Knows” 
at the Apollo, “The Little Minister” 
at the Queen’s, and “The Will” at 
the St, Martin’s—a fifth was added 
to the list before the month was 
out “Alice-Sit-By-the-Fire,” how- 
ever, a failure at the Comedy. 

The vogue of Barrie revivals, 
after continuing for three years, was 
played out—apart from “Peter Pan,” 
which is necded by ’he children each 
Christmas.: .Barrie must write an-~ 
other play before interost in his own 








particular vein of fancy can revive. 

Galsworthy has given us two new 
plays since the spring—‘“The For- 
est” and “Old English"—but though 
both seem to show that he is break- 
ing away from the rigidity of his 
earlier work for the stage, they are 
considered disappointing. With 
“The Fake,” Lonsdale has destroyed 
the London notion that he is prin- 
cipally a musical comedy librettist 
and there is a keen desire to sce his 
lighter comedies—“Spring Cleaning,” 
for instance. Ian Hay, having aban- 
doned sentimentality, has come back 
to favor with “The Sport of Kings” 
at Savoy, but H. A. Vacbell’s “Blink- 
ers” at the same theatre was, again, 
too much after the novelette pat- 
tern to please. Among new au- 
thors, the most talked of is Harry 
Wall. During the war he wrote a 
comedy or two, but these were for- 
gotten. “Havoc,” on the contrary, 
_places him among the authors who 
count, 

Americans Imported 
Very early in the year, a lack of 
plays was evident. At the Hay- 
market, Frederick Harrison decided 
to embark on a policy of revivals 
and, accordingly, presented “The 
Importance of Being Farnest” and 
“The Great Adventure.” At Wynd- 
ham’s, Sir Gerald du Maurier re- 
turned to “The Ware Case.” But 
other managers. have surmounted 
the difficulty by sending to New 
York, ; ’ 
In January the only American 
shows in London were films and one 
or two musical comedies. During. 
the autumn, however, American 
plays have been arriving in threes 
and fours. At this writing seven 
are being presented in the West End 
and half a dozen others are on tour, 
waiting their chance of a London 
theatre. . “Morals” was a dismal 
failure; otherwise the. percentage of 
success among transatlantic impor- 
tations is high. 

‘1924 Satisfactory | 
There can be no doubt that 1924 
has been satisfactory from the. box 
office point of view. An examination 
ef the weekly “Official Theatres 
Guides,” compiled with unfailing 
accuracy by Mr. Edgcumbe Brighten 
of the Westminster Advertising 
Service, shows the average number 
of plays withdrawn per week was 
much lower in 1924 than for many 
years previously, though there was 
no tendency to shut up shop for the 
summer, such as was very evident 
in 1923. 
During the worst theatrical de- 
pressions of the last few years, 
shows failed at the rate of three a 
week over periods lasting 
months, It became apparent that 
far more money was spent at the- 
atres by the unfortunate backers 
than by the public. But that is not 
true, of 1924. 

Wembley was, of course, the mag- 
net which drew the crowds to Lon- 
don. Throughout the summer ex- 
cursions from all parts of the coun- 
iry discharged crowds of visitors at 
every railway terminus. Tilirough- 
out the same period clouds dis- 
charged enough water to quench all 
thoughts of outdoer amusement. 
Consequently those excursionists 
spent more time at the theatres at 
Wembley. 

Some of those millions the British 
Empire Exhibition has lost, the 
West End managers have gained. 

Jolo. 
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FIRST NIGHTS 


(Continuer from page 15) 


precox to its successor when for the 
first time he sees a first dress re- 
hearsal of his own play. Everyone 
sensitive enough to see through the 
physical casements of a new au- 
thor’s cerebrum on a premier night 
can see and hear the whirr and 
quiver of thought going on there. 
These sensitized observers know that 
chloroform would be a merciful an- 
odyne for the average new play- 
wright on his premier night. 

At the early August first-night as- 
semblies a good part of the human 
filling of the audiences is made up 
of visitors to the city; sightseers, 
buyers, vacationists, 

It’s a show in itseif for a looker- 
on at a premier to watch the various 
reactions. If the looker-on is fa- 
miliar with the production, having 
seen it on one of its workout canters 
out of town, or ii he has read the 
script, he is in ihe position of a 
spectator watching a play within a 
play. be 

Reviewing the Reviewers 

If he is a Broadwayite familiar 
with the faces; forms, moods and 
general characteristics of the news- 
paper critics, no matter what the 
quality of the play under considera- 
tion, the observer gets a kick out of 
watching, the. reviewing. battalions. 
Easy to pick out for observation, 





‘to the edge of a seat, to shout for 





because always in each theatre op. & 
opening nights the critics occupy th» 
same seats, the looker-on with @ | 
disposition to see how each critig | 
takes the play gets a many-coursg | 
feed. t = 
No two critics reatt to the same | 
situation in the samé manner out. | 
wardly. To give details would be to _ 
compound and photograph a coms _ 
posite study in apathy. Outwardly 
not a reviewer of those attached te 
New. York's dailies ever lets himsel?. | 
go. For a critic to lean forward ig _ 
his chair or express any of the other _ 
involuntary emotions moving otherg 44 
in the audience is practically una _ 
known. Yet, despite their air of — 
blah, persevered in even during some ~ 
of the city’s most notable openings, — 
not infrequently the opinions of q — 
play's qualities that these same men 
set down about this play within a 
half hour after the last curtain, re 3 
they stay till the end, ring with — 
praise for the material and its ins 
terpreters. 
To the leblangers (or cheap-seat © 
buyers from the cut-rate ticket ‘ 
agency supported by the producers) © 
the critics are unsolvable enigmas, 
The leblangers are easily pleased, 
for the most part. 1 
The motley of other first-nighters, 
the racetrack sort, the tired business 
man and the Jimmies and Billies and 
Sammies, are agate-boiled as a rule, 
To lift an arm to’applaud, to move 


an author or a player, for one of 
these would require old Bill Shakes « 
speare himself back on earth for the — 
night in one of the roles. < 

Playwrights Affected : 
' Searcely less enthusiastic in their © 
deportment toward new plays and ~ 
new authors. on opening nights, of 7 
new plays by known authors, for — 
that matter, are the playwright bri- 7 
gadée. They come to the theatre nof€ 
to be diverted, but to view with the 
emontions indissolubly linked with 
their own ambitions, work, and pos- 
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BREE 3 ma 
sible failure, the inspiration and ER 
craftsmanship of a rival writer. It ee 
is hard to get worked up over the DE 
achievement of another man in the 
same . field whose product may (Cc 
threaten to -~*el your own. the talk 

The ov ‘n falk, vacationists ing stat 
and buy¢ like, and the city’s ment at 
hordes of playgoers who go to the cost $16 
theatre for entertainment are the traveled 
saving forces of a New York first- noted fo 
night audience. Indeed, so whole- tives an 
some a mocd do they bring to the In 191 
occasions that many a manager dled a ¥ 
would gladly fill his house gratis on out of | 
an August opening night with the tapping 
cheery souls that are not seeking disagree 
flaws, but- amusement or excitement. To pol 

Producers have urged for a long he “hat 
time that first-night criticism isn't loved a 
fair to.playgoers, players, producers, Inforn 
authors. They contend that the ac- f 


ee 


tors are strained and anxious, the 
dove-tailing of lines and situations 
naturally slow; the characterizations 
amorphous, since they lack the fa- 
cility that only repeated playing can 
achieve. 

Critical Reporter 

The critic says he’s sorry the man« 
ager feels that way about it, but his 
job is to say in print what he sees 
and feels on the opening night; that 
he is not engaged as a forecaster, 
but a reporter. He may see that the 
play under his lens would be a pretty 
good thing if it had the speed the 
author divined, but that the piece 
lacks it as the reviewers observes 
its unfolding, isn’t up to him, but 
up to the producer. 

Let the producer mend his ways, 
the critic says; take his plays off 
somewhere and keep working them 
out there until they are ready for 
New York consumption, and then, 
when functioning alertly as the play- 
wright dreamed them, let them be 
shown. 

Plays that have a chance are often 
damned by first-night audiences. 
Producers and lay critics of critics 
say that no professional critic can 
mirror in his reviews the qualities 
of a play he beholds. These judges 
base their opinion on the swift an- 
alysis a@ morning newspaper critic © 
must make of his material. 

The critic is a paid workman, his 
scolds aver, who must be mindful of 
the readable quality of his review 
even before he must be of the fidelity 
his report. So, aiming at an inter=- 
esting piece of writing, the reviewer 
must perforce, his critics say, sacri- 
fice truth in so hasty an assembling 
of his judgments. The critic retorts 
to this recrimination that 2 good 
play will whip the most apathetic 
critic out of himself, lift him from 
his mood, whatever it may be, make 
him sit up; that a play’s first mis- 
sion is to be interesting. And the 
critic contends that his calling 
doesn’t blunt his impressionability 
to the meritorious, but sharpens it, 
without necessarily making him 
more prone to find fault with plays 
that may attain the standards of tie 
average spectator, though not his 
own. 
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IN MOTION 
PICTURE 


through Station WEAF every Sunday evening. 


APITOL 


Broadway at 51st Street, New York 


World’s Largest and Foremost Motion Picture Palace 
EDWARD J.-BOWES, Managing Director 


THE ULTIMATE 


ENTERTAINMENT 


CAPITOL GRAND ORCHESTRA, David Mendoza, Conductor; CAPI- = 
TOL BALLET CORPS, with Mile, Gambarelli, Prima Ballerina and 

Ballet Mistress;.and Doris Niles; CAPITOL SINGERS; 
His “GANG,” ‘who broadcast direct from the Capitol Theatre Studio 


Presentation by Rothafel (ROXY) 


adi 


New Amsterdam 








Theatre, 'W. 4202 Pao 
Pop. Mis. Wed, & 8 


Erlanger, Dillingham and Ziegfeld, Man. oir. 


NEW FALL EDITION 


ZIEGFELD FOLLIES 





458 Seats Reserved. $1.00 Seats at Box 
Office 
4 
REPUBLIC Thea., W. 42d St. Eva. 8.30, 


Mts. every day this week 2.30 
ANNE NICHOLS’ Great Comedy 


“ABIE’S IRISH 





99 +| THIRD 
| ROSE | YEAR 
THE PLAY THAT PUTS “U" IN HUMOR 
|SELWYN THEATRE Ye, 
i Evenings Mats. Thurs. and Bat. 


DALY'S 634 § 


ZIEGFELD PRODUCTION 
EDDIE CANTOR in 


“KID BOOTS” 


with MARY EATON 





EARL CARROLL presents 


WHITE CARGO 


By LEON CORDON 


Bys, 8:39. Mts. 
: Wed. Thur. 


Tues, 
Sat. 2:38 





“ROXY” ands {ht 























saytng he had “had 
in his day. 


Drucker laughed, 
a wonderful time” 


DECENT GIRL FIRED 


(Continued from page 3) Half a dozen charges are still 
pending against. him in various 


the talk of the show world, it be- 
ing stated one evening's. entertain- 
ment at a Broadway cabaret once 
cost $10,000... He lived in luxury, 
traveled only by private car, and was 
noted for his charities toward rela- 
tives and friends. 

In 1919, at Buffalo, Drucker swin- 
died a wealthy Montreal contractor 
out of $125,000 with a fake wire- 
tapping plant. Tried here, the jury 
disagreed. ’ 
- To police officers he once remarked 
he “hated poor man's money, but 
loved a rick sucker.” 

Informed that death was at hand, 


cities: He was regarded by the 
fraternity as a charmed man, always 
being able to “heat” the charges 
against him. He was 42 at time of 
death. 


“LOVED SUCKER” 


(Continued from page 3) 
entertainer insisted upon retaining 
her self respect, not so long ago 
“made a squawk” when it was 
pinched for permitting women to 
solicit at its tables. Its squawk 
was that it had been framed by 











“GREETINGS OF THE SEASON 
FROM 


Jack Linder 
Vaudeville 
Agency 


1493 Broadway, New York City 


Phone Lackawanna 5338-9 


HARRY CARLIN, General Booking Manager 
BOOKING HIGH CLASS VAUDEVILLE THEATRES 





agents of the investigating society | 
preferring the complaint. Should 
the present case become public, ail | 
of the past offenses of this cabaret: 
would roll.up against it, including 





the alleged solicitation, with the; 
cabaret’s “squawk’ therafter in 
vain, 

The place has continue’  nder 


the same management and <he pro- 
prietor himself summarily | dis- 
charged the poor “but decent 
pianiste. 

Through an altercation in the 
Hotel Algonquin dining room be- 
tween two men, the facts came out. 
One of the men was a press agent; 
the other a sort of poseur, with a 
wealthy father and some film con- 


nection of his own away from his 
father’s downtown business, 
Addressing the small group of 





men at the table, the press agent, 
without divulging names, mentioned | 
the destitute condition of the girl, 
her mother and grandmother, all of 
whom were then threatened with 
dispossess by the hotel they were 
in for non-payment of bill, Con- 
tributicns were made until they 
reached the young man with the 
wealthy father. He inquired why 
a cage of @hat kind was not turned 
over to a charitable organization. 
Believing at first the young os | 
|low-was joking, no heed was taken 
until he became persistent, saying 
a charity organization would 





ake 











| 
care of it and no one need con- | 
tribute. Advised a charity organi-| 
ization would go through its formal | 
proceedure of investigation, and | 
meanwhile the three women might | 
be thrown upon the streets, he mity| i 
maintained it was strictly a charit 
| cage, until the press agent, unable | 


j to nger restrain himself, slapped 
the fellow on his fac« 

| Following contributions were] 
again resumed with more than suf- 


ficient realized to relieve the pvess- 
ing need of the little stranded hotel } 


group, 
A more detailed account says that 

















SEASON’S GREETINGS 


HAL SKELLY | 





“BETTY LEE” 





44TH ST. THEATRE, NEW YORK, NOW BY 





Theatre, W. 424 St. Bres, 8,60, 
, TIMES sa. Matinees Tour & Eat. at 2:20., 


\“ANNIE DEAR” 


|BELMONT 


“ZIEGFELD PRODUCTION 


BILLIE BURKE 


In Musical Comedy 
with ERNEST 
TRUEX 





Arthur Hopkins presents 


‘What Price Glory’ 


“A True ard Stgnning. War Play” by 
Maxwell Anderson and Laurence Stallings 


PLYMOUTH Theatre, 45th Streep 


West of Broadway 


Eves. 


KLA 


“DROWNED IN APPLAUSE.” —Eve. Sun} 


SIMON 
CALLED PETER 


$0. Mats. Wea. Thurs. Fri. & Sat. 





Theatre,W.45th St. Evs.8:30 
Mats. Mvery Day This Week 





Thea,, 48 8t., 
Mats. Thurs. & fat. 


Evenings & ‘3g, 


E. of B'’way 
2:30 


H. WOODS Presents 


CONSCIENCE 


GLOB Mats. Wed. & Sat. at 2:30 





THRILLS! ACTION! THRILLS! 
WITAAAM FOX presentation 


“THE IRON HORSE” 


A John Ford Production 
LYRI Theatre, 42d, W. of B’' way. 
Twice daily, 2.20-8.39. 
Phone Chickering 2734. Mat, today, 2.30. 
Best Seats $1. 60 
NOTE: "The Iron Horse’’-will be seen at no 
other theatre during the season of 
1924-2925, 


KNICKERBOCKER Bay ,&, 38th s*. 

Mts. Wed. ant Sat. 
Direction A. L. ERLANG 

CHARLES DILLINGHAM saesenine 


MARILYN MILLER 


in Barrie's Famous Fantasy 


PETER PAN 


Staged by BASIL DEAN, 








The International Musical Sensation 


‘Madame Pompadour’ 


with 
WILDA BENNETT. 


Martin Beck Theatre uh."St 


Nights at 8:30. Mats. Thursday and Saturdes,, 


Good Seats $1 to $3. 


, All. Performances, 

th st 2 

| BELASCO yy Mats: 44th § Thurs. Beg at 2: 
“& GLORIOUS EVENING FOR LENORE 
ULRIC,.”—Alan .Daie, N.' ¥.' American. 


DAVID BELASCO presents.» \« 


[LENORE areit 


ULRIC 
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| HE HAREM wie reed By 
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B. F, KEITH'S NEW YORK ge 
/HiprpopromE 
B. F. KEITH’S Super Vaudeville 


BIGGEST SHOW | A ] LOWEST: PRICES 
MAT. DAILY EVERY. NIGHT 
(incl, Sun.), 2:10 (inel. Sun.), 8:10 
1,000 SBATS 60c 1,000 SEATS $1.00 


PIGS 


LITTLE THEATRE 


WEST 44th STREET Evenings §:58.- 
Matinees Thursday and Saturday, 2:30. 


peas ot oh Br, a8 z 


LYLE D3. ANDREWS. prescats 


“MY GRI” 


A SMASHING HIT 
The sae vy Seappiest Musical 














Play in Town 





With HARRY ARCHER ORCHESTRA 
MARK . BROADWAY 
STRAND." 
STREET 


“A NATIONAL INSTITUTION” 
Directiow. . 0. cessevvens Joseph Piunkett 


SO BIG 


with COLLEEN MOORE 





ED. WYNN 


The Perfect 


“THE GRAB BAG” 


An Entertainment 
Books-Lyrics-Music by ED. WYNN 
Direction A. L. ERLANGER 


EMPIRE Thea., By 40 St. Evs 8: 30 


INA CLAIRE 


“Grounds for Divorce” 
48th St., BE. of B’way 


PLAYHOUSE “ &;.%, sf2 


30 Mate. We Thurs. & Sat. 2 
STEWART & FRENCH present 
i2th Menth The Joyous Comedy Success 


“THE SHOW-OFF” 


By GEORGE KELLY 


himrmse 
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Eves, 8 





WEST 45th ©&T. Eves. at 8:30 

LYCEUM Mats. Thurs. & gat. 2:30 

PAVID ve) LADIES ey 
mace OF THE oy Sten 
c ceobeee 





ree! EV. NING 





i 

2 SHOWS NEW YRAR’S EVE. 

| AT ALL B. F. KEITH'S THEATRES 
| Augmented by Carnival FEATURES 
' 

| 











B. F. KEITH'S 


ALAC 











FIRST PERFORMANCE AT 7.30 
GALA MIDNIGHT SHOW AT 10.30 
a, way & 43d St. Bryant 4 eee 
certs Sunday. 2 and 8&8 ! { 
VAUDEVILLE SHOW 
IN NEW YORK 
«AR B. F. KEITH’S E 
Bway & 96th St. Riverside 9240 
NORA BAYES 
IRENE RICARDO, DORA & LOCK- 
Spadaro, Chevalier Brothers and others. 
81 Ss TRI T 
Maite. Daily, 20c., 25¢., 40¢ 
KEIH KOMEDY neh le 9 
» ROGER 
EK & . NITZA VERNILLE 
REVUE. RYAN LEK, BOUDINI & 
BERNARD, Cc ATHERINE SING Lo fd 


BIGGEST 
WOOD, VALERIE BERGERE & C©O., 
inte & Bway. sales <= 
p Ad HARRY FOX. IMHOF?Y- 
OREEN 
Ce.; Part Ii: Photoptay, “BUTTE 





it was most expensive to the: ob- 
jector in another way. Besides 
hurting his pride, his attitude hurt 
the chances of having his first 
scenario eyer favorably considered 
from avtaming tag. screen. At the 
same .able was another man who 


intended to tell .he onjecter the 
cenario he had submitted had been 
ac pence Aft« ening to his o} 
| eet tions to the, eco;ypiputiona, the 
ided upon she, {pet 
ceo 1 fice’ a4 


“| Rose 





to reject the scenario, 

The good samaritan and anhackine 
press agent is well known ‘alont 
Broadway, conneeted with a kek 
nent film distributer. 





The’ Everglades, a new cafe on 
West 48th street, Is the ob Night- 
reeently renamed “thé ’ Chub 
(with the advent of Jack Rose 
; since jeaving nd ‘Bia te feat: 
juredy.® | ee teh eB 

{ ‘} £:909."°<08 Fen gi 4" reej 
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BILLS NEXT WEEK (Jan. 5) 


IN VAUDEVIlLt2 THEATRES 

(All houses open for the week with Monday matines, when not otherwise indicated.) 

The bills below are grouped in divretons. according tp booking offices supplied from. 

The manner in which these bills aro printed does not denote the relative importance 

of acts nor their program positions. 

Ag asterisk ‘*) before name denotes act is doing new turn, or reappearing after 
absence from vaudeville, or appearing in city where listed for the frat time. 


KEITH 


NEW YORK CITY 
Hippodrome 


Keith's 
Agee Horses 
Libby Morris 
Cleveland Bronner 
3% Arieys 

Mme Trentini 
(Others to fill) 


Keith’s Palace 


B Seeley Co 
Hickey Bros 
Fred Berrens Co 
Adler Weil & H 
K Emmy Co 
(Others to fill) 
Keith's Riverside 
Keane & Whitney 
Mile Rhea Co 
Pepito 
Albert Whalen 


CIRCUIT 


Mme Hermann Co 

(Others to fill) 
2a half (2-11) 

Sansone Co 

J & A Humby 

(Others to fill) 


2d half (1-4) 
Skelly & Heit Rev 
Rose & Moon Rev 
Burnas & Burchill 
Bobby Randali 
(Two to fill) 

ist haif (5-7) 
M McKinley 
Senna & Dean 
(Others to fill) 

2d half (8-11) 
Mitchell Bros 
Al Herman 
(Others to fiil) 





Proctor’s Sth Ave. 








OFFICIAL DENTIST TO THE N. V. 


A. 


‘DR. JULIAN SIEGEL 


1493 Broadway 


(Putnam Bidg.), N. ¥. 


This Week: JACK ALLEN 
BEN HARRISON 








4 Casting Stars 
(Others to fill) 


Keith’s Royal 
Meéhan’s Dogs 
Doner & Berkes 
Lou Holtz 
Cervo & Mero 
Whiting & Burt 
Jimmy Lucas 
(Others to fill) 


Keith’s Alhambra 


Kismet Sisters 
Healey & Cross 
Great Leon 
Leavitt & Lockw’d 
Venita Gould 
(Others to fill) 


Keith’s 8ist St. 
Weynan Co 
The Gaudsmiths 
McCool & Relily 
Weaver Bros 
Mme Lubowska 
(Others to fill) 

Moses’ Broadway 
Melallen & Carson 
Alexander & Olsen 
Stanley & Burns 
(Others to fill) 

_ Mose’ Coliseum 
McGrath & Deeds 
¥ Dixon Co 
Jimmy Hussey 
(Others to fill) 

~ 2nd halt 
Quixy Four 
Paul Kirkland 
Davis & Darnell 
(Others to fill) 


Moss’ Franklin 
ZL A Mantell 
4 Casting Stars 
(Others to fill) 
2nd haif 
F Dixon Co 
McGrath & Deeds 


Proctor’s 23rd St 


2d haif (1-4) 
Marie & Pals 
J & A Humby 
T & D Ward 
(Others to fill) 
ist half- (5-7) 
C Gallarini 
lL. Welch Co 
M'Farlane & Palace 
(Others to fiii) 
2d half (8-11) 


iy & Wilson 


8 Bennett 
(Others to fill) 
FAR ROCKAWAY 
Columbia 
2nd haif 
Fern & Maree 
(Others to fill) 
BROOKLYN 
Keith’s Bushwick 


Honeymoon Cruise 


Jans & Whalen 
Nick Cogley Co 
Stanelly & Douglas 
Three Adonas 
(Others to fil!) 


Kelth’s Orpheum 
Herman Timberg 
Rhea Co 
Papito 
Albert Whalen 
4 Casting Stars 
(Others to -fill) 


Moss’ Flatbush 


Clifford & Grey 
O'Hanlon & Z’mbd'n! 
Irene Ricardo 
(Others to fill) 


Keith’s Greenpoint 
2a halt (1-4) 

Green Page & G 

S Stanley Co 

Carol Allen Band 





(Others to fili) 








STAR OF “PLAIN JANE” 


JOE LAURIE, Jr. 


Direction MAX HART 








W Creagor Band 
(Others to fill) 


Keith’s Fordham 
Quixey Four 
Paul Kirkland 
Fern & Maree 
(Others to fill) 
2nd half 
Dooley & Morton 
4 Casting Stars 
York & Lord 
(Others to fill) 


Moss’ Regent 
Gaga 
Doris Roche 
York & Lord 
W Creagor Band 
(Two to fill) 

2nd haift 

LD A Mante 
Pilcer & Douglas 


Shone & Squires 
(Others to fill) 
Moss’ Jefferson 
Murdock & Mayo 
Davis & Darneil 
Shipwrecked 
(Others to fill) 
2nd half 
Fred Heider Co 


(Others to fill) 


Proctor’s 125th St. 


2d haif (1-4) 
Downey's Circus 
(Others to fill) 

ist half (5-7) 
Smith & Strong 


ist haif 
Willie Solar 
C Y Carson 
(Others to fill) 

2a half (8-11) 
Downey’s Circus 
(Others to fill) 


Keith’s 
2d 


(5-7) 


Prospect 
haift 1-4) 
Lioyd & Brice 
The Rest Cure 
Mack & Rossiter 


| Fred Heider Co 
Downey & Buddy 
(Others >» fiil) 

” 2d haif 
Murdock & Ma 
Shipwrecked 
(Others to fill) 


ALBANY 
Proctor’s 


Permaine 
T Taka & T 





(Three to fiil) 





s 
— 
Kola Syivia Co 
AMSTERDAM N ¥ 


Rialto 


Ben Welch 
Dance Vogues 
(Three to fill) 


Victor Moore Co 
Wilton Sis 

Mme Beeson Co 
Frank Fay 

Juan Reyes 
Selbit’s Illusion 
Lioyd & Brice 


2a hait 
Salt & Pepper Boston 
Four Husbands Rose Ellis & Rose 
(Three to fill) Dotsoa : 


Tracey & McBride 


ASBURY PK, N. J.| Venetian Mas’rad’s 


Broadway 


Andresson9 


Palace 
F & H Gardner 
Marie Russell 
Revue La Petite 
Jim Thornton 
Paul Zimm’'s Orca 


CLEVELAND 


Palace 
Paiermo'’s Dogs 
Casey & Warren 
Margaret Young 
Road to Starland 
D de Kerekjarte 
Julius Tannen 


105th Street 
Norma Telma 
Rule & O'Brien 
Nixon & Sans 
Ernest Evans Co 
Jarvis & Harrisoa 
Connolly & Wenri'k 





Emerson 
(Two to fill) 
ind haif 
Walsh Sis 
Casetti 
Clifford Wayne 3 
Betty Moore Rev 
(One to fill) 


Majestic 
Garcinetti Bros 
Trahan & Wallace 
Senna & Dean 
Primrose 4 
Billy Sharp's Rev 

2nd haif 
Lucille & Cockle 
McNulty & Mullen 
Choos Fables 
(Two to fill) 

HAZELTON 


Feeley’s 
Kelso Bros 





DeLisie 


Rydell Rev 


HARRISBURG, PA 


} fad haif 
Sandy Shaw 

| & B Granes 
Chamberl'n & Eari 
(One to fill) 


1’G BRANCH, N J 
B. F. Keith's 

Spencer & Carrol 

DeGlin Adams & F 
LOWELI. 

B. F. Keith's 


Blossom Heath Or 
Haynes & Beck 
Richard Kean 
Barrett & Cuneen 
P & E Ross 

B & L Walton 


LOUISVILLE 
Rialto 


Gaston Palmer 
H & A Seymour 








H Santrey & Bd 








Spencer & Carroli 





Fletcher Ivey & G 
Carson & Kane 
(Two to fill) 

2nd haif 
Hoffman & Lamb’t 
4 Peasant Singers 
Joe Whitehead 
(Two to fill) 


ATLANTA 





WITH A SINCERE WISH TO EVERYONE 
FOR A HAPPY AND PROSPEROUS NEW YEAR 
WRITE OR STOP IN AND SEE US PERSONALLY 


THE FALLY MARKUS VAUDEVILLE AGENCY 


1579 Broadway CHICKERING 8410-1-2 NEW YORK CITY 








Forsyth 


“a 





(Birmingham split) 





lst haift 
Dale & Delane 
H Holbrook Co 
Just a Pal 
Holland & Oden 
3 J Clifford Co 


AUBURN, N. Y. 
Jefferson 


Marcus & Caritons 
M'Cormack & Reg'y 
Kenny & Hollis 


(Gerdon’s Olympia) 
Scollay 8q., Beston 
Libonati 
Clark & Crosby 
Five Petleys 
(Gordon's Olympia) 
Washington St., B’n 
Al Levine & Band 
BUFFALO 
Shea’s 














THE INTERNATIONAL STAR 


FRANCIS 
RENAULT 


“The Slave of Fashion”’ 


FEATURING A 


$30,000 


WARDROBE 
GOWNS BY ZANEL, PARIS 


B. F. Keith’s Jersey City 
Jan. 5 
ALF T. WILTON 


REPRESENTATIVE 


FRED B. MACK, ASSOCIATE 








T Tiemans Orch 
2d halt 
C McCullough 
C Melling Ce 
(Two te fill) 


BALTIMORE 


Maryland 
Robin & Hood 
Bezazian & White 
Tom Swift Co 
Billy Halien 


Raiph Holbein 
Dolly & Biiile 
Jack Osterman 
Eddie Leonard Co 
Mr & Mrs J Barry 


CAMDEN, N. Jd. 
Towers 


Arco Bros 
Fisher & Hurst 
Stone & Ioleen 





Local Band 


Columbus 
Lieyd Nevada & Co 
Courting Days 
Leo eBers 
Avon Comedy Four 


DAYTON 
B. F. Keith’s 


ist half 
Claudia Alba Co 
Fritsi Brunette 
Allen & Canfield 


2ud haif 
Gaston Paimer 
H & A Seymour 
Santrey Band 
Santrey & Seymour 


DETROIT 
Temple 


Patterson Cloutier 
Chas Ditmar 
Around the Corner 
Newell & Most 
Hawthorne & Cook 
Keyhold Kameos 
Rae Samuels 
Fulton & Rae 


EASTON, PA, 
Albee 0. H. 
Three Londons 
Meehan & Shannon 
Cherrie Matthews 
Bert Swor 
Kola Sylvia Co 
2d half 
Elly 
Reed & Baker 
Stars of Future 
Cari McCullough 
Shaw’s Dogs 


ELMIRA, N Y. 
Majestic 


Mack & Stanton 
Mazetti Lewis Co 
Pert Kelton 
Westerholds Ship 
2nd half 
Chester & Devere 
N & Golden Violin 


ERIE, PA, 
Colonial 
Montana 


Lion Tamer 
Delmar'’s Lions 
2nd halt 
Gen Pisano 
Wallace & Cappo 
Al & Mabe! Joy 
(One to fill) 


HIGH POINT 
(Macon split) 
Ist haif 
Lottie Atherton 
Otto Bros 
P Nevins Co 
Dixie Hamiiton 
C Drew Co 
HOLYOKE 
Victory 
McLaughiin & Ev's 
Barlow Bros 
(Two to fill) 
2nd half 
Brent Hayes 





Kenny & Hollis ' 
Kicks of 1924 ' 
(One to fill) ; 


Santrey & Seymour 
(One to fill) 
2nd haif 
Claudia Alba 
Fritzi Brunette Co 
Allen & Canfleld 
MANCHESTER 
Palace 
Chamberl’n & Ear) 
Jerry & Baby G'ds 
Sandy Shaw 
(Two to fill) 
2nd haif 
Ray Conlin 
Billy Hall Co 
Rialto Four 
Odeo 


McKEESPORT, PA 


Hippodrome 
Dorothy Waters 
Casetti Rydell Rev 
Betty Moore Rev 
Pat & Julie Levolo 

2nd haif 





OTIS MITCHELL 


aad MARYLAND SINGERS 


Headiining on 


sen * La ay 3 


RRY 


Keith Circuit 
mes of the Sixties 
WEBER 











INDIANAPOLIS { 
B. F. Koith’s 


Stanley Gallini Co 
Castleton & Mack 
Bevan & Flint 
Four Readings 
Oliver & Olson 
Gygi & Severn 
Charlie Wilson 
D Diers & Bennett 


JACKSONVILLE 
Arcade 
(Savannah split) 
ist haif 

Ruby Trio 
Meredith & Snoozer 
Saxton & Farrell 

B Murphy and 

L, Bowers Rev 


JERSEY CITY 





State 


2d haift (1-4) 


Bett & M Gardner 
Huston Ray Co 
Merrit & Coghian 
Emerson ae 


MOBILE 
Lyric 
(New Orleans split) 
ist haif 
Bollinger & R'n'ds 
J Hughes Duo 
J Dooley Co 
Wison Bros 
B Brewster Co 


MONTREAL 
Imperial 


(Sunday opening) 
Rasch Ballet 
Briscoe & Rauh 
J Bernard Co 
Zuhm & Dreiss 
Davies & Bernard 
Howard Girls 

















Cunni'gh’m & B'n't | 
(Two to fill) 
ist half (5-7) 
Mitchell Bros 
Dooley & Morton 
(Others to fiti) 
2d haif (8-11) 
J & A Humby 
R Imhoff C 
Belle Baker 
(Others to fil 
Moss’ Rivera 
Texas Four 


& Sheity 
Taro 








THE PICKFORDS 


THE SEASON’S GREETINGS 
Direction ALF T. WILTON 








Mme He: nann Co 
(Others to fill) 

2a haif (8-11) 
McFarlane & Pal’ce 
Lew Welch Co 
Olcott & Polly A 
(Others to fill) 


Proctor’s 58th 5t. 
2d haif (1-4) 

Samaroff & Sonia 
H Gee Haw 
H Warren Co 
Knox Comedy 4 
Hibbert & Hartman 
‘Mason & Cole Rey 
‘ist hat (557P 

Are x 


2nd half 
H Warren Co 
Wanzet & Paimer 
A & A Tyreli 
(Two to fill) 


ALLENTOWN, 
Colonial 
Elly 


Reed & Baker 
Stars of Future 





Carl McCullough 
Shaw's. Dogs 
2a hult 
Three Londons 
Meolhae & “SHahvon 
Matthews Co 
Bert Stor A215" % 


PA. 























| 
in “THE WOMAN-HATEBS’ CLUB” | 





Wallace & Cappo { Zellias Sis i 


Shaffer & Bernice | Ergotti & Herman 
Walt Brower Tabor & Green 
Gotham Roa rs Pauline 
(One tof | 2nd haif 
2nd haif | Markell & Ga 
Jackie & } | Harry J Conneliy 
Yarmark |} Carlisle & Tama! 
Ben Smith Colleano 
Three Lordens 
(One to fill) CHARLESTON 
Kearse 
BINGHAM?PTON Archi Onri 
Binghampton 30b Fulgora 
Gautier’s Dogs Jimmy Dunn Co 
Chas. Keating Co | (Two to fill) 


Freda & Authony 2d hait 
Stars of Future 
(One to fill> 

2d haif 
Westerhoid’s Ship 


Diane & Rubin 
(Three to fill) 


Mazetti Lewis CHESTER, PA. 
Clayton Lennie . 
T Tiemans Orch bere nate 
(One to All) The Nagfys 
; I, Ormsbee Co 
BRIMINGHAM Compli'ts of Season 
Lyric Larry Reilly 
3 7 Rainbow Girls 
(Atlanta split) 
ist haif 2nd half 
Pagana Fitch’s Minstreis 
F Mullane Co Al (U8 Wr br 
Hart & Helene CINCINNATI 
Browne & Rogers | B. ¥, Kelih’s 
F Gast Co | Fridkin & Rhoda 
BOSTON } Stan Kavanaugh 


Hamilton Sis & F 
Redmond & Weils 
McIntyre’ & Heath 
Ed Lowry 2) 2. 


B. F,. Keith’s 


Deroethy Tardon 
Rose #& Moon  Réy 








Alexander & Peggy 


Ferry Comwey 
r 


Alma N Co 


eilgson 
GERMANTOWN 
Orpheum 


B Bourcer’s Circus 
Brooks Philson & D 


Ferry Conv 2¥ 
Harry Mayo 
Springtime Rev 
2nd. halt 
Beck & Ferguson 
Rome & Gau 


Jimmy ( arr 


(Two to fli) 


GLENS FALLS 


Riaiteo 

lst half 
Arratu Bros 
Permaine & Shelly 


Brown & Whittaker 
(Two to fill) 








Sulli & Mills —_—_—— — 
Cecil Cunningnam is 
ee gence | vaew SACK’ L, LIPSHUTZ. "0n>4¥: 
Ward & Van 
Gypsey Wanderers PLAYING TAILOR 908 W t St FINISH 
BATON RoVGE | PHILADELPHIA alnu * SATURDAY 
Colunsbia Se — 
(Shreveport split) | Robey & Gould | Biliy Farrel! Co Quixy Four | Princess 
ist half | w h's Minstrels Sam Libert Co C Vincent Co Tom Davies Trio 
Rialto & Lamon: end half | Marion & Jason Harry Rose Izorette Girl 
| Vernon storten Harvey Yip Yaphankers BC Hilliam Co Jee Matha Ce 
R E Ball & Bro Lewis & Norton (One to fill) (Two to filly Geo Jessell Co 
Moore & Hager Coscia & Verdi ®°nd halt se 2d half (8-1\> 
B Gross Co Springtime Rev ‘ Alphonso Co (Others to all> MORRISTOWN 
BETHLEHEM, PA. Cc ARBONDALE Pan American ¢ : : “he Chinko & Kaufman 
Colonial Irving Fulton & Quinette | JOHNSTOWN, _PA.| W Walters Co 


Majestic 
McKenna Trio 
Earl & Maithews 
Jerome & Newail 
Johnny Neff 


2nd half 
Jos Rankir 
Burke & Morrisor 
} Morgan & Moran 
| Two Soioros 


LANCASTER, 

Colonial 
Duo 
Br 


Sig y Y 
igwo 


PA, 


Ontario 
R&B 
Snow & 
Montague I 


| Haney's R 


haif 
Jaxon 


2nd 
Turno & 
Annette 
Stone & Io! 
Al Shayne 
In China 


2en 








WISHING A JOYFUL CHRISTMAS | 
TO EVERYONE 


Direction FRANK DONNELLY 








GRAND RAPIDS 
Empress 
B Sherwood Bro 
%. Stoutenbourgh 
Frances Kennedy 
Ledova Co 
2nd half 
Lanoff Sis 
Stanley & Wilson 
Walter Newman Co 
sill Robinson 
Haley & Rock 
M Wiikin's Orch . 
GREENSBT &G 
Strand 


B & M Gardinsr 
Hust)n fRay: Co i 





LANSFORD 
Valley 
Turno & Jaxon 
Jim Brady 
(Two to fiilp 
2nd hart 
Al Striker 
Snow & Sigworth 
Roger Wiltiams 
Haney’a Revue 
LAWRENCE 
Empire 
The Pioneer 
Ray _Conlta 
Riaito Four 
Odes 
(One: te dill 








Margaret Padula 
In China 


MT. VERNON, N ¥ 


Proctor’s 

2d half (1-4) 
Alice’s Pets 
Harrison & Dakin 
McCarthy & Moore 
California Ram/'lers 
(Two to fill} 

Ist half (5-7) 
Roger Imhoff Co 
Belle Baker 
(Others to fill) 

2d half (8-11) 
A & G Fails 
Skelly & Heit Rev 
Mabei McKinley 


(Others to fill) 


NANTICOKE 
State 
Markell & Gay 
Harry J Conneily 
Carlisie & Lamal 
Colleano 
2nd half 

Zetllaa Sia 
Ergottt# & Herman 
Tabor & Green 
Pauline 


NASHVILLE 
Princess 
(Chattanooga split) 
Ist half 

Frisco's Seals 
Moore’ & esta 
D Vail Co aa 
Fleming Sis _ 

I, Faulkner Co 


NEWARE, N 3 
Prector’s 
Grey & Beii 
Neil McKay 
Houdini 
Fenton & Fields 


a 


Rivoli 
2d halt (1-4) 
Mabel Rowland 


(Others to fill) 
2d half (8-11) 
Maud Eari 
Stone & Pollard 
(Others to Ail) 


NEW ORLEANS 
Crescent 
(Mobile split) 
Ist half 

A Schuler Co 
Follis Girls 
Four Horsemen 
Matilen & Case 
Bohemian Life 


NORFOLK 
Acalling 
(Richmond split) 
lst haif 

Genaro Girls 
Stewart & Olive 
Robinson & Pierce 
Patricola 


MORRISTOWN 
Garrick 
Lewis & Norton 
You Gotta Dance 
(One to fill) 
2a half 
Dave & Tressie 
(Two to fill) 


NORTHAMPTON 


Galvin 


Shuffle Along Four 
Ross Wyse Co 
(Two to fill) 


2d half 
Eugene Emmett Cow} 
(Three to fii) 
ORANGE, N, J. 
Palace 


Toodies & Tod 
Jim & Betty Page 
Roger Williams 
(Others to fll) 
2nd half 
Rose & Bunny Brill 
Ward & Dooley 
Leni Stengei 
Montague Love 
Henri Birchman Or 
(Three to fill) 


OTTAWA 
B. F. Keith's 


Browa & Sedano 
Cole & Snyder 
Arthur Devoy Co 
Harmon & Sands 
Snow & Norinne 
Aaron & Kelly 


PASSAIC, N. J.’ 
Playhouse 


Hoffman & Lam’ert 
Biglow & Lee 
DeGlin Adams & F 
Walter Barnes 
Ajie 

2nd haif 
Irving Jones 

Kelly & Dearborn 
Fletcher Ivy & M 
Carson & Kare 


PATERSON, N. J. 
Majestic 
ist haif (5-7) 
Miller & Wilson 
Stohe &. Pollard 
(Others to fill) 
2a haif (8-11) 
Smith & Strong 
(Others to fili) 


PHILADELPHIA 
B. F. Keith’s 
Coleman's Dogs 
Ruby Royce & Sis 
Nonette 
Medley & Dupree 
Nash & O'Donnell 
Mary Haynes 
Anatol Friedland 
Lahr & Mergedes 
The Pierottys 
Allegheny 
Woods Trio 
Johnny Murphy 
Four Flushing 
Rome & Gaut 
Kola Syivia 
Broadway 
Coakley & Dunlevy 
A Robyns 


Leonore Biben Co 
2nd haif 


NEW BRUNSWICK 4 


Vietor Gra® 
Frisco Harmoniats 
Russ Dock & Pete 


Nixon 
Reed & Rae 


Harry Mayo 
Jimmy Carr 
2d haif 
Jean Moore 
Sherrie Matthews 
Eddie Nelson 


& Bd 


Feeley & Valentine 
Gienn & Jenkins 
May Wirth & Fam 
Lillian Shaw 


Sheridan Square 
Joe Rrankin 
Burke & Morrisow 
Morgan & Moran 
Two Soloros 


Elaine & Marshal! 





= 


Sait & Pepper 
Brown & Whitt Ak’ 
Kicks of 1924 
(One to fll 

nd halt 
Arnaut Bros 
(Others to fill 

SHENANDOAKH 

Strand 
Gen Pisano Co 
Wallace & Capone 


Five Spinettes A & M Joy 
Wm. Penn {One to fill) 
Dan Fitch's Min 2 Qed hall 
.., ond bait Kelso Bros 
Willie Bros DeLisle 
Reed & Rae I he 
‘ ion Tamer 
Jackson & Mack Deimar’s Lions 
A Robyns - wae y 
PITTSBURGH (pa nga 
Hiarris — 
Elly a De Groffs ‘ 
W @G Ahern Taibert & Mahoney 


Rige & Werner 

2nd half 
Bigiow & Lee 
Walter Barnes 
(Three to fiil) 


STEUBENVILLE 
Victoria 





2nd half 
' Jahri & George 








Direction DAVE SABLOSKY 








2nd naif 
McKenna Trio 
Earl & Matthews 
Jerome & Newall 
Johnny Neff 


PITTSFIELD 
Palace 
Malinda & Dade 
Hall & Shaptro 
Sid Hall Bd 
(Two to fill) 


i 2nd half 
M’Laughlin & Ev’s 
Shuffie Along Four 
Barton Bros Circus 
(Two to fill) 


PORTLAND, ME. 
B. F. Keith's 


Crawford & Brod'’k 
Rosemary & Marie 
Miiton Pollock Co 
Keene & Williams 
Lioyd & Goode 

Christo & Ronald 


POTTSVILLE, PA. 
Hippodrome 
Pauline & Loria 
Freeman & Morton 
Sherri Matthews Co 
2nd half 
Billy Bouncer’s Co 
Fisher & Hurst 
Harry Green Co 


PROVIDENCE 
E. ¥F. Albeo 

The Test 

W W McGinty Co 

Miacahua 

(Two to fill) 


RALEIGH 
Auditorium 
(Jacksonville split) 
Ist half 
Melford Trio 
Denby & Dawn 
Irm’te & Violette 
Ernest Hiatt 

Halli Ermine & B 


READING, PA. 
Rajah 
Three Lordens 
Jackie & Billie 
Stone & Ioleen 
Robey & Gould 





Brooks Philson & D 











Arthur 
M Diar 


West 
nond Co 


Crosskeys 
Morton Harvey 
Jos Freed Co 
Coscia & Verd 
M Diamond Co i 

2nd halt 
Four Flushing 
Robey & Gould 
7 Rainbow Giris 


(One to fill) 

Earle 
Three Golfers 
Boba 


Thos J Ryan Co 
Walsh & Ellis 
Bobby Heath Rev 
Vaughn Comfort 

A & M Haveli 
Joyce Landou Boys 


Globe 
Brennan & Winnie 
Billy Allen Co 
(Others to fili) 


Grand O Ht 
Willle Bros 

Jean Moore 

Jules Black Co 
Arthur West 

Five Spinettes 

2nd half 
Arco Bros 

Elaine & Marshali 
Freeman & Morton 
You Gotta Dance 


Keystone 
Driscoll & Perry 





(Others ‘to Att) 





Louise Carter Co 





Miilard & Marlin 
Lazar & Dale 

A Horlick Co 
(One to Ril) 


SYRACUSE 

B. F. Keith's 
Willie Hale Co 
Marie Nordstrom 
Marceline D’'Airoy 
T & B Healy 
Syncopated Toes 


Temple 
Cc. Belling Co 
Chester & DeVere 
Carl McCullough 
N & Golden Violin 
Kenny Hoilis 

End halt ; 
Roma Bros d 
Goe Lyons 
Stars of Futura 


TOLEDO 


B. F. Keith's 


Lanoff Sis Co 
Stanley & Wilson 
Walter Newman Ce 
Billy Robinson 
Haley & Rock 
M Wilkins & I.ide 
2nd haif 
B Sherwood & Bro 
Larry Stoutenbou'sa 
Francesa Kennedy 
Ledova Co 
TORONTO 
Shea’s 
Gaudamiths 
Jos B Stanley Ce 
Inness Bros 
Aunt Jemima 
Mason & Keeler 
Dr Geo Rockwelf 
The Merediths 


TRENTON, N J 

Capitel 
Dave & Tressie 
Jackson & Mack 
Ai Shayne 
Carsons Rev 

2nd hait ? 
Connie Craver 
Ferry Convey 


TROY, N. 
Proctor’s 


¥. 








The 


N 


Shura Ruwbova Co 


Youth . Four Husbands 
2nd half Geo Lyon 
Wallace & Cappo ney whee : 
Shi: Ps . Re Wanzer & Paimer 
Rannee Oe Sees ')' Meds Preape 
Senna & Dean - ‘ 
Walter Brower _ snd hait 
Gotham Roamers Maj Jack Alien 
T Taka & Y Tare 
RED BANK, N. J. aoa P 
3 : UNION HILL, NW 3 
Aerial DeGroffa , 
4 Peasant Singers Capitol 
Mahoney & Taibert 2d half (1-4) 
2nd hal? Toodles & Todd 
Aggle & Lions Weston & Hiine 
— — : Yes My Dear 
(Others to fli) 
Ist half (5-7) 
Skelly & Heit Re@? 
(s Al Herman 
(Others to fill) 
UTICA 
' Chester & De Ve > 
ra : Four Pals 
J & B Page : 
* afar x Ernest Evans Cw 
E Lindey's Orch Coscia & Verdi 
RICHMOND Mprrell & Edna 
Lyric Jazz Mania Revue 
(Norfolk split) WASHINGTON 
, ist hoi B. F. Keith's 
Ciownland Dan era 
Russell & Marconi (Sunday opening) 
Jane Dillon Kitty Doner Co 
Deagoa & Mack Adelaide & Hughes 
Claudia Coleman 
ROANOKE Powers & Walliacé 
Dick Henderson 
r Roanoke Harry Kahne 
(W-Salem split) Five Bracks 
JIMMY GRACE” 


DWYER sal ORMA 


H. BART McHUGH 





Ist haif 
Roulettes 
Aibright & Harte 
Mullane & Francis 
Sterling Co 
ROCHESTER 

Temple 
Bonania | 


Amanda fiilbert Co 
Holmes & Levere 


Rath Bros 
Frances %White 
Kane & Merman 
Camills Trio 


SCHENECTADY 


a 
Ma} nay Alvlew 


4 





WASHINGTON, PA 
State 
Raymond Pita 
Murray Girls 
Roth Kids 
Lazar & Dale 
A Horlick Co 
2nd haift 
Russell & Hayes 
Nora Kelly Co 
Dan Coleman Co 
Owen & DeVere 
Vaida Co 
WATERTOWN 
Avon 
24 hai? 


Chestér & De Ver 
Four Paia 


bila Se eos 
weg 


‘bit 


» 9 
' 1632 Bro 
‘ | cae eteramnim re 
Howard « 
(Three t 
* 2nd 
! Hayes & 





ay Danny D 


(Three t 
_ YONKEE 
P.. . Pro 
2d iha!l 


BRIDG 
P 


G&M 
Ed Ford 
B Baker 
Bolger & 
Oddities | 
2nd 
Jacque |! 
Carnival 
(Two to |} 
Pa 
Peters & 
Ann Sute 
Hibbitt & 
Land of ! 
2nd 
V Gordor 
Ryav & | 
K Spang 
¢One to 1 


HAR" 
Ca 
Jacque I 
Murray é 
Carnival 
(Two to 
2nd 
Betts & 
Arthur V 
Bejger & 
Fortunel! 
Hibbitt é 
MEER 

} 

2m 

Gene & | 
Oddities 
Ned Nes 
(One to 


NEW 
Ps 

Ned Nes 
Kay Spa 
Ryan & 
Fortunei' 
2nd 

Ann Sut 
B& JC 


JACK 


Di 
Sees 
Land of 
(Two to 
SCRAN 
E 


CH 
P 
(Sunda: 
Lione! d 
Ted Cla’ 
The Ca: 
Frank § 
Frances 
Amac 
Bill Doo 


Stat 
(Sunda: 





dean Bo 
Sidney 1! 
Althea ] 
Bob Ku 
Sylvia « 


CALGA 
Or; 


(Same 
Vanco 
Joe How 
Margit | 
Walters 
Mabel } 
McRae ¢ 
Demares 


; CEDAI 
s Ma 


Ds nyle 
Brady & 


Sherwoo 
V& EB: 
i Creation 





A 


poe 


tt 


iroy 


es 


re 


ioltm 


Bro 
ou’ 
ly 


16° 


Lire 


v3 





| 


_ Costin & Verdl ‘ 
, Morre 








Wednesday, December 31, 1924 





“per 


VARIETY 








un & Edna. 


WHEELING 
Victoria 

au & Young 

tt & Cougniin 
Coleman Co ° 


I & DeVere 


Owen 


So 
-,2nd half > 
ond Pike : 
Kids 
ey Girls 
(Two to fill) 
WILMINGTON. 
Aldine 
k & Ferguson 
, Green Co 
Eddie Nelson 
e Fraleys 
> 2nd half 
e Nagfys 
Seek iey & Dunlevy 
Laura Ormsby 
Compli’ts of Season 





Ward & Dooley 
Rodero & Malay 


| Adier Weil. & H 


Thursby & Bir’ham 
Ruth Roye fo 
(One to fill) 


Ist half (5-7) 
A & G Falis 
Ethel Green 
Yes.My Dear 
(Others to fill) 


2a half (8-11) 
Shaw’s Dogs 
Jones & Rae 
C Y Carson 
(Others to fill) 


YORK, PA. 
Lacille & Cockie 
McNulty & Mullen 
Choos Fables 

2a half 
Garcinetti Bros 
Trahan & Wallace 
Stone & Ioleen 
Primrose Four 











Larry Reilly Billy Sharp's Rev 
WOONSOCKET YOUNGSTOWN 
Bijou Hippodrome 
Canary Opera Australian Delsos 
armen : 
Bpecialty Designed CT OTHES 


Ready to Wear 





EN ROCKES 


. 1622 Broadway, at 50th St., N. Y. City 








Howard & Luckie 
(Three to fiil) 
2nd half 
Hayes & Speck 
Danny Dugan Co 
(Three to fill) 


Don Moran 

P Newport & P 

Deszo Retter 

(One to fill) 
2nd half 


Hartley & Patters'’n 


YONKERS, N. Y.} willard 
_ Proctor’s' | J DeSylvia Co 
2a half (1-4), (Two to fill) 
POLI CIRCUIT 
BRIDGEPORT Ist half 
Poli Kio Taki & ¥ 
Kirby & Duval 
= & 3 Mere Oliver & Olp: » 
Ed Ford 


B Baker Co 
Bolger & Norman 
Oddities of 1925 

2nd chaif 
Jacque Hayes 
Carnival of Venice 
(Two to fill) 


Palace 
Peters & Le 
Ann Suter 
Hibbitt & Hartman 
Land of Fantasie 


Buft 


2nd halt 
V Gordon Co 
Ryav & Lee 


K Spangler Co 
«One to fill) 


HARTFORD 

Capitol 
Jacque Hayes 
Murray & Maddox 
Carnival of Venice 
(Two to fill) 

2nd haift 
Betts & Partner 
Arthur Whitelaw 
Belger & Norman 
Fortunello & C’'lino 
Hibbitt & Hartman 


MERIDEN 
Poli 
2nd halt 
Gene & Moore 
Oddities of 1925 
Ned Nestor Co 
(One to fill) 


NEW HAVEN 

Palace 

Ned Nestor Co 

Kay Spangler Co 

Ryan & Lee 

Fortuneiio & C’iins 
2nd half 

Ann Suter 

B & J Creighton 


Primrose Four 
Giersdorf Sis 


SPRINGFIELD 
Palace 
The Digitanoos 
Arthur Whitelaw 
D'Armond & Hu't’z 
Lang & Haley 
Twists & Twirls 
2nd half 
Gordon's Dogs 
Ritchie Craig Jr 
Cleveland & Dowr’y 
Kramer & Boy!e 
Cameo Ramblers 


WATERBURY 
Palace 
Betts & Partner 
O'Connor Sis 
V Gordon Co 
B & J Creighton 
(One to fill) 
2nd half 
Peters & Le Buff 
Ed Ford 
B Baker Co 
Murray Maddox 
Twists & Twirls 


WILKES-BARRE 
Poli’s 
ist half 
Sargent Franklin 
Lew Hawkins 
Capt Kidd 
Jack Norworth 
Resista 


WORCESTER 
Poli’s 
Gordon's Dogs 
Ritchie Craig Jr 
Cleveland & Dow'y 
Kramer & Boyle 





Cameo Ramblers 


B & L Gillette 


KANSAS CITY, MO 
Orpheum 
(Sunday opening) 
John B. Hymer Co 
Fleeson & Greenw’'y 

Ibach’s Ent 
Senator Murphy 
Margie Coates 
Berk & Swan 
Mainstrect 
Morning Glories 
Lytell & Fant 
Pantheon Singers 
Swartz & Clifford 
Kan C Night H’ks 


LOS ANGELES 

Hill Street 

Tom Smith 

DuCalion 

Benny Rubin 

McDonald & Oakes 

Sultan 

Tony & George 


Orpheum 
Bessie Barriscale 
Leviathan Orch 
Rogers & Alan 
Bob Hall 
Heller & Riley 
Lockett & Page 
Four Camerens 
Seargant & Marvin 


MILWAUKEE 
Palace 
(Sunday opening) 
Rooney & Bent Rev 

Will Fox Co 
Holt & Leonard 
(Others to fill) 


MINNEAPOLIS 
Hennepin 
(Sunday opening) 
Downey & Claridge 

Billy House Co 
Craig Campbell 
Senator Ford 
J & B Morgan 
Kimberly & Page 
Roye & Maye 
OAKLAND, CAL. . 
Orpheum 
Clyde Cook 
Coyne & French 
Harry Hines 


Amazon & Nile 
Kikutas Japs 


OMAHA, NEB. 





Hurst & Vogt 
Jean Adair 
Juggleland 
Karaviefft 
Willie Solar 
Connor Twins 


SACRAMENTO 
Orhpeum 
~ (4-6) 
(Same bill plays 
Fresno 7-9) 
Rich Hayes 
Al & Fanny St’dm'n 
La Bernicia 
Bert Levy 
Martha Hedman Co 
Herbert Williams 


SAN FRANCISCO 
Golden Gate 


(Sunday opening) 
Crafts & Sheehan 
LeRoy Talma & B 
Henry bergman 
Lester 
Jean 
Al 


Middleton 
Tucker Bd 


Orpheum 
(Sunday opening) 
Van Hoven 
Wilfred Clarke 
Howard Kyle Ca 
Weber & Ridnor, 
Paul Nolan Ce 
Carter DeHaven Co 
Josie Heather 

Sr. LOUIS 

Orpheum 
(Sunday opening) 
Nance O’Neil Co 
Webb's Ent 
Burt & Rosedale 
Claude & Marion 
Grace Hayes 
Collins & Hart 


SEATTLE 

Orpheum 
Mme Pasquali 
Maker & Redford 
Snub Pollard 
Bostock’s Co 
Neal Abel 
D Apollon’ 
Margie Clifton 
SIOUX CITY, MO. 

Orpheum 
Road Show No. 2 
Irene Berry 4 


Ishakawa Bros 
Footlight Fantasies 








Orpheum Minstrel Memories 
Val Harris c v 
Paul Decker WINNIPEG 
Fields & Johnson Orpheum 
: FRANK A— - —DOROTHY 


FORD and 


“A HAPPY NEW 


RICKETTS 


in the “WEDDING RING” 


YEAR TO ALL” 








Hughie Clark Ba 
Les Gladdens 
Zardo & Storey 


NEW YORK CITY 
State 

Niobe 

Bernard & Ferris 

Archer & Belford 

Trovato 

Patton & Marks 


American 


The Earles 
Austin & Arnold 
Hubert Carleton 
Lewis & Dody 
(Three to fill) 
2nd half 
Coffman & Carroll 
F Stafford Co 
H Crosby Co 
Tewis & Dody 
(Four to fill) 


Victoria 


Howard's Ponies 
Alton & Allen 
Raymond & Kauff’n 


| 





a 





LOEW 


e 


TOUR 


JACK POWELL SEXTETT 


“WATCH THE DRUMS” 
Direction AL. GROSSMAN 











Land of Fantasie 
(Two to fill) 


SCRANTON, PA. 
Poli’s 


2nd half 
The Digitanoes 
O’Coennor  8is 
D’Armond & H'nt’g 
Lang & Haley 


ORPHEUM CIRCUIT 


CHICAGO 
Palace 
(Sunday opening) 
Lione! Atwill Co 

Ted Claire Ba 
The Cansinos 
Frank Sabini Co 
Frances Arms 
Amac 

Bill Dooley 


State Lake 
(Sunday opening) 
Frankie Heath 
Lane & Travers 
Sig Friscoe Ba 
Earl Hampton Co 
dean Boydell 
Sidney Lan@field 
Althea Lucas Co 
Bob Kuhn Ba 
Sylvia Clarke 


CALGARY, CAN, 
Orpheum 
(4-6) 

(Same bill plays 
Vancouver 7-9) 
Joe Howard’s Rev 

Margit Hegedus 
Walters & Walters 
Mabel McCane 
McRae & Klegge 
Demarest & Coll'tte 


CEDAR RAPIDS 
Majestic 
Denyle Don & E 
Brady & Wells 
Sherwood’s Band 
Vv & EB Stanton 
Creations :° Bs 


2nd half 


Moro Castle Orch 
Olson & Johnson 
(One to fill) 


DAVENPORT, 
Celurabia 


Foster & Peggy 
Barry & Lancafgter 
Moro Castle Orch 
Olson & Johnson 
(One to fill) 
. 2nd haif 
Birdie Reeves 
Weston & Kline 
Corking Rev 
Jerry Mack Co 
Creations 
(One to fill) 
DENVER 
Orpheum 
(Sunday opening) 
Robert Warwick 
Babb Carroll & & 
Harry Holman 
Chic Sale 
Murray & Alan 
Johnson & Baker 
DES MOINES, IA. 
Orpheum 
The Saltos 
Birdie Reeve 
Broken Mirror 
Jerry Mack Co 
Fashionettes 
2nd half 
Denyle Don & E 
Brady & Wells 
Sherwood’s Band 


TA. 





V &-EB Stanton: . 


Barry & Lancaster 


Southland Ent 

2nd half 
Jean & Jacques 
B & Elinore Coll 
McDevitt Kelly & Q 
Ward & Bohiman 
V Quinn & Orch 


Lincoln Sq. 
Jean & Jacques 
B & Elinore Coll 
Haig & LeVere 
Hyde’s Minstreis 

2nd half 
B Raymend 3 
Lioyd & Rosalie 
Gulfpert & Brown 
Currier & M’Wil’ms 
Let’s Dance 


Greeley Sq. 
Coffman & Carroll 
Morgan & Gray 
BE White Co 
C Ahearn Co 
(One to fill) 

2nd half 
Strobel & Mertens 
Officer Hyman 
Angel & Fuller 
Dinus & Belmont R 
(Twe to fill) 


Delancey &t. 


Luster Bros. 
Racine & Ray 





Power's Elephants 
Lew Brice 
Dave Ferguson 


seni” > aa Three Crantos 
Odiva & Seals Bruno Steinbach 
LOEW CIRCUIT 


2nd half 
Luster Bros 
Austin & Arnold 
Elsie White Co 
C Ahearn Co 


Crpheum 
Cook Mortimer @ H 


| H Crosby Co 


F Stafford Ca 
B Morrisey Co 
A Lynn Co 
2nd half 
Adair & Adair 
Racine & Ray 
Morgan & Gray 
Mignon 
Southland Co 


Boulevard 
The Geralds 
Clifford & Bailey 
Angel & Fuller 
Berlo Girls 

2nd halt 
Harry Sykes 
Creighton & Lynn 
Berle Girls ~ 
(One to fill) 


Avenue 
Carpos Bros 
Gordon & Shannon 
Valentine Vox 
Emerson & Bald’in 
(One to fill) 

2nd half 
Herman Bros 
Marveen & Else 
Van & O’Donne)l 
(Two to fill) 


BROOKLYN 
Metropolitan 
Circus Show 
Falten 
F & A Smith 
Currier & M’Wil’ms 
Ward & Bohlimaa 
Let’s Dance 
2nd half 
Raymond & Kauff’n 
Hyde's Minstrels 
(Three to fill) 


Gate’s Ave. 


Amoros & Obey 
Gulfport & Brown 
Mignon 





If U Haven’t Heard of Him U Will 


ROE REAVES 


“THE KID GLOVE KIDDER” 








N Boyer Co 

Creighton & Lynn 

Braille & Pollo Rev 
2nd half 

The Geralds 

Jean & Godfrey 

Vox & Talbot 

Rudell & Donegan 

B Morrissey Co 

| Cook Mortimer & H 


National 


| 

Adair & Adair 

| Janet of France 

|| Creations O24 
(One td Bil) ve 








V Quinn & Orch 
2nd halt 
Hubert Carleton 
Haig & LeVere 
Braille & Pollo Rev 


Palace 
Herman Bros 
Jean Godfrey 
McDevitt Kelly & Q 
(Two to fill) 

2nd half 
Emerson & Bald'‘in 
Alla Axiom .€ou- 
(i we itecfili}: 





ATLANTA 
Grand 
H Dyer Co 
Berdie Kraemer 
Cupid’s Close-ups 
Pinto & Boyle 
Balkan Wanderers 
BIRMINGHAM 
Bijou 
Three Walters 
Beasley Twins 
Hodge & Lowell 
Wania & Seamon 


BOSTON 
Orpheum 
McDonald Trio 
Jack Danger 
Furman & Wvans 
J C Mortoa Co 
Marino & Martin 
E'Clair [Twins & W 
BUFFALO 
Orpheum 
Roletta Boys 
J & R LaPearl 
T Douglas Co 
Marston & Manley 
Cheyenne Daya, 


CHICAGO 
Chateau 
2nd half 


| Preston & Ysohel 


Abbott & White 
Love to Hoyle 
Geo Morton 

V Rucker Co 


Rialto 
Gibson & Price 
Dreon Sis 
Miller & Bradford 
Moss & Manni'g Sis 
Norman & Landee 
Dave Harris 
Primrose Minstrels 


West Englewood 
Ist half 
Preston & Ysobel 
Abbott & White. 
Love to Hoyle 
Geo Morton ' 
V Rucker & B 


CLEVELAND 
State 
Hector 
Rich & Banta 
Howard & Ross’ 
E Earle Co 
J Wilson Co 

DALLAS 
Melba : 
Witt & Winters 
Arthar Lioyd 
Jimmy Gudea Co 


Cardo & Noll 
Grazer & Lawlor 


LONDON, CAN. 
leew °° 
Arch Stanley 
La Reine Co 
(One to fill) 
2nd halt 
Mile Nina Co 
(Two to fill) 
MEMPHIS 
Loew 
M McKay & Sis 
Nancy Decker 
C Crouch Co 
Caites Bros 
DeVries. Co 
MILWAUKEE 
Miller 
The Arleys 


+ 





Gormley & Caffrey 
Rickard & Gray 
Casper & Morrissey 
Clinton & Rooney 
“One to fill) 


MONTREAL 

| Leew 
Balmus Irma & M 
Burnam 

‘Monarch Comedy 4 
Pardo & Archer 
Klass & Brilliant 
London Steppers 


NEWARK 
State 
Pichianni Troupe 
Helen Davis Co . 
Princess Wahletka 
Barron & Bennett 
J Powell Sextette 


NEW ORLEANS 
Crescent 


Two Royal Guards 
Delbridge & Gren:'r 
Bernardi 

Fagg & White 
Zaza & Adele Rev 


OSHKOSH, WIS. 
Grand 


| The Lumars 


Chas F Seamon 
Miller & Fears 
Duvai & Symonds 
Review of Revues 


PROVIDENCE 
Emery 
Jennier Bros 
G & L Garden 
Renard & West 
Toney & Norman 
Homer Girls 


RICHMOND HILL 
, Willard 
LaPalarica Trio 


‘| Officer Hyman 


Rudell & Donegan 
Calvin~& O’Conner 
‘Ala Axiom Co 

2nd half 
Howard's Ponies 
Clifford & Bailey 
Janet of France 
‘Rogers & Donnelly 
Creations 


SPRINGFIELD 

Broadway 
Eary & Eary 
Murray & Irwin 
M Montgomery Co 
Van & O'Connell 
(One ‘to fill) 

2nd half 
Fred & Al Smith 
P Seamon Co 
Thornton & Carlen 
(Two to fill) 


TORONTO 

Yonge St. 
Ford & Price 
Stewart & Lash 
Ketch & Wilma 
Meyets & Hanford 
Stevers & Lovejoy 


WASHINGTON 
Loew 
Powers Duo 
Warren & Hayes 
Teddy Co 
Al H Wilson 
H Kinney’s Co 


PANTAGES CIRCUIT 


TORONTO 

Pantages 
Martelis 
Joe De Lier 
Bankoff Co 
Ben Nee One 
Vardell Bros 
HAMILTON; CAN. 

Pantages 
Three Falcons 
Follis & Leroy 





SPOKANE, WASH. 
Pantages 
Murand & Leo 
Leonard & Wiison 
Mildred Myra 
Norton ‘& Brower 
Fairview 
SEATTLE 
Pantages 
Zelda Bros 
Dodd & Leeder 





David R. Sablosky 


ARTISTS’ REPRESENTATIVE 


Keith and Orpheum Circuits 
221 Strand Theatre Bidg. 


NEW YORK 
501 Colonial Trust Pidg. 
PHILADELPHIA, PA. 








Stars Other Days 
Lemaire & Ralston 
Hughes & Burke 
CHICAGO 
Chateau 
F & EB Carmen 
Curtis & Lawrence 
Lola Gerlie & 8 
A C Astor 
Medini Three 
MINNEAPOLIS 
Pantages 
(Sunday opening) 
J Oims Co 
Gaffney & Walton 
The Conductor 
Movie Masque 
Hymans & Svans 
REGINA, CAN. 
Pantages 
Raymond Wilbert 
Norman & Olsen 
B Meck Co 
Caprice Ballet 
Sommers Hunt 
Five Aces 
SASKATOON 
Pantages 
(5-6) 
(Same bill plays 
Edmonton 24 half) 
Karbe & Sisters 
Janis & Choplow 
Danna Bros & § 
E W Hopper 
Vine & Temple 
CALGARY, CAN. 
Pantages 
Bill Genevieve & L 
Cherry Sisters 
Fita'b’s & Mah'n’y 
Anderson Girls 
Masters & Grayce 
Skate Olasgicae.’ 





Williams & Young 
V Norton Co 
Dunbar & Adler 
Dreamy Spain 
VANCOUVER, B C 
Pantages 
Mack & Williams 
Althoff Sisters 
Geo Yoeman 
Slatko Revue 
Lew Cooper 
O Desvail Co 


BELLINGHAM 
Vaadeville 

Kara 
Moro & ¥aco 
Rennees 
Cliff Nazarro 
Morrison's Band 
Thalero’s Circus 


TACOMA, WASH. , 


Pantages 
McBanas 
O’Brien & Joseph's 
Helen Eddy 
Alexander & Elm're 
Kluting’s Animals 
Sherman Van & H 
PORTLAND, ORE. 

Pantages 
Visser & Co 
Ulis & Clark 
Seminary Mary 
Paul Sydell 
Marcus & Booth 
Chefalo 
SAN JOSE, CAT. 

Pantages 

2nd halt 
Juggling Neisons 
Armat’g & Bionde! 
Ress & Edwards 
Leona LaMarr: 
Kennedy’ & Martin 


F 


SAN FRANCISCO 
Pantages 
(Sunday opening) 

Mack & Brantley 
Harold Kennedy 
H & H Langdon 
Wedding Ring 
Jarvis Revue 
L, Mayer Co 


LOS ANGELES 


Pantages 
Allan Shaw 
R Lloyd Co 
King & Irwin 
Lamberti ; 
Russian Scandals 
Jewell’s Mann 

SAN DIEGO 

Pantages 
Goldie & Eddie 
Murray & Gerrish 
Anderson & Graves 
Watson Sisters 
Stanley T & M 
Aeria] Bartiletts 
L’G BEACH, CAL. 

Hoyt 





Seebacks : } 


ke 
Wilfred DuBois 
Monte & Lyons 
Banquet of S & D 
Green & Burnett 
Carl Resino 
Helen Moretti 


DENVER 

Pantages 
Vodie Dancers 
HW Catalano Co 
O'Neil & Plunket 
Emma Carus 
Maxellos 
Roth & Drake 


COLO SPRINGS 
Pantages 
(5-7) 

(Same bill plays 
Pueblo 8-10) 

Bordner & Boyer 
Barry & Rollo 
Chas Aldrich 
Shriner & Fitzs-m’'s 
Flashes of M & D 
Rekoma 


OMAHA, NEB. 
Pantages 


Yorothy Lewis 
Alexander & Fields 








The Season’s Greetings 


MARK LEDDY 
160 West 46th Street 


NEW YORK CITY 
(LOEW ANNEX BUILDING) 








Maxine & Bobby 
Rome & Bolton 
Joe Roberts 

Covey Sisters 

Oh Jonsey 
Kennedy & Kramer 
Les Klicks 


SALT LAKE CITY 


Pantages 
Lorimer & Hudson 
Bimore & Esther 
Lillian Ruby 

JI & J Laugh 

Artie Mehlinger. 
Elsie & Paulsen 7 


OGDEN, UTAH 








Friedlander Bros 
Williams & Perry 
Al Garbell Co 
Melva Telma 
Creedon & Davis 
Four Gregorys 
2nd half 
Coden & Luken 
| Gordon & Deimar 
;‘Milais Vincent Rev 
Heyes & Lillian- 
<Two to fill) 


Englewood 
Coden & Luken 
Hayes & Lillian 
(Others to fill) 

znd helf 
Homer & Roamine 
Marcelle Sis 
Sport North Co 
Elliott & LaTour 
* (Two to fill) 


Kedzie 


| 

| We Three Girls 
| Green & LaFell 
Herbert & Neely 
| 
| 
| 
| 








Telephone Tangle 
Golden Gate Rev 
(One to fill) 


2nd half 
Groh & Adonis 





Nifty Trio 
Sylvestar & Vance 
Syncopeted Seven 
(Two to fill) 


Lincoln 


Homer & Roamine 
Marcelle Sisters 
Hayd’n Dunbar & H 
Family Ford 
Joe Browning 
(One to fill) 

2nd haif 
Chas Kenia 
Al Garbelie Ce 
(Four to fill) 





Majestic 
Maxfield & Stone 
Jennings & Mack 
Burns & Wilson 
Love Nest 
Fink’s Mules 
Van & Vernon 
The Florenis 
(Three to fill) 


BLOOMINGTON 
Majestic 

Wyoming Duo 

Perry Wagner Co 

Belle Montrose Co 
2nd halt 

Will Morris 

Lewis LaVarre 

Indian Jazz Rev 


CHAMPAIGN, ILL. 
Orpheum 


2nd half 
Moore-Megley No. i 


DECATUR, ILL. 
Will Morris 
Lewis & LaVarre 
Indian Jazz Rev 
2nd haif 
Wyoming Duo 
Perry & Wagner 
Belle Montrose Co 
EVANSVILLE, IND 
Grand 
Moore-Megley No, 2 
2nd haif 
Alex Bros & Evelyn 
Johnny’s New Car 
Billy Batchelor Co 
| Bernard & Townes 
| Schict!’s. Marion’tes 
| (One to fill) 


} 
| GALESBURG, ILL | 
Orpheum 


| Shean & Phillips 
| She Sharrocka 








i (One to fill) ts 


Hiarv’ad Winif'd & B 


KANSAS CITY 

Rials 

Foley Four 

L Stevens Co 

Morris *& Townes 

Yvette 

Carmody Dancers 
MEMPHIS 
‘Pantages 

Three Bobs 

Lucille Benstead 

Spencer & W'ims 

E° Murray Co 

Lord Roberts - 


Pantages Sternards 
WESTERN VAUDEVILLE 
CHICAGO 2nd halt 
American Four Erettos 


Brown & LaVelle 
Loretta Gray Rev 


JOLIET, ILL. 
Orpheum 
Dixie Four 
(Two to fill) 
2nd half 
Green & LaFell 
Minor & Brown 
Edith Ciasper Co 


MADISON, WIS, 
Orpheum 

Plantation Days 
2nd half 

Maunel Vega 

DeJari_ . 

Lane & Harper 

Lorraine Sis Co 

Roy & Arthur 

(One to fill) 

MILWAUKEE 

Majestic 

Evans & Orth 

Les Chezzi 

H B: Toomer Co 

Nellie Jay & Birds 


Basil & Saxe 
(Three to fill) 


MINNEAPOLIS 
ith St. 

Worden Bros 
Rubevilie Comedy 4 
Footlight Fantasies 
Fox & Allan 
Waiter Fishter Co 
Ja Da Trio 
Radio Ship 


PEORIA, ILL. 
Palace 
Two La Dellas 
Sampsel & Leonh'd 
Holmgren & Ent 
Miner & Browne 
(One to fill) 
2nd half 
Dizle Four 
Bensee & Baird 
(Three to fill) 


QUINCY, ILL. 
Orpbheem 
Four Erettos 
Brown & LaVelle 
Loretta Gray Co 
2nd haif 
Shean & Phillips 
The Sharrocks 
(One to fill) 


RACINE, WIS. 
Rialte 
Johnson & Wallace 
Gus Edwards Rev 

Herbert & Neely 


ROCKFORD, ILL. 
Palace 
Manuel Vega 
De Jari 
Lane & Harper 
Lorraine Sis Co 
Ray & Bmma Dean 
Roy & Arthur 
2nd haif 
Plantation Days 


SIOUX CITY, IA 
Orpheum 
Moore-Megiey No. 4% 
2na@ half 
Roshiers K' 9 Twins 

I Berry & Five 
Minstrel Memories 
Ishikawa Japs 
(Two to fill) 
SOUTH BEND, IND 
Palace 
Royal Gascoignes 
B Senter & Russell 
Sport North Co 
Billy Glason 
Edith Clasper’ Co 
2nd haif 
Lohse & Sterling 
H Dunbar & 


Telephone Tangle 
(Twe to fill) 


SPRINGFIELD ILL 
MajJestic 
Zemater & Devaro 
Murdock & Ken'dy 
Billy Batchelor Co 
Bernard & Townes 

Elliott & LaTour 
Cycie of Color 

; 2nd half 

Ed Allan & Tazxtie 
Mme DeNepell Co 
Sampson & Leonh’d 
Biily Glason 
Gattison Jones Co 
(One to fill) 


ST. LoUIS . 

Grand 
Jenny & Nylin 
Melva Sis 
Suburban Life 
Myron Pearl Co 
Esmond & Grant 
Mary Marlowe 
The Parisians 
Gordon & Healy 
Techow’s Cats 


a Allan & Taxie 
Christie & M’Don’lé 
Princeton & Watson 
Mme DeNepell Co 
Polly Mcran 
(One to iil) 

2nd half 


Zemater & Devare 
Nada Norrine 

Tex McLeod 
Billy Puri Co 
Harris & Holley 
Davison’s Loons 


ST. PAUL 


Palace 

Bob & Lucy Gillette 
The Volenteers 
Batty 
York & King 
(One to fill) 

2nd half 
Amarath Sis 
Gates & Finlay 
Broken Mirror 
Bender & Armstr’g 





Fashionettes 


KEITH’S CHICAGO CIRCUIT 


CLEVELAND 

Read's Hipp. 
Walter Nillson 
Reynolds & White 
Raymond Bond Co 
Lydetl & Gibson 
Crandall’s Circus 


DETROIT 
LaSalle 


Paul LeVan & M 
Ash Goodwin Four 
Gordon & Delmar 
Raymond's Boh’ans 
(One to fill) 

2nd half 
Amaros & Janet 
Henry Regal Co 
(Three to fill) 


FORT WAYNE 


2nd half 
‘Road to Vaudeville 


‘| Bobby “Uke” Hen'’w 


White & Puck 
HAMMOND, IND. 
Parthenon 

We Three Girls 


2nd half 
Dalton & Craig 
¢Others to fill) 


LOUISVILLE, KY. 
National 
(Indianapolis split) 
Ist half 


Don Sang & An J 
Almater Mater M 
Bronson & Evens 
(Two to fill) 


MUNCIE, IND. 
Wysor Grand 
Lohse & Sterling 
‘Harris & Holley 
Schictl's Manikine 
‘Gardner & Aubrey: 
2na half 
Farnell & Florence 
R Senter & 
‘ws Monts 
‘(One to M0 * 


MUSKEGCN 
Jefferson 

Harry Berry & Mias 
Armand & Peres 
Rinaldo . ; 
2nd half 
‘Maxfield & Goldsem 
G & M Van Alst 





The Waltons 








EMMY 


BARBIER-SIMS & 


CHARLES 


. 


Preseating “ACTION, CAMERA” 
Direction DAVID R. SABLOSKY 











Golden Gate Rev 
Hayes & Lockwood 
Diaz Monks 


INDIANAPOLIS 
B. F. Keith’s 
(Louisville split) 
ist halt 


Tobie. Wells Trio 
Fritzie Ridsew'y Cs 
Johnny Hyman 
Stuarts Sis & Band 
(One to fill) 


LEXINGTON, KY. | 


Ben Ali 
Nelson's Catland 
Mills & Kimball 
Jessie Hayward Ce 
Gene Greene 
Tan Arakos Japs 
Jerry Lawton j 


BUFFALO 
Lafayette 
The Perroytis 
Sterling Four 
Love Garden 
Pisano & Landauer 
Marita Co 


TERRE HAUTE 

Indiana , 
Diaz Monks ‘ 
Flagler Bros &Rut& 
Johnnie's. New Gag 
‘Bobbie Henshaw Co 
Gretta Ardine Ge 
2nd halt 


» Klown Rev : 
Creedon & Davis 
Palace DeLuxe 

, Zeleya 
Cycle of Goler 
WINDSOB, GAN, 

Wysor Grand 

Amaros & Janet 
Bob LaSalle 
(Three to @llp 

2n4é bal 

Rinaldo 
R’ymond’s Bokh’iang 
(Three to Ai} 

CIRCUIT 


Donahue & LaSafte 
(Three to #11) 
ROCHESTER 
Family 
B Melrose & B 





Norris Follies 








MARTY WHITE | 


“Singing Humoresque” 


Direction 


JAMES E. 


LUNKET® 


P 
Associate, TOMMY CURRAN 








——= 





LOCKPORT 
Temple 
The Ambassadors 

(Others te fill) 


NIAGARA FALIS 
Cataract 

Caul Sis Ce 

Echkof & Gordon 

Oiga Dee 

Scoval Dancers 
2nd halt 


2nd halg 
Purcell & Vince 
SHARON 
Columbia, 
Ulie & Mana 
(Two to fill) 
WARREN, PA. 


TAberty 
Joner & Foste? 
Caul Sis Co 
(One to fill) 


INTERSTATE CIRCUIT 


AUSTIN, TEX. 
Majestic 
(6-7) 

(Same bill plays 
Galverton 24 half) 

Camilla’s Birds 
Wade Booth 
Coley & Jaxon 
Zena Keege 

Jean Granese 
Kimball & Goman 


DALLAS, TEX. 
Majestic 

Jules Werst 
Saxon & 
Herbert Clifton 
Stutz & Bingham 
Gamilten & Barnes 
Ber Meroff Co 


FORT WOBTH 
Majestic 
Paul Remos Co 
Vera Cole 
Moore & Freed 
Judge Lynch 
Klein Bros 
Princese Radjah 
HOUSTON, TEX. 
Majestic 
Sylvia Loyal 
Drew & Valle 
Wood & White 
Lillian Serlein 





Frank Ftrea 





Baker Rev 


LIPTLE BOCK 
Majestic 
Towa & D’Hortys 
Keller Sis & L 
Davis & M 
McKay & A 
By the Sea 
2nd@ halt 
Snell & Vernca 
& Harris 
Eddie Carr Co 


Harry Breen 
Conlin & Glass 


OKLA. CITY, 
Orpheum 
Yong Wang Ce 
Gresham Singers 
Davis & Sanford 
Keller & Bernaré 
2nd halt 
Gordon & 
Jeanette Childs 
H Burns Co 
C R Four 
Resista 
6AN ANTONIO 
Majestic 
Roode & Francis 
Nell O’Cennell 
Diamond & Brena’s 
Keno & Green 


Kranz &. White 
Satique Shop... 
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“MY GIRL’”’ "Oa 


VANDERBILT THEATRE, NEW YORK, NOW } . 


HOLIDAY GREETINGS 


FROM 


HARRY PUCK 


IN 


——— ee Oe eee 











. YEAR IN OUTDOORS 


(Continued from page 26D) 

the grade to the next town and 
when this condition continues for 
‘weeks at a time, when concessions 
cannot or will not pay owing to bad 
weather, etc., dues for any organi- 


‘gation, no matter how worthy, are 


hard to collect and possibly this 
aecounts for a lot of the trouble 
that arose with the S. L. C. 
Ss. L. C. Accomplishments 
That it did good no one can deny. 


That it did to a certain extent clean’ 
up considerably is recognized, and 


for this alone it deserves credit. 
Mistakes were made and wrong tac- 
tics used, but from experience in 
this Jirection the rejuvenated com- 
mittee may learn and do better. 
Controlled and directed by show- 
men, as it is supposed to be now, it 
stands a better chance of remedying 








the evils it is supposed to com-/stures ‘calculated to 


bat and build up a_ constructive 
force for the benefit of all. 

The circuses have not done so 
badly as the carnivais for some 
reason, although none grossed the 
amounts of last year, with the ex- 
ception of the Big Show.” That 
this great American institution is as 
popular as ever goes without say- 
ing. The reason for the falling off 
this yccr is attributable to the same 
drawbacks as the carnivals expe- 
rienced, bad weather, although 
hoof and- mouth disease had much 
to do with closing up a lot of good 
territory and the consequent 
switching of routes. 


Fair Business Off 


With but few exceptions the fairs 
did not get the business of last year, 
although probably never before w. + 
so mu-h money expended in at- 
tractions, entertainment and fea- 
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PATSY RUTH MILLER 


~ 


‘¢ 


























raw big gates. 
Here again the weather was mostly 
to blame. One section of the coun- 
try had better fairs, better attend- 
ance and better conditions. In the 
South crops were good, prices high 
and when the dates came along 
weather had settled. The South 
was distinctly better than it had 
been for some years. . , 


Increased Entertainment 


Progressiveness in fair matters 
marked the season. Bigger and bet- 
ter fairs seemed to be the watch- 
word. In the amusement .ine thore 
were better attractions, more pre- 
tentious offerings in the way of free 
acts and entertainment, and new 
acts came into the outdoor busi- 
ness, scoring heavily with patrons. 
The season showed that there is 
nothing too big cr too good for the 
big fair dates. 

One state fair, for instance (Far- 
go, N. D.), gave the biggest pro- 
gram of entertainment in its his- 
tory and got a 50 per cent increase 
in attendance, 

Fairs that hitherto had been 
satisfied with small acts, medfocre 
fireworks, etc,, experimented with 
better acts, spectacles instead of 
ordinary displays and almost with- 
out exception it was these fairs that 
got the money. 

It plainly demonstrated that after 
all, in spite of all the educational 


possibilities and instructive data 
provided for the fair fan, it’s the 
show. that gets them into the 
grounds, 


Fair Year for Parks 


Parks have done well considering 
everything. - The amusement resort 
is becoming more popular yearly. 
Parks or all-summer outdoor 


| amusement grounds are not as they 


were at one time, confined solely to 


| the large cities; the smaller places 
|} are 
| they can be made to pay by using 


getting wise to the fact that 


their fair 


grounds, installing per- 
manent rides and concessions and 
otherwise catering to the home 


A” 


= 
= 


it might have been a lot better in 
spite of the drawbacks that beset 
the entire outdoor world, it proves 
one thing, that it is advancing 
steadily, and has the right men 


engaged in the business, 


getting what has gone before an@” 











“THE HAM WHAT Ar” 








trade for the local park. 

The late convention of the N. A. 
A. P. showed increased interest in 
| parks all over the country. A score 
|; of new resorts were displaying 
| plans, blue prints and in the mar- 
| ket for attractions. The park is 
| destined to become a great factor in 
ithe outdoor amusement life of the 
| nation. 
| Taking 
| the past year by and large, although 


the outdoor situation of 





Protect Your Skin 


For over 30 gears, the softening. cleansing. 
healing qualities of Long Acre Coid Cream 
ate made it the prime favorite with leading 
stage, sercen and fing artists evirywhere. 


As a foundation fer makcup, it is unex- 
celled, because ets the skin without 
clogging the pores. Spreads easily and 4s 
quickty yeameren, leaving the skin clean, fresh 
and covl, 


Tong / 2» Cold Cream ts more economical 








than most creams because it gves twice as far. 
And yet it costs only 50¢ in half-pound tins 
and $1.06 in pound tins. Get it at drug and 
theatrical toflet counters—or direct by adding 
lve for postage. 


Long Acre Cold Cream Co. 


214 East 125th St., )-w York City 
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B. F.. KEITH VAUDEVILLE 


Oirection MAX E. HAYES. & PHIL OFFIN 








These men are undauntedly locke ~ 
ing forward to a banner 1925, fore — 


confident in the future. -% 


JAY C. FLIPPEN | 
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RICHARD - 
DIX 


PARAMOUNT STAR 


SAYS: 


“HELLO! HAPPY NEW YEAR” 


“MANHATTAN” “TOO MANY KISSES” “A MAN MUST LIVE” 
































HAPPY NEW YEAR 


LEW CANTOR 


Presents 


JESS JOHNSON MORTIMER JOHNSON WILLARD JOHNSON 
IN A 


A CORKING REVUE 


PURPLE, WHITE and BLACK 


WITH | 
CHAS. JUDSON SID WILLIAMS BOOKED SOLID 























A HAPPY NEW YEAR TO ALL 


a a ‘(COMPARABLE 
k . | . T NTERNATIONAL 
“THE GIRL WHO THINKS WEIGHT’ ; | RRESISTIBLE : 


NOW PLAYING U. B. O. FOR LEW GOLDER 
RETURNS Te Sane R. H PP gr yd gee FOSTER 
FOR MOSS EMPIRES " " “GENCY AND WM. MORRIS... 





JEANNE WARD BOUCHER CONTEMPLATING A WORLD TOUR 


PETERS PAUKE LORS TREPRL SETI IPE ee ee SC See easels seks | 
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WILLIAM SHILLING | 


’ 


ARTISTS’ REPRESENTATIVE 
(ROMAX BUILDING) 


| 


- | 


a 









ae 








245 West 47th Street tae 
NEW YORK | 1S 
SNUB POLLARD | MONTAGUELOVE | HARRY GRIBBON | JUANITA HANSEN | MICKEY BENNETT | 9 
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WYNDHAM. STANDING BURR McINTOSH “NOW AND THEN” | JOHNNIE WALKER (In Feb.) | 0 
BULL MONTANA KAJIYAMA CHALFONTE. SISTERS aren bd 
WINONA WINTER “SACHA JACOBSEN FRITZE RIDGEWAY er 

DORIS ROCHE 7 ARISTOCRATS VERA SABINI CARRIE LILLE * a 


EDDIE HILL 


JANET KIPPEN and BAND 





JOY BROS. and CO. | % 








NEWKIRK and MOYER SISTERS 









* GAINES and BOWEN 


KITTY ZIEGLER and BAND 





MURIEL SISTERS 





NAT S. JEROME 














WELLS WALTERS and C0. 


SMITH and SAWYER 





BRONSON and DE ANGELO 





“GAGS” 








i eeeneeneed 




















Ned Nester and Olive Green Co. DON TRAGART and GEORGETTE | CALVIN and O0’CONNOR 
















































































































YEAR IN LEGIT | 


€Continued from page 17.) 


gerial organizations to deal with. 
As it has fail 
agers together, 
therefore failed. 


Attempts to stop the consumma- 
tion of the 80-20 by court injunc- 
tion prior to the strike and there- 
after were futile. 
secured a temporary stay, 
was promptly dissolved. 
was taken to the Appellate Divi- 
sion of the Supreme Court, which 
likewise refused to restrain Equity 
and the M. P. A. Fidelity then at- 


managers situation. 


During the summer the partial 
strike continued. 


.Equity casts if necessary. Pressure 
on Equity from members not en- 
gaged led to Equity declaring ex- 
empt from its rule all members of 
Fidelity who were in good standing 
‘Sept. 1, 1923. . That move appears 
to have cleared the atmosphere for 
the new season. Through the fall’ 
there was no change in the situ- 
ation, the only development being 
the vote of the b. M. A. to dissolve. 
Mild Winter 

Very little snow last winter and 
the appearance of an unusual num- 
ber of motor cars on the road 
throughout the normally cold period 
was blamed for mediocre business 
early in the-year. When the spring 


to hold the man- 
Equity’s strategy 


The round robins 
which 
The case 


tempted to win an injunction but| siymp set in, the Democratic Na- 
that application was also denied.|;jonal Convention m June was 
The case was marked for trial, how- | jooked forward. to-as a possible 
ever. So far as known the action) poom petiod. - As convention time 
still pends and may not change approached shnwmer grew less 
the present status of the Equity-| gonfident of its value. Some attrac- 


tions doing very little business were 
held in awaiting the arrival of: the 
It turned out a 








.) 


estimated less than 5,000 actually 
came here for convention business 
The delegates and others were kept 
so busy attending free functione 
that they had no time for theatres. 
Besides that many of the delegates 
were here on short bankrolls, Night 
sessions kept away those delegates 
who might have been inclined to 
visit Broadway. 

Convention Closed 21 Shows 

During the first two weeks of the 
convention, which broke the record 
for longevity, 21 attractions were 
closed. The convention therefore 
was credited with closing many 
more shows than Equity. 

Dullness along Broadway prog- 
nosticated subnormal business up 
to election time, There have been 
more failures registered than last 
season. Presidential year with 
three parties in the field doubtless 
distracted public attention from the 
normal trend. But.the presence of 
a record number of high-scaled at- 
tractions on Broadway is believed 








night cutting of prices at the box 
offices was general and even the 
cut-rate offices did not accomplish 
the volume of business anticipated. 

Last February New York state's 
anti-ticket speculating law was held 
constitutional by the Court of Ap- 
peals, which threw a bombshell 
among the brokers. All agencies 
must register and file $1,000 bonds 
mot to resell tickets for more than 
50 cents over the box office prices. 
Since then the matter has been for- 
gotten. There ha-e been no com- 
plaints registered against specula- 
tors for gypping, but it is well 
known that excess premiums are 
being secured for the smash shows 
and Dig sporting events 


NEW ACTS 


Alien Fagan, Dorothy Arthur and 
Co., in satire with three people. 

Emil Boreo, single. 

Harry Goodwin and Ralph Ash in 











revived for the 


“Now and Then,” ; \. 
Orpheum circuit recaptioned “Longy Sate? 
Ago and Now” with Carol Koha Ae 
featured. mi wa 
Pauline Saxon with Al Belaseo@ re 
for a revival of “A Box Office Ate® el ad 
traction.” 2 \ 
Jack Denny and Astor Roof Ore Saf 


chestra, 12. ry 


Louis and Freda Berkoff, 2 men, 
1 woman. 

Ray Raymond and Florrie Mil- 
lership, musical. 


Mahoney and Talbert, 2 
Leven and 
Jack 
Co., 2 
“Fantasies 
women with 
Sisters. 
Alex Scherer and V, Prozenko 


-act. 
Doris, 2-act. 

Wells and Joe Waters 
men, 1 woman in sketch, 
i820, 3 


Jeane Upham, 


and 


of men, $ 


O’Brien 





Sidney Marion and Adele Jason, 
2-act, 
Harry Coleman with Glady® 


Hart and Harry Coan, skit, 








. SEASON’S GREETINGS TO ARTISTS AND MANAGERS 


INTERSTATE AMUSEM 


COMPANY 


KARL HOBLITZELLE, President 


CHARLES J. FREEMAN, Booking Mar ger 
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olitical hosts. sh-Goodwi : 7 Smi d Sawyer, 2-ac 

mild affair. The round robins . However, the convention proved |to have figured in “pushing down Paces Kia tesa uaenie’ Year nce" ny: ome 
elected to wait for the beginning] the biggest bloomer on record so| grosses for the other shows. Florice Claire with five-piece | skit eae is — 
of. the new season and production] far as theatres counted. It kept Radio as Factor band. = Harry Hart and Helen Helene 
was far behind schedule. In July| spenders out of the city, the usual For the first time radio seriously Florence Crowley in skit. 2-act. ' at a 
the round robins planned to attempt / tide of visitors figuring hotel ac-| intruded as a factor. There is no Nita Walker and John Dorban, Jack de Sylva Revue, 1 man, 4 
open shop shows Later in the|commodations wouid be difficult to| doubt that election business was/j| 2-act women. 
month, however, the troup released } secure. As a matter of fact, whole | hurt by radio. Listening-ir. parties Mark Linder has - shelved his Clifford and Marlon, 2-act 
its members from all pledges and | floors were shut off in the big hotels. | kept potential theatre patrons in four-people skit and is returning to Kileen Van Biene and@ Richaré 
announced production as ‘ndepen-| Instead of the convention bringing | the homes, not only in the big cities | vaude as a single. Ford, skit 
dents, which meant 100 per cent! people to the metropolis, it was’ but in suburban points. Election Lewis & Gordon's vaude skit, Lily Morris woman, song 
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‘The Blue Streak of Vaudeville’ 
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of the Season 
= 


Compliments 





FAS 


> in be Gin tebe eek. 
ba eS Re ae 








= fe a A 
Te Oe. ee ee 


Pee 



















¢ 
: 
— 






























































































































148 VARIETY Wednesday, December 31, 108 
<3 —_—— oo = ——= 
ANOTHER YEAR IN THE REMARKABLE HISTORY OF : 
THE FUNNIEST COMEDY EVER WRITTEN 
ANNE NICHOLS’ 
RUNS RUNS 
“e" | Cleveland. . 38 Weeks Cincinnati. . 12 Weeks 
| Torselo °;-,. 19 Week iccisvile. .. 8 Weeks 
= 
Columbus, . 13 Weeks | Buffalo . . 11 Weeks 
duisien - . i Sale | | INDIANAPOLIS . 8 Weeks 
ANNE NICHOLS 
AUTHOR AND PRODUCER 
“ABIE’S IRISH ROSE”’ 
~ sgt NOW PLAYING 
NEW YORK ........ Sa ae ee cuseeveseeeeTHIRD YEAR, REPUBLIC THEATRE 
A a ,.. SECOND YEAR, STUDEBAKER THEATRE 
KANSAS CITY ocoocuex-cc's es Ties asta ...»s.KIGHTH WEEK, MISSOURI THEATRE 
MINNEAPOLIS ......-. Ro oh See FIRST WEEK, METROPOLITAN THEATRE 
MEMPHIS ....2. 0.02. fcceee een a apaahye FIRST WEEK, LYRIC THEATRE 
PENNSYLVANIA COMPANY ............-ON TOU 
MANAGERS INTERESTED IN BOOKINGS 
ADDRESS 
o> ANNE NICHOLS 
Fulton Theatre Bldg 
2i9 West 46th Street, New York City 
THE GREATEST THEATRICAL ATTRACTION EVER PRODUCED 

















mume pel nas becn engaged (to |] 1437 Broadway Tel. 5580 Penu, &. Y. City 


gree oweneae(neatrical season, (Continued on page 83) tGivrect the new Menjou. prodtictions.' bine tt 000 Costumes for Renta - 





